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THE BOSTON PHOENIX, SEPTEMBER 4, 1979 suse 


by Clark Booth 


I t has not yet happened, so you're required to imagine 
what it will be like. Which is not difficult if you have 
been hanging around this hysterical town all your life, 
living with its curious baseball passions and observing 
Carl Yastrzemski. Even if you haven't, baseball’s great 
moments, like Christmas, are most bountiful when they 
are being anticipated. 

He will march to the batter’s box a trifle bow-legged, 
like a blue-collar worker late for some appointment he’s 
obliged to keep. He has never borne himself with the ela- 
tion of a Mays or the detachment of a DiMaggio or the 
fire of a Williams. His manner has always been work- 
ing-class, and touched somehow with the melancholy of 
his heritage. All of this will, at this moment, seem clear. 


He will grit his teeth and strangle'the (hin eid ‘OF his 


bat, and there will be great tension in his presence as he 
winds and clicks into his bizarre stance, dipping and 
cocking his right shoulder like the hammer on a gun. 

The hit will be unquestionably a hit, or else he will de- 
cline it, as Paul Waner once did. It will not be even as 
slightly tainted as was Lou Brock’s, which battered the 
meat hand of the Cub pitcher who served it up. It will be 
a lusty job, and if it decides the game, that, will be in 
character. 

When it is done, you will sense just a trace of panic as 
he stands there with his head down, engulfed in the ter- 
rible noise. Quickly, Powys he'will rise to the moment, 
and his response be stiff but sincere. There will be 
encores, which are all the rage — many, if it happens at 
Fenway, and perhaps even more if it happens in some 
shrill den like Yankee Stadium. And with each, he will 
warm the more, giving them at last the fabulous smile 
that is his best feature. 


The headlines will be outsized and preposterous, and 
even the skeptics, if there are any left, will want to be in 
on the great orgy of praise..It will embarrass him, and he 
will talk about:it in clipped, cautious terms. He will say 
he’s glad it’s over, so he can bear down on what's left of 
the pennant race. A second wave of adulation. will fol- 
low, emphasizing the “humility” of such statements 
without taking into account that he has said what he said 
merely because it’s true. Words like “hero” will be care- 


lessly invoked, and he will grimace at them for want of a 


better response. Perhaps the only person in New Eng- 
land who will have any perspective on Carl Yastrzem- 


ski’s 3000th base hit will be Carl Yastrzemski.. The dei-" 


fication will be complete. 


B., consider this other moment, from January of 
1975, as the man was approaching his 15th season with 
the Boston Red Sox. 

The scene is the Boston Baseball Writers’ dinner, 
where the crowd gathers every year to vent its Towdy de- 
fiance of winter. Yastrzemski is to be honored in absentia 
as the team’s most vauable player of 1979. As writer 
George Bankert intones the man’s achievements, the 
large crowd begins to hiss and boo. When Bankert men- 
tions the word “superstar,” theré are cries from the au- 





-- (The author covers sports and other areas for Channel 5.) 
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dience of “No, no.” The Globe's Ray Fitzgerald, having 
watched it with disapproval, laments; ““Yastrzemski re- 
mains a prophet without honor in his adopted home- 
town, an athlete not really loved by those who follow 
baseball with a passion in Boston, Mass.” 

That was four-and-a-half years ago. And now this 
metamorphosis, for the want of a better word, so shock- 
ingly swift and complete even for a town as fickle as Bos- 
ton, Mass. Which Carl Yastrzemski is the real Carl 
Yastrzemski? Or does anything having to do with base- 
ball and those who play it here make any kind of sense 
anymore? Maybe not. But here’s a stab at some sort of 
answer. 

Like Gaul, Yastrzemskimust be divided if he i is-to be 
understood. There are roughly four \pafté:“°' °°" 

— the statistics, which are always subject to qioallfied 
scrutiny; 

— his relations within the game, that indefinite meas- 
ure by which the Republic of Baseball decides who is re- 
membered and how; . 

— the young and often troubled player whose prob- 
lems then were real, no matter how much his canoniza- 

. tion succeeds in erasing their memory; 

— the remarkable evolution of the man, not the play- 
er — a refreshing and maybe even inspiring process that 
began some time late in the 1972 season. 


i ee ee eae ee 





What emerges from all this is hardly a ““Yastrzemski 
without tears.’ Such may not be possible anymore. But it 
does offer testimony to a curious axiom: aging well is the 
best revenge. That is what Carl Yastrzemski is all about. 


Burdened as you’ve been with the summer-long talk 


of the 400th homer and the 3000th hit, you might shrink - 
from more statistical nonsense on the life and times of 
Carl Michael Yastrzemski. The newspapers have covered 
both assaults with a gravity borrowed from the “‘dooms- 
day count” in On the Beach. Consider that in 1934 a fine 
little player named Sam Rice packed it in with 2987 hits, 
only 13 shy of the ‘magic number.” He did so because 
his status was secure and nobody gave a damn. As late as 
1974, the superb Al Kaline- slipped quietly into retire- 


_ ment with’ 399° homers, arid there was no weeping or 
' gnashing of teeth in Detroit. The game is the same; only 


our perceptions of it change. 


y ya numbers is one of the kirdkier traits 
of baseball, its people and its fans. If Emerson were still 
with us, he might say that statistics are the new hobgob- 
lin of little minds. The federal government has been 
proving that for 20 years. Yet in baseball, if only in base- 
ball, the mathematics carried to the plate and back again, 
over the many thousands of at-bats, becomes a stern pre- 


a 
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scription for assessing greatness or the lack of it. Stats are 


not the only measure, but they are the most important 
one. 

And what do they reveal about Yastrzemski? Only 
that his career has been more curious than that of any 
other distinguished player.in the interminable history of 


Jethis game. 


Now; much is being made of the fact that Yastrzem- 
ski will be the first American League player to have 


“amassed both 400 homers and 3000 hits in his career. 


Apologists offer this fact to give Yaz some bragging 
rights in the august company he now keeps. It’s nice, but 
it doesn’t, by itself, cast him in bronze. Kaline, as we've 
noted, missed. beating him to the punch by’one homer. 
Williams would have, surpassed that standard, a genera- 
tion ago had he-not Jost: almost five! seasons ;to warfare. 


‘So might have. DiMaggio, who lost three years during 


World War II and was never physically whole after he re- 
turned. Yastrzemski’s place with the immortals does not 
depend on the things he has done that the others could 


> not do; if the discussion comes down to that, he will end 


Henry*Horenstein 


up with much less credit than he deserves. 

Reflections on. Yaz bring the most joy. when they turn 
to his glove. Few wizards of the outfield did more with 
less speed afoot; the greatest ballhawks have generally 
been the swiftest. He never was what they call ‘‘blaz- 
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ing’; nor was he “‘stylish,’’ like Kaline or Clemente. But 
he hungered for the ball, he clearly always wanted it to be 
hit to him. And he had a daring on the field, a brazen 
streak. Few had better instincts for the ball, and that is 
one of the sharpest measures of true skill in this game. 

Buffs can recite chapter and verse on his greatest 
gtabs, as.those.of a former time might have cited Ruth’s 
most prodigious shots. This year’s desperate, twisting 
epic in Texas was one. So was his similar theft off Tom 
Treshtin 1967, the one that briefly preserved Billy Rohr’s 
bid for a no-hitter. In terms of pressure, no play he ever 
made surpassed his gunning down Bob Allison at sec- 
ond in that matchless ‘67 finale with the Twins — al- 
though the play on which he turned Reggie Jackson’s 
gute triple into a single, thereby putting the lid on the A’s 
in the 197S.playoffs, comes close. Those who were there 
claim his finest catch came in front of a couple. of thou- 
sand people in a ‘‘nothing’’ game in the old Kansas City 
ballpark in the mid-'60s. It is said that he out-ran a Norm 
Siebern shot to dead center the way Mays did to Vic 
Wertz in the ‘54 Series, and caught the ball while skid- 
ding on his nose. 

He is probably the greatest defensive left-fielder in the 
history of the game. Unfortunately, in the baseball 
scheme of things, left field is not as important as right 
field, and right is not as important as center. So Yaz can- 


PRES 
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not be rated with the eagles of the game, the classic cen- 
ter-fielders. 

Analyzing the man at bat is a much more complex 
“exercise;"HMe confounds interpretation. and. defies. place- 
ment. He is not really a power hitter. In fact, he has the 


highest percentage of singles and the lowest sliigging - 


average of any acknowledged home-run hitter in his- 
tory. His slugging average (the best gauge of power) is 


lower than those of Ty Cobb, Paul Waner, Hatry Heil- * 


mann, Roberto Clemente, Joe Jackson, Tris Speaker; 
Charley Gehringer, and Mickey Gochrane, all of them re- 
doubtable line-drive sorts. He is no.more that.a mod- 
erate power hitter, and yet he is surely not-a.ingles hit- 


ter. Nor has he been truly consistent. He has had fulls - 
and lurches that have beerrodd for a player who has been ? 


so healthy. 

The average Yastrzemski effort over the 19 seasons 
he’s been with us ‘reads like. this: .288 batting average, 
159 hits, 85 runs,.21 homers#@4- RBIs, 30.doubles, three 
triples*and nine stolen bases. Lest you-think the figures 
have been diluted by his workin his waning years, Be ad- 
vised that he’s running slightly ahead of most of those 
standards this season. He hasn’t yet begun to wane. 

The point is that these are ordinary figures for one 
who is keeping the kind of company he now keeps and 
always will. And they would not command inordinate at- 
tention coming from any player in a given season. 

But more striking still is what he did in his ‘‘prime,”’ 
which is defined in baseball as the seven seasons a man 
plays between the ages of 26 and 32. Invariably, players 
produce the most in this stretch, fattening their stats by 
hitting well above their career averages. 

What people like Foxx, Heilmann, Simmons, Sisler, 
Mantle, and Musial did during this stretch would stag- 
ger you. You should look it up. Why, even Heinie 
Manush averaged near .350, with over 200 hits and 100 
RBIs, and we won't get into the certified demigods — 
Ruth, Cobb, Williams, Mays, et al. As far as I can deter- 
mine, every star in this game’s history has played far 
above his average during his prime years. 

Not Yastrzemski. In his “prime,’’ from 1966 through 
‘72, he significantly exceeded his average in only one 
category — home runs — and he fell below his average in 
batting average, hits; and doubles. There are many more 
such arcana in his record. He and Cap Anson are the only 
3000-hit men who never got as many as 200 in one sea- 
son. He is ballyhooed as a home-run hitter hereabouts 
mostly on the strength of the three years he hit more than 
40, yet in only one other season has he hit more than 23 
(though he should do it again this season). Celebrated as 
a run producer, he has topped 100 RBIs in a season only 
five times. (Goose Goslin did it 12 times; Johnny Mize, 
who may never get to Cooperstown, did it eight; Del En- 
nis, whom: you have doubtless forgotten, did it seven.) 
When he gets to Cooperstown, Yaz will rank second 
among non-pitchers in most seasons of hitting under 
.300, assuming he lasts a couple of more years and never 


again hits over .300. On the other hand, he has been’ 


intentionally walked more than any player in the history 
of the American League, though he’s always had feared 
home-run power behind him in the lineup. Maybe that 
says more than all the other statistical comparisons. So 
what does it all mean? 


7 t means that this is a much more uncommon baseball 


Plays. than yanagyer susperta.ay 


In only one, catégory does Yaz Sah ‘nearly alone, and 
it is on this distinction that all of his claims to greatness 
rest. It concerns his stamina, and while it is generally ap- 
preciated, it takes a deep reading of the record books to 
realize just how durable Carl Yastrzemski has been. 

Since the day he stepped into the big leagues, 
Yastrzemski has averaged 151 games played per season. 
As far as I can determine only one player has topped that. 


And it is not Lou Gehrig, who no less remains the certi-— 
Continued on page 22 
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to the editor and other people 
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NOTED BENE 


To Alan Lupo: 

Thank you so much for the writeup 
that you did on Father (Bill) Bene (August 
7). I heard of his death a week after he 
died and felt really grief-stricken. I met 
Father Bene when he first came to ‘St. 
John-St. Hugh's Parish years ago, and al- 
though he might have been slight and 
short, he was a giant of'a man. : 

He introduced himself to everyone.in 


‘the parish. He was always available 


whenever you needed him to answer 
questions or just to lend an ear. He vis- 
ited my house several times. My family 
loved him and his humor. My children 
would always say, when he left, “Ma, 
there should be more priests like Father 


Bene. He is so warm and so open.” I 
moved out of the parish before Father 
Bene left and had no idea what he was 
going to do. I knew something was 
bothering him . . . . To me, he didn’t look 
right, and I had noticed some t loss. 
When I asked him, he always said he was 
fine and working hard. 

We'll all miss . He was a saint of a 
person. I know the heavens rejoice with 
his presence. His friends, whom he 
touched on earth, are a lot wiser. I am. I 
speak up more now for things I believe in 
and ask questions about those I don’t 
know. 

Thanks to you again. 

Geneva Seerattan 
Dorchester 


AESTHETIC 
REALISM 


David Chute’s critique of Breaking 
Away (Aug. 21) confirms my impression 
of movie critics in general: I get the feel- 
ing they don’t think they’re earning their 
salaries or maintaining their professional 
status unless they're being critical of 
films, even when they happen to enjoy 
them. 

Chute’s headline immediately estab- 
lishes his “‘critic’’ status: ““Yates’s Break- 
ing Away manages not to.”’ Yet we soon 
learn about ‘‘the special quality of the 
movie,” that 'the “avoidance of obvious 
tricks pays dividends,” that ‘we're pleas- 
antly puzzled for a time,” and finally that 
Chute actually “enjoyed” the movie! 
What 4 surprise, considering the title of 
the review and all his intellectual nit- 
picking. 

My point is that an average moviegoer 
judges a movie by how he feels about it: 
good, bad, or indifferent. If he likes it, he 
doesn’t walk out of the theater com- 
menting that he enjoyed it but feeling up- 
set because it wasn’t “an exploratory 
work of art.” 

Sorry to be so critical of Chute’s re- 
view, but despite its minor imper- 
fections, | thoroughly enjoyed Breaking 
Away, and I might have missed a really 
delightful film if I’d listened to your 


critical review. 
Kimball Wallace 
Boston 


David-Chute replies: a 

Few writers write the headlines that 
accompany their pieces, although this one 
was a perfectly accurate reflection of my 
opinions. More to the point, I’m puzzled 
by the assertion that one can’t both enjoy 
a movie and recognize its imperfections. 
Wallace seems to have done so, and so did 
I, -as 1 wrote. However, | can't imagine 
that unqualified statements of my pleas- 
ure.or displeasure-would be of much 
interest to any moviegoer, average or 
otherwise. 


TRASH 
ROOMS : 


The world is becoming an ugly place, 


because you can’t see the beauty through - 


all the trash that man is heaping on top of 
it. I'm not writing about the big battles: 
atomic waste, planned obsolescence, 
overpopulation. No, it’s just a little thing, 
but damn near everyone contributes_to 
the problem, and everyone can do some- 
thing about it. 

Litter. Boring, you say. Didn't Lady 
Bird Johnson. have something to do with 
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Weve just had 
her "fixed..." 


SIPRESO 9179 
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that in the ‘60s? Maybe so, but it's still ~ 


here, and it’s not going *to go away. I 
work in Harvard Square, and I like to sit 
outside on my lunch hour, but these days, 
Harvard Square is just a little too dis- 
gusting to look at. The smashed and bat- 
tered cups from Bailey's, the empty Coke 
cans, the thousands of leaflets lying scat- 
tered on the ground, the cigarette butts, 
the old, abandoned copies of the Phoenix. 
And it was all put there by people, other- 
wise caring, sensitive human beings. And 
it’s not just in Harvard Square; you see 
litter everywhere; and there’s no one to 
blame but ourselves. 

Just stop and think for a second. Think 
of the entire world as your living room. 
Would you want someone ae their 
old used chewing gum on your living 
room floor? I wouldn’t, and I don't think 
you would either. 

Jim Beierschmitt 
Somerville 


MUSICAL 


The only reason I buy \the Phoenix is 
for its extensive musical content and 
coverage. In fact, in a recent edition’s main 
section plus the Arts section, over half of 
the pages contained musical data or 
information, be it latest artists’ perform- 
ances or the newest in hi-fi equipment, 
etc. However, one subject I find sadly 
lacking in your magazine is sone kind of 
weekly Top 40 record poll, albums and 
singles in all areas of popular music, from 
disco té rock and jazz. One would think 
at least that in a weekly paper of the high 
standard that you maintain, a small but 
significant item like this should not be 
omitted 


_ Michael Laden 


Boston 


The editor replies: 

Because of space limitations, news- 
papers must ever choose what to cover 
and what not to; in this case, we've de- 
cided for the moment not to compile what 
is pretty readily available elsewhere, so 
that our other musical coverage remain 
extensive. 


HEY, FEVER 

For many former allergy and hay-fever 
sufferers, the ragweed season no longer 
conveys the feelings of apprehension and 
fear. In many. countries, the medical ps 
of negative alaiitdeattOn I" tre treating h 
fever, asthma, and other respiratory ill- 
nesses has long been established as help- 
ful. Such recognition took time, and most 
important, appropriate governmental 
ears open to new biotechnical discoveries. 

In America, even after many repeated 
studies documenting positive biological 
and biochemical results of the medical 
effectiveness of negative air ionization, 
this form of respiratory relief is still con- 
sidered a hoax.” Many doctors who are 
presented with this form of allergy and 
hay-fever relief have turned their backs. 
And: why shouldn't they? For in this 
easy-to-use device lies a great reduction 
in visits to their offices during hay-fever 
season, as well as a decreased use in the 
heavily advertised over-the-counter 
allergy-relief medicines that, in the long 
run, do more harm than good. 

So while negative air ionization enters 
into many commercial buildings, hospi- 
tals, and research laboratories in many 
countries, most Americans remain igno- 
rant of this important medical arid 
environmental. aid — the negative-ion 
generator. And in this August, and in 


~~ many. Augusts=to come, the’ ragweed 


problem will, as always, be a hell on earth 
_ for millions of Americans. 

Negative air ic tion and its effec- 
‘been established in 
many foreign countries, ‘must be given 
serious ‘consideration’ here in America. 
_ The field can establish fundamental pre- 
ventive allergy-relief measures without 


drugs. 
Neil‘R. Barry 
President, ION Systems Applications, 
member, 


American Institute ~ 


- of Medical Climatology 
Lynn 
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The. choosy 
White and the 


by Dave O'Brian 


be it's happened. The polit- 
ical season has come upon us once 
again. Lest there be any doubt 
about the poignancy of this ob- 
servation, witness the arrival of 
those perennial debates. 

Not, mind you, debates among 
or between thé candidates them- 
selves, but the bickering over 
why one such candidate — to wit, 
Hizzoner Kevin H. White, our 
mayor — steadfastly and quite 
openly attempts to control the 
conditions under which he is 
questioned, confronted, or in any 
other way challenged as the cam- 
paign heats up. 

Based on the latest available 
evidence, White does this 1) by 
refusing to show up at those for- 
ums called candidates’ nights, 2) 
by refusing to appear, live and in 
color, in any television studio that 
also contains one or more of his 
opponents (Joseph Timilty, Mel 
King, David Finnegan, Luis Cas- 
tro, and Laurence Sherman), and 
3) by doing all he can to avoid 
tough, televised questioning by 
reporters he finds, well, irksome. 

And of course, those seeking to 
unseat the mayor are under- 
standably upset by it all. They're 
upset that, for example, White's 
office has arranged things so that 
he will not have to hang out in the 
studios of Channel 2 with his 
challengers on September 21, the 
day-the Say, Brother program will 
broadcast separate and distinct 
interviews with each of the as- 
pirants. (White’s office has in- 
sisted that his segment be taped in 
advance.) 

George Regan, White's press 

secretary, conceded it to be ‘’very 
true” that the mayor is unwilling 
to appear in such a format, ex- 
plaining, “‘It’s not like we're 
ducking. He’s willing to go on if 
there’s a meaningful dialogue, but 
we see no purpose to be served by 
an appearance with Kevin White 
and five other aie ei that 
would just ‘turn’ into a Romper” 
-Room. The mayor has said many 
. times that he’s not going to take 
part in a half-hour Gong Show. 
But we are facing reporters.” 

‘True enough. White does al- 
low himself to be questioned by 
journalists — some of them, at 
least, and some of the time. 

But, we learn, when Judy Jar- 
vis, who hosts Channel 56's Sun- 
day-night Point of View pro- 
gram, attempted to set up an in- 
stallment of that show that would 
include a reporter who had not 
been carefully screened by 
White’s office, the mayor's 
people balked. Seems that Jarvis 
had begun the selection process 
by discussing with Regan the 
names of eight reporters, from 
which list two would probably be 
chosen to question the mayor. 

Those whom the discussion 
centered on were Globe colum- 
nist Mike Barnicle (rather. than, 
say, David Rogers, who has been 
covering the campaign and un- 
* covering White’s City Hall antics 
for that newspaper) and Sarah 
Terry, neophyte City Hall scribe 
for the Christian Science Moni- 
tor. But Jarvis says that this in- 
formal chat was:by no means con- 
clusive, and that she later pro- 
posed to Regan that Phoenix re- 
porter Tom Sheehan be on the 
panel. Regan said no. 

For ‘the record, Regan says he © 
was objecting more to.a last-min- 
ute change i in plans than’ to the re- 
porter in question. ‘““We--had 

agreed to a certain. format,” he 
aia “ You'don’t-change the riles 
on _the..one-yard. _line.”..,Jarvis, 
though; provides an alternative 
opinion. “Oh, bullshit;”she re- 
- joiried. “It was never my impres- 
‘sion that - the’ format was; ‘set. . 
~Geérge said ‘the mayor wou wo! wouldn't 


incumbent: © 


media 


appear if Sheehan was on the 
show.’’ So Jarvis chose Terry and 
the Globe’s Al Larkin. 

All this, then, led up to last 
Thursday night's so-called De- 
cision 79 hour with the candi- 
dates on Channel 4, a question- 
and-answer session staged under 
such stringent conditions that the 
aforementioned candidates were 
unable to see or hear ‘one an- 
other, let alone confront each 
other. You see, producer Ron 
Giles set things up so that the 
candidates arrived at the studio at 
a certain hour, whereupon straws 
were drawn or something so as to 
determine the order of appear- 
ance. Then the “winning’’ candi- 
date (Kevin White) appeared first 
and the others were retired to a 
room without a monitor so they 
could not view his or anybody 
else’s performance. Under these 
rules, Giles explained, “All can- 
didates are equally advantaged or 
disadvantaged.”” The challengers 
were bitching, though, that the 
rules favored the incumbent and 
his wish not to face them. And 


people in various political camps 
— including the mayor's, even — 
were puzzled over the business 
about the retirement of candi- 
dates, or contestants, to the 
soundproof booths or wherever. 
“It sounds like a game show,” 
said one. Indeed it did. 


* * * 


See Headlines of the 
Week: ‘‘Governor downplays 
O'Neill rift,” from the Herald 
American's page-one account, on 
Saturday, August 25, of Ed 
King’s reaction to Tommy 
O'Neill's pronouncement that, 
you know, he’s going his own 
way. 
“Gov. King downplays O'Neill 2 3 
rift,” from the Globe's page-one § 
account, on Sunday, August 26, z 
of Ed King’s reaction to Tommy 
O’Neill’s pronouncement _ that, 
you know, he’s going his own 
way. 


ner 
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M... Bad News, or Lack 


Thereof: if you’ve been missing 
Channel 2’s Ten O'Clock News 
show over the past two weeks, 
there’s a very good. reason. It 
hasn’t been on. What's that? No 
news? Right. What with the PBS 
outlet’s annual end-of-the-fis- 
cal-year series of specials cum 
marathon pleadings for more 
money (plus, apparently, some 
serious overspending of the news 

















Regan: game show? 


program’s limited yearly bud- 
get), the show was faced with the 
likelihood of heading into fiscal 
year 1980 with a budget deficit, 
just when a mayoral election and 
a once-in-a-lifetime papal visit 
were heading our way. 

So Bob Ferrante, the show's 
producer, elected to take the thing 
off the air for a while, thus sav- 
ing an estimated $45,000 in stu- 
dio fees, phone bills, and what- 
not. “It was the least-offensive of 
a number of unpleasant alterna- 
tives,” he said. “To minimize the 
damage, the show was dropped 


"<o'dlock: It gives: the: 


_ impression we're 5 


" important; of ¢ 
» lynews. show: and 
- habit viewing that such a show is: 


without. any-annowncement and 
we've had Chris Lydon (Ten 
gat am “Néws. anchorman in. 

times) breaking in and dost 
ing” hedibestht tba 19? 
dience 
here.” ts 
“Which is considered especial 
; for a nights 


‘so-call 


supposed. to provoke, (One does. 
remember how. upset this show's. 
reports would get, ° 
would be pre-empted for a night 
for # tennis tournament or some- * 
thing.) Ferrante is hopeful that 
ore the program takes*to the air 
again, following Labor Day, few 
if-any.of those precious 20 rating 
points gained over the past year 
will have been lost. 


H... the News Gets to Youz: 
then there’s the one about the 
friendly rivalry between the far- 
flung sports correspondents for 
our town’s two best-known dail- 
ies. Well-placed spies in Flush- 
ing Meadow swear on a Stack of 
Ilie Nastase’s shorts that the stor- 
ies about the US Open tennis 
tournament penned by Judy Lacy 
for the Herald American were be- 
ing copy-edited for accuracy by 
her great and good friend Bud 
Collins, who just happened to be 
covering the very same event for 
the Globe. Well, why the hell not?- 
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THE DAY 


THE WORLD 


WENT 


We can think of it 
today as just so much 
history, but 40 years 
ago it was life and 
death and history 
being made 
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by Alan Lupo 


Bee stand, some of them bent and bruised with age, 
on street corners, at the edges of parks and ballfields, or 
almost obscured under an overpass or an expressway. 
They are the last of the corner boys, the first to die and 
the last to leave the old neighborhoods. 

The signs and the metal poles supporting them are 
painted black. They are not ostentatious, for memorials. 
They simply list a man’s name and perhaps his rank, and 
designate a spot as perpetually belonging to him. It is his 
square, his corner, his park. 

They are the last Yankee in a neighborhood of stu- 
dents and transients, the last Jew in an Italian district, the 
last Irish kid in a black block, the last Italian boy on a 
corner that is reverting to white Anglo-Saxon Protes- 
tants. In some communities, there has been little change 
since those boys went away, but the old-timers who 
remember those whose names are painted on the memo- 
tials are themselves passing on. 

It is possible — frightening in its political and emo- 
tional implications, but possible — to imagine the time 
when nobody will be left to put a flower on the’sign or 
think a quiet thought, a time when nobody will remem- 
ber or even care. 


E.., years ago this week, World War II began. 
Perhaps it was the inevitable result of the previous World 
War, which was to end all wars; certainly it marked the 
beginning of a new, more complex age in America that 
would see the battle-tested veterans of Europe apd the 
Pacific confront their own sons over yet another war that 
nobody could explain: Vietnam. 

We do not think of them as kids, as young-men: They 
are our older brothers or uncles, our fathers or grand- 
fathers. In the old newsreels, we see men with stubble on 
their faces and twigs of camouflagein their helmets. In 

“the movies, the stars who played the roles — John 
Wayne, Williami Bendix, Gary .Cooper, Humphrey 
Bogart — were often older than the men whom they 
portrayed. wes oe 

After=the war, we saw them running for office. 
“Veteran’’ was the first word on their lists of quali- 
fications. The GIs were heroes once. We saw them-in 
corporate board rooms and up front in union halls. They 


took over their fathers’ stores or moved out and built. 


whole new shopping centers*and communities. They 
took over the numbers. They took over our lives. 


We saw them in parades that grew smaller each year. 


We saw them, potbellied and happy, at the weddings of 
their children, our contemporaries. We saw them lowered 
into the ground,-after they, who had survived the war, 
could not survive the coronaries, the cancer, the calam- 

ities of peace. But they had been young once, full of the 
- slang and wisdom and dreams of their own time. 
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Hepcat. Solid, Jackson, eight to the bar! All reet! Hey, 
Gene Krupa smokes reefers, Jeez. Dem woulda 
beaten Joe Louis. He's a bum. Joltin’ Joe, aggio. 
Benny Goodman is the King. Ruth woulda beaten 
DiMaggio. He’s a bum. You wanna shine mistah, c'mon, 
mistah. Hey, c’mon, we'll skip school, go to the~Ol’ 
Howard, hah, c’mon, whattya, chicken? DiMaggio eats 
Wheaties, Breakfast of Champions. Rosalind Russell 
uses Lux Toilet Soap. Mickey’s fathah hit the numbah. 
He’s a bum. ‘ 

Some of them were the first in their families to go to 
college. Joe College. Most of them never went near a col- 
lege; they were the first in their families to speak Eng- 
lish. They majored in hanging around. They all danced. 
They jitterbugged. They were not depressed by the 
Depregsion because it looked as if it was easing up a little, 
and FDR had all these programs. The wise guys figured 
they knew what they needed to know. And then the war 
came, and taught them how little they knew, how little 
most Americans knew. : 

The war would be the American Crusades. When it 
began, we were a Mickey Rooney movie. When it ended, 
we were everything Caesar or Napoleon had ever 
dreamed of being: an international power. It was not 
something most Americans had desired, but it became the 
legacy of that war, and we are, for the forseeable‘future, 
stuck with it. ~ 

It had begun with the shattering of Woodrow Wilson’s 
dreams of a Europe at peace. It had its roots in an Amer- 
ica that was saying we tucked it to Kaiser Bill and to hell 
with all of them now. Fortress America. George 
Washington was right. Mind our own business. If they 
stay away from the Panama Canal and the Philippines, 
what do we care what they do? We’ve got our own prob- 
lems, you know? . 

It had begun with the Treaty of Versailles, a harsh, 
unrealistic document of French retribution. France had 
lost almost a whole generation of men to the Hun; France 
wanted revenge. Germany had lost almost as many; Ger- 
many could no mere repay France than could France 
force her to. Politically and economically, they were 
basket cases. 

By this week 40 years ago, Europe was back where it 
had been in 1914 — at a card-table, where parliaments and 
political fortunes changed as quickly as poker hands. 
Yes, dammit, the isolationists shouted, George Washing- 
con was right. There was no hope for the Old World. 

In the Far East, Japan and China were at war. In Spain, 
fascists, anarchists, royalists, republicans, and commu- 
nists had torn the soul from that nation of laments and 
left a dictator in charge. The Soviet Union, which had 
promised a.new.order, found itself under a middle-aged 
tyrant. Italy was a fascist state, and in Italian commu- 
nities in America, some oldtimers would listen to Musso- 
lini’s speeches on their Zenith short-wave radios and ap- 
plaud, for Mussolini said he would defend Christ and 
give the poor man a break for a. change. In Germany was 
the maniac, this lunatic genius whoinspired pride in Ger- 


tany by inspiring terror in others: a TS 


H itler had taken the Sudentenland and Czecho- 
slovakia. He had browbeaten the British and French and 
bluffed everyone else. He had acted tough when he had 
nothing to back him up; and now, in 1939, he was acting 
tough with good reasgn. The reggon was that he had built 
a military machine in the truest meanirig of the word. 
‘First with subterfige and then openly, the new German 
Order had created new tactics arid equipment. 
There were those in England, France, and even Ameri- 
ca who understood what you could do with a proper 
Continued on page 26 
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With Murrow (left): esprit de guerre would not last forever. 
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WHO WAS THERE 





Before William L. Shirer wrote 
history, he covered it — and helped 
change the face of journalism 


by David Gelber 


“Waiting now in Berlin to bring you the latest news of 
the European situation direct from the scene is William L. 
Shirer. For Mr. Shirer’s latest word on the acutely crit- 
ical situation, we take you now to Berlin. Come in Ber- 
lin . 

“Hello America. Hello CBS. This is Berlin. Herr Hitler 
has at last decided to resort to force against Poland. .. .’ 


W.... the Nazi cauldron finally boiled over, 40 
years ago this week, and one million German troops 
spilled across the Polish border, two news broadcasters 
were as familiar to the American radio audience as Jack 
Benny and Charlie McCarthy. They were Edward R. 
Murrow, in London, and the man he hired to be CBS’s 
one-man bureau on the Continent, William L. Shirer. 

“In a proclamation to the army dated this morning, 
Herr Hitler says, ‘The Germans in Poland have been 
victims of bloody terror, hunted from house to 
house... .’” 

Bill Shirer peered over his glasses at the tape recorder 
and leaned forward to hear the words he had spoken into 
a CBS microphone 40 years ago, words that heralded the 
coming of another World War: 


“Murrow had a helluva time hiring me,” he said, grin- 


ning. “The CBS executives in New York couldn’ t stand 
my yoice.’ 

The voice on the tape was subdued; it made no at- 
tempt to enhance the drama of the message. Then as 
now, radio announcers spoke in pear-shaped tones. 
When Ed Murrow offered him a job, in 1937, Shirer 
didn’t know the first thing about breathing techniques or 
dramatic pauses. He lacked “ presence,” as they say at the 


networks. Murrow hired him because-he knew Ger- -- 


many and had established a solid reputation as a re- 
porter for a Hearst news syndicate. Besides, Shirer could 
hardly be faulted for his lack of broadcast credentials, 
since news broadcasting, as we think of it now, had not 
yet been born. Radio ‘‘news” was nothing more than a 
studio announcer reading wire copy. Murrow and Shirer 
would change that. For three frenetic years, as often as 
five times a day, Shirer’s reports bounced across the 
ocean — weather and sunspots permitting — into the liv- 
ing rooms of millions of Americans... 

fect of Shirer’s low-key work in Berli 
Nazism less remote, and thereby deal a heavy blow to 


= 


America’s isolationists, who portrayed Hitler as a 20th- 
century Kaiser who could safely be ignored. 

Yet a decade later, Shirer was out of work and black- 
listed as a “troublemaker,” even as a ‘communist sym- 
pathizer.’’ He watched as his colleagues from the Berlin 
days marched past him like ducklings seeking a larger 
pond. Other men were building careers on the good for- 
tune of having been in the right place at the right time; 
Shirer, who had been around for the birth of electronic 
journalism, was lucky to get a lecture date. 

No thanks to the broadcasting industry, Shirer pulled 
through rather nicely. He spent the years he was un- 
employable writing history in a converted chicken coop 
on a farm in Connecticut. After a 10-year march through 
mountains of captured German documents, he produced 
The Rise and Fall of the Third Reich, which was des- 
cribed by CBS President William Paley, among others, as 
“definitive.” Which is ironic, considering that Shirer 
most likely would never have written the book if CBS 
hadn‘t forced him to resign in 1947. 

Nearly 20 years after its publication, The Rise and Fall 
has sold 386,000 hardcover copies, which makes Shirer 
one of the best-selling historians of all time. But when I 
asked for an interview, I told him I was interested less in 
his successes as an historian than in his travails as a jour- 
nalist, in Nazi Germany and in the executive suites at 
CBS. Anniversaries, he agreed, are a great excuse to stir 
up old animosities. 

This happens to be an anniversary Shirer remembers 
well. He recalls, for instance, that in August of 1939 he 
wondered continually if anyone was listening. Many im- 
portant Americans believed that the 11th-hour Anglo- 
French pledge to defend Poland would restrain Hitler. 

On August 26, six days before the war began, he wrote 
in his diary: ““One-thirty a.m. — Broadcast shortly .after 
midnight. Have been trying not to be a prophet, but did- 


.say this: ‘‘I don’t know whether we're going to have war 


or not. But I can tell you that in Berlin tonight the feel- 
ing is that it will be war unless Germany’s demands 
against Poland are fulfilled.’’”’ 

Earlier in the month, Shirer had visited the Pentagon 
and warned military leaders that was sure to 
invade Poland before the autumn rains came. He recalls 


that they coolly thanked him and suggested he was too 


close to the story. 
Two weeks later, hé-was back in Germany. The CBS 


assignment desk in New York ordered Shirer and 
Murrow to do a broadcast that would demonstrate that 
the average beer-quaffer in Germany and England did 
not expect war. ; 

“Ed called me from London,” Shirer said. “He was-de- * 
pressed as hell. ‘They say there’s so much bad news out 
of Europe, they want some good news. Bill Paley and 
everyone else is sold on the idea,’ Murrow said. 

“He was supposed to go to a pub in the East End, and I 
would go to a bar in Hamburg. We would intersperse 
interviews and dance music. Can you imagine that? 
Shirer and Murrow go bar-hopping while Hitler gets 
ready to pounce on Poland! Ed and I talked about it twice 
a day for at least a week. ‘The hell with those bastards in 
New York,’ Ed said, finally. ‘It may cost us our jobs, but 
we're just not going to do it.’ And we didn’t.” 

* * * 


S hirer, who recently turned 75, lives in the western 
Massachusetts town of Lenox. It is about as close as he 
can get to the atmosphere of the Iowa town in which he 
was raised and still be able to drive to New York City 
once a month for drinks with old friends and publishers. 

He lives alone, having separated from his second wife 
three years ago. His house, a block from Lenox’s main 
square, is unmistakably that of a bachelor-scholar. It is 
stuffed with magazines and books — many in French or 
German, which he speaks fluently, or in Russian, which 
he is learning. 

The week’s mail lies in a pile on the dining-room table. 
There is a note from his old friend Kay Boyle, the writer, 
asking him to help Joan Baez’s campaign for human 
rights in Vietnam. Next to it is a letter, with Shirer’s 
reply, from a young reader of his children’s book, The 
Rise and Fall of Adolf Hitler. 

“It turned out to be a great book,”’ wrote Christopher 
Bell of Los Angeles, ‘‘and I’m glad I bought it. I couldn't 
tell if you were against Hitler or not. If you could tell mé 
if you were or you_weren’t, I would appreciate it.”’ 

“As to whether or not I was ‘for or against Hitler,’ ’’ 
says the reply, “I believe he was an evil genius and I was 
very definitely against him and all he stood for. It was 
nice to hear from you.” 

Sometimes Shirer’s memory of the Nazis is more viv- 
id than his recollection of the details of his present life. A 
hunk of pork lies unopened, spoiled, on top of the re- 
frigerator. As an antidote to forgetfulness, he leaves 
notes to himself all over the house. Next to the bay win- 
dow looking out on a splendid garden, one reads: 
GARDEN To Do: 

1. WEED peppers 
2. take Joe’s cultivator, dl between rows 
3. PLANT: beans, corn, small row radishes. 

On a brilliant summer day, his study is dark and cool; 
in it, Shirer devotes himself to writing his memoirs. 
During my visit, he was glancing through the galleys of 
his most recent book, a memoir of Gandhi, whom he 
came to know well during the 18 months he covered 
India for the Chicago Tribune. The study’s shelves are 
lined with accounts of the rich and horrifying events of 
Shirer’s lifetime. One bookcase is set aside for books he 
has written: a novel about a radio commentator who 
turned traitor, a Swedish translation of his wartime best- 
seller, Berlin Diary, and translations of The Rise and Fall 
of the Third Reich in German, French, Spanish, Portu- 
guese, and Greek. 

At four o'clock, Shirer put aside his work. Five 
minutes from his home, on a lake where the wind seems — 

Continued on page 8 
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Continued from page 7 

to shift every 30 seconds, is his prized possession — a 16- 
and-a-half-foot. sailboat..I watched him maneuver the 
boat around ps of weeds into the wind and com- 
mented that he seemed an awfully good sailor for some- 
one who grew up in Iowa. He explained that during 
1938, he and his first wife, Tess, bought a sailboat from a 
prizefighter in Berlin. On Saturday afternoons, they 
would set sail for a cove along the Wannsee, a lake in 
Berlin. Sunday mornings aboard ship, they awakened to 
the aroma of hot coffee and fresh biscuits delivered by a 
river launch. It was a blissful interlude, respite from each 
week of shrill Hitlerian diktats and constant un- 
certainty. BRame estes son A 


* * * 


| ee network executives like their cor- 
respondents interchangable, as if they were electronic 
components that can be plugged into stories thousands 
of miles away at a moment's notice. Part of the craft of 
network reporting is to seem at home in a place you've 
been in for just a few hours. 

Shirer never had to do that sort of feigning. When CBS 
hired him, he had already spent three years in Berlin 
working for the Universal Press Service, a Hearst syndic- 
ate. He had been in Europe since the summer of 1925, 
when he was hired by the Chicago Tribune's Paris 
bureau. Nonetheless, and-even though he had been in 
Germany several times during the Weimar Republic, Hit- 
ler’s Berlin was new terrain. The first thing a reporter had 
to learn was what part of the truth he could tell without 
being thrown out on his ear. 

Shirer came very close to being expelled just before the 
1936 Olympics, while he was still with the Universal 
Press Service. A movement to boycott the Nazi Olympics 
was under way in the US, Britain, and France. Under 
pressure, the Germans decided. to moderate their anti- 
Jewish campaign for the duration of the Games. 

Driving through the Bavarian countryside, Shirer had 
watched as workmen removed such roadside graffiti as 
“SHARP CURVE AHEAD. JEWS — 100 KILOMETERS, OTHERS — 15 
KILOMETERS.” He also had obtained a copy of Nazi 
directive to the press to go easy on Jews during the 
Olympics. 

In one of a series of articles on the preparations for the 
Games, Shirer mentioned that the Germans were play- 
ing down their anti-Semitic propaganda. The morning 
after the article appeared, his wife roused him from bed. 
“The radio is calling you all kinds of names and saying 
you've just heen expelled,” she said. An hour later, 
Shirer was in the Propaganda Ministry. 

“They started thumping the table, and they told me I 
was finished. I had already learned the thing to do was to 
thump back. They pound the table, and you pound the 
table. They shout, you shout. That sort of thing went on 
for three days or so, until they decided to drop it, prob- 
ably for the same reason they were’ taking down the 
road signs. It would have loaked bad to-expel me right 
before the Olympics.” ~ "ee 

If a correspondent could refrain from antagonizing 


the Nazis, though, Berlin was anything but a Hardship 


2 tt East 


post: The Nazis were eager to carry favor with for- 


* 
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eigners, especially correspondents who could influence 
American opinion, and they did so by making life as easy 
as possible. Once a correspondent expressed an interest 
in a story, the Propaganda Ministry would do every- 
thing but type it for him. Tour guides, fact-finders, and 
the ubiquitous “official spokesman” were at the corres- 
pondent’s beck and call. Howard K. Smith,likened the 
Nazi propaganda machine to ‘one great big optometrist 
shop which specialized in grinding rose-colored glasses.”’ 

As hosts, the: Nazis were just as extravagant. Corres- 
pondents were classfied as “heavy laborers,” which en- 
titled them to a double food ration. Ribbentrop and 
Goebbels vied with each other in providing the foreign 
press corps with good food, copious alcohol, and plush 
retreats. When Shirer’s true sentiments toward the Nazis 


appeared.in Berlin Diary, which was published in 1941, _Shirer’s re 
“chis-former hosts were furious. Sel alle, 


called--atté 
grate” who had abused “the years of hospitality and cor- 
dial cooperation we have offered.” 

There was nothing exceptional about Shirer’s “‘in- 
gratitude.” A few American correspondents played ball 
with the Nazis in exchange for “‘scoops” and interviews 
with Hitler, but most of them sooner or later contracted 
the “Berlin blues,” a despair compounded of loneliness © 
and the sickening feeling that perhaps Hitler was in- 
vincible after all. 

Depressed.by the Nazis’ steady progress, Shirer, on 
one occasion, barely resisted the temptation to sabotage 
his career. He had traveled to Kiel, on the Baltic Sea, in 
the winter of 1939, during the “Phony War,” before the 
Germans’ 1940 western offensive. He was to do a Christ- 
mas-week broadcast with German sailors aboard ship. 

When he arrived, he was startled to see nearly the 
entire German fleet huddled in the harbor — cruisers, 
submarines, pocket battleships, and battleships. 

’ “If the British only knew,’ I could not help thinking, 
‘they could come over and destroy the whole damn 
German fleet.’ My broadcasts were picked up in London, 
and I had a terrible temptation to describe what I saw. 
And then I thought to myself, ‘They'd only come over 
and drop leaflets anyway — and in bad German at that.’ ” 


E ven more disheartening was the notion that he was 
inadvertently helping the Germans, simply by reporting 
their successes. This feeling became particularly acute 
during and after the fall of France, when German planes 
bombed Britain unremittingly and Hitler was threaten- 
ing to cross the Channel. 

In May of 1940, the Germans selected Shirer and 
several other correspondents to have a close look at 
German forces arrayed along the Atlantic coast; their in- 
tent was to persuade the world, through the corres- 
pondents, that an invasion was imminent, and thereby to : 
undermine British morale.and strengthen the position of 
those in the US who were saying the war was all but over 
anyway. \ ; 

Before leaving Berlin, Shirer spent an evening with an 
American military attache. The attache had some advice 
for him. “Count ships,”” he said. “If they don’t have 
enough ships and barges, it won’t matter how many 
troops there are. Théy won't be able to invade:” 

The escorted tour lasted two weeks. From Ostend, on 
the Belgian coast, the correspondents traveled south to 
Calais and Cherbourg. Along the way, Shiger Saw enor- | 


Nazi soldiers guard Polish prisoners: the Pentagon thought Shirer was too close to the story. 
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were barges too, but not nearly enough, he thought, to 
stage the threatened invasion. When the correspondents 
returned to Belgium, a Nazi attache informed Shirer that 
special telephone lines were ready for his broadcast. 

“I'm not going to broadcast,” Shirer said. 

“But you've seen that we're all ready to go. We think 
you should tell our story.” 
~ Ghirer, however, had decided it would be a mistake to 
say anything. He couldn’t say for sure that the Germans 
were not going to invade, but their apparent lack of 
shipping (which was later confirmed in captured docu- 
—— provided him with reason enough to remain 
silent. 

The Germans’ attempt to use foreign correspondents 
as a Gideon’s army was by no means a failure, in spite of 
usal to sign on..“A friend of mine,” he re- 
showed me a sheaf of wire-service cables which 


-. gaid, ‘We've been with the German army for two weeks, 


and they’re all set to go.’ It made a tremendous splurge in 
the American papers. I'll never forgive the fellows who 
wrote that. The British were in a terrible situation. They 
were expecting an invasion, and the American 
correspondents helped make the British more jittery than 
they already were.” 

A retired correspondent might be expected to display a 
‘keen memory for his most prescient moments, but 
Shirer’s “invasion” story reflects more than good judg- 
ment by. a correspondent under pressure. Shirer 
happened to make the right decision; more important, 
the decision was his to make. He was on his own, far 
more than most. network correspondents are today. 
Often, these days, they merely supply stories tailored by 
producers to measurements cabled from the New York 
assignment desk. Most of the time, Shirer himself de- 
cided what he would say, although he certainly could 
count on the advice of his partner in London, Ed 


Murrow... 
* * * 


a, cadence of Shirer’s voice changes when he speaks 
of his relationship with Murrow; it is slower, more 
pained, no longer that of the club raconteur. Feelings are 
still being sorted out. For several years, esprit de guerre 
bound the two men together. In his diary, Shirer writes 
fondly of the infrequent R & R breaks they spent to- 
gether in Paris and Lisbon, drinking the night away and 
railing against “those bastards in New York.” After the 
war, Murrow, by then a CBS vice-president, was instru- 
mental in the network's decision to force Shirer to resign. 
From the night of Shirer’s last CBS broadcast, in March 
of 1947, until several months before Murrow’s death, in 
1965, they saw each other only once, and that was dur- 
ing a chance encounter on Madison Avenue. 

Murrow knew Shirer only by reputation when he 
wired him in Berlin, in August of 1937; “Will you have 
dinner with me at the Adlon (Hotel) Friday night? 
(signed) Murrow, Columbia Broadcasting.”’ 

“Delighted,” Shirer wited back. He had plenty of time 
to talk. The Universal Press Service a had folded a few 
days before, and Shirer was out,of a job. He assumed 
Murrow wanted nothing more than a briefing on the sit- 
uation in Germany. Instead, Murrow explained that he 
was looking for an experienced correspondent to open a 


~ CBS office on the{Continent. He offered the job to Shirer, 


& tet 
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Continued on-page 10 
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Royce. 


The “Moose is loose”! The 
Boston Phoenix and Moosehead 
Beer of All Brand Importers in 
conjunction with United Liquors 
Beer distributors is pleased to an- 
nounce the results of a two month 
long ‘“Moosecalls’”” promotion for 
Moosehead Beer. A moosecall is 
a minimum two line poem, calling 
for moose or moosehead beer. 

The promotion began in. Bos- 
ton at eight bars in the Faneuil 
Hall Marketplace, Lord Bunbury, 
Ames Plow, Bette’s Rolls Royce, 
Chatham Corner, The Black Rose, 
Salty Dog, Bogarts, and Barbara 
and Benny’s Pub and spread to in- 
clude Cape Cod and all of Massa- 
chusetts. The bars featured 
“moosecalls’’ happy hours daily 
from 4:30 - 6:30 pm from June 1 
to July 4, to inspire potential 
moosecallers. There was also a se- 
ries of ads run over a period of 8 
weeks in The Boston Phoenix in 
addition to spots run for 2 weeks 
|on WBCN all to°draw “Modée- 
callers’’ out of the woods. And it 
worked! The Phoenix received 
over one hundred moosecalls from 
as far off as Rhode Island and 
New Hampshire. 

Six fanalists were chosen from 
the moosecallers, Bert Thom from 
Braintree, Betsy Bolton of Lowell, 
Bill Senecal of Chicopee, Larry Bot- 
byl from Brighton, Bob Sasso from 
Medford and Don Crane from 
Quincy. 

These six moosecallers gathered 
for an afternoon at the Faneuil 
Hall Marketplace to recite their 
moosecalls to a panel of 5 judges 
tand one moose to determine the 


first to provide stamina for the 
moosecallers. The lunch held at 
Lord Bunbury hosted moose, 
judges, moosecallers and sup- 
porting members from All Brand 
Importers, United Liquors and 
The Boston Phoenix. After much 
| moosing around the group moved 
to an outside platform at The Salty 
Dog where News people and 
crowds gathered to hear the 
moosecallers. The judging panel, 
grouped around the moose fea- 
tured Chris Dunn from Ames 
Plow, Dan Cote of Cask and 
Flagon, Fenway, David Steiner 
representing Lord Bunbury, Bette 
Arnold Charles of Bettes Rolls 
Royce and Don Forester of the 
Salty Dog. As tension mounted 
the moosecallers recited their 


Na 





“Moose Calls” winner Bert Thom, second from 
right, holds his winner's certificate. With him are 
“MooseCalls” contest judges Chris Dunn, Ames Plow 
Tavern, Don Forrester, Salty Dog Restaurant, Dan 
Cote, Oliver Twist, and Bette Charles, Bette’s Rolls 


moésecalls, the judges scored and 
the winner decided. Bert Thom 
from Braintree a Moose Lodge 
member and a drinker of Moose- 
head beer from~ 1951 was the 
Grand Prize winner and un- 
animously judged to be the best 
moosecaller. 

“Oh noble moose, gigantic deer 
Where did you stash my 
Moosehead Beer? 

Oh weary hunter look no more 
It is at your local package 


United Liquors, Landsdowne 
- Ltd., executives Ron Pritcker, right, 
and Mark Tye, center, joined 
Moosehead Beer Regional Sales 
Manager Bill Thompson in. un- 
veiling the new “Moose Is Loose” 
banner at a pre-firial luncheon at 
Lord Bunbury Restaurant. 











Betsy Bolton, Bert 


The Moose Loose 


Bert Thom won a weekend trip 
for two to Canada, home of 
Moosehead beer, and -locale of 
many thirsty moose. With many 
congratulations Bert assured us 
that- he would do his best in 
Canada to rouse up a few moose 
and toast some Moosehead Beer. 
The five runners up returned 
home with moosehead T-shirts 
and a case of Moosehead beer. 

This promotion as it turned out 
was not only fun but quite suc- 
cessful ‘for Moosehead Beer, All 








Finalists in the Moosehead Beer “Moose Calls’ 
gathered at the Salty Dog restaurant in the Fanueil Hall 
Marketplace. Pictured from left to right are Mark Tye 
of United Liquors, finalists Don Crane, Larry Botbyl, 


Thom, Bill Senecal, Bob Sasso, and 


Ron Pritzker of Landsdowne, Ltd. 





Brand Importers and United Liq- 
uors. United Liquors opened 400 
New accounts for Moosehead and 
they in turn sold over 64% of their 
yearly quota of Moosehead Beer. 
At publishing date’ The Phoenix 
was unable to determine how 
much of that beer was consumed 
by moose. The call of the wilder- 
ness is being answered. 


This was another unique 
promotion designed by The Bos- 
ton Phoenix. 





best moosecall. Lunch was served’ 


store.” 





1, Wilderness!” 
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Shirer ~ 


Continued from page 8 . 
who accepted it on the spot. Then as an 
afterthought, Murrow added, ‘’Oh, 
there’s one little thing I forgot to 
mention. The voice, .. .”’ 

“The what?” 

“Your voice.” 

“Bad,” Shirer~said, ‘as you can see.” 

>**Perhaps not,”’ Murrow said. ‘But you 

see, in broadcasting it’s a factor. And our 
directors. and numerous vice-presidents 
will want to hear your voice first. . . I’m 
sure it'll work out all right.” 


- 


B ut for several weeks, it seemed that it 
would not work out after all. New York 
did not like Shirer’s voice. Murrow, who 
wanted an experienced hand in Europe, 
stood his ground. He probably also 
pointed out to his bosses that Shirer’s 
voice mattered little, since his on-air role 
would be limited to introducing hired 
commentators and music shows. It was a 
rule in those days at both CBS and NBC 
that st8ff correspondents did not report 
the news themselves; the networks feared 
that eyewitness accounts or analyses 
would compromise their neutrality. In 
effect, Murrow was hiring Shirer to be a 
bureau chief. Shirer’s job would be to 
find stringers, usually newspapermen or 
politicians, to analyze developments in 
Europe’s major-cities. 

“My first assignment,” he recalled, 
“was to break NBC’s broadcasting 
monopoly in the Vatican. Hell, we 
couldn’t even carry choral music from the 
Sistine Chapel. I: had been in Rome for 
the Chicago Tribune, and I knew the 
Vatican people quite well. I also knew 
how they operated. All you had to do was 
come up with a little baksheesh. I called 
Paley and said, ‘Look, no problem here 
Bill ... maybe 5000 to begin with and 
1500 a year afterward to grease the palms 
of three or four monsignores who run 
Vatican Radio.’ 

“And Bill said, ‘No, that’s a bribe and 
we don’t do any bribing.’ 

“I said, ‘Bill, I’ve covered the Vatican 
before. and that’s the way. they are.’ 

“So he said, ‘Well, don’t tell me any- 
thing about it.’ ’’ 

For a year, Shirer flew around Europe 
for CBS, trouble-shooting and arranging 
broadcasts — but never covering any 
staries himself. It was getting on his 
nerves. Often he would have to hire a 
a far less qualified than he was to 


oe A a men 


es a came Austtia — or rather, the 
end of Austria. Germany's annexation of 
the country, in March of 1938 — the 
Anschluss, it was called — provided 
Murrow and Shirer with the oppor- 
tunity they needed to demonstrate what 
electronic journalism could do. 

Shirer had been in and out of Vienna 
for several months before the Anschluss, 
since it was obvious that Austria was next 
on the Third Reich’s hit list. While 
Austrian Nazis murdered their oppo- 
nents, Hitler complained of Austrians’ 
committing atrocities against his 
followers. Finally, Hitler summoned 
Austrian Chancellor Kurt von 


- Schuschnigg and offered him terms that 


amounted to a surrender of autonomy. 
Schuschnigg tried to parry Hitler by 
calling for a plebiscite in which Austrians 
would vote on,whether to remain in- 
dependent or to become part of the Third 
Reich. 

The week of the. Anschluss was a try- 
ing one for Shirer and his wife. Tess gave 
birth to a girl, but she also needed re- 
medial surgery; her obstetrician was 
Jewish, and wanted to leave the country 
as quickly as possible. He performed the 
‘operation in a remote hospital in the 
Vienna Woods and promptly dis- 
appeared. 

Returning fram a visit with Tess on 
Friday, March 11, Shirer witnessed the 
transformation of Vienna. News of the 


Nazi invasion had reached the city. Build- . 


ings were festooned with Nazi flags, and 
pro-Nazi crowds swarmed everywhere, 
chanting “Sieg Heil.’ 

He ran to the Austrian broadcasting 
building, hoping to get through to New 
York with the news of what he had just 
seen. Nazi guards were already there. 
Brandishing bayonets, they ordered him 
to leave. Next, he tried to reach Murrow 
by phone, but Murrow was in Poland 
arranging a broadcast. Early Saturday 


- morning; Muttéw returned-his call. 
“Fly to London, why. don’t t yout” 
Murrow suggested. “You can get there 
by tomorrow evening and give the first 
uncensored eyewitness account. And Yi 


_come to Vienna.” 


He added, “Don’t let them (CBS) tell 
you you're not supposed to talk. The hell 
with that. Just go on, and I’m going to 
come on, too.” 

The planes to London were jammed. 
Shirer tried to bribe. booked passengers 
for a seat; many wefe Jews and turned 
him down. He managed to get on a flight 
for Berlin, where he caught another one 
to London. Two hours after he landed, 
carrying notes he had scribbled on the 
plane, he went on the air with. the first 
eyewitness account of the Anschluss. 

Mindful of Paley’s determination to 
preserve the network’s neutrality, Shirer 
qualified his narrative. “I’m here tonight 
to report what I saw, not to give any per- 
sonal opinions,” he said... Inevitably, 
though, the effect was partisan. In Berlin, 
Goebbels had declared that the German 
army had “saved German Austria from 
chaos” caused by “violent..Red dis- 
orders” in Vienna; Shirer’s account, de- 
tailed and subdued, gave the lie to 
Goebbels’s nonsense. 


| ee of complaining that Shirer had 
compromised the network, Paley ordered 
him and Murrow to do a followup the 
next day. It was conceived as a live round 
table — a ‘radio tour of Europe’s 
capitals’ with eyewitness reports by 
Shirer in London, Murrow in Vienna, and 
stringers in Paris, Berlin, and Rome. No 
one had ever done it before. 

Murrow and Shirer spent a hectic day 
on the telephone contacting stringers and 
ordering transmission lines, and writing 
copy. In his diary, Shirer noted the 
preparations, primitive by today’s stan= 
dards: ‘For each capital we needed a 
powerful short-wave transmitter that 
would carry a voice clearly to New York. 
Rome had one, but its availability was 
doubtful. Paris had none. In that case, we 
must order telephone lines to the. nearest 
short-wave transmitting station. Before 
long, my three telephones were buzzing; 
and in four languages: English, German, 
French, ‘and Italian’ The: first threes 
know fairly well;-but my Italian scatcely 
exists. Still, I understood enough from 
Turin to get the idea that no executives of 
the Italian Broadcasting Company could 


-be reached at the moment. Alas, it was 


Sunday. I still had Rome coming in. 
Perhaps I could arrnage matters with the 
branch office-there. Berlin came through. 
The ReichsiRundfunk-Gesellschaft 
(German national radio) would. do §its 
best. Only, they explained, the one line to 
Vienna was in the hands of the army and 
therefore was doubtful. 

‘As the evening wore on, the broad- 
cast began to take shape. New York tele- 
phoned again with the exact times sche- 
duled for each capital. New York's bra- 
zen serenity, its confidence that the 
broadcast would come off all right, en- 
couraged me.° My newspaper friends 
started to come through. Edgar Mowrer, 
Paris correspondent of the Chicago Daily 
News, was spending Sunday in the 
country. Much urging to persuade him to 
return to town to broadcast. But Edgar 
couldn’t fool me. No man, | knew, felt 
more intensely than he what happened in 
Austria. Gervasi in Rome and Huss in 
Berlin came through. They would broad- 
cast if their New York office agreed. Not 
much time to inquire at the New York 
newspaper offices, especially on Sunday 
afternoon. Another call to Columbia in 
New York: get permission for Gervasi 
and Huss to talk. And by the way, New 
York said, what “transmitters and wave 
lengths are Berlin and Rome using? I had 
forgotten about that. Another call to 
Berlin. The station would be DJZ, 25.2 
meters, 11/870 kilocycles. An urgent 
cable“carried the information to the CBS 
control room in New York.” 

Of the show, Murrow biographer 
Alexander Kendrick wrote, “It was 1 a.m. 
in London, and Shirer began on (CBS an- 
nouncer Robert) Trout’s cue. In the next 
half-hour, radio came into its own as a 
full-fledged news medium, the most im- 
mediate and forceful yet devised, reach- 
ing across 3000 miles of ocean and hun- 
dreds of miles of Europe in several 
directions, to bring a sense of history into 
the American home.” 

Four decades later, the networks 
routinely use ‘‘satellite feeds’’ and global. 
“whiparounds” for their news broad- 
casts; the terms themselves would have 
baffled Murrow and Shirer. But today’s 
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electronic wizardry is merely an ex- 
tension of their telephone lines, only a 
more efficient means of repeating what 
they achieved that March night. America 
was no longer isolated from the Nazis’ 


conquest of Europe. 
a a x 


ei years later, CBS vice-president 
Murrow sat in the control room of a stu- 
dio in New York and watched Shirer de- 
liver his last commentary for the net- 
work. A few days earlier, he had 
announced that Shirer’s Sunday-evening 
commentary would be dropped. On the 
surface, at least, it was a surprising 
decision; the show had high ratings and 
an intensely loyal following, which is as 
much as a network can expect. from a 
commentator. Murrow’s announcement 
provoked a fierce reaction from Shirer’s 
admirers. CBS was on the defensive, and 
on the day of the final broadcast, Murrow 
was on hand to make certain his old — by 
now, former — friend didn’t make 
matters worse: if Shirer made any move 
to arouse the sympathy of his audience, 
Murrow had warned, he would be cut 
off. 

Shirer laughed slightly at the memory. 
He was not, after all, the sort of person 
who had to be strong-armed like that (al- 
though he had told the press he was be- 
ing “gagged” for his liberal views). If 
Murrow was especially sensitive that 
night in the control room, no doubt it was 
because the issue raised by Shirer’s forced 
departure — advertisers’ influence on 
editorial content — seemed to nearly 
everyone involved to go far beyond the 
man himself. But for Shirer, as he peered 
through the glass panel that night, the 
most painful fact was that Murrow had 
placed corporate loyalty above their 
friendship. 

Murrow became a vice-president, at 
Paley’s urging, just after World War II. 
Murrow wanted Shirer to be his deputy, 
but Shirer turned him down (“I told him 
I’d be the worst manager in the world and 
he’d be the second worst’). Then Shirer 
declined to take Murrow’s old job as 
CBS's chief European correspondent (‘I 
had worked overseas for 20 years. That 
was enough. Professional expatriates are a 
bit pathetic, don’t you think?’”’). Paley 
then asked him to move to Chicago to do 
a regular commentary show sponsored by 
Philip K. Wrigley, who was an admirer of 
his. Shirer turned that down too, prefer- 
‘ ring to live and work in New York. No 
doubt Murrow and Paley were getting 
impatient with him. Finally, though, 
Shirer got what he wanted: a 15-minute 
news-commentary show sponsored by 
J.B. Williams Co., a soap manufacturer. 
Since the show had a sponsor, Shirer 
started earning a celebrity's income. As a 
commentator, his income went as high as 
$2000 week; as a news correspondent, he 
had earned $150 a week. 

But sponsorship also meant that 
account executives at the ad agency spent 
Monday mornings talking about whether 
the views Shirer expressed the night be- 
fore .were, compatible with ; their, spon- 








sor’s image. Eventually, the ad people de- 
cided Shirer was just too “‘controver- 
sial.”’ 


S hirer was, in fact, no radical, but he 
had been speaking out against the right 
turn American politics had taken. He 
opposed the Truman administration’s 
attempts to strengthen right-wing 
regimes throughout the world and -to 
require loyalty oaths from government 
employees. 

The ad agency, exceeding its authority, 
notified Shirer that he would be re- 
placed. That decision, of course, was 
CBS’s to make. When the network did 
drop Shirer shortly thereafter, Murrow 
insisted the ad agency had nothing to do 
with it. . 

“The Columbia Broadcasting System, 
and no one else,” he said, ‘decided to 
place another news analyst in the period 
that has been occupied by Shirer, and Mr. 
Shirer doesn’t like it. That's all there is to 
1S 
““But’ critics’ Suspécted there was, i= 
deed, more to it. ‘“An advertising 
agency,” wrote Jack Gould of the New 
York Times, “again has figured prom- 
inently in a controversy over the presen- 
tation of opinion when actually there 
should be no opportunity to do so.” 
Meanwhile, to Paley’s discomfort, Shi- 
rer’s supporters picketed CBS, and the 
CIO's Political Action Committee 
thréatened to file a formal protest with 
the FCC. 

Recalling the incident, Frank Stanton, 
who was then Paley’s lieutenant, denied 
that Shirer’s views had anything to do 
with his downfall at CBS. “Murrow 
thought Bill had become lazy,” Stanton 
said. “Ed complained that Shirer was 
handing, in his copy late and wasn’t 
keeping up with his sources. The de- 
cision to drop Shirer was Murrow’s.” 

Shirer scoffs at this suggestion. He be- 
lieves Murrow was simply carrying out 
the orders of his boss, Bill Paley, and that 
Paley had succumbed to the idea that 
sponsors did indeed have a right to 
influence the choice of news com- 
mentators. 

Shirer, in fact, is quite certain that 
Paley, not Murrow, wielded the ax. At the 
height of the controversy, Shirer re- 4- 
called, he was visited at home by the 
president of the soap company. ‘He had 
a briefcaseful of letters. He was actually 
quite a decent chap. He said, ‘Look, 
you're ruining my business. We're in the 
business of shaving cream, not contro- 
versy. I’m going to call Paley and tell him 
to forget this whole thing. We'll take you 
back.’ 

“I spoke to-Paley a few days later. He 
said, ‘Yes, the shaving-cream man has 
been here, and I’ve told him he can’t have 
you back under any circumstances. I will ° 
not have you back on that show — and 
that’s final.’ ”’ 

Certainly, it would have been doubly 
embarrassing if CBS, having been pres- 
sured by an ad agency to drop Shirer, 
Continued on page 40 
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UNWITTING 
WARRIOR 


W.. his decision to denounce — in 


public:— the Massachusetts Municipal 
Wholesale Electric Company’s efforts to 
buy into the’ Seabrook nuclear power 
plant, Senator Paul Tsongas has unwit- 
tingly plunged himself into the battle over 
who is going to make the state’s energy 
policy. According to published reports, 
Tsongas is set to travel to Beacon Hill 
Tuesday, September 4, to join the En- 
ergy Development Caucus (a bipartisan 
coalition of 57 conservation-minded state 
legislators at odds with the pro-nuke 
King administration) at a press con- 
ference at which he will call the pro- 
posed purcha8e of shares in Seabrook 
“unjustified.” 

But the apparently benign made-for- 
media event has implications for the 
legislature’s energy-policy-making proc- 
ess. According to one report, Tsongas’s 
teaming with the caucus to oppose a 
move Ed King supports has been inter- 
preted by some legislative allies of the 
governor as a concerted effort to embar- 
rass King on his own turf. One King 
energy supporter, state Rep. Thomas C. 
Norton (D-Fall River), the House chair- 
man of the legislature’s Joint Committee 
on Energy, told the State House News 
Service, “I want to say this and I want to 
be quoted on it. He is slapping the gov- 


ernor’s face by coming here to make this © 


speech.” 

Reached at the senator's Washington 
office, Tsongas energy adviser Mitch 
Tyson was surprised by the charge. 
“You're kidding,” he said. “The press 
conference has nothing to do with King. 
King is not even going to be mentioned.” 

Behind the charges lies an animosity 
between the Energy Caucus (founded 
earlier this year to provide an alternative 
to the leadership’s energy line) and 
Norton’s committee. Norton, politically 
ambitious and ever sensitive to his com- 
mittee’s power to set the legislature's 
energy agenda, sees Tsongas’s alliance 
with the band of progressive lawmakers 
as a direct threat to his leadership. 

“This is the second time Tsongas has 


come to the State House at the invitation 
of the caucus, which is not an estab- 
lished legislative body,” Norton told the 
State House News Service. “if he’s going, 
to talk about energy at the State House, 
he should do it before the Energy 
Committee.” 

Tyson tried to minimize Tsongas’s role 
in the conflict. ‘Paul has been acting as 
an intermediary between the caucus; and 
King. And King has not been overly 
obstructionist in areas like conservation 
of renewable resources.” 

Caucus Staff Director Jeff Bernstein 
questioned Norton’s position. Said Bern- 
stein, “It’s rather ludicrous to suggest 
that Senator Tsongas is slighting the En- 
ergy Committee. I’m sure it’s the last 
thing he has on his mind. I don’t think 
the Energy Committee can make a com- 
ment on Tsongas’s holding a joint press 
conference with the caucus.” 

Said one source in the caucus, 
“Norton‘s full of sour grapes.” 

— Mark Seltzer 


RUSH TO 
JUDGMENT 


B, now it is no secret :that Lieutenant 
Governor Tom O'Neill is hoping — and 
planning — to oust his boss in the 1982 
Democratic gubernatorial primary. And 
it is equally well-known that former Gov- 
ernor Mike Dukakis, Attorney General 
(and former Lieutenant Governor) Frank 
Bellotti, and a bunch of lesser lights — 
like Senate Ways and Means Committee 
Chairman Chester Atkins, former Assis- 
tant Middlesex County District At- 
torney John Kerry, and Congressman Ed 
Markey — would also like the honor of 
sending Ed King back to the private sec- 
tor, which is where he thinks he still is 
anyway. 

But what is less well-known is that 
Robert Kiley, who ran the MBTA before 
King selected Robert Foster to succeed 
him, says that he too has “fantasized” 
about running against King, although he 
also says he’s not making an announce- 
ment. “I'd say ‘considering’ is an awful 
active phrase right. now.’ 


uapised.Salvicci, who usedeto be the 








. Jersey that led him to call the state a 








Loeb: epic abuse and other wisdom 


TUNNEL 
VISION 


A good chuckle never hurt anyone 
and sometimes is almost as good as a 
piece of candy and also helps those mil- 
lions of Americans who know they 
ought to diet. 

— William Loeb 


I. keeping with that admirable senti- 


Andrew and John. Mayer and Jim 
Becker, have compiled in book form the 
editorials that Loeb uses to propound 
his spectacular political (and other) 








.they’re on the slopes. Best of all is 


‘seclusion, it is much better to build a 


ment, three New Hampshire residents,- 


opinions on the front page of the Man- 
chester Union Leader, of which he is the 
publisher. Entitled Protect the Presi- 
dént, this sprightly volume doesn’t 
merely amuse. It amazes. 

Loeb, of course, makes John 
Connally look like a member of the Red 
Brigades, and a lot of his epic political 
abuse is included in the book. Indeed, 
one entire chapter is devoted to those 
people Loeb has said should be shot. But 
frankly, that’s the boring part. What is 
most fascinating about Loeb’s edi- 
torials is their wide range of topics. By’ 
presenting excerpts, the editors set the 
mind to delighting. 

Whatever happened to Loeb in New 


“place full of stinking, corrupt, brutish 
black and white savages, many of 
whom live in a disgusting jungle’? Was 
he stopped for speeding on the Turn- 
pike? Shut down at the $20 window at 
the Meadowlands? By the same token, 
what pleasant experience induced Loeb 
to call Canada ‘this newspaper's favor- 
ite foreign country’? Or were these 
judgments produced simply by the 
analysis of diligent research? 

There’s another side to Loeb, though, 
a man concerned with the physical well- 
being. of his beloved New Hamp- 
shirites, especially when they're out- 
doors. Thus he-pauses in his crusade 
against everything to urge citizens to 
wear helmets and life jackets while 
they’re canoeing, or to wear shorter skis 
and use ski poles without straps while 


Loeb’s advice to kids on the subject of 
their building tunnels: “If you need 


tree house.... You may fall to the 
ground, but the most you can receive is 
a few bruises or a broken arm. When a 
tunnel collapses on you, that’s the end. 
That's it!”’ 

After continuing for several para- 
graphs on the horrors of being buried 
alive, Loeb concludes with perhaps the 
most stirring of his famed capitalized 
exhortations — “JUST REMEMBER, YOU 


ARE NOT A MOLE!” 
— Michael Gee. 








Duke’s transportation secretary, and who 
is close to Kiley, Dukakis, and O'Neill, 
said, “I asked Bob Kiley if ‘he was seri- 
ous, and-he said, well, yeah, he was 
thinking about it. It sort of complicates 
my life.... Having three friends run- 
ning for governor is a bit much.” 
Ordinarily, that a gang of liberals is 


hungry for a fight wi conservative Own \ personal ambitions.” 
incumbent would bode itor the chal eRe 


lengets; Massachusetts may or may not 
be a liberal state, but there sure as Rell 
aren't enough liberal votes to be divided 
among a bunch of contenders. - 

“I think they'll realize,” said . one 
source who thinks Mike Dukakis should 
be governor (again), “that defeating the 
incumbent is almost as important as their 


— Renee LBth 
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The United Way of Massachusetts Bay helps support 162 human service agencies 
|. through a fund-raising campaign organized and run by thousands of volunteers.. 
One campaign instead of 162 means more services for everyone who needs them. 
Maybe even for you. 

















68RKO 


Give the United Way | 


Don Law ce Ue Festival 


Tne ee Laas [igre 
= Tan as 


rw Special Guest Star, SEA LEVEL 
CAPE COD ) COLISEUM 


Sept. 2 8PM $8.50in advance $9.50 day of show 


Tahets guatshir ot Bun Ottaie, Ta direc 
ty lg aly Di Temwn 
. Tahet Agemy Harvard Se. & Steatwsews 
Wks. twee “ate test “ai 











lee® Straight Legs. 










Dark rinse jeans. 


Ms. Lee Straights. 


Juniors size basic jeans. 





Lee Overalls. 
Pre-washed denims. 


$23.00 


ABT goss * 





Ms. Lee Fashion Jeans. 
eee . =< Straight leg dark jeans with’ 
es ie ORs ~ -copper twist decorated pockets. 


$2600 


Harvard Square. Newbury Street: Faneuil Hall. Burlington Mall. 
Brockton.-South Shore Plaza. North Shore Shopping Center. 








3 ee eh eS Soe ad 
PSE SERER PDL? 6 FPF P RES. 





16 


THE BOSTON PHOENIX, SEPTEMBER 4, 1979 


So Yeahs 5s gaaas 


Dir etise 


967 Commonwealth Ave. ‘Boston 








JUDAS PRIEST 
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MUDDY WATERS 
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NIGHTHAWKS 
George Leh & Thrillers 
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$5.50 day of show 








David Johansen Group 
Mission of Burma 
Sept. 8 8:30 PM 
$5.50 in adv. 
$6.50 day of show 

















TRACY NELSON 
Michael & Matt Zaitchik 
Sept. 9 8:30 PM 
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RORY GALLAGHER 
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$7.50 in adv. 
$8.50 day of show 
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Oat Willie 
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George Leh & the Thrillers 
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PURPLE SAGE 
Sept. 25 8:30 PM 
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show 





EDGAR WINTER 
Sept. 27 8:30 PM 
one show only $10.00 
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Outrage 
Oct. 4 8:30PM $4.50 


Coming Oct. 9 
Karla Bonoff . 


The Paradise opens daily at noon: 
tunch and drinks 

. The box office opens daily trom 
1o6P M Tickets also available at- Tic 
ketron. Out-of-Town. Strawberries 
Gracia Ticket Agency in Worcester 
Open Door in Brockton, Ticket Cor 
ter mn Acton and Concord. gy 
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The candidates and 
the housing crisis 


The mayoralty, renting, and condos: 
Where they stand on where you live 


by Tom Sheehan 


T.. crisis has grown quietly, invisibly, 
over the course of the year. It has produced no 
long gas lines, no spiraling supermarket 
prices, nothing for TV cameras to latch onto. 
But like inflation and the energy problem, 
upon which it has fed, the shortage in Bos- 
ton’s housing market is growing more severe 
with each passing day. 

The severity of the crisis will come as a 
shock to those who haven’t gone apartment- 
hunting of late, g9r who haven't discussed the 
situation with those familiar with the market. 
And it is a crisis that Boston's politicians have 
chosen to ignore this election year, precisely 
because it is an election year. 

Says Anita. Bromberg, an observer with 
knowledge of housing trends and an Allston- 
Brighton tenant organizer: “Things could not 
be worse. Rents are high, there’s nowhere to 
move, you have to have a roommate to sur- 
vive, enrollments at the schools remain high, 
there’s no funds for building, and we're in the 
middle of a national housing crisis.” 

Just how high rents have gone is a matter of 
conjecture, since neither city officials. nor 
landlords have kept track in any organized 
fashion. Horror stories abound, though: 
Bromberg cited the case of one three-bed- 
room apartment in her neighborhood, recently 
removed from rent control, which jumped 
from $285 a month to $600. The current 
vacancy rate in the city’s rental housing is also 
a matter of some debate, but here, at least, 
educated guesses are possible: it’s certainly no 
higher than three percent, and may be as low 
as one or two percent (or even lower still in 
neighborhoods like Allston-Brighton, where a 
study placed the rate at one-half of one per- 
cent in June). “Once you get below four per- 
cent you're just splitting hairs,” said Boston 
Rent Control Director Bernard Shadrawy. 
“Effectively the rate is zero, since many of the 
vacant units are uninhabitable or are in the 
process of being rehabilitated or converted 
into condominiums.” 


A... there, by most industry estimates, is 
the magic word for the ‘80s: condo. Since 
home-ownership opportunities are drying up 
everywhere, and since the energy crisis has 
made urban living even more attractive, 
condominium ownership in cities has become 


- extremely desirable. Already, the national rate 


of condo conversion has doubled, from 50,000 
in 1977 to 100,000 in 1978, and there's no sign 
this year of a slackening. Boston is a brick- 
and-mortar city conducive to condo develop- 
ment, and though they haven’t caught on here 
yet to the extent they have in New York, say, 
or Chicago or San Francisco, it’s only a mat- 
ter of time. Once again, accurate figures are 
lacking, with estimates on the number of con- 
versions this decade ranging from 3000 to 
8000. From all appearances, though, the rate 
locally is skyrocketing. 

Until recently, condos have come into being 
almost -exclusivly in the Back Bay, Beacon 


Hill, the Waterfront, and the South End, - 


neighborhoods whose large number of young 
professional inhabitants presumably should 
be able to cope with such disruptions. But 
they have been spreading, particularly into the 


’ North End and Charlestown, and they have 


now even popped up in less-likely locales — 
Jamaica Plain, West Roxbury, the Fenway, 
and South Boston. The trend is disturbing, for 
as condos spread into less-affluent sections, 
the likelihood that tenants will be able to pur- 
chase their apartments decreases, and the like- 


lihood of displacement increasesAnd where _ 


do people move to in a town with a three per- 
cent vacancy rate? 

“To Weymouth, maybe, or Quincy, or 
somewhere with access to public transit,” of- 
fered Jonathan Gang, a South Boston resi- 
dent who has been forced to pose the ques- 
tion of himself, because the apartment build- 
ing he's lived in for the past 10 years is now 
facing < ‘condominiumization. “ “That is, he 
continued, “if you have the money to move. 
And the upper-middle-class “people from 


places like that will be moving toward the city. — 
Nout be Costectng 9 oat 0 Seas + ~ poor Fie 


and lower-middle-class people — 


Se gun Wa debaenbaruciemcoe. all 


at great profit for the landlords.” © 
<2 amg. who te disabled end living equa fixed. -. 


income, is still unsure whether he can afford 
to purchase the apartment in which he lives, 
and he has looked for others in Southie with 
no success. ‘There are no apartments avail- 
able,” he said. “It’s as simple as that.” 


B.. if Gang and his neighbors face dis- 
placement, others in Southie have already suf- 
fered it, according to City Councilor Ray 
Flynn, a Southie resident himself. Flynn 
estimates that only 20 percent of the original 
tenants remain at the 110-unit Marine 
Gardens Apartments, near City Point, 
Southie’s' largest condo-conversion project to 
date. Flynn recently sponsored a city ordin- 
ance that would have prohibited evictions for 
condo conversions, but the city council effec- 
tively shot down the measure. 

“We don’t want to provide protection to 
those in private housing,” said Flynn during a 
recent interview, “and we don’t want to pro- 
vide decent public housing. So what we're 
suggesting is that we want to move people’s 
beds out on the street.’’ 

Flynn’s remark may sound like political 


rhetoric, yet before dismissing it (as many of. 


his city-council colleagues, who consider him 
something of a headline-seeker, would), con- 
sider the testimony of George E. Slye, a land- 


‘lord who heads the Greater Boston Real Estate 


Board’s Housing Task Force. Appearing 
recently on a WEEI radio talk show, Slye said 
the current three percent vacancy rate in Bos- 
ton would remain at that level or move even 
lower. “The situation could become drastic,” 
he said. ‘That is, people of a certain income 
level now would stay or move down in hous- 
ing and the people below them would get 
pushed out the bottom. I could even foresee a 
situation where you might have people sleep- 
ing in the streets.” - 

This, coming from a spokesman for the 
real-estate interests, is strong stuff, and the 
very fact that voices as distinct as landlord 
Slye’ s and tenant-backer Ray Flynn’s are us- 
ing the same vivid imagery these days should 
be sufficient testimony for the political 
U5 apc: that the city’s housing crisis is 

al, and worthy of their immediate attention. 
But the city’s major politicians, from the 
mayor on down, have so far refused to take 
the hint, behaving instead as if the city’s hous- 
ing market were in a perfectly healthy state. 
“Boston’s housing market is strong,” the 
mayor announced recently. ‘The desire for 
city living is great, but we must find ways to 
protect those most threatened by these other- 
wise positive changes.’’ The “positive 
changes,” not surprisingly, included first and 
foremost the growth of condos, which the 
mayor praised for providing ‘““home-owner- 
ship opportunities and an increased tax base.” 
And the best way White could think of to 
“protect those most threatened” by condos, at 
least this election year, was to appoint a blue- 
ribbon commission to study this and other 
messy issues like rent control. 








ees 


Timnilty: standard proposals. 





Ah yes, rent control, whose banner the 
young, liberal, shirt-sleeved mayor once $0 
boldly carried. In 1971 and again in 1975, he 
ran for the mayoralty as a rent-control advo- 
cate; in ‘71, one of his catchier campaign 
slogans proclaimed, “When Landlords Raise 
Rent, Mayor White Raises Hell.” In truth, 
though, White's support for rent control was 
always lukewarm, and in 1976, shortly after 
his most recent re-election, he instituted 
vacancy decontrol, a policy under which 
apartments were removed from rent-control 
protection as they were vacated. Vacancy de- 
control — or as tenant leader David Scondras 
prefers to call it; “VD, that gift from our 
syphilitic friends at City Hall’ — has gutted 
the city’s rent-control program: some 40,000 
apartments have been removed from rent- 
control protection in the last three years, 
reducing to 60,000 the number of units now 
protected. At the time he permitted the policy, 


‘White ‘claimed he: had no choice; in fact, 


though, he appeared eager to institute the 
policy, in an unguarded moment telling 
reporters, ‘I think rent control stinks in the 
first place.” 

A month ago, White appeared to reverse his 
thinking once more, when he announced he 
supported a three-year extension of the exist- 
ing rent-control law, which was due to expire 
at the end of the year. This law, of course, in- 
cludes the controversial VD provision, but 
White got off easy on that score: at least one 
TV station failed to mention the provision in 
its coverage of his announcement, and the 
Globe’s story on the subject, the body of 
which gave proper emphasis to the provision, 
wa boldly headlined: ‘‘White backs rent con- 
trol.” . 

White’s timing was perfect: he made his 
move the day after a stormy city-council hear- 
ing on rent control, which tenants had loudly 
packed, and he did it on the very day Ray 
Flynn introduced an ordinance before the 
council calling for an extension of rent con- 
trol and an end to both condo evictions and 
VD. And although White’s announcement 
may therefore seem precipitant, it was any- 
thing but. “We knew precisely what would 
happen at that hearing, and it happened,” said 
Andrew Olins, the mayor’s housing adviser. 
For the mayor, it was another brilliant poli- 
tical stroke: at once, he took a routine an- 
nouncement of support for an existing 
government policy, transformed it into an ap- 
parent response to constituent pressure, fe- 
moved rent control as a noisy issue in the cam- 
paign, deflated Flynn and the tenants’ move- 
ment (‘He took the wind right out of our sails 
with that,” moaned one organizer), and 
earned the immediate gratitude of most of the 
city councilors, who would prefer that un- 
pleasant issues like rent control not intrude on 
their campaigns for re-election. They 
promptly voted 7-2 (with only Rosemarie 

» herself a condo owner, aligning! With 
nh) to send Flynn’s bill to the mayor's 
ae created blue-ribbon panel for study. 


W... the council's action may have 
been of dubious legality (no one can recall a 
council bill’s getting sent to a mayoral com- 
mittee in the past), the councilors evidently 


felt that it made emifent political sense, even 


though they were infuriating tenants’ groups. 
At first their thinking may appear surprising, 
for they have developed a reputation for an 
unabashed willingness to bow and scrape be- 
fore any group, no matter how obscure, in 
their search for votes. But there’s the rub: they 
don’t believe that tenants vote much, and cer- 
tainly not in any organized fashion. ‘‘When 
the tenants’ groups pack the rT said one 
council aide, “‘the average pol looks up there 
and says, ‘Of the 300 people here today, may- 

be six are voters.’ “’ Recent election returns 
tend to bear out this attitude: in the 1976 pre- 
liminary, for example, the heavily student- 
populated first precinct of Ward 21, which 
runs from around Fenway Park to the Brook- 
line town line, had some 3100 adult residents. 

Of that number, a full 188 found their way to 
the polls. 

If seasoned politicians find such behavior . 
humorous, they also find humor in the crea- 
tion of the mayor's latest blue-ribbon panel, 
but in the latter case, their mirth is tinged with 
admiration. The mayor has become of late 
very much taken with such panels : this one is 
his second this election year. (The other is 
studying cable TV, which it will ultimately 
favor in some form or other because there is 
strong sentiment for it in important high-vot- 
ing neighborhoods.) And the rent-control 
panel is the second such p to come under 
the control of housing adviser Olins. The last 
one he tedindgs eh back in 1977, produced an 
amateurish report recommending the aboli- 
tion of rent control for all but the elderly. 
(Olins rejects the suggestion that the arnt a 
were spared his evil eye because they 
unlike most tenants, to vote Bowes” ) 


— White ae rejected this ad-' 


iat 
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vice, the ‘77 report made Olins’s biases 
quite.clear, and these biases were on dis- 


-~play once more during a recent Phoenix 


interview. Asked whether people were 
getting priced out of the Boston hous- 
ing market and were therefore ‘de- 
serving of some form of protection, 
Olins replied: “I think that’s pos- 
sible. But there are more people out there 
in need than can ever be protected under 
a battery or programs. You're right, but 


so what? There are still many parts of 


Dorchester, in three-deckers, where rents 
are relatively inexpensive.” 


©)... influence over the panel's 


direction is hardly the only negative sign 


~for tenants: now, more than a month af- 


ter its press-conference birth, the panel 
has yet to see its first appointed member. 
It has also been reduced from 11 mem- 
bers to nine, since Fair Share refuses to 
participate, and even the landlords, who 
will undoubtedly fill their two slots, seem 
skeptical. “Is the damn thing going to do 
anything?” asked Neal Leary, the Rental 
Housing Association’s managing direc- 
tor. “Are the funds going to be there?”’ 

Not yet, anyway, and since the panel has 
no deadline, who knows when? All of 
which makes perfect sense, if you assume 
the panel’s raison d’etre is merely to get 
rent control off everyone’s backs till after 
the election. 

But as the mayor bobs and weaves on 
the twin issues of rent control and condo 
conversion, his chief opponent in the 
current race, Joe Timilty is doing some 
squirming of his own. The state senator's 
position is no better than White's: in fact, 
as far as rent control goes, it is precisely 
the same: he favors the current program, 
complete with its VD strain. Asked why 
he supports the vacancy-decontrol pro- 


vision, Timilty at first tried to deflect the 


question, expressing his disappointment 
that a reporter would want to discuss it 
without placing it in a larger context. 
“Rent control,” he said, ‘has to be one 
piece in the whole housing program.” 


After a short excursion, Timilty was 
asked again why he supported the pro- 
visior;—end responded; “Vacancy de- 
control is something “favor Decaused see 
the state and federal dollar retreating, and 
I obviously need some private money to 
get the job done. And rent control has 
been an administrative nightmare.” 

This last sentiment appears to be a 
popular one these days — it is also em- 
braced by mayoral hopeful David 
Finnegan — and it may well be that the 
program has deteriorated these past few 
years, particularly since it was presented 
with the slow, agonizing extinction 
vacancy decontrol represents. But the last 
time a rigorous study of Boston’s rent ad- 
ministration was conducted, by an inde- 
pendent consulting firm hired by the 
state legislature in 1975, the city passed 
with flying colors. That report was 
clearly not enough to satisfy Timilty, 
who said he “disputed it totally,” and 
then added: ‘The recent happening of 
the indictments indicates that rent con- 
trol has been used as a fund-raising tool 
by this administration rather than as pro- 
tection for tenants.’ The suggestion may 
sound a bit much at first: after all, only 
two officials were indicted on charges of 
granting illegal rent hikes to favored 
landlords, but one of them, James Oliver, 
was the agency’s long-time second-in- 
command and the mayor's top political 
operative there. 


B.. Timilty’s anti-rent-control feel- 
ings extend well beyond the admin- 
istration of the program under White. 
“The narrow approach we have taken,” 
he said, ‘does the wrong thing to the 
people we're trying to protect. It has in- 
creased the number of substandard units 
in the city. Asked his opinion of Chapter 
842, the much-admired state rent-control 
law of a few years back, Timilty said that 
law “frustrated the housing market.’’ He 
continued: “If you have a housing short- 
age, the sensible thing to do is to create 
new housing units. Rent control is merely 
a Band-Aid.” 

Regarding evictions resulting from 
condo conversions, Timilty differed from 
White: he would prohibit them, period. 


But-when he was asked his opinion of 
Flynn’s “Home Protection Act,” which 
contained such a prohibition, Timilty 
balked. ‘I've served there” (on the ity 


~-council), he said. ‘I don’t want to be in 


favor of a document whichis going to be 
emasculated.’ Not supporting a strong 
pro-tenant ordinance just because it may 
be changed in the legislative process is 
not a position likely to win Timilty the 
confidence of tenant activists, and his 
position paper on ‘‘affordable housing,” 
issued July 16, isn’t either. This. paper 
promises some innovative housing initia- 
tives by a Timilty administration, such as 
“community ownership of housing,” 
probably through the mechanism of 
community-development corporations, 
but much of the rest of the document is 
unremarkable: there’s the standard 
commitment to making “ public housing a 
viable alternative,” as well as the prom- 
ise to approve special tax deals “‘accord- 
ing to need and not political preference,” 
and then there’s the ever popular oppo- 
sition to ‘‘any further expansion of tax 
exempt institutions.” This isn’t Dapper 
O'Neil talking, recall: this is the head of 
the President’s Commission. on 
Neighborhoods. 

(Last week, after a Phoenix interview, 
Timilty -wrote to us to “elaborate” on 
some of his housing positions. In his let- 
ter, he indicated he supported legislation 
at the State House that would require six 
months’ notice before a condo conver- 
sion, a 120-day first option for the ten- 
ant to purchase the unit, and a ban on 
evictions except for lease violation or 
non-payment of rent. He also said his 
staff was conducting a detailed housing 
review and that he would issue further 
housing recommendations before the 
primary.) 

If Timilty’s housing platform is gen- 
erally unimpressive from the tenant 
movement's perspective, ~the mayor's 
supporters have a ready explanation: it’s 
the influence of long-time Timilty confi- 


. dant Gerard Doherty, they suggest, the 


high-powered lawyer who has repre- 
sented many big-real-estate clients in 
dealings with the Mass. Housing Fi- 
nance Agency. Doherty is a trusted ad- 
viser, all right, but it is probably closer to 


the truth to suggest that Timilty does not 
want to alienate the landlord interests, 
with their big bucks, during the cam- 
paign. It also is probably more instruc- 
tive to note that the campaign’s two 
front-runnérs, White and Timilty, the 
two with the biggest campaign coffers, 
also happen to have the weakest posi- 
tions on rent and eviction controls. 

Conversely, the underfinanced chal- 
lengers — Mel King and David Finnegan 
— who happen to be trailing badly in the 
polls, have the strongest positions. . In 
King‘s case, there can be no question 
about the authenticity of his strong pro- 
tenant stance. As representative for most 
of the South End for the past years, King 
has witnessed at first hand the hazards of 
condo conversion, and would have been 
committing political suicide if he chose 
not to come to grips with the issue early 
on. Finnegan, on the other hand, just 
recently came to his position of support- 
ing rent control and opposing vacancy 
decontrol. But .some_ tenant activists, 
aware of his low standing in the polls, 
are suspicious. Said organizer David 
Scondras, ‘‘What I don’t see in David's 
proposals is any coherence or context, so 
I distrust them.” Then again, his sup- 
porters might argue, it’s hard to develop a 
track record on housing as head of the 
Boston School Committee. 

But that major mayoral candidates like 
Finnegan and King have recognized the 
seriousness of the housing situation 
should offer some encouragement to the 
remnants of the tenants’ movement, 
badly in need of hopeful signs after sev- 
eral years of setbacks, and particularly so 


~ in need after their infuriating treatment at 


the hands of the mayor and the city coun- 
cil majority. Tenant leaders need not be 
reminded of the final irony in the coun- 
cil’s refusal to respond to the crisis: that 
the situation is much more severe today 
than it was when rent control was insti- 
tuted statewide, back during the “hous-. 
ing emergency” of 1972. As Councilor 
Rosemarie Sansone put it: “It was 
thought there was a serious housing 
shortage back then, with the vacancy rate 
at five percent. Now it’s much lower, and 
there are people out there trying to say 
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Won't get fooled again 


Revolution, continued: 
the shah did not end 


by Stu Cohen 


I last saw Mehri-Alamir at the end of 1978. After six 
years of exile in the US, six years of opposition to the 
shah, she was preparing to return to Iran. The rebellion 
against Shah Reza Pahlevi was gathering momentum. 
Mehri was hopeful about the future of her country and 
about going home to help build that future. 

She came back to Boston recently to publicize the 
plight of Iran’s new political prisoners — members of the 
left and other opposition groups who have been arrested 
in recent months. Having worked for many years to free 
people from the shah’s prisons, she was not unfamiliar 
with the task. And while she retains much of the optim- 
ism that led her back to Tehran, she is worried. Worried 
enough to ask that her real name not be used. “Mehri. 
Alamir”’ is a pseudonym. : 

“This is a right-wing, conservative government,” she 
said, speaking both of Prime Minister Mehdi Barzargan 
and of the de facto leader of Iran’s governments Ayatolw 
lah Ruhollah Khomeini. ‘‘People have gained (since the 
overthrow of the shah), but the practice of the govern- 
ment is to try and hold back these gains. 

“The important fact,” she continued, “is that the 
movement was a unified one in order to overthrow the 
shah’s regime, so all of the left and the Islamic people 
went under one banner. They had just one goal. But af- 
ter the insurrection in February, different groups began 
to raise their demands and the political parties started to 
announce their programs .. . . But Khomeini is afraid of 
the growth of the left and the opposition in general, so he 
is trying to crush these parties and the national minor- 
ities.” 

And while Mehri vigorously contests the notion, 
voiced frequently in the Western media, that life under 
Khomeini is no better than it was under the shah of 
shahs, she does see disturbing parallels. ‘‘Khomeini,” she 
said, “‘is trying to do everything under the banner of Is- 
lam, just as the shah tried to do everything under the 
banner of the Persian Empire.” The important differ- 
ence, she said, is that “’ people are aware of it. It’s not like 
two years ago, when they would put up with it. They‘re 
aware of their power and self-confidence and that’s why 
they won’t accept it. 

“I think,” she says of the current situation, “it will 
change.” 

” a * 


I n recent weeks, Iran has been in a state of disorder un- 
seen since the last months of the shah’s regime. An elec- 
tion was held to create a Council of Experts charged with 
drafting a new constitution, amidst charges of vote fraud 
and of the exclusion of candidates unsympathetic to 
Khomeini’s views. Strict new regulations were invoked 
against the press, and 26 opposition newspapers and 
magazines were banned. When massive demonstrations 
were organized against this censorship, the demonstra- 
tors were attacked by mobs of the ayatollah‘s support- 
ers. The government then moved to ban all ‘“‘unauthor- 
ized’’ demonstrations. Opposition political parties were 
ordered to vacate the buildings they had taken over after 
the shah’s departure, and arrest warrants were issued for 
some leaders of these groups. Moreover, faced with an 
armed rebellion by the autonomy-minded Kurdish min- 
ority in western Iran, Khomeini declared himself com- 


- mander of the army and sent his troops to crush the re- 


volt. ‘The conditions of political freedom under the aya- 
tollah,”’ according to a recent Washington Post editorial... 


The overthrow of. 
the struggles in Iran 


“are certainly no worse than they were under the shah. 
But it is lamentable that, after all the revolution’s early 
hopes, they are not much better.”’ 

However, the events ot recent weeks conform less to a 
picture of an authoritarian sociéty under the thumb of a 
religious zealot than to that of a country whose revolu- 
tion is far from over. Substantial disagreements about the 
nature of Iranian society and its future development, dis- 
agreements that were submerged during the campaign 
against the shah, are now on the surface. And having 
helped free the geriies from the bottles in which they had 
been imprisoned for a generation, the Khomeini-Bazar- 
gan government is trying desperately to lock them up 
again. 

Nor is this simply a battle between religious and sec- 
ular programs for the new Iran. Although Khomeini 
couches his proclamations in the language of Islam and 
castigates his enemies as “ agents of Satan,” there are sig- 
nificant cleavages within the country’s religious com- 
munity. 


I ran is the only country in the Moselm world in which 
Shia Islam is the majority sect. This branch of Islam has 
always contained two competing traditions, one funda- 
mentalist and one radical. Thus, although the sect’s pri- 
mary purpose has been to struggle against illegitimate 
political power on behalf of the poor and powerless, 
members of the Shi’ite hierarchy have been willing to seize 
power for themselves whenver possible. 

The contradictions within Shia Islam and the need for 
a return to the revolutionary program of Shi’ite doctrine 
were forcefully voiced by Dr. Ali Shariati, one of the 
heros of the movement against the shah. Returning from 
graduate studies in Paris in 1964, Shariati was impris- 
oned by the government. After his release, he began 
teaching and giving lectures. Using historical analogies 
and metaphors to avoid mentioning the shah’s regime, he 
called on his listeners to revive true Shia Islam and to 
struggle against governments and social systems built 
upon inequality. ‘He regarded radical socio-political ac- 
tion as the ultimate proof of one’s faith,” wrote one com- 
mentator. - s 

Despite the metaphors and analogies, Shariati was ar- 
rested again, in 1973; a lengthy international protest re- 
sulted in his release. In 1977, en route to the US, Shariati 
died under circumstances clouded enough to lead many 
Iranians to believe that the shah’s agents were respon- 
sible for his death. Shariati’s many books and recorded 
lectures continued to circulate widely in Iran and helped 
to fuel the movement against the shah. “Dr. Shariati 
wrote this revolution,” said an Iranian oil worker, “Kho- 
meini only led it.” Shariati’s followers included many 
younger Shi'ites, as well as major religious figures such 
as Ayatollah Mahmoud Taleghani. Taleghani and Kho- 
meini have clashed several times in recent months, and 
the liberal theologian continues to be a figure to whom 
Shi'ites turn when they are distressed by government 
policies. 

Also part of the Islamic opposition is the Mujahedeen 
Khalg, a guerrilla group said to number several thous- 
and. Veterans of the struggle against the shah, they are 
well-organized and well-armed. Although the Mujahe- 
deen threw their complete support to Khomeini during 
the revolution, they have strenuously backed the right of 
all groups to participate in the new society. Last month, 
both their, headquarters and. that of the,Eedayeen. Khalg 


were attacked by Khomeini supporters. 

The Fedayeen are Marxist guerrillas, also numbering 
several thousand and also well-armed. They are part of 
the secular opposition to the government. After the at- 
tack on their offices, a Fedayeen spokesman gaid: ‘'We 
are moving from anarchy to fascism. People age being 
jailed. Newspapers are being shut down. Political views . 
are being suppressed by blinded fanatics who claim the 
right to rule in.the name of Islam. But we have fought the 
shah with his army and his secret police. We have been 
underground and we are going back underground. These 
mullahs are no match for us.” ; 

The secular opposition also includes the National 
Front, the Tudeh (Communist Party), the Socialist 
Workers’ Party (14 of whose members were arrested in 
May and June and, although not formally charged, re- 
main in. prison), and other, smaller groups. 

According to Mehri Alamir, the left in Iran has made 
four basic demands of the government. “The left’s pro- 
gram,” she said, “is equal rights for men.and women, 
equal rights for the national minorities, nationalization of 
factories, and land reform. It’s as simple as that, but Kho- 
‘meini hasn’t been doing it and he’s not going to do it.” 
Although moves have been made to take over some fac- 
tories by the government, she said: “Khomeini only took 
over the factories in order to create a climate stable 
enough for the old owners to return and to take control 
of the factories away from the workers who seized them 
after the revolution. That’s not real nationalization.” 

Much of Khomeini’s support comes from the baz- 
aarii. These wealthy merchants and middle-class shop- 
keepers control the central economic system of Iran. It 
was the bazaarii who provided the essential link be- 
tween Khomeini-in-exile and the movement in Iran. 
They supported the mosques in which the revolution was 
fomented, and they provided food for the demonstrators 
who jammed the streets of Tehran and other cities. 

Soon after coming to power, Khomeini began to re- 
pay the bazaarii. He increased tariffs to raise the prices of 
local goods and restricted businesses controlled by for- 
eigners. And because the bazaarii include among their 
member many wealthy landowners, he assured them that 
no major land reform was in the offing..“’Land reform is 
not a priority,’ said Hassan Bani Sadr, Khomeini’s eco- 
nomic adviser. Between the merchants of the bazaar and 
the Shi’ite fundamentalists, Khomeini has a great deal of 
support. But the opposition is growing, and the regime 
has faced a continuous series of tests. 


i most recent crisis, and perhaps the most funda- 
mental, is the rebellion in the western province of Kur- _ 
distan. 

Most of Iran’s people are not Persians. They are 
Kurds, Arabs, Turkomans, Baluchis, and members of 
other ethnic minorities. They speak their own languages 
and retain their own customs. Much of the tension in 
lranian history has arisen from the struggle of the cen- , 
tral government to dominate the national minorities and 
hold the country together. Often, and especially during 
the reign of the Pahlevis, this has been accomplished only 
through intense political and cultural repression. With 
the overthrow of the shah, the aspirations of these na- 
tional minorities for autonomy were revived. 

In May, there was serious fighting in the southern 

«psayvince of Khuzistan,.the center. ofdsams.cil.produc- 
tion. Khuzistan’s Arab population was fighting for self- 
determination and for the removal of the ayatollah’s re- 
presentatives and soldiers who had been sent to control 
the area. Some 400 people were killed and at least 25 
Arab leaders were executed. 

The Kurds number some four million (there has never 
been an accurate census in Iran), and there are large 
Kurdish populations in the countries that border Iran. 
They have been fighting for autonomy for hundreds of 
years. There have been sporadic outbreaks of violence in 
Kurdistan since the shah was overthrown as Kurdish 
peasants moved to seize lands controlled by absentee 
landholders. 

The latest fighting, which began in the town of Paveh, 
seems to have been touched off by the heavy-handed- 
ness of government officials and soldiers. When the 
fighting in Paveh died down, Khomeini announced in a 
radio broadcast that the garrison in Kurdistan’s largest 
city, Sanandaj, was under siege. ‘I don’t know who told 
Ayatollah Khomeini this,” said Kurdistan’s governor- 
general, Mohammad Rashid Shakiba. “‘It is a total lie. 
There is no unrest here. Both the town and the barracks 
are peaceful and the local commander has not asked for 
reinforcements.” 

However, using the new crisis as an excuse, Khomeini 
proclaimed himself commander-in-chief of the army and 
directed that additional troops be sent to Kurdistan. He 
denounced the Kurdish leaders as “corrupt Satanic 
agents.” That happens to be a capital offense, and at least 
50 Kurds have since been executed. 

Late last week, the fighting, which had spread to other 
Kurdish cities, had diminished. An informal cease-fire 
was in effect while Kurdish and government representa- 
tives talked. But Khomeini’s statements about the crisis 
have been so strident that negotiations will be difficult. 
And whatever the outcome of those discussions, they 
will not solve the problems of the national minorities. In- 
deed, even a partial Kurdish victory could stimulate other 
minority groups to assert themselves more forcefully. 

Far from being a country under rigid control, Iran is a 
nation still very much in flux. The removal of the shah ? 
opened a floodgate of hopes for Iranian intellectuals, 
workers, women, and minorities. They are not about to 
stand idly by as the gate is closed again. 

“The government might make concessions here and 
there, but it will be too little,” said Mehri Alamir. “I 
don’t have any reason to believe’ that it will change its 
basic attitudes, so the alternative is changing the whole * 
leadership and replacing it with one which is elected by — 
the people. That.is. what democracy .is about.’ ... ‘e-- 
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* Continued from page 3 
> fied Iron Horse for having played 


2130 games without interruption. 
Nor is it Billy Williams, the Na- 
tional League’s iron man. People 


"> like Mays, Aaron, Musial, Craw- 


ford, and Aparicio were in there al- 
most every day, year in and year 
out, but none averaged better 
than 146 games a year from start 
to finish. 

Only Pete Rose, who shows no 
sign of abating in Philadelphia, 
has a better attendance record. He 
has averaged an astonishing 157 
games per year. If both Rose and, 
Yastrzemski do not become part- 
time players at the end (which is 
most unlikely in both instances), 
they will go into the books one- 
two in this regard. It is Yastrzem- 
ski's highest achievement. 

It has been a relentless, grind- 
ing life, a matter of showing up 
every day, and of adjusting to 
every whim and every breeze, and 
of walking out of traction in the 
afternoon and into the lineup at 
night, and of lumbering to the 
plate on feet that he cannot feel 
because they are so heavily taped. 
By virtue of his enduring, all the 
relatively ‘ordinary’ seasons have 
accreted into an enormous statis- 
tical mass that rates him with 
some of the best who ever played 
this game. And this, too, endears 
him at last to Boston. For in the 
Calvinist passion play of doom 
and redemption that people make 
of baseball in this town, being 
willing to stick your neck out re- 
deems all else. 


* * * 
df x the midpoint of his ca- 


reer, he had almost no such re- 
spect. Other players pilloried him 
for his obtuse behavior during the 
1972 strike. He was called a 
“union buster’ and a ‘‘company 
fink’ (though he claims his posi- 
tion on the strike was grossly 
misunderstood). 


He still bore like a ball and 


‘chain the epithet “‘dog,”’ the base- 


ball equivalent of “sunshine pa- 
triot.’” Insiders could (and did) 
chant the litany of the grounders 


he had not run out and the fly 
balls he had loafed on and the 
cutoff throws he had blown and 
the rallies he had killed by run- 
ning, head down, into foolish 
outs. His heroics in 1967 briefly 
checked the doubting, but it all 
came back like a flood tide dur- 
ing the troubled seasons. of 1971 
and ‘72. 

I can recall sitting with Tony 
Conigliaro during the ‘75 play- 
offs. Yaz had just done some- 
thing marvelous and was pranc- 
ing about like a teenager, dis- 
porting himself as would the 
archetypal team player. And 
Tony suddenly began musing on 
a moment in the ‘65 season when 
Yaz had leisurely played a rou- 
tine single by the White Sox’ Ron 
Hanson into a_base-clearing, 
game-winning triple. Though he 
was by now devoted to Yastrzem- 
ski (who had been very kind to 
him in his comeback efforts), 
Conigliaro could not forget. 

When Eddie Stanky called Yaz 
‘an all-star from the neck down,” 
during the ‘67 season, few ob- 
servers outside Boston thought he 
was talking ragtime, and once the 
hysteria of that unique season 
passed, the consensus was that 
the shrewd Stanky had been 
absolutely right. 

Then there was the talk of his 
relations with managers. Maybe 
some of it was unfair, but noth- 
ing ravaged the reputation of the 
man like the tales of his dealings 
with John Pesky, Billy Herman, 
and Dick Williams — tales that 
were accepted as gospel, though 
much of them were based on gos- 
sip. 

In a 1970 Sports Illustrated 
essay aptly titled ‘‘The Team 
That Eats Managers,” Mark Mul- 
voy wrote: 5 

Here is a list of items in a 
survival kit recommended for 
Eddie Kasko, who will be the 
fifth new manager the Boston 
Red Sox have auditioned in 
the last 10 years. One bottle of 
cola, to be given to his players 
when they want a drink after 
hours, ... one red tranquiliz- 
er, to enable him to act bored 
in the dugout, ... one men- 
tal-telepathy machine, with 
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which to maintain communi- 
cations with his players at all 
times. .Finally, one ‘Yaz Sir, 

That's My Baby’ button, to let 

everyone know he is friendly 

with Carl Yastrzemski.”’ 
Vicious stuff, and all of it, except 
the reference to nocturnal carous- 
ing, was aimed at Yastrzemski. 
He was viewed, particularly 
among his peers, as the epitome 
of the spoiled player and as the 
ultimate pet of owner Tom 
Yawkey. It was not altogether a 
bum rap. * 

Young and immature, he 
mangled relations with Pesky by 
sulking when his pal Chuck 
Schilling was benched, and then 
redoubling the sulk when Pesky 
bravely benched him four games 
for not hustling. 

Pesky won't talk about it now; 
he will only say that Yastrzemski 
has ‘put aside his childish ways.” 
It is plainly an awkward memory 
for Pesky. ‘I love the man now,” 
he says. Still, the record is the rec- 
ord. 

A classic tale of what went on 
then, in 1963 and ‘64, is that of 
the night Carl begged out with a 
stomachache. (Gary Peters, a 
mean lefty, was pitching for the 
opposition.) As the story goes, 
Yaz was later seen wolfing down 
fried chicken and onion tings at a 
greasy spoon. He was a bit of -a 
trial then, there’s little doubt 
about that. But then, it was an 
awful team, cast in the image of 
the hell-raising Dick Radatz and 
the absurd Dick Stuart. The 
clowns were forgiven; Yastrzem- 
ski was not. 


A. ethat was because so 


much more was expected of him. 
He had been.made the heir to Ted 
Williams’s* role as the resident 
Hemingway: hero. Such folks are 
supposed to be lofty, if unlove- 
able; they ought not stoop to 
caviling- with management. Wil- 
liams’s supreme manner, let alone 


that. Yastrzemski, confused, had: 


fans of dealing with the ex- 
ations. He had none of Wil- 
liams’ supreme manner, let alone 
his supreme ego. He was really 
just an ordinary man blessed with 
extraordinary skills. He had no 
idea of the dimensions a hero 
must grow to. He was doubtless 


no 


eseoverwhelmed. 


The Herman years (1965-'66) 


. were equally: messy. Hardly ma- 


ture enough to handle himself, 
Yaz had the captaincy thrust 
upon him, which meant that he 
had to bear the problems of his 
teammates as well. At that point, 
Yastrzemski could still get him- 
self into trouble with his mouth. 
One day he quipped, “‘Billy isn’t a 
bad manager. He knows what's 


going on. Only trouble is: that 
three golf balls drop out of his 
pocket when he walks on the 
field.” Some say Herman -holds 
that remark against him to this 
day. - 

Yastrzemski got himself in the 
middle of a frightful personality 
clash. between Herman. and the 
young, skittish Rico Petrocelli. 
Yaz was right, and Rico main- 
tains that his support saved his 
career, but it brought the matter 


‘ to a head. The Herman era ended  « 


with the two of them screaming at 
each other in the clubhouse, both 
declaring that one of them had to 
go. Yawkey stepped in. He 
dumped Herman and told 
Yastrzemski to relax. That 
brought on Dick Williams. 

There isn’t enough space to be- 
gin to trace the conflict of these 
two remarkable and complex 
characters, so let’s be blunt: they 
hate each other to this very min- 
ute. Some believe that it’s be- 
cause they couldn’t share the 
glory of that most glorious sea- 
son, 1967, but that notion re- 
duces the dispute to the purest 
pettiness. Both of them are big- 
ger than that. It is more likely that 
each, in- his way, was immature. 
This idea washes better, for both 
have grown considerably since 
their dramatic split. 

Yastrzemski has rarely dis- 
cussed it. He did once say he de- 
tested Williams’s sarcasm. Much 
to his credit, Yastrzemski has cul- 
tivated deep feelings about some 
teammates; he is capable of car- 
ing, which is interesting because 
baseball teams are not routinely 


‘caring communities. One of 


Yastrzemski’s great, though lit- 
tle-noted, strengths is that he has 
always been acutely sensitive to 
the needs of. black players. He 
was bothered by Williams’s crude 
slighting of Joe Foy, Johnny 
Wyatt, and George Scott. 

What's more, Williams humil- 
iated him one night. Perhaps he 
can never forget that. It hap- 
pened in Oakland. Representing 
an important run, Yastrzemski- 
tried to score from third on a 
weak grounder to the right side 
by Scott. He was out by a mile. 

“The: next time you do that, it 
will ‘cost you 500 bucks,” said 
Williams. 


liams for failing to. communicate 
with the players, which was 
Yastrzemski’s major complaint. 
All the other. players were silent 
on the issue, but Yawkey knew 
how Yastrzemski felt and he be- 
lieved Yastrzemski was right. So, 
indirectly or~otherwise, 

he intended to bag the man or not, 
Yastrzemski did have a role in 
Williams's firing. That, how- 
ever, falls short of the conspiracy 
some alleged at the time. 

In any case, that was 10 years 
ago, and since then Yastrzemski 
has been a manager's dream. He 
loved Kasko and Kasko loved 
him; he was decent to Darrell 
Johnson and Johnson adofes him; 
he has treated Don Zimmer like a 
father and Zimmer has replied in 
kind. 


I hat in itself, though, did not 
bring about the peace that charac- 
terizes the man we know now. 
Learning how to coexist with 
managers was more an effect than 
a cause. It took more than that to 
transform this restless, almost 
haunted performer into the 
steady, even sererie sort that he is 
today. 

He was getting along splen- 
didly with Kasko when two more 
embarrassing controversies came — 
along. First there was the debil- 
itating ruckus involving the 
Conigliaros: and his pal Reggie 
Smith. (Briefly, the long dispute 
came down to a charge by Billy C. 
that Smith and Yaz had- pushed 
management, to trade brother 
Tony to the Angels — something 
not even Tony believed.) To put 
that one away, Yastrzemski had ° 
to call a news conference in. the 
law office of Joe Tauro(nowaUS » 
District Coutt judge). The 
memory of him. sitting ‘there in 
the middle of that circus, biting 
off the appropriate apologies, is 
still uncomfortable. 

- A year later, in 1972, he got 
shoved. into another maelstrom 


aan 9 ope ae ar 


Carlton 
Smith-of “failing to lead.” It was~ 
the familiar plaint, having to do: 
with ground. balls they had jaked 
and other “instances of ‘indif- 
ferent play. Fisk was right, but 
when the Globe’s Clif Keane said 


Yastrzemski gave Williams, ;sq in 


some lip. 

“That will cost you another 
$500,” said Williams. 

Soon thereafter, Williams was 
fired. With -such circumstantial 
evidence as the Oakland incident 
to fall back on, many concluded 
that Yaz had fingered Williams. 

I don’t believe it was that sim- 
ple. | believe Yastrzemski did no 
fingering, although I find it inter- 
esting that Yawkey canned Wil- 
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“glasses and alf.’* The next day» 
Yaz was cordial and conciliatory: 
He played like hell the rest of the 
season, and the team, quite 


- dramatically, made a run at the 


pennant — a run that failed at the 
wire when Luis Aparicio fell 
down rounding third -base in De- 
troit. Since then, Yastrzemski has 
been Mr. Wonderful. How do 
you figure it? 


H e must have stepped back 


somehow, for a long look. And he 
must not have liked what he saw. 
He had hit .254 and .264 in the 


' two previous seasons. Hobbled 


by a bad wrist, he had lost his 
power and had gone, in one 
stretch, an entire year between 
homers. At 33, he had become a 
very ordinary player with a good, 
but not great, career behind him. 
We cannot know precisely what 
determinations he made, but~it- 
was then that he got tough, that 
he rose above all the petty dis- 
tractions. 

Three years later, Fred Lynn 
and Jim Rice arrived. The Globe's 
Peter Gammons believes that 
their coming was a factor of enor- 
mous import in the greening of 
Yastrzemski. “It took the spot- 
light away, and with it, all that 
awful pressure,” says Gammons. 
“A man who grew up a mile and a 
half from his nearest neighbor 
doesn’t take to the spotlight 
naturally.” 

Then his mother got sick. 

People who knew Hetty 
Yastrzemski say she was. “a 
wonderful, wonderful woman.” 


' They even use the word ‘‘saint- 


ly.” She died of cancer. It was.a 
long,. hard, and. terrible. death. 


People still talk of her bravery, of 














the nights she would come to the 
games all bundled up-and: try to 
watch for as long as possible; 


rarely making it to the end.-For 


her son, it was like-being dipped 
into the crucible. Some never re- 


cover from such ordeals; 
Yastrzemski, with a solid wife 
and family rooted in traditional 
values; came out of it a better 
man, 

He admits that the trial im- 
proved his perspective. ‘At first, 
baseball seemed trivial,” he told 
Sport magazine a year ago. “Then 
it seemed something to enjoy, to 
take as it comes (and) not get up- 
set with silly little things. Why 
the hell should I worry about 
going 0-for-four?”’ 

He means it, too. Which is not 
to say that he has become im- 
pervious to the parochial pas- 
sions that leave half the town 


shattered every autumn, fool-° 


ishly or otherwise. He cried in the 
clubhouse after last October's 
chilling loss to the Yankees, cried 
as only strong men do when the 
occasion is right. 

And it was striking, the way 
Reggie Jackson and other Yan- 
kees came to pay their respects, 
principally to him. They ad- 
dressed him as “Captain,” and 
there was no mistaking the 
sincerity of their gestures. They 
felt bad for. this man they once 
loved to beat in the hope they 
were rubbing his spoiled nose in 
it. This, in yet another mawkish 


ritual of defeat, marked 
Yastrzemski’s arrival as a peer 
among peers. He had worn them 
down and won them over with 
sheer endurance. The seasons are 
Darwinian little worlds: survival 
is the highest achievement, and 
they were acknowledging that. 

He closed that wake by say- 
ing, It's. not the end of the world. 
People are dying of cancer. Peo- 
ple are dying all over the world 
outside of baseball. I’m not going 
to commit suicide. I'm going to 
think about 1979.” 

As he proceeds through the 
maze of milestones these days, he 
invariably mumbles about how it 
would all be more pleasing if two 
people were still here to be part of 
it. It's usually a quiet aside that 
registers with few. He is refer- 
ring to his mother and, in a dif- 
ferent sense, to Yawkey. 


, As has grown in oth- 
er ways. He has moved beyond 
the confines of the jock world and 
has developed profitable rela- 
tions with business people of in- 
fluencé. Always a mean dude 
with a buck, he has become crafty 
in maintaining what he’s got; he 
was, in fact, shrewd enough to 
outfox the irascible Sam Snead in 
a land deal. The seeds were al- 
ways there — any jock deter- 
mined enough to finish his educa- 
tion, though it takes more than 
eight years, knows there is more 


to life than runs, hits, and errors. 

You've heard about his thing 
with the governor; its implica- 
tions won't be defended here: But 
Ed King is only second among his 
political pals — no less than 
House Speaker Tip O'Neill is 
first. Yastrzemski has an uncom- 
mon way with pols. They, of 
course, love to bask in the re- 
flected glow, especially when it is 
so eminently safe, but still, they 
have awful egos, very like ath- 
letes’.. And they are comfort- 
able with Yaz as they are with 
only one other athlete I can think 
of — Bobby Orr. 

“Perhaps it’s because Yaz 
doesn’t really believe in any- 
thing,”’ suggests one of his 
friends, a man who is also tight 
with many pols. Yaz does hold to 
an austere economic conserv- 
atism that is common among self- 
made millionaires, but aside from 
that, he is apolitical. He won't 
soon be forgiven for having given 
his Most Valuable Player trophy 
to Richard Nixon, even though he 
has given other awards to Pres- 
idents Johnson and Carter. Clear- 
ly, he realizes that having such 
friends can’t hurt. He is, above 
all, pragmatic. 

So he settles comfortably into 
what is obviously a permanent 
place in the local pantheon. It 
must amuse him to consider how 
in the end all the controversies of 
his youth just melted away. Per- 
haps he looks out at. those of us 


who assiduously kept box scores 
on all his foibles and laughs to 
himself, “Suckers.” Maybe we 
were. After all, most of his trans- 
gressions have derived fromr his 


emotions. He has never been one~ 


of those “lay back, be cool, cover 
your ass, find an excuse’”’ guys, as 
so many of them are. He has al- 
ways been accountable, if not al- 
ways right. 

John Updike once wrote that 
the stages in’ the career of the 
august Ted Williams had some- 
thing to do with mythological 
patterns. If I remember correctly, 
he said that Ted evolved from a 
Jason to an Achilles to a Nestor. 
But there was nothing classical 
about Yastrzemski’s progres- 
sion. He was a Harry Truman sort 
— hard-headed, willing and, 
above all, durable. 

“I never wanted to be idol- 
ized,” he once said. ‘’ All I want- 
ed was respect. That is enough.” 
He has it, now. Small wonder that 
he insists he never looks back, not 
even to the fantasy of ‘67. Why 
should he, when what he now has 
is so much more agreeable? 

He sits there before his locker 
after an August game, puffing 6h 


. a Winston and chugging on a can 


of Natural and answering all the 
questions he’s answered dozens 
of times before. There are flecks 
of gray in his sideburns, though 
one suspects there are fewer 
flecks than there were a year ago. 
There's the hint of 40 years in his 


skin, battered so long by the sun. 
Otherwise, he looks maybe sevew 
years younger. FP F 

A few yards away, his father, 
Carl Sr., sits on.a trunk, munch- 


ing on the post-game spread. He . 


is often there, quiet, modest, 


smaller than Yaz but. quite © 


muscular for a man his age. He 
has sad eyes and a great smile. 
After Yaz satisfies the media, he 
goes over to his. dad and cracks 
open another can of beer. They sit 
there and talk, and they are still 
chatting long after most of the 
other players are dressed and 
gone: a son sharing his game with 
his father. You never see that in 
professional sports. 

I watch them and think what a 
wonderful thing this is. They 
started out in this game 20 years 
ago. They played side-by-side in 
a rough semi-pro twilight league 
orm the remote, fog-bound tip of 
Long Island. All. the players on 
the team were farmers and all of 
them were Poles and all of them 


were related. They say it was a~ 


hell of a team. 

Why, 20 years ago, when Yaz 
first reported to spring training in 
Scottsdale, manager Mike Hig- 
gins chased his father off the 
field, saying, ‘Who is that guy 
out there? Get him the hell out of 
there!”’ 

Mike Higgins i is dead and gone, 
and so, in a sense, are all the rest. 
Consider the joys of aging well. 
There is no better revenge. * 
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combination of airplanes and mechanized 
forces, but they were lonely voices 
making radical suggestions that would 
cost money. For the economy-minded, 
there were always strong breastworks 
and the soul of the fighting man. On the 
side of Germany, France thus half- 
heartedly prepared for a war it fought — 
and almost lost — in 1914. On the other 
side, Poland prepared with whatever it 
could get its hands on, and that wasn’t 
much. What Poland had were a lot of 
brave citizens, many of whom fought 
splendidly on horseback, and some pieces 


of paper attesting to the will of England 


and France to join with Poland if Ger- 
many should ever invade her. 

By the spring of 1939, Hitler had 
drawn up in great detail the plans to in- 
vade Poland. Throughout the summer, he 
pretended to be the aggrieved party, the 
well-meaning diplomat ready to nego- 
tiate. Meanwhile, -he was secretly nego- 
tiating with Stalin, and on August 23, 
1939, the fascists of Germany and the 
Bolsheviks of Russia signed a non-agres- 
sion pact. Hitler was blitzkrieging diplo- 
mats the way his troops would Europe 
and North Africa. 

One day the dreaded Bolshevik was the 
enemy, the next day, a friend and in the 
geographic middle of this new alliance 
was Poland. Russia always had claimed 
part of Poland; Hitler said the “Free 
City” of Danzig and East Prussia, sepa- 
rated from Germany by the Polish Corri- 
dor, must be reunited with the fatherland. 

Still, the optimists hoped — perhaps 
believed — that somebody could do some- 
thing. President Roosevelt urged nego- 
tiations, but this was the same Roosevelt 
who, in January of 1939, had proposed a 
two-year, $535 million defense program. 
He knew, but couldn’t say what he knew. 
He was a pol, and his constituency, 
America, wanted no part of what was 
coming. 

Everyone knew something was com- 
ing, but with a crazed man pulling the 
strings, no one could be sure exactly what 
it would be. This was the year of the New 
York World's Fair, and a “Grin And Bear 
It’ cartoon by Lichty showed a husband 


Library of Congress 
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An execution in Poland: by October, the nation was no more. 


telling his wife at the fair, ‘They show us 
the world a thousand years from now, 
and nobody even knows what'll happen 
in Europe next week.” 

America was no more ready for war 
than it was for some of the more futu- 
ristic displays at the fair. In August, the 
First Army’s 26th Infantry Division went 


on maneuvers in Plattsburgh, New York. 
Soldiers posed with rifles pointing 
toward the skies, and a Globe editor 
somehow labeled them ‘‘Members of 26th 
Infantry in bayonet charge.’ While try- 
ing to shoot down planes with a rifle 
would have been unsophisticated at best, 
charging with bayonets would have 


proven, in most cases, very self- 


destructive. 


As the men in their floppy campaign 
hats posed in Plattsburgh, Hugh A. 
Drum, the lieutenant general command- 
ing the First Army, said they had neither 
the men nor the material to hold proper 
maneuvers, much less fight a war. In- 
stead of 321,475 soldiers, he commanded 
75,116; instead of 25,752 trucks, he had 
4416. He had half the automatic rifles he 
was assigned on paper, and less than half 
the machine guns. 

This was America as the Japanese were 
breaking the Chinese supply lines from 
Hong Kong, as Mussolini was reorgan- 
izing his army commands, as Hitler was 
celebrating the 25th anniversary of his 
entering the German army in the Great 
War. Americans were perplexed. Most 
detested Hitler, but wanted no con- 
frontation. 

America was innocent. It was the 
reverse of what it would be in 1945 and 
today. In 1939, when men railed against 
entering a war in Europe, the well-organ- 
ized veterans of World War I shouted 
back in approval. The organized vet- 
erans’ groups of World War II would 

come to be seen as hawks, shrieking for 
retaliation at the least provocation. Only 
the trauma of Vietnam would begin to 
place America on a course somewhere be- 
tween isolationism and manifest destiny. 

On August 28, a special train carrying 
men and anti-aircraft equipment arrived 
in Nova Scotia to bolster coastal de- 
fenses. Across the sea, in Paris, other 
trains were leaving for the front, as they 
had in 1914, but with some soldiers wear- 
ing the medals of that earlier war. The 
newspapers carried a poignant picture of 
a reserve soldier, his young wife, and 
their daughter between them, walking 
hand-in-hand toward the station. The 
hands of children are but extensions of 
their hearts; when they place a hand in 


yours, it is the ultimate sign of love and 


trust. An American in 1979 looks at that 
picture taken 40 years ago and wonders if 
any of the three survived to hold a hand 
again. 


I. Washington, Fritz Kuhn, leader of 
the German-American Bund, claimed 
20,000 dues-paying members. Forty miles 
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north, in Baltimore, Dr. and Mrs. Julius 
Veith, an elderly German couple, were 
found dead, arm in arm, near their gas 
stove. Dr. Veith, 73, had practiced 
ophthalmology in Germany, but his wife 
was Jewish, so of course he could no 
longer practice. For seven months, they 
tried to adjust in the US, but failed. To a 
son unable to leave Germany, they left a 
pitiful note: ‘Have courage. We seek 
happiness together in eternity.” 


In Boston, the talk was lighter. Casey 
Stengel was managing the Braves, tempo- 
rarily renamed the Bees, and was giving 
the press a preview of the dissertations he 
would make three decades later, when he 
took over the New York Mets: ‘I don’t 
know. This baseball is beginning to fool 
me. We're supposed to have good pitch- 


ing, and we give up 26 runs in two — 


double-headers in two days. Take Johnny 
Cooney. He’s been having the toughest 
season he ever has had at bat. But a 
couple of days ago, he comes up with 
something in his eye, and he makes some- 
thing like eight hits in 10 times at bat. 
Maybe he’s been hitting with his eye 
open, and this something he has in his 
eye is keeping it closed. I knew a lot of 
guys who would hit better if they didn’t 
close their eyes, but Cooney is the first 
guy I know of who hits better with one 
eye closed.” 


The Bees were in seventh place in an 
era when each league had only eight 
teams. Across town, the Red Sox were in 
second place, but five straight losses and 
a lousy road trip had put them 13 games 
behind the Yankees. As August closed, it 
looked like the Yankees and the Reds. 
There was scant mention of professional 
hockey, football, or basketball. Baseball 
was still king. The queen was the movie 
industry. 

Hollywood was going all out, putting 
up its big stars for the fall and winter sea- 
sons to celebrate the 50th anniversary of 
Edison’s showing projected film through 
the first kinetoscope. Artie Shaw would 
play clarinet for Lana Turner in The 
Dancing Co-ed. The Marx Brothers were 
clowning At the Circus. Norma Shearer, 
Joan Crawford, and Rosalind Russell 
were starring in a movie version of “‘the 
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hilarious stage hit that really tells on the 


ladies,” The Women. 

But the biggie was opening August 31 
at Loew’s State and Orpheum. Hedy 
Lamarr, ‘dream girl of 50 million men,’ 
was playing opposite Robert Taylor in 
The Lady of the Tropics. She stared, sexy 
and sultry, from the movie ad in the 


















Raising the Nazi flag in Danzig: in Boston, the talk was of safety. 


papers. Under her supine form, the 
ridiculous question was posed, ‘What is 
the secret of Hedy Lamarr? How did her 
arresting loveliness enslave a world of 
men?’ 

Heddy Lamarr opened in Boston the 
day that yet another peace initiative 
ypened in Europe, Hitler said he’d be 


happy to meet with the Polish foreign 
minister, but on terms totally unac- 
ceptable to Poland, England, and France. 
What Poland, England, France, and 
America did not know was that Hitler 
had already issued, on August 23, a 
“most secret’ document labeled, ‘’ Direc- 
tive Number 1 for the Conduct of War.” 

Given that nobody was caving in, as 
everyone did when he demanded Czecho- 
slovakia at Munich, “I have determined 
on a solution by force.” The attack on 
Poland would begin at 4:45 a.m., 
September 1. 

It was not until August 31 that some 
high-level German officers not con- 
sidered to be in the inner circle were told 
what would take place early the next 
morning. “This means the end of Ger- 
many,” a distraught admiral quietly told 
a friend. 

The Poles took comfort wherever they 
could. Of some 35 million persons, two 
million were put into uniform. They 
talked of British and French aircraft 
bombing Germany and landing in Poland 
to refuel. The Ukranians had declared 
their loyalty. The Polish Jews — the larg- 
est concentration of Jews in Europe, 
representing one-tenth the population of 
Poland — declared theirs also, despite a 
history of persecution. Poland talked of 
“a holy war, inevitable, though they 
knew not when it would start. 

The Germans were ready at their Po- 
lish border. Another 300,000 troops were 
stationed at four strategic passes leading 
through the, Carpathian Mountains from 
Slovakia into Poland. The Nazi gangs in 
Yanzig were ready. In Berlin, every news 
proadcast began and ended with a mar- 
tial melody called ‘‘The March of the 
Germans in Poland.” 

On the night of August 31, Smedley 
Butler, a retired Marine. general and 
controversial isolationist, told a Veterans 
of Foreign Wars convention in Boston 
that America must improve its defenses 
but stay out of the war. Go up quietly to 
the bedrooms of your young sons, he told 
the vets, watch their tranquil faces as 
they sleep, and ask yourselves if you 
want to see them hanging on a barbed- 
wire fence in no man’s land. As he spoke, 


Continued on page 30 
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place quite like B. A. 


Holmes. 


/ 






And priced to sei. 
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porary day beds and sleep sofas. .and 
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b.a. holmes company 


: 1096 Boylston Street (corner Mass. Ave.), Boston 
Phone 536-4421 or 4422 
Watch for the grand opening of our new store at 97 Massachusetts Avenue, 
corner of Newbury Street, in Late September. 
Sept. hrs: 9 a.m.-8 p.m. M-F, 9 a.m.-5 p.m. Sat. 
...and don’t miss our Bargain Basement — prices so low, we put the furniture downstairs! 
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discriminating taste 
find they can save up 
to $50 on distinctive 
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sacrificing the 
quality,,and comfort 
to which they are 
accustomed. They're 
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our extensive 
selection, wide range 
of sizes, and our 
almost compulsive 
dedication to detail 
and fit. All it takes is 
one visit to 
Charlesgate to 
discover that being 
fashionable isn’t a 
matter of price. 
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King’s Dept. Store) Tel. 332-8140 
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Continued from page 27 
Great Britian suddenly clamped 
censorship on all telegraph, press, 
and phone communications and 
mobilized: its Navy on full alert. 
A young Henry Cabot Lodge 
Jr., Republican senator from 
Massachusetts, told the vets, 
‘Our real duty is to stop this talk 
that we must be drawn in, that we 


cannot avoid it.’’ The vets 
cheered, stomped, and whistled 
approval. 


After Pearl Harbor, Lodge and 
the veterans would no longer ex- 
press such views. Three decades 
after that speech, a silver-haired 
Ambassador Lodge would tell this 
writer that, yes, he could see us 
turning. the corner in Vietnam, 
and the vets of World War II 
would believe and support that. 
World War II and its aftermath 
would make interventionists of 
our isolationists. 

The morning of September 1 
was cloudy and gray on the 
German-Polish border. A gentle 
rain was falling on the shining 
field-gray helmets of the Wer- 
macht, who were receiving the 
Euehrer’s proclamation: ‘The 
German armed forces will, with 
firm determination, take up the 
struggle for the honor and the 
vital rights of the German 
people.” They moved out at the 
appointed hour, 4:45 a.m. About 
35 minutes later, a Nazi plane 
dropped a bomb on a Polish air 
base, and by day’s end, the Luft- 
waffe destroyed most of Po- 
land’s air force while it was still 
on the ground. 

Polish soliders sang an old pa- 
triotic melody: 

How good it is to be at war. 

When the lancer falls from 

his horse, 

his comrades do not 

mourn him. 

They must even ride 

their horses over him. 

Sleep, oh comrades, 

in the warm earth. 

Let your dreams be 

only of Poland. 

The Polish cavalry attacked 
General Heinz Guderian’s Panzer 
divisions. Horses charged tanks. 
Men with lances charged men 
avith tank cannon and machine 
guns. Poland began to die. : 

A harsh storm had battered the 
New England coast during the 
night of August 31 and the early 
morning of September 1. The At- 
lantic storm was moving slowly to 


the Northeast. As with most 
storms, it would probably be 
sucked up and funneled through 
the English Channel, but the Eng- 
lish and French were used to 
Channel storms. That morning, a 
new storm was moving every 
which way in Europe. As with all 
historic events, it had a move- 
ment and a motivation of its own, 
much of it unpredictable. But in 
this storm’s center, in its eye, was 
a madman blowing the winds, like 
some Greek god gone berserk. 

In. Pittsburgh, Pa., the aged 
veterans of the Grand Army of 
the Republic elected an Illinois 
man as their commander-in-chief 
and then attacked the new movie 
Gone With the Wind as an un- 
just insult to Union troops and 
the late General Sherman. 

Seventy-five years after the 
most hideous war in America’s 
experience, the controversies con- 
tinued unabated. The Civil War 
had made the nation whole, if not 
happy. It was in that war that a 
Union general and his bugler 
worked out the haunting melody 
for taps. And on September 1, 
1939, as the VFW convention 
closed in Boston, a bugler played 
taps for the World War I vet- 
erans who had moved tentatively 
in 1918 toward bringing that uni- 
fied America into the world 
community. Soon nothing would 
be tentative. 

That night, in New York City, 
W.H. Auden began writing ‘Sep- 
tember 1, 1939”: 

The unmentionable odor 

of death 

Offends the September 

night.... 

Defenceless under the night 

Our world in stupour lies; 

Yet, dotted everywhere, 

Ironic points of light 

Flash out wherever the Just 

Exchange their messages.” 

On Sunday morning, Sep- 
tember 3, the British deliv- 
ered their final ultimatum to 
Germany. If London did not hear 
by 11 a.m. that Germans were 
prepared to leave Poland, Eng- 
land, its Empire, and its 
Commonwealth nations would 
declare war. 

Every 15 minutes, the BBC told 
its listeners to stay tuned for 
Prime Minister Neville Chamber- 
lain. At 11:15 a.m.,.as a woman 


was"interViewed on ‘‘some useful 


recipes’ for tinned foods, Cham- 
berlain broke in. ‘‘You can 
imagine what a bitter blow it is 
for me that all my long struggle to 
win peace has failed.”’ Finally, 








Chamberlain was sure of what 
Hitler meant. “He can only be 
stopped by force.” 

“It is the evil things that we 
shall be fighting against — brute 
force, bad faith, injustice, opres- 
sion, and persecution — and 
against them, I am certain that the 
right will prevail.’’ At noon, the 
air-raid sirens began that escalat- 
ing moaning and shrieking sound 
that would become so familiar to 
a world looking for courage as it 
faced destruction. ‘Six hours later, 
France declared war. 

‘War broke quietly,” recalled 
Werner Harz, a German journal- 
ist, “and as if under a cloud. 
There were no frenzied people in 
the streets, such as we had read 
about in 1914. No flags, no 
processions. No cheering and 
marching troops and flow- 
C8 32" 

If Germans were worried, their 
fears were soon allayed. The 
‘war’ in Poland was a rout. On 
September 5, Hitler visited his le- 
gions, where he saw in blood and 
rubble the justification of all the 
theories of mechanized warfare. 
General Heinz Guderian, the 
genius of tank warfare, reported 
only 150 dead and 700 wounded 
in his four divisions, while “the 
enemy had suffered the total 
destruction of between two and 
three infantry divisions and one 
cavalry brigade. Thousands of 
prisoners and hundreds of guns 





had fallen into our hands.”’ 

The Nazi forces were also 
advanced in the art of terror. 
Stuka dive bombers, screaming 
and whining as they plummeted 
downward, bombed places of no 
military value. German fighters 
strafed refugees. Army and SS 
men began a systematic execu- 
tion of resisters, priests, Jews, 
scholars, writers, and other 
dangerous elements. 

On September 3, Germans 
entered the villages of Traskolasy 
and Trzepoczka and burned them 
to the ground. In the former, they 
shot 55 people, including a two- 
year-old. 

On September 4, the Germans 
occupied the city of Czestochaiva, 
where a likeness of the Madonna 
had been worshiped for cen- 
turies by pilgrims. They drove 
more than 700 Catholic and Jew- 
ish residents into a square near 
the Cathedral of the Most Holy 
Family and ordered them to stand 
with arms raised for two hours. 
Anyone who fainted or lowered 
his arms was beaten and kicked. 
In case people weren't getting the 
message, the 700 were then 
stuffed into the Cathedral and 
locked up for two days and nights 
without food. 

On September 5, German 
planes destroyed Sulejow, a small 
town of 6500 persons and of no 
military value. The planes circled 
over the ruins and machine- 
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gunned the fleeing residents. 

“Il expect every soldier to be 
conscious of the high tradition of 
the eternal German soldierly 
qualities and to do his duty to the 
last,”’.Hitler had told his troops. 

A German soldier of Polish 
extraction took the order serious- 
ly. He allowed some food to be 
brought to civilians who had been 
kept hostage for two days. He 
was ordered shot. More in keep- 
ing’ with the new kind of war 
were the Luftwaffe pilots who, 
circling over Warsaw, machine- 
gunned women digging for po- 
tatoes in the fields below. 


By October, Poland was no 
more. The Germans had what 
they wanted; the Russians had 
taken their chunk. On October 
26, Dr. Hans Frank, the German 
governor general of Poland, 
issued a proclamation that said, 
now that Poland had been “‘lib- 
erated’’ from its ‘‘intellectual 
governing class,” the people 
could do some proper labor. Slave 
labor for the Poles; the camps for 
those who resisted; death for 
many of them and for as many 
Jews as possible — these were the 
intentions of Frank and Hitler. 


“I spent five years at a concen- 
tration camp,”’ said the man who 
answered the phone at the Polish- 
American club. No, he did not 
want to talk about life in Poland 
in 1939. “I want to forget it al- 





Ted Kurland Presents 
the 


DAVID GRISMAN 
QUINTET 


Featuring 
Legendary Jazz Violinist 


STEPHANE GRAPPELLI 


BERKLEE PERFORMANCE CENTER 
SEPTEMBER 20 7:30 p.m. 


Tickets 7.50 & 8.50 
Available at Berklee Box Office 
Out-of-Town, Strawberries, Concert Charge 426-8181 














Gourmet Pizzeria 
St. Opposite Lord & Taylor at the Pru. (617) 267-8554 


Rvere arg World Famous 


Call 267-1234 
to place 
your Phoenix 
classified 














ATHLETE'S 
T-SHIRTS 





ma. 


ae 


— 


DENINUS 
Red & Black Action ORREZ 


. Boston 
Red & Black Action Pose/Portrait on Tan 





Pitcher, Montreal Expos 
Brown Portrait. Red Lettering on Tan Shirt 

Print your name, address, styles and sizes de- 
sired (s, m. |, xJ) on a sheet of paper. Include 
$6.75 per shirt. 

All our shirts are 100% cotton, heavyweight. 
men’s style, screen printed. Wholesale inquiries 
welcome. 


PACIFIC ALLIANCE 
T-SHIRTS 
P.O. BOX 1738, Studio PH 
SanLuis Obispo, CA 93406 
PROCEEDS GO TO 
CLEAN ENERGY PROJECTS 
Public Charity Federal 1.D. No. 94 24.2397 




















} 









ready. | don’t want to talk about 
it. Five years. | wasted away. | lost 
my son in a camp. If I talk about 
it, it'll just make me sick again. I 
want to forget.” 

A lot of Americans do not 
remember what they were doing 
this week 40 years ago, not the 
way they remember: what they 
were doing the day Japan at- 
tacked Pearl Harbor and brought 
the war home to us. In 1939, 
Americans read the headlines and 
watched the newsreels and lis- 
tened to the radio. They watched 
the Wehrmacht overrun the rest 
of Europe and lay siege to Eng- 
land. It was only a matter of time. 
The time was December 7, 1941. 

On December 8, Helen Huhn 
Rivers entered a chapter in a diary 
she intended to keep for her 
daughter, who was then almost 
four. “I’m writing this morning in 
the thought that you might be 
interested in the reaction of your 
neighbors at a crisis in their lives 
and ours. Everyone seems to be 
somewhat subdued — and defin- 
itely grave and sober-minded. But 
the characteristic of grim deter- 
mination seems to prevail! Frank- 
ly, everyone seems to take the 
attitude, ‘Well, here’s a job to do! 
Let’s do it and get it over with! 
But let’s hit them hard and fast!” 

In the aftermath of ventures 
into Korea and Vietnam, such 
words seem maudlin, but they 
were not then. They were the sin- 
cere expression of a determined 
and united nation, and if they 
sounded like a pep talk, it was be- 
cause this same nation was, in the 
scope of history, so young and 
fresh, not yet jaded from the pain 
of losing. 

For the young, the war was to 
be an adventure. In the coastal 
town of Winthrop, Massachu- 
setts, air-raid sirens wailed in the 
middle of the night, waking a 
young boy who listened to his 
father get dressed and put on his 
white helmet and brown belt with 
the first-aid kit and join the oth- 
ets in patrolling the streets of a 
community that already boasted 
three forts. The war was scurry- 
ing off the street in the middle of 
the day as armored columns of 
troops moved past your apart- 
ment toward one of those forts. It 
was looking skyward at the big 
brown bombers heading east, to- 
ward the Atlantic, and listening 
for the thump of artillery at tar- 
get practice on the coast. It was 
interrupting the school day for a 
drill, which meant walking quick- 
ly but in an orderly fashion into 
the cool basement, where every- 
body giggled in the dark and 
waited for the Luftwaffe. 

A kid could look out across the 
ocean to the horizon and be con- 
vinced he spotted a U-boat. He 
could aim a toy rifle toward the 
east and easily pop off a few SS 
men. He could spot an oil slick 
and know, just know for sure, 
that it came from a torpedoed 
ship. 

From overseas came the letters 
home, carefully censored of any 
useful information. The writers 
were heroes to the kids, as were 
the GIs occassionally home on 
leave. Herbie, who lived down- 
stairs, was in New Guinea. Lester, 
from up the street, was on a ship 
in the Pacific. But others were 
gone for good. For a kid, it didn’t 
sink in, not yet. It was a pain only 
the parents and sister and broth- 
ers could feel. ‘‘We regret to in- 
form you... .” 

Irving Bramson was a 
Winthrop High graduate who 
worked at his brother Al’s kosher 
meat market, on Shirley Street, 
until May of 1943. One day, 
you're a butcher; the next day, 
you’re a private. That was Ameri- 
ca then. Bramson was with the 
337th Infantry in Italy when he 
wrote a poem to his sister, a poem 
that asked why we were fight- 
ing: 

Some say it’s for our liberty 
And to give our peace 

longevity. * 

Some say it’s for the little 
things 

Which give us love of life 
and bring 


Our nation closer to 

fraternity. 

The question that the 

Doughboy asks 

Is, ‘Are these thoughts a 

faulty mask 

To hide the rich man’s 

profitable task?’ 

For miles we straggle on 

These thoughts to us are pro 

and con. 

We ask ‘Will fate provide the 

decree 

And bring our foe on bended 

knee?’ 

Ah, yes, God says we shall be 

free.” 

On November 8, 1944, Irving 
Bramson was killed. In every 
town, the lists were growing. In 
the windows of homes, a flag 
with a service star indicated that 
someone who lived there was in 
the service. Some homes had 
three, four, five flags. When the 
gold star replaced the service star, 
it meant a death in the family, 
another Gold Star mother to visit 
a cemetery for the rest of her life. 
And when her life is over, who 
then will visit and remember? 
One hopes those of us who were 
kept free. 


B.. Pisano shakes his head. 
He cannot entertain the notion 
that America will ever forget. He 
is a 48-year-old carpenter, the 
youngest of six kids born to Ital- 
ian parents in East Boston. Pisano 
has one foot in the world of cor- 
ner guys 2nd neighborhoods and 


the other in the world of books. 
He is more educated than a lot of 
people who go to college, be- 
cause he has educated himself. 

“I was closest to my brother 
Louis. He was good to me. He al- 
ways stopped me on the street, 
when I was playing, and asked me 
if everything was all right, ‘How 
much do you need?’ He would 
take me to ball games. | really 
loved him.” 

Ben Pisano was proud of Louis 
in uniform. Ben was down at Es- 
sex and Washington Streets in 
Boston shining shoes when Louis 
and his wife came by, and Louis 
hitched up his Army pants and let 
Ben shine his shoes. The next 
day, Louis, 26 years old, left. He 
went overseas in January of 1944. 
He was dead by October. A mes- 
senger boy delivered the tele- 
gram while the family was eating 
dinner. The lady on the first floor 
spotted him and guided him up to 
the third floor. Ben’s parents 
couldn’t read English, so some- 
body, Ben can’t remember who, 
read that Louis was gone. 

“T was 13, a pretty hip kid, you 
know, growing up on the streets 
of East Boston. I knew what was 
going on. It was a sense of final- 
ity, that boom — it’s over. You 
wonder what he would’ve been 
like. Then, 26 seemed old, but 
you're just a baby at 26. I still 
dream that he’s alive somewhere. 
My mother was no good after 
that. She died three years later, of 
a broken heart.” 

Ben Pisano feels his generation 


was “headed nowhere at all 
educationally.” The war changed 
that. Americans from Eastie were 
hearing Americans from Ala- 
bama. Together, they boarded 
troopships for places they had 
never heard of before. They 
learned, as Ben says, that Ameri- 
cans are not infallible, that both 
our allies and our enemies could 
fight as well. They came home to 
a grateful country that offered 
them low-interest loans and a GI 
bill to get them through college. 


Bs left behind them two 


Germanies, a Communist bloc, 
old empires in the throes of 
revolution in Asia and Africa, a 
world as we have come to know 
today. They survived the De- 
pression and the war, and com- 
peted with younger minds in col- 
lege to get those golden degrees 
that opened doors. 

They became the organization 
man, the suburbanite. Many left 
behind their old corners both geo- 
graphically and intellectually. 
They made a trade-off: insular- 
ity for upward mobility. By the 
1960s, the GIs took charge of 
much that was America. They 
had reached their 40s and 50s and 
were running buisnesses, union 
grievance committees, and polit- 
ical campaigns. One of their own, 
Jack Kennedy, was the pres- 
ident. They should have had it 
made. 

But post-war America dis- 
played a startling ability to ques- 


tion itself, and the Gls, having 
survived Anzio and Iwo Jima, 
were not sure they could survive 
Vietnam. For in Vietnam’s case, 
they were not fighting a clear-cut 
battle against devils, but a guer- 
rilla war against their own chil- 
dren. 

The freedom that Private 
Bramson had written about meant 
the freedom to question, just as he 
did before his death. As the Gls 
themselves began to question 
what they heard, as they re- 
gained the cynicism they had 
developed as dogface soldiers in 
the face of fire and strange orders. 
And when more of them began to 
question, America took another 
step toward the maturity it did 
not have in 1939. 

Forty years ago, in a little-no- 
ticed story, it was reported that 
scientists had learned to split 
uranium from other elements. 
Nothing in America or anywhere 
else would ever be the same again. 

Forty years ago this week, 
Europe declared war on itself, and 
America began losing its inno- 
cence. 

Forty years ago this week, a 
bugler sounded taps in Boston 
unknowingly for a lot of young 
men and.women who would nev- 
er live to resist or enjoy or ac- 
commodate themselves to the 
maturing of their natjon. 

Day is done, gone the sun 

From the earth, from the hills 

From the sky — 

All is well, safely rest, 

God is nigh. bad 
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LUXO 
LAMPS 


SALE PRICE 


1 88 

Regularly $26.95 —§ —* Piri 

ART SUPPLIES, ETC.) “= GSH 
SHOPS 


Near Kenmore Square e 262-9480 e700 Beacon Street, Boston 475 COMM. Ave. BOSTON 353-0685 


SARGENT | a 
PEPPER'S = 
PIZZA 


FAST... 
HOT DELIVERIES 
FROM 11 A.M. TO 3 A.M. 
OPEN 7 DAYS A WEEK 


Try our new creation 
Neopolitan stuffed pizza 


@ REAL ITALIAN PIZZA ... ALL TYPES 
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Featuring Boston’s Most Abundant 
Salad Bar 


Our Specialties also include 
a agrees and 
sandwiches, daily specials; 
beer and wine and sensational 
desserts 








AND OUR DOUGH IS MADE DAILY 
ON PREMISES 





‘ ALL KINDS 
OF 
SUBS TO GO 


Call 247-7494 


810 BEACON ST. (Between Kenmore Square & Park Drive) BOSTON § 


WE CATER 
PARTIES 

















524 Commonwealth Avenue 
Kenmore Square 
536-7662 
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J’ LUCIFER DISCO 


cordially invites you to anight with 



























































WHO's 
TAY 
FIRST 
ATMOSPHERE 
STAR OF THE (LMS 
BROADWAY MUSICAL THE WIZ The Finest in 
Tuesday, September 5, 1979 starting at 7:30 pm pe he bes 
(One Night Only) Rhythm n’ Blues, 
si at oo ia " and 
singing her hits “Whatcha Gonna Do Country n’ Southern 
and “Put Your Body In It" } Rock 
: in Kenmore Square 
compilmentary autographed albums 
m The bar with enorme 
LUCIFER * KENMORE SQUARE, BOSTON can atiord. po 
So: Your hosts, Joe lantosca and Paul Zack +p commence 
— Advance Ticket Sales $3.00 | ee ices 


. i 























PENWAY BILUARDS 





"ceanige aaa aati ia hg, Siegen is. So ie ti eileen aaaalalael nancial 


This classic W. C. Fields T-shirt is made of 100% cotton & comes in adult and 
‘ children sizes. , 


Come into FENWAY BILLIARDS, 590 Comm. Ave. Kenmore Square, Boston, 262- 
+6034 and PLAY POOL FREE for % hour with the purchase of a T-shirt. Or 
' order yours by mail (allow 4 weeks for delivery). 


' Buy four shirts and get one FREE! 











Tan S M L_ XL__ChL 
Yellow S M L XL __ChL 
Blue S M L_ XL__ChL 
Black Ss M L XL __ChL 





Enclosed is 5.95 plus .75 for postage & handling for each W.C. Fields T-shirt (if COD expect COD charges) 


Amount enclosed § ___- Total Quantity 
Mail check to D R & M Enterprises Inc. 590 Commonwealth Ave., Boston, Ma 02215 





NAME | : ADDRESS CITY 


STATE ZIP 
Dealer Inquiries are also welcome. Call 262-6034. 
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it would have been 
kept out of reach. 
-fresh But, her parents 
never dreamed it was 
poison. 
And, neither did she. 





Need CLOSET SPACE? 
Vinyi/Steel 
shelving in stock 


JACKSON BUSINESS 
FURNITURE 
666-4310 
231 Lowell St. - Som’l., Ma. 








BEWARE OF 
THE PRETTY POISONS. 





Massachusetts 
Poison Control Center 
300 Longwood Ave., Boston, MA 

















heoOHN OLIVER 
CHORALE 
AUDITIONS 


Auditions will be held Tuesday, September 11, for 
openings in all sections of Boston's prestigious 
new choral group. The season will include works 
by Handel, Schutz, Britter:, Carissimi, Sessions, 
Bruckner, and others. Auditions ave at The Church 
of Our Savior, Monmouth and Cariton Streets, 
Brookline, at 6 pm. 

Singers should be prepared to sing a solo from 
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PHOTO FINISHING 


on Kodak paper; check 
our prices why pay more? 


12 exp. color 1.49 
20 exp. color 2.49 
24 exp. color 2.99 
36 exp. color 4.69 
20 slides color 1.25 
36 slides color 1.89 


48 hour service on color prints. No 
developing charge; extra copies 13 
cents. These are our everyday prices. 





This is not « limited offer. 
GUILDS DRUG 
STORE 





in the heart of the Back Bay opposite 
Boston Public Library 705 Boylston 
St. corner Exeter near Pru Center 


“SPECIAL” 


25c off any order with this ad. 













the song or oratorio literature, as well as to partici- 
pate in quartet auditions. "or more information, 
contact Susan Almasi at 782-7679. 

















Who care 
£0 to CO 


is also available: qu 
individuals and $22 











Biue Cross and Blue Shield of Massachusetts do. 
That’s why we’re offering our best group health 
insurance plan to students. Master Medical * 
with dental. 

You're eligible for our Student Health Program 
if you’re between the ages of |9 and 25 and 
attend a college full time that does not have its 
own Blue Cross and Blue Shield Plan. Or, if 

you attend an out-of-state school and retain a 
Massachusetts billing address. 

Quarterly rates for Master Medical® with dental 
are $112.83 for individuals, $295.7! for family 


ae cane 


For an application 


nearest customer 


carefully — 



















a 


arterly rates are $86.01 for 
4.34 for family coverage. 


You can apply through September 30. 
Applications received by then will become 
effective November I, 1979. 


and descriptive booklet, just 


send in the coupon below. Or, contact our 


service office. 


Then study our Student Health Program 
it costs far less than a few days in 
the hospital would. 
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H Pm glad someone pee 
B Please send me complete information and an application for 
the Student Health Program 
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: Mail to: Blue Cross and Blue Shield of Massachusetts 
f P.O. Box 1465 

Boston, MA 02104 
: 
& Name Bet 
: Adaress = AL oe 
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Sunday night live: From 
Sartre to video experiment 


by Larry Simonberg 


S unday evening is block- 
buster time in commercial televi- 
sion. Winding down from the ac- 
tivities of the weekend and try- 
ing to hold off the arrival of the 
work week, TV audiences are 
receptive and numerous. Mike 
Wallace, Archie Bunker, and 
Elvis have all flourished by pro- 
viding solace or distraction on 
this most melancholy of nights. 

Public television is not im- 
mune to this, but on Channel 2, 
the result has been a curious jux- 
taposition of that icon of the es- 
tablishment, Masterpiece 
Theater, and the antics of the 
video avant-garde, as rendered in 
the blandly titled Artists’ Show- 
case. 

Both series begin new seasons 
September 9. There the simil- 
arity would seem to end. Master- 
piece Theater, a high-gloss dis- 
play of the British talent for mak- 
ing words come alive on stage, 
anchors the PBS schedule at 9 
p.m. and gathers in contrib- 
utions and prestige. Artists’ 
Showcase serves as a playful ca- 
boose, tagging along after the rest 
of the day’s programing at 11:30 
or whenever the regular schedule 
is finished. 

But on this go-round, the gulf 
is not so wide. Masterpiece 
Theater begins with a two-part 
adaptation of Kean, a comedy by 
Jean-Paul Sartre. Not long be- 
fore he arrived at the status of a 
classic, Sartre was considered 
avant-garde. Some of us are old 
enough to remember that. And 
some of the work to be reprised 
on Artists’ Showcase this year has 
a musty aroma about it. Dispos- 
able classics of the McLuhan age, 
you might say. 

Kean first. Sartre’s study of the 
tempestuous actor Edmund Kean 
is more farce than anything else, 
and it’s played in the TV produe- 
tion at a boisterous pitch. 


Anthony Hopkins, sporting 
elic curly ling 
shnikev, is as the 


© gartured, teasing title character. 


The story is silliness incarnate. 
Kean is trying to seduce the 
haughty, horny wife of the Dan- 
ish ambassador, but sweet young 
Anna Danby gets in the way. The 
triangle threatens Kean’s glor- 
ious career, sends him reeling into 
something close to what we mod- 
erns would call a nervous break- 


down, endangers his wenching 
friendship with the Prince of 
Wales, and generally wreaks 
havoc. 

After the naturalism of most of 
the series that preceded it, Kean’s 
hysterical staginess is pretty 
abrupt — maybe too theatrical for 
the cool medium. But once you 
accept what’s happening on the 
screen, Kean can be fun. 

Sartre is interested chiefly in 
exploring the rebellious man, the 
artist. For all his renown, Kean 
was only an actor — a social out- 
cast. He ran with the Prince of 
Wales, but so did dogs and 
horses. Kean’s greatest challenge 
is to ‘‘play” his life, a tagk that 
sometimes leaves him confused 
about what is real and what is act- 
ing. It leaves us confused, too, as 
Sartre’s dialogue takes off into 
flights of fancy where it’s impos- 
sible for minutes at a time to tell 
who loves whom, who’s abusing 
whom, and who's kidding whom. 

You can look at the first epi- 
sode as more of the familiar scan- 
dal and gossip from 19th-cen- 
tury England. But by part two, 
it’s clear that this is more than so- 
cial history. The broad farce ex- 
plodes in the play within the play 
— an Othello that goes haywire. 
The upshot of this scene: Kean 
insults the prince, declaring from 
the stage, “Here I am king.’’ The 
great tragedian turns into a stand- 
up comedian. He berates the 
mocking audience, sneering, 

“You only care for an illusion.” Bs 





When Kean ends his “act’’ by 
spitting at the audience, the 
prince murmurs, “Magnificent.” 
It then remains for Kean to try to 
sort out his love life as he awaits 
punishment. ‘It was a mock sui- 
cide, and someone loaded the 
pistol,” he remarks, ‘‘and the 
great Kean killed himself.’ 

Not quite. There’s another 
round of mistaken identities, veiled 
ladies, timely messages, and verbal 
swordfights before Kean’s fate is 
sealed. Anna (winsomely 
played by Cherie Lunghi), the 
woman who always gets what she 
wants, and the ambassador's wife 
both seem satisfied at the end. 
Robert Stephens, as the noble and 
sly prince, is pleased too. And 
Kean? Who can say? Sartre’s 
romp may be an accurate reflec- 
tion of his notorious life. 
Anthony Hopkins’s impersona-_ 
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age to his personality and talent. 
Pp lus Take advantage of this 


Ate these goings-on, Ar- double rebate offer. Stop 
tists’ Showcase is in danger of Savings in for full particutars plus 


. rebate c . Offer end 
seeming too well-behaved. The —a“a“. 


September 30, 1979. 
kind of academicism that on Sane 


permeates video and film experi- 
mentation often serves as a cure 


aNitvext: 
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The finest acrylic latex wall & trim finish that 


F for insomnia. og x 
But the people at Channel 2 —\ | \y me scrubs as well as enamel. Ultimate’ for all 
claim to be surprised that the ) ait — ee ee 
show’s been getting a measur- N \ | s Our Regular Price... 13.99 
able rating, and I doubt most wad e o* 
viewers are using it to induce Save on Store Sale 


sleep. The relevant word is 4 NS , 
‘‘showcase,’’ and the series : Sale Price 
Save Again with 


scratches about in enough differ- 
ent areas to transcend the aca- Mail-In Rebate ..- 2.00 
demic. we have that too! Your Cost 

Artists’ Sh i oduc- OY a 
gis, fcc nates ta Ma Rte BOLOO 
shop, the station’s unstuffy at- 
tempt to encourage independent Ultimate can be custom colored 
artists to try their hands at mak- ‘ ee 
ing new kinds of TV. For the first to over 1,000 colors at a slight additional charge 
16 weeks, the showcase will ex- 
hume past offerings, some made EB & D Wallpaper & Paint 
with workshop help and others 736 Mass. Ave. (Central Sa. ) . 


made before the workshop be- 


sesesd ts walks of Ou Cambridge, MA 492-2502 
Mon. - Sat. 8-5 Thurs. 8-8 


will screen new productions, in- 
cluding a few that have no con- 
nection with the workshop. The 
idea is to provide airtime for those 
who normally can’t get access to 
home television 


In taking Artists’ Showcase eae: G gah JEFFREYS’ et a 
seriously as a _ ratings-gatherer 


and a point-maker with the artis- 


tic community, Channel 2 has | - 
hired an experienced man-about- , 
the-arts, Russell Connor, to intro- . 
duce and comment on the ma- > 
terial. 
The first show is a retrospec- 
tive of the kind of work that has _e * 
been on the series in earlier years 
and will be shown again. In his 
introduction, Connor attempts to | 4 


make the connections between 
modern art and video clearer. He 
contends that Monet would be 
fascinated by all this fiddling with 
the medium. He assures us it’s not 
all ““mindless knob-twirling,’’ but 
he concedes that if you don’t like 
abstraction in your art, you're in 
trouble with video. 

Actually, as the excerpts show, 
i it’s not all color patterns undulat- 
ing across the screen to spooky 
electronic music. Dance and 
drama are major subjects for ex- 
ploration, along with the visual 
arts and music. 


I.. weird sound-and-light 


show of George Studnik’s 
“Primordial Soup” is balanced by 
William Wegman’s “Dog Duet,” 
which is simply two lugubrious- 
looking canines staring at the 
camera. Jo Sandman’s “A Color 
Piece for Television”, the play of 
color on silver foil, may not be 
your thing. Perhaps ‘’Quiddi- 
tas," Frank Gillette’s study of 
sand dunes, is. 

Dance fans will find efforts by 
Eliot Feld, Rudy Perez, and Dan 
Wagoner to marry dance move- 
ment to television — O eternal 
quest — engrossing. Seekers af- 
ter wacky comedy will have Jean 
Shepherd’s work and the crazy 
parodies of ““Mother’s Little Net- 
work” to contend with. And for 
those who do appreciate experi- 
ments in color, light, music, and 
electronic mixing, there’s plenty 
to go around. 

Because the first show consists 
of excerpts, you might even come 
away hungry for more. Fuller 
samples of this heady cuisine will 
be dished out.as the weeks pass. 


One repast to look out for on b P % AMERICAN BOY & GIRL 
aa Where Paco : _ The new album from GARLAND JEFFREYS. 
On A&M Records & Tapes ” 


Mr. Silver?’ This is a 1967 series 
A Ghostwriter Production by Roy Cicala and Garland Jeffreys 
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They're not who you think they are. 


that sought to plug into the youth 5 

culture by exhibiting all sorts of r we rane 

strange happenings, questioning radish eka Rance pach Reem 8 
' people about issues, searching out 
the off-beat. 

So that’s Sunday, public tele- 
vision-style. The proud and the 
profane, the slick and the 
slippery. It’s television reaching 
out beyond the bars. Though it’s 
only a puddle in the desert, 

there’s ‘no need to die of thirst. e 














BRANDS MART IS 
SPONSORING AN OLYMPIC | 





ROAD RACE/SALE. 





HERE'S A LIST OF WINNERS. 









CASIO RUNNER’S STOP WATCH.” 
Light weight, feature to 1/100 sec. lap time, automatic 
calendar. A running bargain at so pieces only) $19°5 


RCA VCT 400 X VHS 4-HR. VIDEO 
RECORDER RCA’s best. 7-day programmable, 
electronic tuner, multi-featurec $899°° 


BLANK VHS TAPE (4-hR.). 
Our lowest price ever $4549 

PANASONIC 3” (DIAG. MEAS.) TV 

AND AM/FM RADIO WITH AC/DC operation 


and more features. Only s4Qgoo 


SONY AM/FM DIGITAL CLOCK RADIO 


with sleep timer and durable case. $9278 


BASF BLANK RECORDING CASSETTE 
TAPE. Three 90-min. performance series tapes with 
free storage rack; holds up to 8 cassettes. cipiete $Q99 


PIONEER CTF500 FRONT LOADING 
STEREO CASSETTE DECK 
with Dolby” . Permalloy head and DC servomotor. 
$119” 
COMPLETE STEREO SYSTEM 
(Technics receiver SA 80; BSR turntable 350 SX; a pair 
of BMI 2A speakers.) Stereo receiver delivers 15 watts 
en MS per channel; record changer gdb automatic | 
and features tic cartridge: two-way air- 
suspension speaker system is a lease-breaker with 6” 
woofer and | '%" cone tweeter. 
Gold medal priced at only. *279°° 
KOSS K6A STEREO HEADPHONES. 


Comfortable and efficient. $450 


WHIRLPOOL 18lb. HEAVY-DUTY 
WASHER. Multi-cycle and multi-featured. spgzgoo 


(white only). 


AND MANY MORE PRICE WINNERS. 


Including special prices on Quasar TVs. 


Quasar 


e ad oy 


Sale in effect all week. Join 
us for an Olympic Celebra- 
tion on Saturday, Sept. 8th. 


Yogurt, beer, e and more. % 
Also plenty of freebees 
all day. 


*Casio Watch available for sale as 
of Friday 9/7/79. 


BrandsMart 


FABERWARE 134 COFFEE MAKER 
Stainless steel, 2-4 cup. Here's a price for the record “ 
books — $499° 


SONY 19” (DIAG. MEAS.) REMOTE 
CONTROL TRINITRON COLOR TV. 
New 1980 model. $549°0 


BEST SELLING COUNTERTOP 
REFRIGERATOR. Perfect for dorm, den or office. 
Only s*7goo 

MAGIC CHEF MICROWAVE OVEN. 
Full-size with touch programming and complete with set 
of coo. .ware and 600-recipe cookbook. 

‘ The winning price—s33qQo0 
16” (DIAG. MEAS.) SOLID STATE 


BLACK & WHITE TV. L ight weight for easy port- 
ability. Acrowd pleaserat gg 


SHARP EL 8145 CREDIT CARD 
CALCULATOR. With memory “storage 


computer,” percent key and many more demanded 
features. $499 


SMITH-CORONA 2200. The demanded 
cartridge typewriter, with carrying case: choice of pica or 
elite $248°° 
JENSEN C9740 6”x9” COAXIAL CAR 
SPEAKERS. 20.02. magnets. easy installation: 
$3200 
PANASONIC RQ2107 AC/DC PORT- 
ABLE CASSETTE TAPE RECORDER with 


built in condenser microphone and tone control. 
Quantity limited. gDgoo 




























Don’t miss the BrandsMart 
10 K Olympic Road Race! 
For entry information phone 
547-6900. 


Starting time is 10:00 AM, | 
980 / Saturday, Sept. 8, at the 
_—~ BrandsMart parking lot. Gala 


sale and celebration going 
on all day. All race proceeds 
go to the U.S. Olympic Team. 





Don’t miss super selection and discount 
prices at Cambridge Warehouse Foods — 
located behind BrandsMart. 


Sale prices in effect now through Saturday, September 8. 


BrandsMart Distribution Center, 127 Smith Place, Cambridge. We're off Concord Avenue between Fresh Pond Shopping Center and Sancta 
Maria Hospital. Easily accessible by the Belmont Center bus out of Harvard Square. We are not responsible for typographical errors. Showroom 
hours: Mon. 9AM-9PM ¢ Tues. 9AM-6PM ¢ Wed. 9AM-9PM ¢ Thurs. 9AM-6PM © Fri: 9AM-10PM @ Sat. 1OAM-5PM. Merchandise available 


for sale is only in effect for the Cambridge showroom. Due to the special nature of this sale delivery is additional. 
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‘= BRANDS MART 
10K OLYMPIC 
ROAD RACE 


Saturday, September 8, 1979 


AAU Sanctioned 


ALL PROCEEDS go to support your Olympic Team in 
1980. Brands Mart to match every $3.00 entry fee with $1.00 





Q uasar COL OR TVs to top male and female finishers. flany other 


prizes and AAU medals awarded in all categories, plus a random prize drawing for all 
entrants. Prizes include stereo speakers, clock-radios, calculators, tape recorders and more! 


Start and Finish: BRANDS MART, Fresh Pond, Cambridge, Massachusetts 


Time: Starting Time: 10:00 am 
Post entries accepted until 9:00 am 
All entries must check-in at Brands Mart parking lot (off Fresh Pond 


Parkway, Cambridge) Check-in by 9:00 am 


Entry Fee: $3.00 Donation to Olympic Fund (make check payable to “Olympic Road Race”) 

Send to: Olympic Road Race FOR MORE INFORMATION 
Marc Sandofsky, State Chairman, or ENTRIES 
Olympic Committee call: Brands Mart 
85 E. India Row 617-547-6900 


Boston, MA 02110 


Special Attraction: Post-Event Party open to all entrants — plus, the race will be video- taped— 
see yourself on screen! 


The Roufe: Start at Brands Mart parking lot, proceed along Concord Avenue through 
Belmont and return down Concord Ave. — finish at Brands Mart. 


Course map and race information will be mailed to you 


in consideration of the foregoing. |. tor myself, my executors. administrators and assignees. do hereby release and discharge all 
sponsors for all claims, damages. demands, actions and whatsoever in any manner arising or growing out of ny participation in said race 


Signature: Parent Signature, if under 18: 


Name: (Please print) Home Phone: SUPPORT THE US 
Address: Bus. Phone: OLYMPIC TEAM IN 1980 


City: State: Zip: 
Age (As of Sept. 8, 1979): Affiliation, if any: 


Check one: 



































Women Mar 
17 and under ae 
18-30 
308 
- ALL PROCEEDS OF THIS 
46 and over RACE TO BENEFIT 


Send this with entry fee to Olympic Road Race, 85 E. india Row, Boston, Ma 02110 US OLYMPIC FUND 
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everything 


you need to make 


your own picture frame and 
SAVE MONEY 


7 Uplan Road, Cambridge 354-9867 

(just off Mass. Ave., near Sears) 

76 Burlington Mall Rd. “the Marketplace” 
Burlington 273-1216 


Tues., Wed., Thurs., 10-9, Mon., Fri., Sat., 10-6 

















Everyone is talking 
about us 


I don’t know how to begin to tell you how pleased I 
was with your participation in our fashion issue — 
Just Beautiful. 


RI 





Susan Sloane/Associate Editor 
THE REAL PAPER 


CAROL’S CUTTING CO. is currently the least 

expensive styling salon near the square. CAROL’S 

has styled models for national magazines as well as 
hundreds of students. 

THE UNOFFICIAL GUIDE 

TO LIFE AT HARVARD 

78-79 Edition 


Your hair design on our Jayne Modean cover was so 
popular that SEVENTEEN would like to 
reproduce it. 
Mary Ann Mailman/Editor 
MODERN SALON, New York 


CAROL’S CUTTING CO. is managed with 
uncompromising efficiency. The attention to detail 
and the persistence in finding new and improved 
techinques are guaranteed. Your hair will have the 
best of care and style. 
Sybill St. James/Fashion Writer 
TREND BOSTON FASHION 
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BEEKS ANTIQUES 


General Line & Photography 









Spectal Interest in Cartes de Visite 
wit 3880 Massachusetts Avenue 
(aa €" CAMBRIDGE, MA 02140 
Shop Hours: Wednesday 10-6, 
Thursday, Friday, Saturday 12-6 











CAMBRIDGE USED 
DESK and BUREAU 
Used & Antique FURNITURE 

CALL 
864-0114 
ai ~ DESKS 
™} BUREAUS 
BOOKCASES 
TABLES 
CHAIRS 
2034 Mass. Ave. 
Cambridge, MA. 02140 






















Preece | is 

we qrow™ 
10% Student 
Discount 


on all plants 
with 1.D.! 


THE PLANT 
WOLIS 


Cambridge, MA 02140 
(617) 661-6363 











SALON 


Gorot's 





. 





1700 Mass. Ave., Cambridge 
547-9436 . 
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2092 Mass Ave. 
North Camb. Ma. 


hours: (corner of Walden 
10:30-5:30 

above Porter Square) 
Mon.-Sat. ' 492-9061 


We sell: chaires, ge rugs, bureaus, 
desks, lamps, wardrobes, etc. at 
FAIR PRICES 


58 
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‘Low Delivery Rates 
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The Averof wishes to 
tantalize your taste buds! 





Luncheon 
Buffet 
$2.95 

Mon.-— Sat. 





THE AVEROF 


1924 Mass. Ave., Porter Square, Cambridge. 354-4500 
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Fashions. “accessories and Curios ”1930- 1950 12014" Mass ah orter Sq. Cambridge’ 02140 1 "s 


Monday- -Saturday 11-6 492-90 











1741 MASS AVE. 492-0411 


CAMBRIDGE 


‘ ational EXD Ie. 
sp” Crafts Clothing Jewelry 
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FROM AROUND THE WORLD 25 
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Home made ice cream 
for the connoisseur 


also featuring a 
fresh juice bar 


1726 Mass. Ave. 
354-8573 


(a short walk from Hav. Sq.) 
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Shirer 


Continued from page 11 
suddenly acquiesced in the 
sponsor's decision to keep him. 
Paley must have felt Shirer wasn’t 
worth all the fuss. 

Regardless of who forced him 
out, or precisely why, the effect 
was to silence radio’s leading 
voice against Cold War policies. 
Later, when Shirer sought work 
at NBC, a network executive 
there confided to him that he was 
considered a “troublemaker” — 
and that while NBC would never 
tell him this officially, neither 
would it offer him a job. 

Shirer had yet another problem 
when Red Channels, a Mc- 
Carthyite blacklist sheet, took 
note of his signature on a petition 
supporting the Constitutional 
rights of a group of left-leaning 
filmmakers known as the Holly- 
wood 10. Now branded a “‘com- 
munist sympathizer” as well as a 
troublemaker’, Shirer’s only 
alternative was to rebuild his 
career on his own. Even without 
formal credentials as a historian, 
Shirer decided he would write the 


history of Nazi Germany. 

It took him 10 years. He 
exhausted his book advance in 
two, then borrowed heavily, and 
still was so broke he couldn’t 
always afford groceries (the 
Shirers had two daughters by 
then). He lectured occasionally, 
but was able to sell only rare 
articles to mass-circulation 
magazines. When The Rise and 
Fall of the Third Reich appeared, 
in 1960, and became an instant 
best-seller and a Book-of-the- 
Month Club selection, it must 
have seemed to millions of 
Americans who were around in 
1939 that William L. Shirer had 
come back from the dead. 

* * » 


I here are two postscripts to 


the Murrow-Shirer story. They 
bumped into each other on 
Madison Avenue in December of 
1960. In the intervening years, 
Murrow had lost his share of 
battles with sponsors, and-his role 
at CBS had diminished. The two 
headed for a bar and a brief but 
cordial conversation. As Shirer 
recalls it, Murrow said to him, 
“You remember years ago, when 


we had our differences and you 
said, ‘Ed, it’s happening to me 
now. It’s going to happen to any- 
one in this business. Someday it’s 
going to happen to you’? Well, 
it's happened. I’m washed up at 
that place.” 

The last time they saw each 
other was in the summer of 1965, 
when Murrow was dying of can- 
cer. Murrow’s wife, Janet, in- 
vited the Shirers to spend a day at 
the Murrows’ farm in Pawling, 
New York, about an hour’s ride 
from Litchfield, Connecticut, 
where the Shirers lived. 

‘Janet called and said Ed would 
very much like to see me,’’ Shirer 
recalls. ‘‘I had heard he was dy- 
ing. I didn’t want to see Ed and 
have him get sentimental. But 
Janet was the godmother of our 
second child, and I couldn’t say 
no. 

“I talked it over with my wife. 
She said, ‘Let’s go. Just let Ed 
know you don’t want talk about 
the past.’ 

“It was an awfully hot sum- 
mer day, and Ed was in terrible 
shape. We had a pleasant lunch, 
and afterwards, Ed wanted to 
show me his farm. We climbed 


into a jeep and started bounding 
across the fields. Once or twice, 
Ed tried to talk about the old 
days, but I was determined to 
change the subject. We rode 
around for an hour or so, talking 
mostly about the farm, and, I 
suppose, other gossip of the day. 
Then we went back to the house, 


‘ had some drinks and a pleasant 


chat, and we left. Ed died four 
months later.” 

How odd, I thought, that 
Shirer had passed up an oppor- 
tunity to clear the air with 
Murrow. Why not, if only out of 
kindness for a dying man, give 
Murrow the satisfaction of saying 
what was really on his mind? I 
asked Shirer why he had denied 
Murrow that. 

“I suppose I never forgave Ed 
for what happened at CBS. Ed 
could have worked that out — he 
had tremendous influence with 
Paley — but he didn't. I felt he 
had caused me some awfully dif- 
ficult times which had almost 
shipwrecked my life and my 
career.” 

- I thought back to an entry in 
Shirer’s Berlin Diary, one dated 
December 13, 1940. Then, Shirer 
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could never have anticipated that 
his friendship with Murrow 
would end the way it did. In fact, 
he had premonitions of a dif- 
ferent sort. When Shirer left his 
post in Berlin, because strict cen- 
sorship had made it impossible to 
do his job, Murrow came to 
Portugal so that the two could 
spend a few days together before 
Shirer left for America. 

“All day,” Shirer wrote, ‘both 
of us depressed at leaving, for we 
have worked together very 
closely, Ed and I, during the last 
three turbulent years over here. A 
bond grew that was very real, a 
kind you make only a few times 
in your life, and somehow, ab- 
surdly no doubt, sentimentally 
perhaps, we had a presentiment 
that the fortunes of war, maybe 
just a little bomb, would make 
this reunion the last. 

‘We paced up and down the 
dock in the darkening light of 
dusk, waiting for the ship to go. 
There was a little open-air bar for 
the stevedores on the dock with a 
tough, frowzy Portuguese blonde 
behind it. She kept chattering and 
pouring the drinks. Soon it was 
dark, and they began pulling the 
gangway in. I climbed aboard and 
Ed disappeared into the night.” 

“I never miss it’’ said Shirer, in 
response to my suggestion that 
we watch the CBS evening news. 
The TV image slowly expanded to 
reveal the troubled face of a 
trucker who feared violence in his 
colleagues’ strike over the price of 
diesel fuel. ‘I don’t want to get 
hurt,” the trucker was saying. 
‘I’m not going to put on another 
load till they get this thing 
settled.’’ Shirer chuckled. 

‘That's what I get out of TV. 
The faces of the people that make 
up this country. See what they 
did? A damn good job of show- 
ing what this fuel business means 
to the average Joe. 

“We couldn’t do that in my 
day. Paley had a rule. Everything, 
had to be live. You couldn't tape 
conversations with Germans-on- 
the-street and play them back. Ed 
told me that once in a while, he 
would cheat and use a recording 
of an air-raid siren or a bombing 
attack in a broadcast. But Paley 
was very strict about that. He 
wanted to be able to say we al- 
ways broadcast ‘live.’ ” 

The next story was from 
Panama. It concerned the death of 
Bill Stewart, the ABC correspon- 
dent who had been gunned down 
the day before by a government 
soldier in Nicaragua. The CBS 
correspondent closed his piece by 
saying, ‘Stewart was going by 
the book. Like all correspondents 
in wartime, he did what he could 
to minimize the danger and hoped 
that would be enough... .” 

Shirer listened silently, 
attentively. Knowing I had once 
worked for ABC News, he turned 
and asked what I knew about 
Stewart. I said Stewart was 
thought of as a fine reporter, and 
added that he had not wanted to 
go to Nicaragua. He did got speak 
Spanish and did not know very 
much about the country. 
Stewart’s only bridge to the 
Nicaraguan people, in fact, had 
been an 18-year-old translator — 
a boy trying desperately to get out 
of Nicaragua — whom ABC had 
hired a few days before. 

We sat in silence again. I 
thought of how Shirer, earlier in 
the day, had spoken of Germany 
as the second home he never 
liked. But he spoke German and 
had developed a network of con- 
tacts — and only then had Ed 
Murrow hired him to cover Berlin 
for CBS. Forty years later, I 
thought to myself, television- 
news executives are sending off 
reporters who know neither the 
language nor the terrain of the 
countries they are assigned to 
cover. 

Finally, Walter Cronkite said 
good night. Shirer leaned over to 
turn the set off and/ reaching into 
his rich storehousé of memories, 
started to tell me about the time in 
1931 he covered an uprising against 
the King of Afghanistan. & 
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Longwood and legalities: 
Playing the dating game 


by Charles P. Pierce 
As far as I’m concerned, anyone 
who plays Boston is an asshole. 
— Victor Amaya 
July 17, 1979 


tes people chose to 
compete in the Second Annual 
Quick One While They’re Away, 
also known, through T-shirts, 
visors, seat cushions, used tennis 
balls, and press materials, as the 
52nd Annual United ‘States 
Professional Tennis Champion- 
ships. They’re all gone from the 
Longwood Cricket Club now, 
many to the US Open in New 
York, where they'll have some- 
thing to talk over with the bulky 
Amaya, and whence they will de- 
part considerably quicker than 
they did from Boston. 

Truth be told, however, few of 
them really deserved the title that 
Amaya’s rigid criterion would 
have bestowed upon them, al- 
though John Lloyd-Evert’s 
mouthing off about New York 
made him worthy for a while. Af- 
ter dropping straight sets to Vijay 
Amritraj in the third round, 
Lloyd-Evert opined that “New 
York is not my favorite place. | 
like the TV and the movies, but I 
don’t like going out at night and 
getting your throat cut. I like 
places more civil.” (It is unlikely 


that Lloyd-Evert will be in New 
York long enough to become a 
new statistic. He will then be free 
to go to a city he enjoys, such as, 
presumably, Fort Lauderdale.) 

For the most part, though, the 
players who came to Longwood 
were a collection of polite, 
gracious, accommodating, and 
obscure polyglots. In fact, with 
the midweek appearance of the 
national team from the People’s 
Republic of China, ‘Longwood 
found itself inundated with 
competitors who, say, 52 years 
ago would have been stopped at 
the door and put to work in the 
kitchen. 

They were paired up at the 
draw luncheon some weeks 
earlier. As recently as three years 
ago, this session was held in order 
to determine who would be 
thrown in against Jimmy 
Connors, Bjorn Borg, and Guil- 
lermo Vilas. Outside the club- 
house, tickets were hot. Enter- 
prising coiners were counterfeit- 
ing press credentials. Tunnels 
under Route 9 were discussed. 

This year, though, tourna- 
ment officials asked Judy Lacy of 
the Herald American to come up 
and pick an opponent for top- 
seeded Jose Higueras, a clay-court 
expert looking for his first tourna- 
ment win in a country that had 
not been invaded by Napoleon 


Bonaparte. Coyly, beneath one 
television light, Lacy picked a slip 
marked ‘‘qualifier,”” which would 
eventually turn into Andy Kohl- 
berg of Larchmont, New York. 


Ate defeating Kohlberg, 


Higueras would comment, with 
no little honesty, ‘J am top seed 
because the best players, they are 
not here.”. But you couldn’t tell 
that at the draw luncheon. Off to 
the right of the sliver trophy bowl 
from which the competitors’ 
names were being picked, head 
referee Frank Hammond was 
using his gong-perfect voice to 
explain the field to the attendant 
(and mystified) press, investing in 
every name the authority of the 
final judgment on a particularly 
touchy line call. 

“Hey,” Hammond _intoned, 
“Phil Case vs. Johan Kriek. 
That’s a match. That is a great 
first-round match.’’ The air 
crackled with the sound of a 
dozen media guides’ riffling, and 
with some muffled curses as 
paper cuts came simultaneously 
to a number of fingers. 


I he draw was eventually fin- 


ished. Out of it, Higueras and 
Hans Gildemeister of Chile would 
emerge to thrash through a dis- 
mally boring singles final. 
Higueras won 6-3, 6-1, in slight- 
ly over an hour, thus completing 
the kind of cakewalk to which he 
is altogether unaccustomed. Also 
in the draw were Harry Fritz, 
Manuel Orantes’s first-round 
fodder, who has built 2 tennis 


career without competing 
consistently in either the First or 
the Second World; Jan Norback, 
the Incredible Vanishing 
Norwegian; and four Czechs, 
three of whom were seeded. Of 
the four, Tomas Smid, Pavel 
Slozil, and Ivan Lendl were oc- 
casionally given to telling in- 
quisitive reporters to “go talk to 
(Jan) Kodes about that.’’ Kodes, 
wearying of his role as the de 
facto Czech mouthpiece, would 
respond, ‘They don’t talk. They 
never talk. I tired of this bull- 
shit.” 

Such were some of the people 
coming out of the big silver bowl. 
All around the room, Longwood 
officials looked cheery. They 
were obliging to a fault, not at all 
the kind of people you’d think 
had stood accused for 11 months 
of breaking a contract. And cer- 
tainly not the kind who had lived 
for that same period of time with 
the knowledge that their tourna- 
ment might take place so heavily 
chandeliered by litigation that a 
good topspin lob could bring a 
large part of the American Bar 
Association crashing and tinkling 
down onto the court. 

The smiles were prompted by 
an announced “‘settlement”’ of the 
dispute between the tournament 
and the Association of Tennis 
Professionals (ATP). Oddly 
enough, the settlement received 
scant attention from both daily 
newspapers, and Longwood 
tournament director Thomas 
Raleigh referred to it not at all in 
his opening remarks. In fact, the 
tournament officials would dis- 
cuss it only if they were asked. 


“IT think we'll have the tourna- 
ment here again next year,” said 
Ed Hickey, director of press and 
player relations at Longwood and 
an ATP founding member, ‘but 
not the bitterness or fighting of 
the last year.”’ 

Even the ATP’s home office 
was relatively vague on the end of 
the controversy. ‘We've talked 
about a settlement,’’ Dough 
Tkaczuk, executive secretary of 
the players’ association, had said 
a few days earlier. ‘But it’s a 
closed-door kind of thing. But I’m 
sure there haven't been any secret 
agreements.” 

The question of whether one 
can have a closed-door meeting 
without secret agreements is small 
compared with that of whether 
the “settlement” as announced by 
Longwood and the ATP will, in 
fact, change much of anything. 


O ne of the fascinating things 


about covering tennis, even for as 
brief a period as eight days, is the 
overwhelming certainty that if 
you wait long enough, one part of 
the sport invariably will go for 
the throat of another part. As a 
whole, tennis exhibits all the 
cohesive strength of the final 
days of Weimar as if scripted by 
Woody Allen. 

The dispute between the ATP 
and Longwood has been well- 
publicized. A clay-court tourna- 
ment that occurs a week before 
play begins on the hard courts of 
the US Open, Longwood last year 
found itself effectively beached. 
Its field turned grimly mediocre; 

Continued on page 44 
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THE GUARANTEE 


The Boston Phoenix is making classified advertising better for you. We guarantee that if your ad in 
the For Sale, Apartments for Rent, Roommates or many other categories doesn’t work after you’ve 


(finders 


The Perm That’s Time-Released 


for Gentleness. 


perms. 


Want a perm that’s just plain fabulous? We 
recommend organic-rich Texture Foam from 
Zotos, the world’s leading maker of fine salon 


Introduces . $32 50 


($40.00 Value) 


FROM FOAM TO 
FABULOUS! 
“i © " 








LY 


Instead of applying a lotion, we apply a warm 
blanket of perming Foam. It’s time-released 
to penetrate gradually and gently into the 
hair, releasing rich organic conditioners as it 
perms. No dryness or frizzies ... ever. 
Whether you like lots of curis or just a lot of 
body, you'll love Texture Foam. And so will 
your hair. Call today and let out expert 
Stylists take your hair from Foam to*abulous. 


‘bought it in advance for two consecutive weeks . . . we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is call and tell us to rerun your ad. The guarantee 
applies to any non-commercial ad for a single transaction. Now THAT’s a guarantee. FREE until it 


works. THE Guarantee. 
CALL 267-1234 







































39 Winter Street, Boston, Massachusetts 02108 (617) 482-5394 


SUIT SHOE 
mahogany or black 


948 
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Gently, evenly, completely. 


a 7 ‘BLOW OR LAMP DRY ~ 





Edwin Case Ge ee 
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MT. TREMBLANT 
2-pc. SKI SUITS 


Styled in nylon, insulated with polyester. 
Choose from a wealth of wanted colors. 
Mens: S-XL. Women’s: 8-16. 
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THURSDAY, SEPT. 6: 

4 p.m. to 10 p.m. 
FRIDAY, SEPT. 7: 

4 p.m. to 10 p.m. 
SATURDAY, SEPT. 8: 

10 a.m. to 9 p.m. 


NE SALE 






Famous Make European Style 





WHITE STAG, SKITIQUE 
COLLINS 


SKI PARKAS 


2999 





sold last year for $40 to $58 
Excellent assortment of warm 
polyester parkas in classic 
and fashion styles. 








Plenty of Free 









Men’s: S-XL. Women’s: S-L. 








ROFFE, HEAD, WHITE STAG, SLALOM 


SKI PARKAS 44” 


sold last year 56.50 to $80 














TEMPCO, GERRY, 
ALPINE DESIGN, TOPHER, . 
CB SPORTS 


‘DOWN 
SKI PARKAS 








Parking 





SPECIAL SKI WAREHOUSE 


LOCATED AT: 
Northeast Trade Center 


Route 128 
Woburn, Mass. 


e ROSSIGNOL e K2 e HEAD 
e HART e JARVINEN 

e NORDICA e SALOMON 

e TYROLIA e MUNARI 

e EDSBYNe TRAK 

e WHITE STAG e GERRY 


e TEMPCOeROFFE and others 


HERE’S HOW TO GET THERE: 


FROM BOSTON: 93 NORTH TO ROUTE 128 SOUTH 
FROM NORTH: 128 SOUTH TO EXIT 39 and follow 
FROM SOUTH: 128 NORTH TO EXIT 39 and follow 
FROM WEST: 128 NORTH TO EXIT 39 and follow si 
FROM NEW HAMPSHIRE: 93 SOUTH TO ROUTE 128 


if you need special directions, call your nearest Herman’s Store. 





ALPINE DESIGN, ASPEN, 


SPORT OBERMEYER, WHITE STAG, TOPHER 
Men’s & Women’s 2-pc. SKI SUITS *comp. value $110 to $140 


Each vest is 80% 
down/20% feathe 
filled and comes 
in fashion colors. 
S-XL. 


TOPHER, 


999 


*comp. value $90 to $132 


WHITE STAG, SKITIQUE, TOPHER 


DOWN SKI VESTS 


3499 


89” 


SKI SUITS for Men & Women: sold last year for $130 to $160 99” 


sold last year 
for $43 to $60. 


UNISEX DOWN-LOOK 


SKI VESTS 


Designed and mad 
in Switzerland. 
Fashion colors. 
Funnel collar, 
polyester fill. 
Unisex: XS-XL. 


sold last yea 
for 34.99 


100% WOOL 


24”2.... 


Classic and new-fashion styles. 
In assorted colors. Men's: S-XL. 
Women’s S-XL. 





999 


r 





SKI SWEATERS 








999 


*comp. value $75 to $98.50 
Great for every cold-weather 








Men’s and Women’s 


SKI BIBBERS’22 


special purchase! 





situation! Choose from belted 








or fashion styles, in assorted 
colors. Men’s: S-XL. Women’s: S-L. 








30%. 50%. 


last year’s prices 


CROSS COUNTRY CLOTHING 
© Sweaters e Suits e Knickers ¢ Shells 





LEATHER SKI GLOVES 





and DOWN MITTENS 


_ war 


14.99 19. 99 


gloves 








Unisex Hooded 


WINDSHIRTS 


Nylon shell. Drawstring 
bottom, kangaroo pocket. 


sold last 
for $4 


699 


_— 





*comp. values refer to similar, not identical, merchandise 





TO EXIT 39 and follow signs for TRADE CENTER 
signs for TRADE CENTER 
signs for TRADE CENTER 
“ee for TRADE CENTER 
OUTH to EXIT 39 and follow signs for TRADE CENTER 





SALE CONDITIONS: 


.e No refunds or exchanges 

@ We reserve the right to limit 
quantity on all merchandise 

@ Nothing sold to dealers 

@ No deposit or layaways 

e Major Credit Cards accepted 

















NORDICA, MUNARI, 
DOLOMITE 


SKI BOOTS 


79 


sold last year 
for $400 


e Nordica Orion, Venus 
e Munari Velox 
e Dolomite Men’s Typhoon, Ladies’ Vista, 
e Many new ‘79-80 models 


NORDICA and SAN MARCO 
SKI BOOTS 


e Nordica Vogue 

e San Marco Comet 

e San Marco Princess 

e Assorted ‘78-'79 


mociels comp. value 


$100 to $110 


NORDICA, CABER, MUNARI 


SKI BOOTS 


$99 


Sold last year for $120 to $200 


e Nordica Tempest, Hurricane, Breeze 
Mistral, Elite e Munari Turbo Pro 
e Caber 450 to 442 e Torronado |! 





SALOMON 444 
SKI BINDINGS 


(AG 


sold last year for $62 











SALOMON OR TYROLIA 999 
SKI BRAKES reg. $45 








SALOMON, TYROLIA or 
LOOK SKI BINDINGS with ieash 


ce, $33 


pe 35 + ag 


® A ‘Stondord 
or Look 180 
last year $55 





ROSSIGNOL, K2, DYNASTAR, 
HART, HEAD, BLIZZARD 


SKIS 


27 


sold last year 
for $109 to $449 


@ Rossignol Stratix, Equipe, Bravo 
e K2 USA —-new ‘80 model e Head 
Comet or Compact e Dynastar Mirage 
e Hart Billy Kidd Short e Blizzard Targa 


ROSSIGNOL, K2 
HART 


SKIS 


399 


sold last year 
for $139 to $165 


@ Rossignol Vista II 
@ K2 Rider e Hart Billy Kidd 
Mustang e Billy Kidd Bullet e K2 233 Short 


ROSSIGNOL or HEAD SKIS 


e Rossignol Exhibition last year $160 
e Head Yahoo | last year $165 


For the accomplished recreational skier. 








ROSSIGNOL, K2, HEXCEL, HART 

DYNASTAR HIGH PERFORMANCE SKIS 

e Rossignol Freestyle _—last year $200 

@ Rossignol Smash last year $480 S$ 

@ K2 244 Mid last year $200 

e Dynastar Omeglass last year $255 

. Mana cae last year ie 

e Hart Honeycomb last year $265 

Limited quantities, so rush in! for $180, to $265 

6% vatue $10 

oe co 4 45 

Rong A 

ane 


BARRECRAFTER SKI POLES Rugged aluminum construction. 
SMITH SKI GOGGLES Rose Polarized® lens with no-fog cloth. 
KERMA SKI POLES P'atform grip, adjustable leather strap. 











CROSS COUNTRY SKI SAVINGS 


TRAK, EDSBYN, SPALDING 
ROSSIGNOL or HART XC SKIS 


@ Trak Fishscale e 5 oO 


e Trak Zephyr 

@ Rossignol Touring 
last year 
$69 to $95 


JARVINEN XC SKIS 


® Jarvinen Turvista $ 3 0 


@ Jarvinen Eagle 
last year 


All waxless 
$50 to $60 


CROSS COUNTRY SKI BOOTS 


@ Trak Marathon 
e Assorted Edsbyn 
and Spalding models 


e Trak and other 
famous makes 

Unisex sizes 
last year $32 


TRAK X-COUNTRY POLES 


e Munari 
Assorted styles 
Men’‘s & Women’s 
sizes 


$29 


last year $39 
6.99 last year $9 


TRAK X-COUNTRY NYLON BINDINGS6.99 last year $8 


intermediate markdowns have been taken 


oie 








WORLD OF SPORTING GOODS 


#:Herman's 
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Longwood 


Continued from page 41 

attendance was on the plunge. Any pro- 
fessional who would deign to 
play at all that particular weekend pre- 
ferred to do so on a surface similar 
to the Open’s. Longwood’s board of 
directors refused to change their club’s 
surface. 

The obvious solution was to have 
Longwood switch dates with another 
tournament earlier in the year, thus put- 
ting the US Pro in the heart of the clay- 
court season. According to Longwood 
director Raleigh, talks were opened with 
the organizers of the Louisville Tennis 
Classic, which, like the US Pro, is a major 
tournament (i.e., $175,000 in prize 
money) in the Colgate Grand Prix series, 
and occurs at the end of July. Raleigh 
claims that an agreement was reached 
whereby Longwood and Louisville would 
switch dates but that this. proposal was 
scotched by the ATP. 

At best, this would seem to be an over- 
simplification. The problems with this 
switch in dates went beyond mere union 
intrensigence. ‘‘We said we would switch 
on two conditions,’ Louisville tourna- 
ment director Sam English told the Phoe- 
nix, “One was if both sides approved of 
it, and the second was if we were sure we 
could get the money to change our play- 
ing surface from clay to hard court.” 

English’s position, then, clearly was 

connected to a desire to avoid hanging his 
tournament up on the same hook that 
Longwood was seeking to wriggle off. 
_ As a private club, however, Longwood 
is far more capable of changing sur‘. -es 
than the Louisville tournament is. The 
latter is played at the Louisville Tennis 
Center, a public, clay-court complex. Be- 
cause clay is a slower surface, it endears 
itself to hackers by giving them more 
shots to play. Louisville county officials 
estimate that it would cost in excess of 
$100,000 to convert the clay courts to 
faster surfaces. 


44 


hat’s the basic truth,” said Bob 
Kirchdorfer, Louisville’s director of parks 
and recreation. ‘“That agreement was 
talked about, but it was never formally 


brought to us.” In addition, over the past 
year, Louisville has converted 271 of the 
city’s 280 public tennis courts from clay 
to asphalt, leaving alone only the center’s 
nine courts. According to Kirchdorfer, 
the county is determined to keep these 
clay courts for those citizens whose games 
are not suited to harder, faster surfaces. 

There are genuine questions, then, as 
to whether the Louisville-Longwood 
switch was ever really workable, Louis- 
ville’s county fathers apparently being 
unwilling to face the wrath of outraged 
citizens who lacked speed. Nevertheless, 
the proposal was brought to the ATP, 
and the union officially buried it. There- 
upon Longwood, citing the withdrawal of 
its sponsorship by Merchants Bank, 
unilaterally severed its’ five-year agree- 
ment with the ATP. The union sued, 
Longwood countersued. Things got nasty 
in courts even slower than the clay ones 
in question. Incredibly, the ATP picked 
this time to blunder. 

In 1973, the ATP flexed its muscles at 
Wimbledon. Challenging the right of the 
Men’s International Lawn Tennis Federa- 
tion to suspend Yugoslavian Nikki Pilic, 
the union called for a boycott of tennis’s 
most prestigious event. There was much 
Kiplingesque huffing in the British press, 
but the ATP won its point. Wimbledon 
wound up with a Jan Kodes-Alex 
Metreveli final, which set even the most 
hidebound centre-court touts to dozing. 

This year, the ATP chose to take even 
stronger action than it did at Wimble- 
don, even though Longwood press-rela- 
tions director Ed Hickey admits that a 
boycott “would have taken us out,” 
particularly inasmuch as most players 
weren't too keen on playing anywhere 
the weekend of Longwood. 

The ATP set up its own tournament, to 
be played in Cincinnati on a surface 
identical to that used in the Open. Al- 
most instantly, the union abdicated to 
Longwood the status of aggrieved party 
in the dispute, as well as handing the 
tournament the Argument of the Greedy 
Athlete, which has a potent effect on 
public opinion these days and which the 
severely inbred local tennis press played 
like a violin, owing to that press’s hardly 
vested interest in Longwood’s survival. 

The ATP has a lot of problems as a 
union, not the least of which is that its 
membership is composed of players from 


Peter Travers 





200 countries, representing about 195 


different opinions, and the whole gamut 
of reactions to unionism, from Jimmy 
Hoffa through Andrew Carnegie to ECT 
in the dungeons. 

There are Tories, like Buster Mott- 
ram, who brought his crew cut and “Wil- 





Higueras: tennis politics isn’t his business. 





button to 
Longwood to protest the influence of 
tennis agent-lawyer-entrepreneur Don- 


liam Simon for President’ 


ald Dell over the ATP. “‘It’s tearing the 
ATP apart,” Mottram said. “You can’t 
have one guy representing his clients 
while he’s still representing the associa, 
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CLAUS GELOTTE INC. 


HARVARD SQUARE’s, BOSTON ’s, 
OLDEST AND MOST DEPENDABLE PHOTO SERVICE 


FAST!! 


Repair Service 











Overnight Processing 
on Ektachrome and 
Kodacolor Film 








AND SOUTH SHORE’s 





, LOW PRICE 





a ly 





AT THE BEDWORKS 
handcrafted solid oak plattorm beds | that hold & fold. 
686 Mass. Ave., Cambridge, 492-2886 
Over Ken's Pub in Central Square, 50 yards from the T 
Tues.-Sat. 10-6 Foam & Futons too. 
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THE CAMERA SHOP 


FOR ALL ¥ ey NEEDS 


Passport 
Photos 
(While You Wait) 


RENTALS 


Cameras, Lenses, 
Projectors, Etc. 


warms you... 
HEART, BOD 
AND SOUL 
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CAMERA STORES 





LAUS 
OT 








CAMBRIDGE 
185 ALEWIFE BROOK PKWY. 
FRESH POND CIRCLE 


387 HANCOCK ST. 
IN QUINCY SQ. 











yourself... heart, body and soul. 


poe Student Tours within Israel 
For information and reservations please call 


Center For Student Travel 
1140 Broadway, N.Y.C. N.Y. 10001 


TOLL FREE 


800-223-7676 


9 AM - 6 PMN.Y.C. TIME 
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tion. There’s been a lot of confidence lost 


‘there in the ATP.” Dell, ironically, had 


been at Longwood just a year earlier as a 
television commentator. It was clear this 
year, though, that the only way he'd sur- 
vive on the grounds would be to sod up 
his back, camouflaging himself as a base 
line of the distant grass courts. 

Johan Kriek of South Africa was even 
more direct than Mottram. “All of tennis 
is just corrupt now. It’s in the wrong 
hands; too much power is in the wrong 
hands.” 

Beyond them are people who genuine- 
ly do not know or care what is going on 
(the other faction, those agreeing with the 


ATP, were naturally not in attendance at- 


the US Pro). “I don’t think politics is my 
business,” said Jose Higueras. ‘‘It’s just 
that tennis is getting very big now.” 

By moving without any feeling of in- 
fornfed unity existing within its ranks, 
and in rashly starting its own tourna- 
ment, the ATP may well have been guilty 
less of greed than of utterly horrendous 
politicking. And there now existed two 
tournaments with impressive titles (the 
United States Professional Champion- 
ships and the Association of Tennis Pro- 
fessionals Championships) that, for all 
their upper-case bombast, meant virtual- 
ly nothing, since they were both splitting 
a middle-level talent pool, the real stars 
having decided long ago to seclude them- 
selves during this particular weekend. 

Several sources told the Phoenix that 
Longwood had been in trouble (one 
council source even suggested that the 
club had at one point been willing to re- 
duce its tournament to a minor — $60,000 
— affair in order to get a better date), but 
that the founding of the Cincinnati 
tournament had come to a very defini- 
tive rescue. Among tennis people, senti- 
ment swung to Longwood; the ATP was 
“stabbing the best friend it had in the 
back.”” The Men’s International Profes- 
sional Tennis Council (MIPTC) voted 
against granting Cincinnati the Grand 


‘Prix points for that weekend, which gave 


players the option of playing at Long- 
wood and not receiving credit on the 
ATP’s ranking computer, or playing 
Cincinnati and not getting Grand Prix 
points at all. In fact, the weekend's minor 


tournament, in Atlanta, bailed out entire- 
ly, changing to a date where it would be 
competing only with the Davis Cup and 
the Lipton World of Doubles. ‘‘We were 
definitely a casualty of the dispute,” an 


Atlanta organizer said. “We'd have been * 


out there pot-lucking it for players.” 

Suddenly, on the day of the Long- 
wood draw, the ATP and Longwood an- 
nounced that each had dropped its suit 
against the other. A statement declared 
their intentions to “work jointly” toward 
two goals: the shift in Longwood’s date to 
one in the July clay-court season, and 
recognition by the MIPTC of Cincin- 
nati’s status as the major Grand Prix 
tournament for its present weekend. 

The key to the settlement once again 
became the Louisville tournament. “Most 
people think that Louisville would be the 
most likely tournament to have its date 
changed or its status reduced,” said the 
ATP’s Tkaczuk. Hickey agreed and said 
that Longwood “hoped that something 
could be worked out with Louisville.” 

Not having been consulted during the 
final stages of the negotiations, Sam 
English and his fellow Louisville tourna- 
ment organizers found themselves as 
Czechoslovakia in a sort of catgut 
Munich pact. They had had a rough 
week. It rained eight of the nine days of 
their tournament, which: now seemed to 
be used as a bargaining chip. 

“IT haven't heard a word,” English told 
the Phoenix the day the settlement was 
announced. “’I’d love to know what's go- 
ing on. If you could tell me, I’d ap- 
preciate it.”’ 

And Louisville remains the key. There 
is no other July date on the 1980 Provi- 
sional Calendar to which Longwood 
could be moved. “The only dates which 
might switch,” one council member said 
flatly, ‘are Louisville and Boston.” It is 
unlikely, however, that the Louisville 
organizers would accept a simple ex- 
change in dates. Nor will they consider 
de-emphasizing their tournament into the 
$60,000 bracket, an option many Long- 
wood and ATP people had mentioned, 
whereby Longwood would take Louis- 
ville’s weekend as the $175,000 tourna- 
ment with Louisville still being played, 
but in the less lucrative slot. 


‘We don’t plan to change unless we get 
a better date,” English said, obviously 
referring to the possibility of being 
pushed even deeper into the summer. 
“Maybe like in May. We wouldn't con- 
sider a change in status. I mean, the coun- 
cil can do what it wants, but theoretically 
we own the franchise for the weekend.” 

Obviously, the best thing for every- 
one would be for Louisville to move into 
May and Longwood to the last weekend 
in July, leaving Cincinnati right where it 
is, with the added attraction of the Grand 
Prix points it now lacks. But a real pos- 
sibility exists that this settlement may just 
have been an agreement by both sides to 
hold off suing each other for a while. As 
far as the ATP is concerned, it may turn 
out to be no more of a settlement than the 
Battle of the Boyne was. 


I, Louisville cannot be moved, for 
example, Longwood intends to stay right 
where it is, and to guard its Grand Prix 
status. “We've got the points,” said 
Hickey. “We intend to keep them. I 
couldn’t see any instance where we might 
give them up.” Cincinnati would get no- 
thing, thus replicating the current stale- 
mate. 

The plot clots even further, because the 
settlement is ultimately subject to ap- 
proval by the MIPTC, and the pos- 
sibility exists that Longwood could get its 
date change, while Cincinnati is still 
denied Grand Prix points. 

According to sources close to the coun- 
cil, there is a move afoot to declare the 
weekends before the major tournaments 
(Wimbledon and. the US, French, and 
Australian Opens were mentioned) as 
“open” weekends, with no Grand Prix 
events occurring anywhere and there- 
fore no excuse for sudden attacks of 
invisibility among top players. This 
development would preclude any grant- 
ing of Grand Prix points to Cincinnati, 
whose tournament, under the settle- 
ment, would take place on the weekend 
before the US Open. 

In addition, the council may vote to 
deny Cincinnati Grand Prix status out of 
spite. By starting its own tournament, the 
ATP walked into the sport's drawing 


room and spit on the rug. It’s not hard to 
envision a council whose members 
regularly refer to the ATP’s tournament 
as “illegal,” “outlaw,” “renegade,” and 
other terms once employed by federales 
in reference to Pancho Villa, flipping 2 


dignified bird in the union’s direction. ‘It | 


may be,” said one council source, “that 
the ATP has pissed off enough people so 
that they'll never get the points.” 
Should such a situation arise, Long- 
wood is, by the terms of settlement, 
bound to help the ATP plead its case be- 
fore the council, a state of affairs not un- 
like coming upon Michelle Marvin in a 
bank while she vouches for Lee’s credit. 
Through it all, and even though they 
may have to go through the whole thing 
again next year, players showed up at 
Longwood and played, dealing with their 
union’s problems in their own ways. 
Such, for example, was the case with Jeff 
Borowiak, a former UCLA phenom 
whose first-round match with John 
Lloyd-Evert could well be the worst 
sporting event in the history of man. 
Borowiak has a backhand that comes 
from his socks, a voice that comes from 
his childhood, and a world view that 
comes from whatever Alpha Centauri has 
for a Bloomingdale’s. His hobbies in- 
clude jazz and befuddling reporters. 
“Some people,’ said Borowiak seven 
days before the singles final and seven 
and a half before the doubles ended Li:t 
only about four hours before he was !2av- 
ing, ‘‘it’s weird, you know? Some pecpie 
really like the politics. You know, they 
get a satisfaction out of it. | mean, a 
hundred years from now, who will care? 
‘In many ways, it’s important to be in- 
volved. Players should control their own 
events. The question is, you know, who 
will control the sport in the future.” 
Borowiak drummed his fingers softly 
on the handle of his racket, a rhythm out 
of time with his voice, yet in time with 
whatever music he was hearing. ‘‘If 
someone really researched it, someone 
like that guy Woodward Bernstein, he 
could get it quite accurate as to who was 
clashing together. 
“All the facts together like that, you 
know, could be pretty interesting. I think 
I'd probably read that.” * 








Boston’s Best Bicycles 


At Boston’s Best Bicycle Dealers 





Bicycle Sales of Natick 
197 Worcester Rd. (Rt. 9) . 
Natick, MA 01760 


653-0060 


Lincoln Guide Service 
Lincoln Rd. at RR Tracks 
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Lincoln, Ma. 
259-9204 





Available at the following bicycle dealers: 


Waterfront Cycles 
380 Commercial St. 
Boston, Ma. 


742-2453 . 


Harris Cyclery 
1294 Washington St. 
West Newton, Ma. 
244-1040 





Cycle Loft 
7 Muzzey St. 
Lexington, Ma. 
862-7048 
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BICYCLE FOR A LIVING 
Good paying job with a bicycle 
messenger service. Must own a 
10 speed, have good riding skills, 
and be committed for six months. 
Cail 542-1191. 





Smali natural juice co. in Cam- 
bridge seeks mature, dependable 
person for production-oriented 
job. Must be able to work w/o 
direct supervision. Work from 
6am-noon, 20-30 hrs per week 
661-3750. 


Exp'd production stitcher for fine 
women’s wear. Small lots. Pay by 
piece. 30-40 hrs/wk. Non-smkr 
pref. Call 426-2962, Jan or Diana. 








Boston-Boston, the Discoteque is 
now accepting applications for 
Bus persons & floor persons. 
Apply in person M-F 11-4 EOE. 


BAGEL BAKER 
Trainee. Full or part time, hours 
arranged. Ideal for studennt. 
Some cleaning involved. Apply in 
person at Kupel’s Bake & Bagel, 
421 Harvard, Brookline. 








Children the next generation, 
elderly the last. Job avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref req. International 
Homemakers. 233 Harv. St. rm 
32, Brookiine. Please call 566- 
7901 Also 1354 Hancock St. 
Quincy Mass. Rm 205. 472-7789 


$370.00/THOUSAND for 


envelopes you mail. Postage paid ; 


free. G. Cunningham 97 Dakota 
St. Dorchester Mass. 02124 





Household Helper needed in 
Cambridge Schoolday after- 
noons. Some housework, super- 
vision of 2 children 10 & 13, salary 
negotiable. Call Mr. Eigerman 
482-1400 days, 491-4815 eves 





WANTED young energetic F for 
housekeeper & companion for 
slightly handicapped male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 















$450-$1000 
per week 

Excellent opportunity for ag- 
gressive person who is ready 
to work hard and make a lot 
of money. Must have back- 
bone, character, personality 
and desire to be successful. 
Cali STEVE IMGEMI, 593- 
5505 or 935-2668. 








FURNITURE rePair person, full or 
part time, must have exp w wood 
working mach., plus bench tools. 
Call 547-3054. 





Woman or student w/ car needed 
to babysit for 5 year old boy and 
10 year old girl after school in 
Needham, M-Tue-Thurs-Fri 3-6, 
Wed 1-5. Cali 444-5866 before 9 
AM or after 6 PM. 





Earn $250 weekly part time. Clip- 
ping newspaper items! No exper 
necessary. Write “Midwest” Dept. 
K-7, 6 North State St. Elgin, Ill. 
60120. 


COMPANION for ill wife. Room, 
board and wages. Box 44 
Oakdale MA 01539. 


$3 CASH/HOUR 
Looking for flyer dist. $3.00 
cash/hour paid daily Call 
Frank’n'Steins 2-3pm at 266-3343 








Booking Agent for New Wrinkle 
Theatre, Boston's touring com- 
pany of seniors. Also volunteers 
needed for all positions from 
staae to office. 482-6572. 


INSULATION INSTALLER 
and crew chief positions 
available, in small Marblehead- 
based company. Exp in residen- 
tial carpentry & ladderwork nec. 
Able to assume responsibility & 
have own trans. Leave message, 
631-7471. 








$200 Weekly- Part time, Correc- 
ting contest entry forms. No exp. 
necessary. Write: Super 
Sweepstakes Box 333 Dept. T-7, 
South Elgin, !l., 60177 


CONVERSATION 
COURSE 
Learn the art & technique of good 


conversation. 6 wk course $42. 
964-4600. 








WRITER 1 needs literate, male 
typist-researcher to prepare MS. 
for publisher. Must be available 
Sept for frequent consultation at 
nearby seaside house, possibly at 
Caribbean residence, October. 
Responses to Box 2252. 


DELIVERY PERSON 
Chestnut hill area. Able to drive 
standard shift van. Full or part 
time. Call 277-4240. 








Hand out fliers in Boston area. 
Call Bill Anthony 739-2200 


Environmental! activists, Green 
Peace needs full time paid fun- 
draisers for this Summer's whale 
saving campaigns. Cali Monte 
542-7052 


SMALL PUBLISHER 
seeks take-charge administrative 
assistant with secretarial & 
bookkeeping skills. Please call 
738-5680. 


N.E. Women’s Symphony has 
openings for P.R. coordinator, ad 
sales director & fund raising coor- 
dinator. Exp. pref. Call 661-6399 








COUNCILLOR: outdoor educa- 
tion, camping, group work 
program for emotionally disturb- 
ed delinquent boys. Live-in, 5 day 
week, $8500-12,000 a year, plus 
room & board. Special Ed. 
background helpful. Excellent 
benefits. Contact: Shon Ta’i, 
Route 1, Box 179-H, Lanexa, 
Virginia, 23089. Call: 804-966- 
2275. 


HIRING FOR THE FALL 
Gnomon Copy is seeking Xerox 
Machine Operators who can deal 
in a professional, articulate 
manner with students and 
professors in our shops. This job 
is better than most ‘no ex- 
perience necessary” jobs. The 
hours are flexible: full time and 
part time hours; day, evening and 
“graveyard shifts.” Self starters 
who take pride in their work will 
enjoy this job. Please call Mr. 
McLaughlin at 547-7000. 





BOSTON CENTRAL 
YMCA 


Health club attendant needed part 
time. 12 pm-4 pm. M-F. Ex- 
perience in working with people 
necessary. For info. cali 536— 
7800 ext 161. 


SOLAR SECRETARY 


Position available in Mass. Solar_ 


Office for experienced, hard- 
working secretary with 65wpm 
typing. Duties also inciude tei 
answering, mailing solar info, 
some administrative tasks. Varied 
work, requiring one who is eager 
to learn, and able to get along with 
co-workers and the public. Salary 
$9500-$11,000. Call 727-7297 or 
send resume to Mass. Office of 
Energy Resources/Solar, Room 
849, 73 Tremont St., Boston, Ma. 
02108 








education 
teachers, certified. Needed for 
unique situation at Wilderness 
School for emotionally disturbed 
delinquent boys, ages 9-16. Ex- 
perience working with/counseling 
kids & interest in outdoor ac- 


VOCATIONAL 


Experienced in 
Voc. Ed. & Industrial Arts 
background required. $8500- 
$12,000 a year. Negotiable, plus 
room/board. ‘Contact Shon Ta’i, 
Wilderness School, Route 10, Box 
179-H, Lanexa, Virginia 23089. 
804-966-2275. 


tivities helpful. 








DISPLAY. DECORATOR 
For Christmas trees for retail 
stores. Start Oct tst, through Nov 
25th, car or driver's license a plus. 
617-423-2800. Excellent ay, 
fullexpenses, ask for Debbie. 


BRASS BUFFER 
wanted. Some light metal work, 
20-30 hrs/wk, pay to experience. 
Tues-Sat, 12-6, Chris 547-1490. 








GREAT WORK 
Boston giftware manufac- 
turer needs people for light 
assembly work. Downtown 
area on Orange Line, hours 8 
to 4, $3.00/hr. to start. Soho, 
426-8140. 











LOOK OUT!! 


The Fabulous Phone 
Room Just 
Reached Boston 


If you have a good voice and an 
outgoing personality, we can 
teach you to earn $100-$150 in 
commissions selling the New 
York Times over the phone. 
Very flexible hours. 


Call Bob today 
889-3311 - 426-0484 
9 am - 1 pm, 5 pm - 9 pm 














RESPONSIBLE 
MOTHER’S 











Teaching positions now open 
in coop school. 


m 267-4079 











, THEATER Auto Body 
= - Exercise Mechanic 
Arts & Crafts Experienced, top salary 





Continental Auto Body 


162 Liverpool 
E. Boston 567-9188 
Ask for John 











HELPER 


Beginning in September, live 
in Chestnut Hill home from 
Friday after school until Sun- 
day night. Own room, bath, 
meals, colored TV and good 
salary. Must love children, 
have driver's license and have 
good references 



























ARE YOU AN 
EARLY BIRD? 


We need early risers! 


We need responsible 
delivery people. We only 
want you 3 hours a day... 
the other 21 hours are 
vours. We pay up to $150 
per week. We think it is 
| perfect for moonlighters, 
housewives, students, 
retirees. You call 1-800- 
532-6019 - ask for 
Richard Richmond. 











PASTEUP ARTIST 


We are seeking an experienced pasteup artist who will be re- 
sponsible for the pasteup of our ads and circulars. We prefer 
experience from a retail business or newspaper. Samples of 
work will be required at time of interview. 

If you fulfill our qualifications, please call for an appintment on: 


TUESDAY, SEPT. 4 
LUCY PEARSON 
661-2246 
STAR MARKET COMPANY 
625 Mt. Auburn St. 
Cambridge, MA 02138 
An Equal Opportunity Employer 








CALL 
566-5355 
or 566-2121 














TYPIST 
Part Time 


Flexible daytime hours, 
approximately 16-20 
hours per week. Typing 
speed of 65 wpm re- 
quired. Contact Person- 
nel Office, 956-6600. 


An Equa! Opportunity/Affirma- 








after 4:00 pm. 





General Housecleaning 


Reliable person needed with previous expe- 
F rience to clean once a week: Must.haye own 
transportation to Needham. Call 444-0916 








tive Action Employer 


























CLASSIFIED 
SALES 

















PAID 
VOLUNTEERS 


Normal healthy male 
volunteers, age 21-60 
and between 140-185 
Ibs., needed for drug 
study. Risks and bene- 
fits will be explained. A 
fee will be paid to par- 
ticipating volunteers. 
Call 524-3876 9-5 
daily. 

















Part Time 


CALLS PLEASE. 


DAYS: 


Full Time/Part Time/Weekends 
Hours: 6:45 a.m. to 3:15 p.m. 


EVENINGS: | 


Hours: 2:45 to 11:15 p.m. and 4 to 9 p.m. 
Candidates are required to work 
alternate weekends and some holidays. 
Applicants can reach the Center via 
MBTA (Wren Stree bus from Forest Hills) 
and should apply in person to Employee 
Relations between 9 a.m. and 1 p.m., 
Monday and Tuesday. NO PHONE 


Hebrew Rehabilitation 
Center for Aged 


1200 Centre Street, Roslindale, MA 02131 
(On MBTA Line) An Equa! Opportunity Employer 


















PERSONNEL 


The Boston Phoenix 
needs salespeople for 
its expanding classi- 
fied ad department. 
Must type at least 40 
wpm and have a good 
telephone manner. 
Apply in person to Jim 
Canaday. 


Boston Phoenix 
367 Newbury St. 
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industrial jobs 


available 
Please apply 


KLIN 


SERVICES 
3 Park Street 


oston 


cc ---- 





place to be. 











Hebrew 








Not an agency 
Equal Opportunity Employer M/F 
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 RN‘*s- LPN's 


@ Part Time Days and Evenings (24 hours 
. Part Time Weekend Days (8 hours) 

If you are interested in an 
interdisciplinary approach, want the 
responsibility for making decisions 

and learning management skills, 

Hebrew Rehabilitation Center is the 


HAVE EVERY OTHER WEEKEND OFF. 


Please contact the Employee 
Relations Department at 323-2738 for 
an appointment. 


1200 Centre Street, Roslindale, MA 
02131 (On MBTA Line) 


An Equal Opportunity Employer M/F 


Rehabilitation 
f= Center for Aged 


We need ‘men and women for many light 


WAREHOUSE WORKERS 
Temporary long and short term assignments 


The 
“Kelly Girl’ 
People 


“ rae ale) 


~ Never a fee 
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MASSAGE 
TRAINEES 
Work as a mas- 
seuse in a repu- 
table massage 
center. Immed- 
iate openings 
available for both 
full and part time. 
Experience pre- 
fered but we will 
provide training. 
$6/hr. earning po- 
tential. 


For interview call: 
Center for Healing Massage 
678 Mass. Ave. 





Central Sq., Cambridge 
864-3332 | 














Music secretarial 
shop servicing Recording Stu- 
dios, Publishers, Record Co. 


Contact B.A.M. 
PO Box 4026 
Woodbridge Ct. 06525 
(203) 735-5883 


MEET THE 
| 
| 
| 


STARS 


Enter Glamour Business 


skills work- 





drafters. 
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° PC designers. 

° Safety reliability engineers. 
° Civil drafters, designers, engineers. 
° Computer programmers. 

° Wiring detailers and designers. 
di ° Technical typists. 

ED) CONSULTANTS & DESIGNERS INC. 

SSE 36 Washington St. 
Wellesley Hills, MA 02181 
Or Call 237-1640, 898-1199 


CONSULTANTS 
& DESIGNERS INC. 


is currently looking for the following people: 
° Mechanical drafters, designers, engineers. 
° Electrical drafters, designers, engineers. 
° E/M layout drafters and designers. 
° Microwave technicians and designers. 
° Circuit designers, cable designers, schematic 
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INSIDE SALES 
Full time/part time marketing 
National publications. Salary + 
bonuses. If you're bright, will train. 
Periodical Publishers Service 
Bureau Inc. Call 423-4010 


JEWELRY-INTERN 
Stipend car nec 449-2261 aft 3pm 


PAID VOLUNTEERS 
over 18 years in excel. health to 
participate in medical research 
under medical supervision . 
Testing of new & existing Phar- 
macuticals. Lodging & meals are 
provided. Good pay. For coplete 
info call 522-0303. 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864 


RESUMES PRINTED 
REtyped by COPY COP, 815 
Boylston St, opp the Pru.-Dial C- 
O-P-Y-C-O-P. 














SAFE ENERGY JOBS 

The oil companies want more 
profits, more nukes & syn. fuels. 
We want conservation and a solar 
future. Fund raising/public 
education canvassing position 
available for articulate concerned 
persons. A chance to do 
something! $120/week. Call The 
Energy Policy Information Center 
523-0376 


LEGAL SECRETARY 
Immediate opening for qualified 
individual in unique waterfront law 
firm. B.A., 80 w.p.m., & exc 
benefits. 742-6020. 








TECH HI-FI . 
Saugus store needs hard working 
salespeople either full or part- 
time (3 eves & Sat) Sales exper. & 
knowledge of HiFi desirable. 
Applications avail. at our scenic 
route 1 locale. (Northbound). 


SELF HELP GROUP 
For entrepreneurs meets every 
week. Emphasis on defining and 
achieving goals. Open to men & 
women. Call Robert 646-2444. 





TAKE-CHARGE PERSON 
Wanted for management of retail 
store. Duties involve overseeing 
sales girls and many diverse 
responsibilities. Call for ap- 
pointment: Marty Gilbert, 527- 
5700, 10am-1pm. 


AIRLIN 
See ad under Personals! 

BUS. CARDS $8.95 
(500) Raised printing-any color 
ink. Jay & Bee Graphics 923-1510 


ILLUSTRATOR wanted for 
magazine articles. Must be in- 
terested in mythology, nature & 
the erotic. Good opportunity to be 
published. 783-2522; 232-7092. 


Jewelry, cosmetics, catalog mdse 
at wholesale prices. Full trng, 











Must be 18. 661-0149. 


Permanant part-time Legal 
Secretary, Mon-Fri, 9-1, mature & 
responsible. Call 247-1191 


STUDIO SEC. 
Boston advertising photography 
studio needs secretary to do 
everything from billing to schedul- 
ing shoots. This is a job for a good 
organizer who enjoys working in a 
loose & creative atmosphere. 
Send resume & salary re- 
quirements to Phoenix Box 2352 













LABOR UNION OFFICE 
immed opening for administrative 
assistant/secretary to manager & 
membership services represen- 
tative. Good typing, flexible hrs, 
25-35 per wk. Call Ms. Temple at 
426-9350. 





Nights, 12-7, brokerage firm 
working with computers. Will 
train. Next to Fanuil Hall, Boston. 
Cali Mr. Heffernan 523-0882 or 














ATTRACTIVE SALES- 








immediate 
Openings 
Full- Part Time 
Machinists 
Machine Operators 
Call or come in for interview 
Mass. Machine 
Works, Inc. 
149 Grove St. 
Watertown, Ma. 02172 
924-2247 








E.0.E. MIF 


SERVICE 
COORDINATOR 


Relocate to N.H. to 
work in this fine audio 
store. Must have au- 
dio or retail experi- 
ence. Very good fringe 
benefits plus reason- 
able pay. 

Call 
603-964-5661 
Southern New 

Hampshire 























AMERICAN RED CROSS 
BOSTON CHAPTER 


Blood Drive volunteers needed to 
register donors, 
donor room aide and canteen. 
Also, fund raising research- 
er/marketing consultant needed. 
Training provided. 

Call 262-1234 x236 or 233. : 


temperatures, 











Community Worker 


M/F areas of expertise should include worker 
occupational health & safety, OSHA, workmen's 
comp. and some typing. Contacts with health 
clinics and unions helpful. Research writing and 
— speaking involved. Spanish speaking a 
plus. 

Position available within 30 days. Resumes 
should be submitted by Sept. 14 to The Health 


and Safety Project of the U.P.A. 
Send letters and resume to: 


URBAN PLANNING AID 
Room 523 


120 Boylston 
Boston, Ma. 02116 














UPA is an equal opportunity employer M/F 














Incredible as it may sound, this is not a misprint. One of our 
client companies in downtown Boston paid their top operators 
$7.50 per hour for the week ending Sept. 1st, 1979. This rate 
was derived from the base hourly wage, generous incentive 
system and outstanding pension and profit sharing plan. Now 
due to growth and expansion, this same company has commis- 
sioned us to fill 16 permanent full and part time positions with 
fast, accurate, alpha numeric operators. .If you qualify, they 
will reserve a seat for you to start anytime within the next four 
weeks. Don't miss out on this super opportunity—now is the 
time to make your move!!! Call TODAY, evening appointments 
are available all this week. No cast or obligation to you. 


KEYPUNCH CENTER INC. 


100 Tower Office Park Woburn 
BOSTON 542-6428 





€@CCUTEST 


is a manufacturer of state-of-the-art automatic test equipment for the 
semiconductor industry. We are experiencing rapid growth, and have immediate 
openings for several key positions. We are conducting an: 








OPEN HOUSE 














COLLEGE STUDENTS 
MOONLIGHTERS 


Earn good money part time. Introduce 
TIME-LIFE BOOKS by phone from 
our new office near the State House. 
Guaranteed hourly wage PLUS 


on Wednesday, September Sth from 4PM to 8PM at our Chelmsford facility and are 


looking forward to talking with people about the following opportunities: 
d Logic Design Engineer. responsible for design 


High- 


of emitter-coupled logic (E.C.L.) circuitry. 
General Purpose 


t 
ic Design Engineer. responsible 





for design of computer control systems. 


Senior Printed Circuit Board Designers. to design and 


layout complex, high density, multi-layer printed circuit boards. 


Senior Electronic Test Technicians. to troubleshoot 


complex circuits, assemblies and systems. 


Senior Electrical Inspectors. to perform verification and 











inspection procedures on complex printed circuit boards. 


Senior Printed Circuit Board Assemblers. to solder 





and/or touch up complex printed circuit boards. 


We are conveniently located in Scientia Industrial Park, off Rte. 129, just 15 miles 
west of Rte. 3 (at Exit 29). Your visit will give you the opportunity to discuss career 
opportunities with our technical management staff and to see first hand our diverse 
product line, high technology environment, and excellent working conditions. 


Light Refreshments 7 











commission and bonus allow our reps 
to earn $3.00 to $7.00 an hour for'a 25 
hour work week. Permanent part-time 
to start with full-time available as 
you improve. 3 shifts available: 8:30- 
1pm, 1-5pm, and 5-9pm. We train 
energetic articulate, and aggressive 
people. 


723-2470 


“1978 Record Year” 
25,000,000 books sold. 


TIME 


LIBRARIES, INC. 


An equal opportunity employer M/F 




















Will Be Served 


If you are unable to join us on Wednesday, please contact Jim Kendrigan at 256-8124, 
or write ACCUTEST, 25 Industrial Avenue, Chelmsford, Massachusetts 01824 to 


schedule an interview. 
We are an equal opportunity employer m/f. 


Rte. 495 














ACCUTEST.... DS) 


North 


.. Rte. 93 
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When your taste grows-up 
AV etiticeskeliaeticocmeetoest: 


Onhy Winston's Sun-Rich Blend 
ot the choicest, richest tobaccos 
tastes this full and satisfying. 4 


Winston after Winston. { pee. 
MSIon 


FILTER 
R- Cig 
Es 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


BOX: 19 mg. “tar”, 1.3 mg. nicotine, KING: 20 mg. “tar”, 1.3 mg. nicotine, av. per cigarette, FIC Report MAY ‘78. 
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NEW 
DEVELOPMENT 


Sure, you're going to build a darkroom in 
your basement. Just as soon as the resident 
mice agree to move out and sublet to you. 
In the meantime, there’s the Darkroom 
latron Corporation in Central Square, a 
new do-it-yourself center for 
photographers not affiliated with a school. 

The Darkroom actually has four 
darkrooms with all the essential equipment 
(including Beseler enlargers), which may be 
rented by the hour for developing and/or 
printing in black-and-white or color. Rates 
to the public start at $4 an hour for 
developing, and include fresh black-and- 
white chemistry; if you become a member 
(for $25 a year), hourly rates start at $3 and 
are discounted across the board. 
Membership also entitles you to discounts 
on film and other supplies (approximately 
25 percent of list prices). And members 
have free access to the center’s 
photographic library and to what Beth 
Myers, co-proprietor with her husband, 
Jarvis, calls ‘‘peripherals,’’ including 
dryers, a dry-mounting press, copying 
equipment for slides and flatwork, editing 
equipment for movie film, and a color 
analyzer. 

The Darkroom also offers free 
instruction to all, though Beth Myers 
emphasizes ‘‘we’re not professional 
teachers.’ The Myerses explain basic skills 
to beginners and particular techniques to 
more advanced photographers because, she 
says, ‘a person who comes out of the 
darkroom feeling good about their prints is 
going to come back again.” Besides 
offering assistance in using the equipment, 
the center gives informal classes in ‘‘How 
To Use Your Camera” at 7 p.m. on 
Mondays and ‘’Black-and-White 
Darkroom Technique” at 7 p.m. on 
Wednesdays. 

Beth Myers recommends reserving 
facilities in advance because the center is 
often bustling. Construction has begun on 
another eight darkrooms, which she 
expects will be ready for use by the end of 
the year. 

The Darkroom latron Corporation, 620 
Mass. Ave., Cambridge, 354-5313, is open 
Monday through Saturday from 10 a.m. 
until 10 p.m. and by appointment. 

— B.W. 
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PLAY 
DOUGH 


Two greenbacks will net you 91 
cents’ worth of this change. Now 
that’s inflation, especially 
considering the _ coins’ 
dimensions. Each of them — half 
dollar, quarter, liberty dime, 
buffalo nickel and penny — 
measures only about a quarter- 
inch in diameter but is otherwise 
an accurate, albeit miniature, 
replica. Just the ticket for small 
tippers. 

“Small Change,” at Goods 
Department Stores at 11 Boylston 
Street, Harvard Square, 
Cambridge, and in Faneuil Hall 
Marketplace, Boston. 

— B.W. 
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JUST FOLKS 


The folk-dancing season gets under way this month as many groups 
re-form after the summer recess. And there are plenty for you to 
mix and match with, whatever your ethnic or cultural preférence: 
from Armenian to Ukrainian, working alphabetically, and from 
English ritual sword dancing to Philippine footwork, to take the 
geographical extremes. 

Such specialized groups, open to new members, number in the 
dozens. You can get in touch with them and learn about dance 
parties and workshops through the Folk Arts Center of New 
England, Lexingten, 862-7144. Or call the Country Dance Society, 
Somerville, at 354-2455, for news about English and American folk 
events. 

But if you'd just like to do the dances of any old folk, you can 
choose from among several regular events around town that 
welcome all comers and fill six nights a week, September through 
May. These feature either a melting pot of movements from around 
the world, Scottish dancing, or English and American steps. Some 
have already begun; the rest will commence next week. 

Thursday: intermediate international folk sponsored by the Folk 
Arts Center, at the First Baptist Church, 5 Magazine St., Central 
Square, Cambridge, at 8:15 p.m.; $2 admission, $1.50 for students. 

Friday: basic international folk sponsored by the FAC, at the First 
Baptist Church, 5 Magazine St., Central Square, Cambridge, at 8:15 
p.m.; $2 admission, $1.50 for students. 

Sunday: international folk sponsored by the MIT Folk Dance 
Club, in the Sala de Puerto Rico, Student Center, MIT, Cambridge, 
at 7:30 p.m. 

Monday (starts September 10): Scottish dancing sponsored by 
the Scottish Country Dance Society, at the Cambridge YWCA, 7 
Temple St., Central Square, Cambridge, at 8:15 p.m.; $2 admission. 

Tuesday (starts September 11): square dancing and 
contradancing sponsored by the Country Dance Society, at the 
Brimmer and May School gym, Chestnut Hill, at 8 p.m.: $2 
admission. 

Wednesday (starts September 12): English country dancing 
sponsored by the CDS, at the Cambridge YWCA, 7 Temple St., 


Central Square, Cambridge, at 8:15 p.m.; $2 admission. 
— B.W. 





HOME RUN 


Would it be insanity or sound investing to buy a 
home? Before you commit yourself one way or 
the other, you can learn a little about it at one of 
the short courses this fall at the Boston Center for 
Adult Education. 

Six evening and weekend courses, lasting from 
one to three weeks, will be led by attorneys and a 
renovator/developer. Their subjects include 
“Investing in a Two- or Three-Family Home,” 
“Condominiums and Cooperatives,’ “Buying 
and Renovating a Home in the City.”’ and 
‘Federal Income Taxation of Real Estate.” 














Courses cost from $10 to $23; the earliest starts 
September 17, and advance registration is 
recommended. 

For more information, stop by or call the 
Boston Center for Adult Education, 5 
Commonwealth Ave., Boston; 267-4430. 

— B.W. 


URBAN ICE 


There’s still time to enjoy the bracing effects of a 
lively wind-chill factor. All you need is a roller 
coaster to rush you through the air at umpteen 
miles an hour. And all you need to find said roller 
coaster is Roller Coaster Fever. 

This large-format paperback ($6.98) offers a 
directory of all major up-and-down attractions in 
the US and notable rides in Canada and Mexico, 
as well as many lavish pages of color photos, 
facts, tips, and trivia. It reveals that thrill-seeking 
experts rank the Giant Coaster at nearby Paragon 
Park among the nation’s Top 10 for excitement. 
But if you’d rather work up to that one, you can 
study vital statistics (height, length, ride time) of 
six smaller spine-chillers in this state and many 
more around the country. (Pennsylvania seems to 
lead in quantity, if not always in quality.) The 
book diagrams where to sit and what to do to 
‘make the most of your ride” (that is, scare 
yourself even sillier); lists ‘‘“endangered’’ rides 
and suggests way to help save them from 
extinction; and discusses, or rather pooh-poohs, 
the idea that it’s the passengers who're 
endangered. And if the idea of setting a world 
record for consecutive riding — 124 hours, at last 
count — fires your imagination, the 
‘“‘Marathoning Tips’’ section is must reading. 

If your bookstore hasn’t got it, you can order 
Roller Coaster Fever from the Starlog Press, 
O’Quinn Studios Inc., 475 Park Avenue South, 
New York, NY 10016. 

— B.W. 
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by Laura Brown 


IF you've just moved here, you may be 
having a hard time persuading the local 
merchants to take a check from your 
bank in Belt, Montana. It may, in fact, be 
only a matter of time before you break 
down and open a checking account at a 
bank a little closer to your new home. If 
you're smart, you'll want to shop around, 
but comparing banking services isn’t as 
simple as shopping for, say, toothpaste — 
especially when you're pressed for time. 

Unfortunately, going down to the 
nearest corner won't always solve your 
problem, since there may be several 
banks there, each of which offers a 
confusing array of services and special 
accounts. Moreover, these services may 
be identical in everything but the man- 
ner in which they are marketed. What 
you really need to know are the dif- 
ferences in service charges, interest rates, 
banking hours, and available branches, 
not the institution’s latest name for an or- 
dinary checking account. 

And beware — even though they will 
tell you otherwise, very few banks offer 











BALANCING 











A newcomers’ guide 














truly ‘free’ checking. Many require you 
to maintain a considerable minimum bal- 
ance if you want to avoid service charges, 
or charge you for having your checks 
printed. That handy plan called “‘over- 
draft protection” will keep your checks 
from bouncing, but it may also turn out 
to be an automatic loan program under 
which you've got to take denominations 
of $25, $50, or even $100 (at an annual 
interest rate of 12 percent). Even the 
convenient 24-hour automatic teller 
machines aren’t without their hidden 
costs: you may find a list of service 
charges that corresponds to the number 
of times you used your plastic card for 
late-night. cash. 

There are, however, some consola- 
tions. New England is the only region in 
the country where you can find a check- 
ing account that pays almost as much in- 
terest as a savings account does, at most 
commercial and savings banks. Yes, in- 
terest — currently five percent. These 
unique accounts are called NOW (‘‘nego- 
tiable order of withdrawal’) accounts, and 


are frequently the only kind of checking 
that a bank offers. They do, unfortunate- 
ly, subject consumers to the same kind of 
service charges that an ordinary check- 
ing account does. An account in which a 
minimum balance of $500 is required, but 
no service charges are levied, may sound 
great — until you find out that you lose all 
your interest when the balance falls be- 
low $500. The ideal NOW account pays 
interest, but requires a small minimum 
balance (like $10), issues free checks, and 
dispenses with service charges. To find it, 
you have to shop around. 

Opening a savings account at the same 
bank at which you have a checking ac- 
count can provide you with all kinds of 
options, but also has its drawbacks. In 
some cases, the double-account system 
may mean a waiver of a high minimum 
balance in your checking account, or an 
effective form of overdraft protection in 
which bounced checks are automatically 
covered from your savings account. But 
commercial banks are restricted by fed- 
eral law to offering a maximum of five- 





and-a-quarter-percent interest on sav- 
ings accounts, while savings banks, sav- 
ing-and-loan associations, and coop- 
erative banks may pay five-and-a-half 
percent interest on savings accounts. 

The chart on these pages compares 
banking services at 61 banks in Boston, 
Brookline, and Cambridge, but many of 
the banks listed have suburban branches 
as well. The Phoenix called them as 
would a prospective customer. 

In the first two columns of the chart, a 
dash means a bank doesn’t offer that kind 
of account, and “‘none’’ means the bank. 
doesn’t require a minimum balance. The 
checks referred to in the column marked 
“cost of 200 checks” are plain checks 
printed with the customer’s name only. 

An asterisk in the first two columns re- 
fers to the balance needed to earn in- 
terest, and a double asterisk refers to 
average daily balance required. 

For information on banking hours, it’s 
best to call the branch nearest you. Many 
banks now have branches open on séme 
week-night evenings and on Saturdays. 
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Bank Hapoalim BM $400 75¢/mo 
482-7440 $200 $10* ; 5¢/ck R $10 Free $5 $5 No Yes 5%% 1 No No Yes 
1/mo 
25¢/ck N 
Barclay's j 
international $100 os $2/mo $500 Free $3 $4 No No 5%% 1 No No No 
423-1775 
po ed $200 $1/mo $100 R 
482-2255 $100 $10° 15¢/ck $200 N $3.75 $4 $5 Yes No 5%% 153 9-1 Yes No 
Bay State Federal Free w/ 
Savings & Loan - $300 10¢/ck $10 $300 in $3 $5 No Yes 5%% 3 9:30-12:30 No No 
Assn. 232-8979 acct. 
Boston Federal Some 
Savings & Loan _ $200 15¢/ck None Free $3 $3 No Yes 5% 3 branches No No 
Assn. 426-4840 
Boston Five Cent Some 
pa Bank _ $200 20¢/ck None $4.50 $5 $5 = Yes 5%% 14 branches No Yes 
es 
Boston Safe Deposit $500°* 70¢/mo Close acct 
& Trust Company _ 8¢/ck None Free None after 2 No Yes None 1 No No No 
722-7000 15¢/dep. or 3 times 
Brighton $300 only 
Co-Operative ~ $10° 20¢/ck $10 $3.49 $5 $5 No svgs 5%% 2 9-12:30 No Yes 
Bank 782-5570 accts 
B -Grove $200 $2/mo 
Hall Savi - $10° $10 Free $3 No Yes 5”%% 1 9-12 No Yes 
Bank 731-1900 
Brookline Co- $200 
Operative Bank — $10° None $10 $3.34 $5 No Yes 5%% 1 8-12 No No 
277-4743 
Brookline $1/mo 18% int Some 
oo Bank _ $100 10¢/ck $100 $3.50 $3 per mo Yes Yes 52% 5 branches No No 
Brookline Trust $100 75¢7mo 
734-1440 $10 w/ a 8¢/ck None $3.50 $5 Yes Yes 5%% 3 9-1 No Yes 
. svgs acct. 20¢/dep 
Cambrid 10¢/ck after 
Savings Bank a $10* 5 cks/mo. $1 Free $2 $4 No Yes 5%% 5 9-1 No No 
864-8700 if less 
than $500 
Cambridge Trust $1/mo Some 
Company $100 $250 10¢/ck N $10 Free $2 $5 Yes Yes 5%% 3 branches No Yes 
876-5500 15¢/dep 
2¢/item R 
Camb rt $500 10¢/ck Some 
Savings Bank oo $10° after 5 cks/ $10 Free $3 $5 No Yes 5%% 2 9-1 branches No 
661-4900 mo. if less 
than $500 
Capito! Bank 300 
& Trust Company $300 $400 $2/mo None Free $4 $5 Yes Yes 5% 3 No No Yes 
723-5300 
Central Some 
Co-Operative = $10° None $50 Free $5 $5 No ~ Yes 5%2% 7 branches No No 
Bank 628-4000 
Century Bank and ‘ 
Trust Company $100 $400 15¢/ck $100 $3.80 $6 $6 No Yes 5%% 3 9-12 No Yes 
354-4343 


“R" indicates regular checking account; “N” means NOW account. 
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Charlesbank Trust $1/mo 
Company $100 $500°* 15¢/ck R $10 Free $1.50 $5 Yes Yes 5%% 3 10-1 No Yes 
864-4444 $3/mo N 
Charlestown $500 Some Some 
Savings Bank _ $10* 25¢/ck $10 Free $5 $5 Yes Yes 5 %2% 13 branches branches No 
482-2600 
Chestnut Hill Co- 250 
Operative Bank _ $10° None $10 Free $5 $5 No No 5%% 1 9-1 No Yes 
734-7500 
City Bank & $3/mo 
Trust Company $100 $100 Free $4 $5 No Yes 5%% 4 No No No 
742-3500 = I 
Commonwealth Bank 70¢/mo 
734-5500 $100 $300 8¢/ck 
12¢/dep R None Free $4 $5 Yes Yes 5%% 2 9-12 Yes Yes 
$1/mo 
15¢/ck N 
Commonwealth Bank 50¢/mo Some Some 
& Trust Company $75 $300 10¢/ck R None Free $3 $5 Yes Yes 5%% 8 branches branches Yes 
482-8300 $2-$3/mo N 
Coolidge Bank & 75¢/mo Some 
Trust Company $100 $300** 10¢/ck $25 $2 $4 $5 Yes Yes 5%% 9 branches Yes Yes 
354-3616 20¢/dep R 
$1 N 
Coolidge Corner $1/mo W/Svgs 
Co-Operative Bank _ $300 10¢/ck $300 $2-$3 $4 $3 acct Yes 52% 1 Yes No No 
232-2800 15¢/dep 
East Boston Some 
Savings Bank - $300 20¢/ck $50 Free $5 $5 No Yes 52% 3 branches No VISA 
567-1500 $10* 
East Cambridge Check Some 
Savings Bank _ $10* bounces $10 Free $3 $5 No Yes 52% 3 branches No No 
354-7700 
Edward Everett 15¢/ck $3.50- $3.50- 
Federal Savings — $10* after 15 $10 $4.20 $4 $3-$4 No Yes 5%2% 2 Branches No No 
&Loan 265-8485 cks/mo 
Eliot Savings Close . 
Bank _ $10* acct $10 $4 $2 $3 No Yes Y2% 3 Branches No No 
542-1414 
First American W/Svgs Some 
Bank For Savings a $300 20¢/ck $50 Free $5 $5 acct Yes 5%2% 9 branches No Yes 
436-1500 $10 
First Federal 150 Some 
Savings Bank a= None None None Free $5 $5 Yes Yes V2e% 5 branches No No 
482-3040 
First National Bank $400 15¢/ck R Only for Some Some 
of Boston $200 $10* 25¢/ck N None $4.04 $4 $5 Yes svgs accts 5%% 41 branches branches Yes 
434-2200 
Freedom Federal 
Savings & Loan a $300 10¢/ck $300 Free $3 $5 No Yes 5"%"% 5 9-1 No No 
Assn 876-8128 
Harbor National 70¢/mo 
Bank of Boston $100 $200 8¢/ck None Free $3 $5 Yes Yes 5%% 2 No No Yes 
482-9110 20¢/dep R 
15¢/ck N 
Haymarket Co- 
Operative Bank a $10* None $10 Free $1.50 $5 Yes Yes 5 “2% 3 9-6 No No 
227-1122 
Hibernia Savings i 
Bank o- $10* None $10 Free $3 * $5 Yes Yes 5%2% 1 No No No 
227-9031 
Home Owners Some 
Federal Savings & a $10* None $10 Free $5 $3 No Yes 52% 3 branches No No 
Loan Assn. 
482-0630 
— $500 $10 F $5 $5 Y Yes 514% 5 Some Y Yes 
ani — $1-$3/mo ree es ”% es 
723-1600 branches 
investors Bank 75¢/mo 
& Trust $500 _ iee/ek $10 Free $3 $3 No Yes — 1 No No No 
482-0030 
Liberty Bank & $200 $300 $2.50/mo R $100 
Trust Company 10¢/ck N None Free $5 $5 Yes Yes 5%% 1 No No No 
742-4700 
Massachusetts Co- Check 
Operative Bank _ $100 bounces $100 Free $2 $3 No Yes 5%2% 1 No No No 
825-5555 
Merchants Co- Some 
Operative Bank _ $10* None $10 Free $5 $5 No No 52% 4 branches No No 
542-6050 
Mt. Washington 
Co-Operative Bank — $10* None $10 Free $3 $5 No Yes 5%% 1 9-1 No No 
268-0379 
New England $300 tot. 15¢/ck R $50 See 
Merchants ckgand $300 25¢/ck N_ forfree column $3.50 $5 Yes Yes 5%% 16 8-12 No No 
Natl. Bank savings checks to left 
742-4000 
North Cambridge 
Co-Operative Bank _ $250* 25¢/ck $250 Free $5 $5 No Yes 5%% 1 9-1 No No 
876-5730 
Old Colony Bank & 
Trust Company of $100 $200* None None Free $4 $5 Yes Yes 5%% 7 8:30-1:30 No Yes 
Norfolk County 
739-1234 
Pioneer Cooperative W/Svgs Some 
Bank — $500 15¢/ck $10 $3.15 $5 $7.50 acct Yes 5%2% 3 branches No VISA 
542-7370 $10* 
Provident institution 
for Savings ~ $400°* 20¢/ck $1 Free $5 $5 Yes Yes 5%% 13 10-2 No No 
423-9600 $10* 
Reliance Cooperative W/Svgs Some 
Bank 876-2277 _ $250* 10¢/ck $250 Free $5 $5 No accts 5%2% 4 branches No No 
} score a 
avings & Loan i None None $10 Free $5 $5 No Yes 5% 1 N 
Assn. 742-0570 wi , oe No 
inet Bank ag “— $1.50/mo pre 250 Some 
of Boston or 2 15¢/ck 400 $4 $4 $7 Yes Yes 5%% 27 N 
292-2000 in svgs ° . oe ” 
Shawmut County 1st & 2nd Som 
Bank, NA $200 $400 $1.50/mo None $2.78 $4 free, Yes No 5%% 17 No poi No 
661-5000 15¢/ck then $5 
South Boston $300 Pere 
a _ $10* 20¢/ck $10 $4 $5 $5 No Yes 5%2% 3 10-1 branches Yes 
State Street $1.50/mo W/Svgs 
Bank & Trust $300 $500 15¢/ck R $25 $3.69 $4 $5 Yes accts , 5%% 15 No No VISA 
Company $2 only 
786-3000 20¢/ck N 
— tee $700 150 Some 
avings Ban ~ w/svgs 10¢/ck $1 Free $5 $5 Yes Yes 5 2% 13 
482-7530 $10" 2% branches No Yes 
Union Federal $200 Some 
on & Loan — $10* 20¢/ck $200 $2.50 $5 $5 No Yes 5'%2% 3 branches No No 
avings Bank — i 15¢/ck $10 $4 $2 $4 N Y Y2% 9 
482-4590 ° es 5%2% branches No No 
United States a $3/mo R 
Trust Company $300 $500 $5/mo N None Free $5 $7.50 Yes Yes 5%% 10 No No No 
Workingmen’s $300 50¢/mo 
——— Bank = $10* 10¢/ck $10 $3 $5 $5 Yes Yes 5%% 7 9-12:30 No No 
University Bank $3/mo s 
ome 
Se eapery $100 $300 } ye - $300 Free $4 $7 Yes Yes 5% 7 branches No No 


“R” indicates regular checking account; “N” means NOW account. 
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TRENDS 
New frontiers 





in arguing 








© Yu THINK You've HAD A 
ROUGH Daly ?! WHAT ABOUT 
ME?! T COULDN'T BE MORE 
TIRED if ID RUN UP AND 
DOWN THE EMPIRE STATE 
BUILDING & TIMES! 










5 
L. 





® 








$0?! THAT'S NOTHING! 
I COULDN'T BE MORE 
TIRED IF I'D SWUM 
THE ENGLISH CHANNEL 
22 TIMES GITH MY 
ARMS TIED BEHIND 
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Hal You THINK THATS TIRED? L 
© COULDN'T BE MORE TIRED IF I'D 
CLIMBED MOUNT EVEREST 35 ——— 
TIMES ON ROLLER SKATES 
CARRYING A COMPLETE SET 
OF THE WORKS OF TOLSTo! 
















® OH YEAH ?! WELL, Z COULDN'T BE 
MORE TIRED IF T'D PoGo-STICKED 
FROM ALASKA TO TIERRA DEL FUEGO, 
SWUM ONDERWATER To CAPETOWN 
SKATEBOARDED To MOSCOW, AND 
PUSHED A PEANUT WITH MY NOSE 
To THE BERING STRAIT , CARRYING 
A HIPPOPOTOMUS THE 
WHOLE WAY It 

















HA! WHERE WouLlD 
YOu GET A PEANUT 





































NATHAN’S NOSHERIE 


A Specializing in 
ra 
Re. 


Quiche, salads & 
gourmet sandwiches 
1003 Beacon St., 
Brookline MA 





= ¥-¥-1 Me @l all al=t1- Melee r 
cocktails and take-outs 
9 Tyler St.. Boston Chinatown 

426-4338 





Open Mon.-Sat., 
6a.m.-9p.m 


734-8915 

















PUBLIC 


VICTUALS |@s ==" 








EVERY DAY 
156 CAMBRIDGE ST. ° BEACON HILL 





— < KELLEY’S 



























360,000 Customers 
Cannot Be Wrong 


e‘‘Best Bet’’ —TV 4 Evening Mag 
e‘‘The Most Generous & Inclusive 
Salad Bar I’ve Found’”’ —Boston Phoenix 


e‘‘Best Salad Bar in Town’’ 
—Boston Magazine 


e‘‘Without Peer in Harvard Square’’ 



















Featuring: foie. —Tufts iste ver 
Bottomless b< E25 Soup, Quiche, 
Salad Bar, $34 Chili, and on 





Hamburgers, and on. 








Free Sunday!!!Free Salad Bar 
On Sur., Sept. 30 12-2 p.m. 

















41 Charles St. 2 “The Garage”’ 
Beacon Hill Open 7 Days &7 Nights Harvard Sq. 
Boston, Mass. Two Locations Cambridge, Mass. 





723-7537 “Does not include Take-Out 661-8979 








Breakfast Served 


1918 Beacon Street 
Cleveland Circle 


Boston, Massachusetts 
(formerly Circle Deli) 


Mon.-Fri. 6 AM-8 PM 
Sat. & Sun. 7 AM-8 PM 








Py: on 

tz Yenching 

7? &. Palace 
“Perhaps the best Chinese Res- 
taurant in the Square, Yenching 
serves excellent food of both the 


Szechuan and Mandarin styles.” 
—Harvard Independent 


@ Daily Buffet Lunch—$2.65 

© Take-Out Orders 

© Sunday Buffet $4.95 

®@ Banquets and Special Orders 

© Open Every Day 11:30 AM-10 PM 


671 Boyiston St. 266-9367 

















Grand Opening 


CHINESE 
SPAGHETTI 
HOUSE 


Specializing in noodles & 
spaghetti 

757 Boylston St. Boston 

262-8978 











Sullivan Sq.’s 


Best Steak & Lobster 
PRIME RIB $6.95 
TWINLOBSTER' $8.95 
Sun. thru. Wed. 


DAILY SPECIAL 2 for 
DINNERS 2-5 pm: 8-11 pm $6.95 


Ht. Vernon 











Restaurant 

















THE FAT & THE LEAN 


Venetian Gardens 
Welcome-home cooking 


1269 Massachusetts Avenue, Dorchester; 265-6646; open for lunch from 11 a.m. to 3 
p.m. daily; open for dinner from 3 to 10:30 p.m. daily; full liquor license; no credit cards 


accepted; the restaurant is at street level. 











by John David Ober 


I, you are looking for haute cuisine, 
Venetian Gardens is not for you. If you 
are seeking a bit of culinary Americana 
that has all but disappeared, then this 
restaurant may reléase a flood of memor- 
ies, satisfy your hunger without the 
slightest pretension, and still leave you 
solvent. 

In the town where I spent my earliest 
years, this sort of place was called 
Pinky's. When I lived in New Haven, it 
was called George and Harry’s. A friend 
and I even discovered one near the Loop 
in Chicago; it was called the Old Polonia. 
I await the opportunity to take him to 
Venetian Gardens. 

What do such places have in com- 
mon? A bar that serves food, and an adja- 
cent grill (or dining room) that is sepa- 
rated from the bar by a makeshift parti- 
tion; simple food that used to be called 
home-cooked and that is served in vast 


quantities at low prices; cooks who are 
family members or who have spent years 
on the premises; barely functional decor 
that often includes worn, shiny-black 
tabletops and imitation-leather booths 
(known uptown as banquettes); lengthy 
menus in plastic covers with metal tabs at 
the corners; and waitresses who knew 
how to put a man in his place long be- 
fore the advent of the women’s move- 
ment. 

There was Rosie, for example. ‘Look 
buster!’’ I heard her say to a customer 
with straying hands. ‘I have a broad 
palm attached to a strong arm. Try that 
again and you'll see.’’ Rosie could run cir- 
cles around many a professional waiter 
and waitress. She never wrote an order 
down, and she didn’t have to ask, ‘Who 
gets the spaghetti and meatballs?’ 

Above all else, restaurants like Vene- 
tian Gardens belong to their neighbor- 














hoods. They have a steady, loyal, and 
familiar clientele. No wonder, then, that —_ death. 
they have almost vanished as American 
neighborhoods have been torn asunder, 





bifurcated by highways and renewed to 


The first line of the luncheon menu at 
Continued on page 12 








PUBLIC 
VICTUALS 














og me 
Rey“ RESTAURANT 
ota ea x | a 
Specializing in Mandarin- 
Szechuan Dishes 
Air Conditioned 
Combination Lunch Specials 
Orders to Take Out 
Private Banquets 
Please Call 254-9348 
1215 Comm. Ave., Alliston 
02134 
at the Harvard and Comm. Ave. 
intersection © Parking 


[3 KING CHUAN 












P. ehking On Prudential 
2 Peking On Fresh Pond 


Liu’s Cookery 
: | Mandarin Szechwan Cuisine 


“Exotic Beverages”’ 
/ Served In Our Lounges 
\ 903 Boylston Street Boston 





lect matt Ting-a-Ling 536-1850 
aaa ah > a 307 Fresh Pond Parkway 
a Paine Bo (Rt. 16) Cambridge 
a s Ting-a-Ling 354-0850 R ZZ 


























LUCKY VRAGON 


45 Beach St., Chinatown 





Grendel's Den and Grendel's Upstairs, overlooking the Park at the 
corner of Boylston and Mt. Auburn Streets in Harvard Square. 


END 
Sr % 


RESTAURANTS 


Lunch & Dinner & Sunday Brunch 
open til very late * Harvard Square 





89 WINTHROP ST. 
491-1160 








iN, 
Home-styie py Cooking 


RESTAURANT 
with Natural Food 


272a Newbury St., Boston 
©247-2475¢ 
Open Mon. thru Sat. 











Have lunch 
with the 






Y (ns 
Nu e fi ae 
EATING & 


‘ Sa 
"DRINKING «= 
Catanap -) 
. sie % | 


- 

















Free Valet Parking/Ladies Invited/344 Newbury St., Boston. 
The Mall at Chestnut Hill, South Shore Plaza. Braintree 














Closed Sunday 








SPECIAL 


$2.25 


Includes Baked Potato 
Crisp Salad 
Texas Toast 


Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


OPEN 11-9.Closed Sunday. 





GRAND OPENING! OF 
De) e). 2), mee)? ) op oe 


Wed. Noon Aua. 29, 1979 


Featuring: 
me) a(slaleclmmersiisitslare| 


SS i a 


mmictohiulalale mesy4-leial0(-1ame-lalemalelar-(ameia(omelallals Xm eel iial= 


e fast takeout service 


specials begin at noon everyday 
Koler=\(<Yo Mr-\ am ol Wm @10)a\e10) a0 By a\Y,- mm Or- ln) e)alelel~ 
tel. no. 876-7001 
ample parking space (front and rear) 
davane) 0) ane) (al=1am (eler-1i(e)amr-ian@r-/ai(e-l mele ll-la> 













6261 ‘vy HAGW3Ld3S ‘OML NOILOSS ‘XINSOHd NOLSOG SHL 
















THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 4, 1979 








Signs of relief 


Safehouses and Green Light: 
Community concern for women’s safety 


by Neil Miller 


I. late, it’s dark, a woman is walking 
home; she becomes aware that someone is 
following her. At first she’s not sure, but 
when she starts to walk faster, the foot- 
steps behind her speed up as well. A few 
houses away, a green light shines in a sec- 
ond-floor window. She calmly walks up 
the steps and rings the bell; someone 
comes down and lets her in. She's safe. 

In Dorchester, they call it the ‘Green 
Light’’ program; 110 households in Fields 
Corner, Codman Square, Uphams Cor- 
ner, and Franklin Field have 100-watt 
green light bulbs and stickers (‘‘Dor- 
chester Green Light Program’’) in their 
windows. In Cambridge, the ‘green 
lights’ are actually small light bulbs 
placed behind squares of green acetate 
bearing a symbol of a woman and a house 
(see accompanying illustration). Partici- 
pating households are called ‘‘Safe- 
houses”; there are 25 of them in the Cam- 
bridgeport-Riverside neighborhood, be- 
tween Massachusetts Avenue and the 
Charles River behind Central Square. 
Residents of these high-crime neighbor- 
hoods have set up a network of homes 
and apartments where women can take 
refuge if they feel they are in danger or if 
they have been assaulted. 

The Dorchester program was started 
by the Dorchester Women’s Committee 
after this year’s spate of murders in the 
Roxbury-Dorchester area; the Cam- 
bridge program was an outgrowth of last 
summer's ‘Take Back the Night’ dem- 
onstration. The two operations are simil- 
ar: any all-women or mixed household 
can participate and receive training in 
rape-crisis skills, first aid, and self-de- 
fense, as well as legal and medical infor- 
mation for aiding victims of assault, bat- 
tery, or rape. Each household gets a green 
light to be turned on when someone is at 
home; in Cambridge, orange-and-black 
stickers are placed on the downstairs 
doorbell :as well. And the Dorchester 
group has set up a hotline (427-4910) so 
that other women can be notified when 
someone is in need of shelter. 


P.... organizers admit that few 
women have made use of the Safehouse- 
Green Light program so far. In fact, they 
expected that. “We know from expe- 
riences in at least one other city (Colum- 
bus, Ohio) that the safehouses will not be 
used as much as people expected. But the 
crime rate gets reduced — and that’s what 
we're aiming for,’’ says Lynda Sowbel of 
the Cambridgeport-Riverside group. 
‘Contrary to what most people think, the 
main measure of success is the reduction 
in the crime rate, not the frequency with 
which the safehouses are used.”’ 

The police, while not in close associa- 
tion with either group, have given the 
programs their blessing. “Anything like 
that is great,”” says Ed Loder, crime pre- 
vention officer at the Cambridge Police 
Department. ‘I’m for anything that helps 
us do our job. The police department is 
only as good as the citizens involved.” 
Loder is hopeful that the idea of the safe- 
house will do its part to help ‘get the 


Robin Winter 


public back to informing us, keeping us 
aware what's going on.” 

Safehouse organizers don’t see it quite 
that way. While they intend to cooperate 
with law-enforcement authorities, they 
don’t consider themselves the ‘‘eyes and 
ears’’ of a police force that has often been 
accused of failure to take women’s com- 
plaints seriously. And so in most cir- 
cumstances, the decision of whether to 
call the cops is left to the victim. ‘‘We 
don’t advocate one way or the other,” 
says Sowbel. “It depends on the situa- 
tion. But safehouse participants should 
tell victims their options regarding the 
police.’’ Adds Julia Quinn, another Cam- 
bridgeport organizer, ‘“The immediate 
thing is to get the woman to take control 
over the situation — whether it’s calling a 
friend, calling the Boston Area Rape Cri- 
sis Center, or calling the police.” 

One of the major concerns of women 
who consider becoming active in the pro- 
gram is their own safety. Some fear that, 
by getting involved, they may call un- 
wanted attention to themselves or ex- 
pose themselves to personal harm. Cam- 
bridgeport organizer Judy Lippke cau- 
tions that it is important for safehouse 
residents to find out just who is ringing 
the bell before they open the door. “‘Is it 
the woman who has been threatened? Or 
is it the woman who has been threatened 
plus her assailant?’’ she asks. If the lat- 
ter, an immediate phone call to the police 





is advised. 

(There is, too, the unlikely prospect 
that a woman allegedly taking shelter in a 
safehouse may actually be ‘casing out’ 
the building for a future break-in. “If you 
think that is happening, call the police,”’ 
suggests Sandy McCleary of the Dor- 
chester Green Light Committee. ““Then 
tell her the cops are on the way. If she’s 
really casing out the joint, she'll split.’’) 

In an effort to stem the fears of safe- 
house residents, the Cambridge program 
is running a series of self-defense classes, 
funded by the Cambridge Commission on 
the Status of Women. In the end, though, 
there is probably no method of self-de- 
fense that is entirely satisfactory, and the 
question for neighborhood women is not 
one of relative safety, but of whether they 
should become involved at all. To Lippke, 
the answer is clear: ‘‘Women who have 
decided to become involved in the pro- 
gram think it’s worth the risk. You can’t 
stop violence against women unless you 
take some kind of risk. The risk you’re 
taking by putting this light in your win- 
dow is far less than letting the situation 
that exists in this society continue.” 


, a question of men’s participation in 
the programs is a sensitive one. Both the 
Cambridge and the Dorchester groups 
decline to allow all-men households to 
take part, although they insist this atti- 


tude is not anti-male. ‘‘We can’t possibly 
take the risk of a household somehow 
participating under false pretenses,”’ says 
Lippke. ‘For all the male households that 
might participate and be truly honest and 
have good intentions, if one male house- 
hold participated and a woman walked in 
and something worse happened to her, it 
would just totally invalidate the pro- 
gram.” 

Another reason for this policy is a 
political one. ‘‘We wanted to emphasize 
that women take control of their lives, not 
feel that someone has to come in and pro- 
tect them,’’ says Sowbel. 

The Dorchester group does, however, 
permit a man who is living in a safe- 
house to leave the light on even if no 
women are at home. ‘‘It’s better to have 
some place to go than no place,’ says Mc- 
Cleary. But if a man is alone in the house 
and a woman comes seeking shelter, he is 
urged to call the program’s hotline im- 
mediately so women can come by and as- 
sist the victim. “You have to realize that 
rape is an incredibly traumatic expe- 
rience,” says McCleary, ‘‘and in many 
cases, a woman just can’t deal with a man 
afterwards. So we advise a man to keep 
his distance.”’ 

If a man is in danger and rings a safe- 
house bell, there’s little chance that he’ll 
get a very warm reception — if he is re- 
ceived at all. ‘We think there is a need for 
a program for that sort of situation,’’ says 
Sowbel, ‘but our main concern is viol- 
ence against women, and that’s where we 
want to put our energies. We didn’t know 
if we felt comfortable asking women to 
open their houses to men. But it’s up to 
the individual.” 

One of the goals of the Cambridge- 
port group is to become more represen- 
tative of the community, encouraging the 
involvement of a greater number of 
‘“‘mixed’’ households and families in the 
neighborhoods. Lippke, for one, is op- 
timistic that young women can persuade 
their older or more conservative neigh- 
bors to accept the program. ‘‘We see it as 
a really legitimate program, not a radical 
thing,’’ she says. ‘‘We believe that it is 
something every woman in the com- 
munity would want to participate in, or at 
least know is available . . . (call 354-8807).”’ 


| ' hether community members are 


able to transcend racial, cultural, and 
generational dividing lines may be a cru- 
cial factor. With this in mind, the Cam- 
bridge group is currently attempting to 
educate other community groups; an- 
other training session is planned for Sep- 
tember. Through such efforts, they hope 
to double the number of participating 
households. Indications are that other 
neighborhoods are getting into the act; 
some women in Jamaica Plain and All- 
ston are starting similar programs. 


The goal, finally, is to establish a safe- 
house on every block and to provide an 
unprecedented degree of safety for wom- 
en in high-crime areas. “In our most vis- 
ionary moments,” says Lippke, ‘we see 
the entire city lit up by green lights." 
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Lucy Dillon 








Feed thy neighbor 


Hail, hail, the gang’s all here for dinner 


by Sheryl Julian 


. = to Boston are no doubt 


still recovering from the shock of facing 
our housing situation. So we'll break this 
to you gently: food costs are higher here 
than in most other major US cities; 
what’s more, Boston seems to be the very 
last stop for truckers bringing produce 
east. This leaves you in a sorry state when 
inviting guests to your table. You can, 
however, ask them to bring something 
when they come for dinner. In my experi- 
ence, potluck suppers are always too 
heavy on the breads, desserts, and grains. 
So here are a few new ideas — substan- 
tial, but requiring little more in the pre- 


paration and presentation than a pot or a 
bowl or a_ baking dish (many people 
don’t get unpacked or stocked up on 
equipment until November). Let’s hope 
your future guests are reading. 


Chilies rellenos casserole 
Serves eight 


| Mexican chilies rel- 
lenos are prepared by stuffing poblano 
chilies with cheese, dipping them in a bat- 
ter before frying, and serving them with a 
tomato sauce. A friend who brought this 


recipe from California (along with a case 
of her favorite green chilies, which she 
was sure she’d never find back East) says 
that everyone out there has a different 
method for baking, rather than frying, 
the stuffed chilies. It is basically a layered 
dish of egg-and-cream custard, Mon- 
terey Jack and cheddar cheeses, and chil- 
ies. Some people fold beaten egg whites 
into the custard so it puffs like a souffle; 
other versions entail sneaking in some 
baking powder so the ingredients rise 
slightly. This one is made in a large, shal- 
low baking dish and puffs a little. Serve 
it cut into squares along with a salad and 


some crusty bread. Even if you're not 
homesick for California, you'll love the 
flavors in this dish. 


28 ounces (seven four-ounce cans) 
whole green chilies; 

1 pound Monterey Jack cheese; 

1 pound sharp cheddar cheese; 

2/3 cup all-purpose flour; 

1% cups light cream; 

7 eggs, beaten to mix; 

1 16-ounce can tomato sauce. 


Set oven at 350 degrees and grease a 
shallow three-quart baking dish or roast- 
Continued on page 17 
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We fit 
all types of 
SOFT 
CONTACT LENSES 
Even to correct astigmatism 
Call 542-1929 
Contact Lens 
Specialists 
77 Summer St 
Boston 





¢ There’s no better 
belAmeeLeCHAleemne 


what Boston’s all 
about.” Panorama yb] 
WERE VATE 

WHERE'S BOSTON? 
SHOW AND EXHIBIT 


fat=> 4M CoM at-lal-10] 1 Mali) 











Urethane Foam 


Wholesale-Retail 


Mattresses for bunks, benches, vans, 
sofas, seats, station wagons, boats, 
campers 
Any shape or size cut while you wait 
— no charge. 
Stitching service available. 


:- 2. FF 
Bench 24x75 7.50 12.50 18.7 
Cot 30x75 8.50 15.50 23.50 
Twin 39x75 11.00 20.00 30.00 
3/4 48x75 15.00 25.00 37.50 
Full 54x75 16.50 28.00 42.00 
Queen 61x81 18.50 34.00 51.00 


Any thickness available. 


NATIONAL FOAM & 
RUBBER 


394 Atlantic Ave. Basten. 
Mass. 02210 542-7982 














and carpeting. 


these savings: 


AREA 


RUGS 
PERSIAN DESIGNS 
2x8 Now $23. 
4x6 Now $29. 
6x9 Now $69. 
8x11 Now$129. 
Red, Ivory, Blue Fields 
Kirman and Sarouk Prints 


WOOL ORIENTALS 
2x4 Now $49. 
4x6 Now $79. 
6x9 Now$149. 

8x11 Now $299. 

Designs and colors 

from all over the world 


cover the cost. 


price of any rug purchased. 
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ABLE’S 


CARPET YOUR APARTMENT 
OR HOME RUG SALE. 


It’s a sensational sale for everyone: With savings of 30% to 70% on quality rugs 


We've got styles to suit students, patterns to please professionals. Just sift through a sample of 


WALL TO WALL 


PLUSH 


ROOM SIZE RUGS 
BOUND REMNANTS 
4x6 From $14.95. 
5x8 From $29.00. 
6x9 From $39.00. 
9x12 From $49.95. 
Designs and colors from 
all over the world. 


ROLL ENDS 
4’'to 6’ From $19. 
7'to 9’ From $39. 
10’to 12’ From $99. 
13’to 16’ From $129. 
Today’s colors in 
Touchable Textures 


So don’t miss it. We’ve got colors and styles that'll go great with plush drapes or 
orange crates. If you’ve got a floor to cover, this rug and carpet sale is the perfect way to 


Students who present their college |.D. cards will get an additional 10% off the sale 


We’re at the end of Harvard Ave., Allston, next to the Allston Depot Steak House, or 
take Mass. Pike Exit 18 East, or ten minutes from) downtown Boston via Storrow Drive. 
Tel: 782-5010. Free Parking. Major credit cards welcome. Open Monday through Friday 
10 AM to 9 PM, Saturday until 6 PM. 


ABLE RUG CO. 


Now $5.99 Sa. Yd. 
(Reg. $18.95 Sq. Yd.) 


ROLL SPECIALS 
Saxony Plush 100% Nylon 
Now $6.95 Sq. Yd. cpt. 
all decorator colors 
(Reg. price $9.95 Sq. Yd.) 


CARPETS 
MILL ENDS 
Natural Colors 
Berber Tones 
9’to 21’ 





ii 
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SURVIVAL 
Caveat 


renter 
Rights to 
lifestyle: 

An update on 
housing law 


by Elaine Pappas 


Racca may seem more like land- 
tyrants when it comes to raising the rent, 
making repairs, returning a security de- 
posit, or even providing heat and hot wa- 
ter, but you should know that tenants do 
have some rights. 

Even landlords must obey the law, and 
in Massachusetts there are various laws 
and regulations that spell out landlords’ 
duties. The more familiar you are with 
these laws, the better your chances are of 
benefiting from their protection. So let's 
take a look at some of the more common 
landlord/tenant problems to help you un- 
derstand just what your rights are, as well 
as what you can do if they are abused. 


Substandard housing 

Say your bedroom ceiling suddenly 
sprouts a leak; or it’s January and you 
have no heat or hot water; or your stove 
(that is, the stove furnished by your land- 
lord) is on the blink. Conditions like these 
might be considered a danger to your 
“health or safety, and well-being’ and 
therefore come under the jurisdiction of 
Article II of the State Sanitary Code. 

Adopted by the Massachusetts De- 
partment of Public Health (DPH) in the 
1960s, Article II states the minimum 
health and safety standards your land- 
lord must maintain in your apartment for 
it to be considered ‘fit for human habi- 
tation.’’ These standards cover.such areas 
as: insects and rodents, lighting and elec- 
trical facilities (in hallways as well as in 
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erature, heating facilities, structural prob- 
lems, kitchen and bathroom facilities (in- 
cluding ovens and refrigerators, if they're 
supplied by the landlord), security 
(locks), garbage and rubbish storage and 
disposal, as well as the general cleanli- 
ness of the premises. Failure to meet any 
of these standards is considered a viola- 


If a condition in your apartment vio- 
lates the code, you're entitled to the re- 
pair of said condition. To get it fixed, you 


.should first call your landlord (or, better, 


write a letter to him or her and keep a 
copy of it), describe the problem, and ask 
when it can be corrected. Try to get a spe- 
cific date. If you get the runaround, or if 






your apartment), water supply and temp- tion of the code. 


your landlord refuses to make the repair, 


call your local board of health or hous- 
ing-enforcement agency (in Boston, call 
the Housing Inspection Department, at 
725-4787) and ask that an inspector be 
sent. According to the code, one should 
arrive anywhere from within 24 hours to 
five days of your call, depending upon 
the severity of your complaint. 
Continued on page 12 











Crittenton Hastings House! | 


abortion help 
(617) 782-7600 
individual counseling 
excellent medical care 
a non-profit social service agency 
10 Perthshire Road, Boston 
(Brighton), MA 










WOMEN’S COMMUNITY 
HEALTH CENTER 


a feminist self-help center 

Abortion Care 

Pregnancy Screening 

(Urine and Blood Tests) 
Self-Help ¢ Referrals 

639 Mass. Ave., Cambridge, MA 547-230 


































PRETERM 


If you have 
an unwanted 
pregnancy... 


talk with one of our counselors about your 
decision. 










Abortion/Gynecological Care/Vasectomy/Laparoscopy 
A licensed non-profit Reproductive Health Center 
1842 BEACON ST., BROOKLINE, MASS. 02146. 
(617) 738-6210 


PRETERM 


ABORTION $135.00 
Early Abortion $90 
Early 10 day Pregnancy Detection Test $10 
(evening abortion session available) 
Free Pregnancy Testing 
Complete Gynecological Services 
Counseling 


GYNECARE 


437 BOYLSTON STREET, BOSTON 
a private medical office - not a clinic!” 


536-3300 


Local and General Anesthesia 


SERVICES 








PERMANENT HAIR REMOVAL 








SY (Electrology) 








INSTITUTE CLINIC 











ARE YOU FEELING 
LONELY, DEPRESSED? 


Call CHOATE HOTLINE 


in confidence 
935-1187 


Someone to talk to 24 hours a day. 


‘| By Advanced Students 
At Reduced Rates 


a — 
Cleaner. Y - KRelers 
19 Temple Place 
Boston, MA 02111 
617 / 266-7000, 423-5535 









































( Has weight got you down? ) 
...then consider BEING THIN 
BEING THIN is a seven session seminar that offers a 


natural approach to permanent weight loss and thinness without 
the constant struggle and denial of dieting. 





The seminars begin: 
September 18 in Boston September 20 in Newton 


A FREE INTRODUCTORY SEMINAR 
Sept. 5 or Sept. 12 ‘ 
Travel Lodge, 1200 Beacon St., Brookline 


8 PM 
For further information, call at 267-3966 


7#1 TREMONT ST. 
\ BOSTON. MA @2118 
617-267-3966 
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At the Bill Baird Center you 
wil] be treated with dignity 
and your inquiry held in 
strict confidence. Bill Baird 
4s 8 name you can trust and 
for years has fought, and even gone 
to prison for your right to have an 
abortion 


Bill 





Abortion, Birth Control, 
Vasectomy, Counseling, 
Free Pregnancy Testing 


673 Boylston St. /Boston at Copley Sq. 
Boston: 617-536-2511; NY: 516-538-2626 
Hours: Mon-Sun, 9am-9pm 
Sponsored by the non-profit Perents Aid Seciety, inc. 
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NEW ENGLAND 
WOMENS SERVICE, INC. 


A Quality. Licensed Medical Facility 
offering 


HELP WITH 
AN UNWANTED 
PREGNANCY 


FIRST TRIMESTER ABORTIONS 
MORNING AND 
EVENING SESSIONS 
FREE PREGNANCY, TESTING 
AND COUNSELING 


HOURS; MON-FRI 9-9; SAT 9-5 
1031 BEACON STREET 
BROOKLINE, 
MASSACHUSETTS 
(617) 738-1370 






















1832 16 Al 3qee , 182 Ws svitostts 299119 





Jakki Kouffman 
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YOU CAN PLAY GUITAR! 


Steve Widman teaches beginning 
guitarists to enjoy their music 
Basic guitar lessons are available 
in Folk, Blues, Pop, Country, and Rock. 

CALL STEVE AT 266-9531 
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Charles M. Seitz, SS. B.S. 


1070 Belmont St., Watertown, Mass. 


(617) 489-1808 


GENERAL DENTISTRY 
EXAMINATION, CLEANING, FULL SERIES OF X-RAYS 


— $27 


FILLINGS $9 PER SURFACE. 
ROOT CANAL TREATMENT — $67-$154 


FREE CONSULTATION 


MASTERCHARGE 
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G* experts! BUSINESS! 
dd alee Panasonic CONCORD ——\I5 
E} Cianioo omonicn QSANVO sessoousante. f 
Framingham SHREWSBURY Nashua 
Rte 9 Rt 101-A 
(Next to Sea 'n’ Surf) (400 yards East of Spags) (Exit 7W Off Rt. 3) 
Tel: 879-1352 Tel: 756-5343 Tel: (603) 889-9663 











Single (39° « 75°) 
Double (54° « 75°) 
Queen (60° « 80") 



















50.00 
60 00 
70.00 


(617) 423-4070 
Mon-Sat 9-5 
Tues 9-7 


FUTON \foo-ton\ 


1: cotton sleeping mattress, 
Japanese style 2: bedding 

you can fold up and take 
with you 3: great back 
support and com- 
fort at the same 





25 Edinboro Street 
Boston, MA 02111 


time 4: Futon 
kits, pillows 
and sitting 
cushions 
available 

5: send .25 
for brochure. 
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New 
Moon 
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arantee 


The Boston Phoenix is making classified advertising better 
for vou. We guarantee that if vour ad in the For Sale, Apart- 
ments for Rent. Roommates or many other categories 
doesn't work after you've bought it in advance for two con- 
. we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT's a guarantee. FREE until it works. THE Guaran- 


Call 267-1234 
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TRAVEL 
EDUCATION 
CENTER 


AFFILIATED WITH CRIMSON TRAVEL SERVICE 


Prepare for a 


_ Career in 


We will train you in: Domestic and International 
Air/Hotels/Tours/ Sightseeing 
Cruises/Rail/Sales Dynamics 


Placement Assistance 


OPEN HOUSES: Friday, September 7, 


Noon & 6:30 


Day Courses: Sept. 10 & October 31 
-Night Course: September 5 
e Saturday Course: October 13 


Harvard Square 
Cambridge, Ma. 


547-7750 


accetorto SCHOOL ' 
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Tenants 


Continued from page 10 

When the inspector arrives, 
you should be sure to point out all 
the conditions you feel may be in 
violation of the code. Don’t take 
it for granted that he'll find them 
on his own. When the inspec- 
tion’s done, ask for a copy of the 
report as well as for the inspec- 
tor’s name and telephone num- 
ber. According to Joe Mc- 
Donough, deputy director of the 
Boston Consumers’ Council, one 
inspector usually handles a num- 
ber of cases, so it might be wise to 
give your inspector a call — espe- 
cially if you don’t hear from him 
— to check on the status of your 
complaint. If the inspector certi- 
fies that code violations do exist, a 
copy of the report is sent to your 
landlord with instructions to cor- 
rect them within a given period of 
time. The code states that failure 
to comply with such an order can 
lead to fines of up to $500 for 
each day your landlord fails to 
make the necessary repairs. 

Once an inspector has certi- 
fied that serious code violations 
exist, there are various other le- 
gal remedies you can try. The 
most obvious one is to take your 
landlord to court by filing a crim- 
inal or civil action (the difference 
is that a criminal action can lead 
to the fining or imprisonment of 
the responsible party, whereas a 
civil action might get you some 
money back for damages). Bos- 
ton even has a special housing 
court (725-8485) to handle such 
cases (outside of Boston, you'd 
have to file at your local district 
court). But if you are reluctant to 
get involved in court actions, 
there are two alternatives: with- 
holding your rent, or making re- 
pairs yourself and deducting their 
cost from your rent. 

Withholding rent: according to 
the law (Massachusetts General 
Laws, Ch. 239, Sec. 8A), you're 
entitled to withhold your rent, 
without being subject to evic- 
tion, if you meet all of the fol- 
lowing conditions: 

— first, you have to be able to 
prove that serious code viola- 
tions exist. The best proof in such 
a case is certification by a hous- 
ing inspector. That’s why it’s ex- 
tremely important that you have 
an inspector check out your 
apartment before attempting such 
a move. If he doesn’t find any ser- 
ious violations, forget it. But if he 


does, be sure to get a copy of his, 


report. 

— second, you have to be able 
to prove that your landlord knew 
about the violations and failed to 
correct them before you started 
withholding rent. This is where 
copies of all communications with 
your landlord concerning the 
problem might come in handy. 

— third, you must not have 
caused the violation, and it must 
be one that can be repaired while 
you're still living in the apart- 
ment. 

— finally, you have to be able 
to come up with any or all of the 
rent withheld at any time, in case 
a judge should order you to. Just 
because you're withholding rent 
doesn’t mean you'll never have to 
pay it. Remember, withholding is 
simply a tactic to pressure your 
landlord into making the repairs. 

But what if your landlord tries 
to evict you for withholding rent? 
Well, in order to evict you for any 
reason, he has to take you to 
court. According to Robert Lewis, 
assistant clerk of the Boston 
Housing Court, you can then use 
the code violations as your de- 
fense. He said that in such cases, 
the judge usually asks your land- 
lord to correct the problems. The 
judge may even decide that the 
violations decreased the rental 
value of your apartment while 
they existed, and that you there- 
fore don’t have to pay the entire 
amount you withheld. Lewis, 
however, strongly suggested that 
you consult an attorney before 
you decide to use this option, be- 
cause of the complexities of the law. 


law. 

Repairing and deducting: once 
again, the law (Massachusetts 
General Laws Ch. 111, Sec. 127L) 
spells out the conditions that 
must be met before you can use 
your rent to make repairs. To be- 
gin with, you're not entitled to do 
so unless a housing inspector has 
certified that serious code viola- 
tions exist. In this case, the certi- 
fication is not a matter of choice 
— it’s a requirement. You must 
also be sure that your landlord 
has received written notice of the 
violations. The inspector is re- 
quired to send your landlord a 
copy of his report, but you might 
check with the inspector to be 
sure it was sent. According to the 
law, if your landlord fails to be- 
gin the repairs within five days, 
or to finish them within 14 days, 
you can use up to four months’ 
rent in any given year to make the 
repairs on your own. Obviously, 
you'll need receipts to prove the 
money deducted from your rent 
went toward the repairs, so you 
ought to keep these receipts in 
case your landlord tries to fight 
your action. Again, Lewis stressed 
that you should consult an attor- 
ney before you decide to try this 
option. 


Rent increases 

The number-one tenants’ com- 
plaint heard at the Boston Con- 
sumers’ Council these days is 
about exorbitant rent increases. 
Deputy Director Joe McDon- 
ough said, ‘Increases of $50, $70, 
and $100 are not unusual, and 
they're hitting people currently 
paying rents of $185 to $240 a 
month.” Are increases of this size 
legal? According to McDonough, 
yes, unless you’ re living in a rent- 
controlled building. Increases on 
rent-controlled apartments must 
be approved by the rent-control 
board, and the size of the in- 
crease is based on how much your 
landlord's costs have increased. In 
other words, rent control pro- 
vides some restrictions. But if 
you're not living in a rent-con- 
trolled apartment, your landlord 
can raise your rent as much as he 
wants. How often, and how much 
notice he has to give, depends 
upon the terms of your lease. Mc- 
Donough said that a landlord can 
increase your rent only when 
there’s a complete change in ten- 
ancy — i.e., when your lease ex- 
pires. If you have a one-year 
lease, you're protected from any 
increases during the year. Your 
lease will state when your land- 
lord must notify you if he plans 
to raise your rent (most leases re- 
quire at least 30 days’ notice be- 
fore their termination date). But if 
you don’t have a lease, you're 
considered a tenant-at-will, and 
protection from increases is mini- 
mal. In such cases, state law 
(Massachusetts General Laws, 
Ch. 186, Sec. 12) simply requires 
your landlord to notify you of an 


increase at least 30 days in ad-. 


vance; your landlord can con- 
ceivably raise your rent every 
month. 

But regardless of whether you 
have a lease, proper notification 
of a rent increase is extremely im- 
portant. If a landlord fails to pro- 
vide proper notification, Lewis 
said, you can refuse to pay the in- 
crease and just wait till he tries to 
take you to court. Then, he said, 
you could use improper notifica- 
tion as your defense. But once 
again, Lewis suggests consulting 
an attorney before taking such ac- 
tion. 


Security deposits 

Last year, a new state law 
(Massachusetts General Laws, 
Ch. 186, Sec. 15B) governing the 
use of security deposits went into 
effect. According to this law, 
when you begin your tenancy, 
your landlord can collect the first 
month’s rent, the last month’s 
rent and a security deposit total- 
ing no more than a month’s rent. 
In other words, he can collect 
only up to three months’ rent in 
advance. But the security deposit 
is considered your property, and 


your landlord is therefore re- 
quired to put this money in an in- 
terest-bearing (five percent) es- 
crow account. He must also let 
you know, within 30 days of re- 
ceiving your deposit, where the 
account can be found. And at the 
end of the year, the interest it has 
earned must be paid to you. 

Any landlord who collects a se- 
curity deposit is also required to 
make a written statement of the 
condition of your apartment at 
the time your tenancy begins, and 
he must get this statement to you 
no more than 10 days after you’ve 
moved in. It’s then up to you to 
make any changes and/or com- 
ments and return the statement to 
your landlord within 15 days. 
The notations made on this con- 
dition statement are extremely 
important; if, at the end of your 
tenancy, he deducts any money 
from your security deposit for 
damages he claims you caused, 
the condition statement will be a 
major point of reference. 

According to the law, you’re 
also entitled to get your security 
deposit back within 30 days of 
the termination of your lease. 
However, your landlord is al- 
lowed to deduct ‘‘a reasonable 
amount necessary to repair any 
damage caused to the apartment 
by the tenant or anyone under the 
tenant’s control.” ‘‘Damage”’ in 
this case can mean anything be- 
yond reasonable wear and tear. If 
such a deduction is made, the 
landlord has to supply you 
(within the same 30-day period) 
with documentation to prove that 
these repairs were made. 

If your landlord fails to meet 
any of the requirements of the 
law, you can sue him in small- 
claims court for triple damages 
(up to $750), as well as for any 
court or attorney’s fees. If you’re 
moving out of town and won't be 
around for any legal proceed- 
ings, you might file a complaint 
with the attorney general's office 
(727-8400) -to get your deposit 
back. 

But these laws are only the tip 
of the iceberg, as far as tenants’ 
rights are concerned. The main 
point is this: if you’re not sure of 
your rights in a particular situa- 
tion, check with a local consumer 
and/or tenants’ group for advice. 
And if your landlord is violating 
the law, don’t be afraid to file a 
complaint. Lewis said that if a 
landlord tries to retaliate by evict- 
ing you or by increasing your rent 
within six months of your com- 
plaint, you can sue him for dam- 


ages. a 


Venetian 


Continued from page 7 
Venetian Gardens offers ‘‘Lg. 
Manhattan or martini’ ($1.90), 
followed by “‘antipasto’”’ ($3.50). 
Now, this confluence of 
the potable and the edible is 
neither an accident nor an at- 
tempt to save space in order to ac- 
commodate the 32 items that fol- 
low. Rather, the restaurateur 
knows that some of his luncheon 
regulars are working members of 
the fourth estate — of Boston’s 
leading daily, to be precise — who 
wouldn’t dream of having an 
antipasto without either a large 
Manhattan or a martini. 

The printed menu offers home- 
made soups (cup 65 cents, bowl 
95 cents) and the kind of neigh- 
borhood fare that one used to ex- 
pect: knockwurst and beans 
($1.95), hot roast-beef or hot tur- 
key sandwich (each $1.95) with 
potato salad and. vegetable in- 
cluded, veal-cutlet sandwich 
($1.95), and lasagna with meat- 
balls ($2.95). The wise patron, 
however, looks for the daily spe- 
cials, some of which are hand- 
written, others printed, on small 
cards tucked under the menu’s 
plastic cover. On a recent lunch- 
eon visit, for example, we had a 
choice of ravioli with Parmesan 
($1.95), pork cutlet ($1.95), baked 
lamb ($2.25), and corned-beef 

Continued on page 16 
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Everyone has these bicycles on the 
drawing board. Except us. 






















Ours are on the road. They are fabulously light. 
And they are designated the Fuji Royale: the 
first bicycles of expensive chrome molybdenum 
tubing that aren't expensive. 

Championships are routinely won on racing 
bicycles of chrome molybdenum. They require 
many time-consuming manual techniques 

to construct. But the 12-speed Royale 
doesn't. Fuji had engineered a victory in 
automation to cut chrome molybdenum 
frame costs dramatically. 

Our competitors would like to 
build their own affordably pnced 
chrome molybdenum bicycle. 
But only Fuji had made the 
technological breakthrough that 
makes the sleek Royale possible. 
We're on the road. They'll 
have to wait for another day. 














The Royale by Fuji: First and Foremost. 


LIEECICLE 


1013 Massachusetts Avenue 
Cambridge, Massachusetts 02139 
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Longy 


September Ninth 


Fofel a a _ 








AN AFTERNOON OF PERFORMANCES, 
DEMONSTRATION CLASSES, CHAMBER 
MUSIC AUDITIONS, OPEN CHORAL 
READINGS, FREE REFRESHMENTS & MORE! 


Sunday, September 9, 1-6 p.m. 
Longy School of Music 
1 Follen St.,Camb., 876-0956 


Roman Totenberg, director 
Robert Lee Tipps, administrator 





Open House) 








I'm a rare bird— 
a blood donor. 


The American National 
Red Cross 

















etching 
film 
video 






drawing 
painting 
sculpture 





art history 


culpture jewelry — 
ceramics printmaking 
weaving stained glass 


illustration 
art education 


silkscreen 
lithography 


industrial design 


Evening courses ae 
once Pape architectural drafting 
$35. per credit cartooning 


Open House 
Sunday, September 9, 1 to 3 P.M., 364 Brookline Avenue, Boston. 
You are invited to meet faculty, view slides, and register 


364 Brookline Ave. Program of Continuing Education 
Boston, MA 02215 Massachusetts College of Art 






































WENTWORTH 


For Engineering & Industrial 
Technology Careers 


As a Wentworth student, you blend practical skills with theoretical knowi- 
edge to enable you to work effectively with scientists, engineers, and other 
engineering and industrial technicians. Technical career education at 
Wentworth leads to Associate or Bachelor of Science in Engineering Tech- 
nology degrees. Write or phone for our 72-page illustrated booklet, The 
Wentworth Way and learn about the co-educational accredited college 
level, co-op work-study and evening programs. 


Bachelor/Associate Degrees Programs-Day 





Aeronautical Manufacturing Processes Architectural 
indesiia neering ius toe oy Construction 


4-Year Associate Degree Programs (Evenings) 
Architectural Electronic © Mechanical Design Construction Management 


Evening School Technical Courses 


& 

Metallurgy Building instrumentation 
Computers Techaical Illustrating Machine . 
— Pian Rooting & Estatng salchie Teal Groene . and other courses 

Teo! & Die Design Autometive Engines 

Aircraft Maintenance Cabinet Drainage Systems 





REGISTRATION DATES 
Day School Sept. 4 — or > 
Evening Division Sept. 10 

Evening School Sept. 11-12 


APPLY NOW OR Wentworth es 6 ee 





WRITE OR CALL : 
FOR CATALOG Institute of Technology 
Telephone 550 Huntington Avenue 


(617) 442-9010 Boston, Massachusetts 02115 
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BREAKDOWN IN 
COMMUNICATIONS? 
EXPLORE EMERSON. 


Fall Session begins 
September 10. 


Mass Communication 


Media Law ‘ Me, 3 
Performing for TV and Film ym 
Broadcast Journalism b 
Creative Radio aa 
Women and 


Broadcast Management 
Feature Wniting 

Acting 

Voice and Articulation 
Public Relations 

Jazz Dance 

Business Communications 
Popular Music 

Public Speaking 
Workshops and Seminars 
for Professional 
Development 


Register Now. 


EMERSON COLLEGE 
Division of Continuing Education 
148 Beacon Street 

Boston, MA 02116 

262-2050 
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Through major programs, science 
internships, field studies, interdisciplinary 
programs, and undergraduate research 
activities. Whether your goal is profes- 
sional advancement or personal growth, 
science programs at Suffolk University 
provide flexible preparation for many 
career options. Day and evening science 
courses on a full- or 
part-time basis will pre- 
pare you for a career in 
* biology * chemical busi- 
ness * clinical chemistry 
* computer science * envi- 
ronmental technology 
* mathematics ¢ physics. 

In addition to pro- 
grams at Suffolk's Boston 
location, summertime 
offerings exist in marine 
science, solar energy, 
tidal energy, and aqua- 
culture projects at 


Lifetime Learning 


“Suffolk 
Dniversit 





EXPERIENCE SCIENCE AT SUFFOLE. 


Suffolk University’s 40 acre Cobscook Bay 
Laboratory in Edmunds, Maine. 

Science courses at Suffolk University 
will prepare you for admission to gradu- 
ate study, medical school, or allied 
medical fields such as veterinary medi- 
cine, dentistry, optometry and medical 
technology. 

Registration: Sept. 5-6, 
9-7:00 p.m. 

Telephone: 723-4700, 
Ext. 314 


Nisedist of Admissions 
Suffolk University 
jCollege of Liberal Arts and Sciences 
jBeacon Hill, Boston, MA 02114 


I gy 
IName 
I 


|Address 

City State Zip 
[Suffolk University selects students without 
regard to race, color; handicap, religion 
he national origin, age, marital or 
parental status 
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Give your 5-13 year 
old a cultural 


Jewish Education 
e Jewish History 
e Current Events 
e Holidays and Traditions 
e Yiddish 
e Folk stories 
e Jewish Music 
Sunday and Weekday 


Call or write for free 
brochure 
Registration Sunday, 
Sept. 16 
10 AM to 1:00 PM 
Brookline |.L. Peretz 
School of the Workmen’s 
Circle 
1762 Beacon St. 
Brookline, Mass. 
566-6281 


























COLLEGE SEEM 
TOO LIMITED? 


Why not earn your B.A. 
degree in: 


KENYA — studying wildlife 
conservation 

ENGLAND — working with a 
youth group 

GUATEMALA — assisting in 

a health clinic 

INDIA — living in an ashram 

JAPAN — apprenticing to a 
potter and 

Wandering hundreds of other 
Scholars possibilities! 





/ ¢ 

4 A COLLEGE 
Box S, Huntington, N.Y. 

11743 


EDUCATION 
{FOR A SMALL PLANET | 
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PEQUOD TRAINING PROGRAM 


In Counseling and Psychotherapy 
Applications are now open for the Fall 1979 Pequod Train- 
ing Program. The program includes groups and courses in a 
wide range of therapeutic approaches and an expanded 
practicum program. The program is open to persons new to 
the field as well as practitioners seeking enrichment. 


Pequod Training Program, 
1145 Massachusetts Ave. 
Cambridge, Massachusetts 02138 











354-6259 














Programs leading to 
professional art careers 
and college credit. 
Dozens of courses 
include drawing, 
painting, sculpture, 

art history, advertising 
and graphic design, 
children’s book 
illustration, printmaking, 


photojournalism and 
commercial photography. 


Call for catalog 
. day, evening: 
4 (617) 262-1223 
i The 
] Art Institute 
of Boston 


700 Beacon Street 
Boston, MA.02215 











{Come To Our Open House 


CAMBRIDGE 
FAMILY 


Free Tours ° Free Classes 
During Open House Week 
September 10-15, Monday-Saturday 


Open 6 am through 10 pm except Sat., 6 am - 6 pm 
For more information call: 


Cambridge Family Y 
820 Mass. Ave. « Central Square 
876-3860 














EVERYTHING YOU 
ALWAYS WANTED TO 
KNOW ABOUT... 


The Jewish Heritage, Modern 
Hebrew Lit, Mishnah Laws, and Mid- 
rash Values. These courses available 
in English for full credit and transfer 
credit at Hebrew College of Brook- 
line. 

Also, learn to speak Hebrew at the ] ‘ 
Ulpan program, beginner through ad- } e 
vanced levels. wi oy 


Registration now through mid-September 
Hebrew College 
43 Hawes St., off Beacon 


Brookline 
Call 232-8710 for information and catalogue. 































































Is 


the time to register for 
Partlime coursesat _ 
Northeastern University 


Since its founding in 1898, one of Northeastern’s major objectives CAMPUSES CONVENIENT TO YOU 
has been to provide degree programs thataretailoredtotheneeds Tomake higher education easily accessible, Northeastern offers 


of men and women who have full- or part-time jobs or other courses at its main campus in BOSTON, its suburban campus 
in BURLINGTON, and in ten academic centers conveniently 


commitments. 


effort and money in your continuing education, do it at North- 


eastern University where your degree will really mean something. WIDE CHOICE OF COURSES 
. . : Included in Northeastern’s more than 50 Part-Time Programs 
University College: 437-2400 (Business, Health, Law Enforcement, are more than 1,000 undergraduate courses to meet your inter- 
Arts and Sciences, Therapeutic Recreation, Woman's Career ests and goals, whether you are pursuing a degree or taking a 
course for self-enrichment. Basic areas of study are: 
Lincoln College: 437-2500 (Engineering Technology and Science) OT tency ate ee St, 
PEUTIC RECREATION SERVICES - ENGINEERING TECHNOLOGY 


Program, and Career Development) 


“Last year | decided to make my 
evenings count. ..toward getting my 
= College degree at Northeastern University. 
& / had my choice of more 
than 50 Part-Time Programs... 
and over 1,000 individual courses. 
Why don't you make your evenings 
count this year 
...at Northeastern University.” 


: : . located in: 
A degree from Northeastern University has long been recognized —_sgrockToN « FRAMINGHAM « MARSHFIELD * MEDFORD + MILFORD 
as a symbol of excellence. So if you are going to invest the time, e NORWOOD « READING « REVERE » WEYMOUTH « SANDWICH 








Northeastern University BP828B 
University College 

102 Churchill Hall 

360 Huntington Avenue 

Boston, Mass. 02115 




















Bu flington Campus: 272-5500 e SCIENCE * WOMEN’S CAREER PROGRAM « CAREER DEVELOPMENT 
/- 
i : Please send me my eo 
FOR DEGREE | ih 
AND NON-DEGREE | ae Part-Time Education. 
PROGRAMS, ! 
REGISTER | 
SEPTEMBER 4-13, 4 Name 
START CLASSES | nam 
WEEK OF ; 
SEPTEMBER 24 | 
: 
i 
i] 
t 
i 
f 
L. 





© Northeastern University 
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THE BOSTON PHOENIX, SECTION TWO, 


Full Service Plant — Professional Dry Cleaners 
YOUR LAUNDRY SAME DAY SERVICE 
Washed, Dried, Folded 
DISCOUNT 22¢/tb. 
v3 20¢ when You Bring Dry Cleaning 





~z CLEANERS 


128 Brighton Ave., Allston © 254-9649 








SEPTEMBER 4, 1979 








The Professionals 
Canon Altra E. 


Match-needle metering with 
electronic flexibility. 
Conventional photography 
redefined. 


e Match-needie CdS metering for critical exposures 

e Super compact and light weight 

e Accepts Power Winder A rapid film advance, Speedlite 
155A automatic electronic flash and Databack A 
imprinting system 

e Uses more than 40 unsurpassed Canon FD and FL 
series lenses 

e Extra large, bright viewfinder and specially designed 
body for faster focusing and easier handling 


Power 
Winder 
shown 
optional 





120 Tremont St., Boston 
357-5617 








838.3¢ 


Out of every dollar you give to 
United Way, 88.3 cents goes to 
agencies for services; only 11.7 
cents is spent on administration. 
Costs can be kept so low because 
so many volunteers help. 


DORCHESTER: 514 Gallivan Bivd 



































Children 






50 Styles & Colors to choose from. Sizes to fit the entire family. 
475 Comm. Ave., Boston (Between Mass. Ave. and Kenmore Sq.) 





Give the United Way. Granite Ave exit off SE X-way 
fal =¥- ame i>) elelal-1-) an Oli del 
The] out of 4 825-1982 9-6 pm Fri. 9-7 
you help could WEYMOUTH: Pleasant Shops - Rte 18 
be you. 335-8884 
& Hospital Danish Clogs ) 
Clogs SKi v w/backs 
Boston's 2 Clog Shop 
Largest 
Selection For Rien, 
oF Cage 4, “een 8 





hc. ene ht 0 MA. North Conway, Route 16 - 











Visit The Professionals in Boston 
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ACUPUNCTURE 


Do you suffer from: 


® smoking or overeating 
© alcoholism or drug dependancy 
e chronic circulatory 
or respiratory disorders 
® gynecological problems 





© arthritis/iumbago 

© athletic or dance injuries 
® migraines and tensions 
© digestive problems 

© sexual disorders 


Natural, holistic relief without medication or surgery 
using painless acupuncture techniques 





DR. YUN WON SUH, O.M.D. 
Doctor of Traditional Oriental Medicine, Licensed in MA, NY, CA 


7 24 Trapelo Road, Belmont, MA (617) 489-0173 


Hours: Mon., Tues., Thurs., Fri. 9 - 6; Wed. 12 -6 
Call for an appointment and come in for a consultation 


All treatments done in collaboration with a licensed M.D 











SAVE ‘7.00 AT OPTICUS 
WITH THIS COUPON 
Valid only for purchase of complete pair of eyeglasses. Limit one coupon 








The Precision Haircut 


(And why it might be right for you.) 


If you hate the way your haircut disappears the 
day after. come to Command Performance where 
we specialize in the precision haircut 

Precision haircutting is our technique for cutting 
the hair in harmony with the way it grows. So, as 
it grows. it doesnt lose its shape. And because the 
hair is cut to fall naturally. you dont have to keep 
fussing with it. Usually a shake of the head does it 

The precision haircut with shampoo and blow- 
dry costs just fourteen dollars for guys and gals 
We also offer permanent waves. coloring. frosting 
and conditioning. No appointment is needed. just 
come in. And you'll see that precision is right 
for you. 


Special Guest Appearance 
SORRENTINO 


Director of Styling for 
Command Performance 


FREE: Personal consultation on the latest 
hair styles and on the precision haircut 
best for you. 

Sorrentino will appear 

Wed., Sept. 4 from 10 a.m. to 4 p.m. 

at 545 Boylston Street, Copley Square. 


TRACBASS 2 
Command Performance 


Copyright 1979-80 First International Services Corp 














per purchase. 
se ae ee ee es ee ee 2 oe 
COMPLETE 
CONTACT LENSE 
CENTER 





The Latest 
in Fashion Eyewear 


QP se 


537 Commonwealth Ave. 3 Center Plaza 
Kenmore Square Government Center 


261-5140 742-8181 





= ae | 








, 9-5:30 M-F, 9-3 Sat. 8:30-5:30 M-F a 








HOME/OFFICE 
FURNITURE RENTALS 


Because within 24 hours, your apartment can be filled with some of 
the most beautiful brand-name furniture made in America today. 

IFR specializes in relocating career men and women, young 
couples, families on the move and visitors from other countries. 
And to accommodate their different lifestyles. we offer short or 
long-term arrangements at low monthly rates, as well as a convenient 
purchase option. 

One visit to an IFR showroom will convince you that your naked 
apartment deserves to be well-dressed in IFR quality furnishings 
Anything else is just plain indecent. 


Russia Whart- 
Atlantic & Congress Aves., BOSTON, 542-7255 


4600 Concord St., FRAMINGHAM, 877-8554 


Other IFR showrooms are in: New York,NY @ Eimsford.NY @ Stamford, Conn 
Pennsauken, NJ. @ Philadelphia. Pa. @ Harrisburg, Pa. 





Venetian 


Continued from page 12 

hash ($1.95). We tried lamb, 
pork, and hash; no one could 
finish. The serving of lamb was a 
large piece from the shoulder, 
slowly baked in a tangy tomato 
sauce and served with a heaping 
side order of green beans and 
onions stewed with tomatoes. The 
pork cutlet was, in fact, four gen- 
erous pieces of tender meat, com- 
pletely free of gristle, heavily and 
skillfully breaded, lightly fried, 
and served in rich gravy along 
with a side order of spaghetti and 
meat sauce. The corned-beef hash 
was nicely browned and not too 
greasy but had deep flavor. 
Nothing fancy, mind you. Pur- 
ists would surely quibble. But the 
food was hearty, abundant, and 
cooked in a style that has authen- 
tic roots in black and Southern 
kitchens. 

With lunch over, we chatted 
briefly with Lenny Figgs, a black 
chef who calls Florida his home 
and who has worked in the kit- 
chen at Venetian Gardens for al- 
most 15 years. If you are familiar 
with and enjoy this kind of fare, 
then Chef Figgs’s breaded pork 
cutlets are about as good as you 
will find anywhere. 


BD as and taxes are not 


the only inevitabilities; surely 
most of us would add inflation to 
the list. On our second visit to 
Venetian Gardens, we noticed 
some price increases, but nothing 
catastrophic. An order of clams 
with linguini-and a salad ($4.50) 
is cooked to order and requires a 
15-minute wait. More than a 
dozen plump, whole, medium- 
size mollusks — out of their shells 
— were scattered among strands 
of firm buttery pasta in white 
sauce with plenty of garlic. (We 
have paid twice the price for a 
lesser version of this dish else- 
where in town.) 

The lengthy menu lists an un- 
usual array of steaks and chops — 
lamb and pork, for example — 
along with ham steak ($4.25), 
grilled calves’ liver ($3.25), and 
country-style chopped sirloin 
($3.50). We sampled a US choice 
club sirloin ($8.25), which was 
both delicious and a bargain at the 
price. Almost two inches thick, 
the steak was crusty and a per- 
fect medium-rare throughout. 
Even the accompanying iceberg 
salad was crisp and fresh, and the 
commercial dressing was better 
than average. 

You will notice that members 
of the press eat not only in the 
taproom but at the bar itself. One 
reason for this might be the per- 
fectly contrived system for ob- 
taining a refill: slip your empty 
glass a notch or two forward, and 
Harry takes care of it without a 
word. No doubt another reason 
for eating at the bar is to watch 
the antique, lighted Schlitz sign 
atop the cash register. % 
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Cruise the North Shore 

To Historic Gloucester 

—DAILY SAILINGS— 
What better way to unwind than to sit back, 
relax and bask in the sun, as we cruise to 
Gloucester for an enjoyable and memorable} 
day upon the waters of Mass. Bay. 
We sail EVERY DAY at 9:30 A.M. Arriving 
in Gloucester at noon for a 22 hour stay in 
the Rocky Neck Art Colony. We are 
equipped with a full beverage and Snack Bar 
— All the at phere of a cocktail lounge} 
and more! 

$11.00 Round Trip 

Special evening charters are available for 
Romantic moonlight sails. 
Save gas by taking the Red Line to South 
Station. Nine minute walk or take Bus #6 or 
7, get off at’corner of Northern Ave. and 
Sleeper St. 
For information ¢all 426-8419. A.C. Crui: 











Lines Pier I. Northern Ave. Bridge, 
Boston. 
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Illustrations by Lucy Dillon 





Pot luck 


Continued from page 9 
ting tin. 

Drain the chilies and pile them 
in a large bowl; add cold water to 
cover them. Place a couple layers 
of paper toweling on the counter 
where you're working. Split each 
chili lengthwise with a small knife 
and, with your fingers, pull out 
the seeds and fibers, dipping the 
chilies up and down in the water 
to rinse the seeds away. Lay the 
chilies flat on the paper towel- 
ing; continue until all the chilies 
are seeded and rinsed. (Before you 
discard the water, drain it first 
into a strainer to catch the seeds, 
which can clog your sink.) 

Grate the Monterey Jack and 
cheddar cheeses together. Set 
aside one cup for the topping and 
pile the rest into a bowl. 

Put the flour into a bowl and 
gradually beat in the light cream 
with a whisk or egg beater until 
the flour is fully incorporated. 
Beat in the eggs and set the mix- 
ture aside. 

To assemble the casserole: 
place a layer of chilies in the bot- 
tom of the greased dish so that 
none are touching. Add enough 
of the egg-and-cream mixture to 


cover them and sprinkle on a gen- 
erous portion of the grated 
cheeses. Continue layering until 
all the ingredients are used, end- 
ing with the egg-and-cream mix- 
ture. Spoon the tomato sauce over 
the dish and then dust the top 
with the reserved cup of grated 
cheeses. 

Set the dish on a large sheet of 
foil that is turned up at the edges 
to catch any spills; place the 
whole arrangement in the pre- 
heated oven. Bake the casserole 
for 30 to 40 minutes or until it 
bubbles at the edges and the cus- 
tard is set. Let the casserole settle 
for five minutes before cutting it 
into squares. 


Modern-day poor-man’s stew 
Serves six 

Poor-man’s stew originated in 
New England, but I suspect every 
region has its own version. Con- 
taining little more than some root 
vegetables and dried corn, this 
dish was prepared during lean 
times. So if you get to the point 
where you wonder how to 
squeeze another meal out of your 
food budget, this is just the thing. 
Not a beauty, believe me. But you 
can usually get hold of a veal bone 
(often for free) from some nice 


North End butcher and make a 
stock that will be flavored by any 
vegetables you add to it. I toss in a 
little brown-rice miso at the end 
of the cooking time because it 
gives the stock far more flavor 
than it could possibly get from so 
short a simmering time. Serve the 
stew with whole-wheat bread and 
lentil salad. 

1 whole veal bone, sawed into 
three or four pieces; 

1 whole clove; 

6 peppercorns; 

2 medium onions, cut into 
quarter-inch dice; 

5 stalks of celery, trimmed and 
cut into quarter-inch dice; 

6 carrots, trimmed and sliced 
into thin rounds; 

2 medium potatoes; 

4 medium zucchini; 

Salt and freshly ground black 
pepper, to taste; 

1% teaspoons brown-rice miso; 

1% cups freshly grated 
Parmesan cheese (optional). 


Put the veal bones into a pot 
with enough cold water to cover 
them and slowly bring the liquid 
to a boil. When the water begins 
to bubble, drain the bones and 
rinse them and the pot. Return 
the bones to the pot with enough 
water to cover them by several 
inches (about two-and-a-half 
quarts) and bring this to a boil 
again. Skim the liquid, lower the 
heat, add the clove and pepper- 
corns, and simmer the bones for 
two hours, skimming occasion- 
ally. 

Lift the bones from the liquid 
and fish out the peppercorns and 
clove. 

Add the onions, celery, and 
carrots and continue cooking, un- 
covered, for 20 minutes or until 
the vegetables are just tender. 

Peel the potatoes and cut them 
into half-inch dice. Trim and 
halve the zucchini lengthwise; cut 
each length into half-inch slices. 
Add the potatoes and zucchini to 
the pot and season to taste with 








salt and pepper. Continue cook- 
ing for 20 minutes or until all the 
vegetables are tender. 

Add the miso to the soup and 
stir until it dissolves completely; 
taste for seasoning and serve. 
Pass the Parmesan cheese :~~ar- 
ately. 


Tuna-fish-and-rice salad 
Serves six 

Although tuna fish has gone 
up drastically in price, it is still 
good cheap protein. Buy the 
house brand wherever you shop 
and don’t let anyone tell you that 
the flavorful dark tuna (oddly 
labeled ‘‘light’’ on the cans) is not 
good enough. The albacore you 
probably grew up on is too ex- 
pensive to be worth the differ- 
ence in price. 


2 cans (7%- or 8-ounces each) 
light tuna in oil; 

Juice of one lime; 

1 bunch spring onions (scal- 
lions); 

2 green bell peppers; 

2% cups cooked white rice; 

1/2 cup black olives, pitted and 
halved; 

3 tablespoons wine vinegar; 

Freshly ground black pepper, 
to taste; 

1 teaspoon Dijon-style mus- 


tard; 
1/2 cup plus 1 tablespoon oil; 
2 cucumbers; 
Small handful fresh parsley, 
finely chopped. 


Drain the tuna and pile it into a 
large bowl. Flake it into chunks 
and sprinkle it with the lime juice. 

Trim the hairy ends and six 
inches of the dark-green tops 
from the spring onions; slice the 
bulbs into thin rounds. Core and 
halve the green peppers; remove 
the seeds and white fiber and cut 
the peppers into two-inch strips. 
Add the spring onions, peppers, 
rice, and olives to the tuna, but do 
not mix them. 

Whisk the vinégar, black 
pepper, Dijon mustard, and oil 
together and pour the mixture 
over the tuna and vegetables; set 
it aside. 

Trim and peel the cucumbers, 
and halve them lengthwise. Scoop 
out the seeds and discard them. 
Cut the lengths and add them to 
the bowl along with the parsley. 

Toss everything very gently: 
with the two forks, then cover the 
salad tightly and refrigerate it for 
an hour before serving. Taste for 
seasoning (you should not need 
salt because canned tuna is 
usually salty enough) and serve. 































Discover 
the 
Comfort of 
Natural 
Sleep 
Products 
from 
Shinera. 


All-cotton futon mattresses, maple bed frames, 
flannel sheets, cotton percale sheets, down 
comforters, multi-functional furnishings. 229 
Newbury Street, Open 10-6 Mon., Fri., and Sat., 
10-8 Tues., Wed., and Thurs. 


Selected items are also available at Goods 
Department Store, Harvard Square. 


SHINERA 








WAITING FOR A GIG? 


To advertise your 
talents in the 
Phoenix classifieds, 
call 267-1234. 


WHY WAIT? 





y’s & The Subway at Nobby’s 
151 Harvard Ave. Aliston 254-5121 M-Th 9-600 F 9-8 00 Sat 9-6 00 


Nobby’s at Coolidge Comer 


267 Harvard St. Brookline 277 7222 MTW.F, Sat 9-6 00 Th 9-800 
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sale 


starting at 


$159. 
including 
mattress. 


THE MATTRESS 
fAGTORY 





FREE Pillows w/every bed sold 








Opposite Lechmere Sales 
Corner of First & Thorndike Sts 
Cambridge. Mass. 547-1213 
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Out of the Upholstery Modes’ Closet Comes... 


The Honest Sofa 


What makes it “Honest?” Well, you pay for 
the sofa... period. No chandeliers. No 
carpeting. No fancy-talking sales crew. We 
build them just a few feet away from where 
you buy them. A real factory-showroom. 





Upholstery Modes 


Upholstery Modes, Inc. 
15 Tudor Street e Cambridgee 617/491-7536 
Open Monday Thru Friday 9 a.m. to 5 p.m. Saturday 9 a.m. to 4 p.m. 
VISA/BankAmericard and Master Charge welcome. Ample free parking. 
Send $2.00 for our brochure filled with other honest values Free when you visit. 


The Honest Sofa shown here sits on a solid 
oak base. It has coil springs and cushions of 
the best foam. Indian cottons and cotton 
velvets are among our many standard fabrics. 
And the Honest Price? Just $445. 


PS. Our chairs and loveseats are just as “honest,” too! 
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SALLET FURNITURE WELCOM 
0% SAVINGS ON 








Special Factory Purchase 


. BRAND NAME 
MATTRESSES 


SAVE 30% and MORE 


*PRICES SO LOW, MANUFACTURER WON'T LET US 
MENTION HIS NAME! 








These are all BRAND NAME — ° “ 
S ( 3 

BRAND NEW mattresses at Also in Stock 
Twin Size Mattress & Box 


spectacular savings! } $69.99 
STOP IN NOW & SAVE Full Size Mattress & Box 


$89.99 
Queen Size Mattress & Box 


$129.99 











Twin Size: . Full Size i: Queen Size 
Mattress :?: Mattress ?: Mattress 
and + and 13 and 
Box Spring :: Box Spring :: Box Spring 


COMPLETE =: COMPLETE :: COMPLETE 


ee 
COCO COE E EE OOESEEEEESOEEEEES “SHEE ESEHESOEEEEEEEEEEEEEEES SEES OEEEEEESE SOS SE SEES SESS EEES 


FREE FRAME®= 


HEADQUARTERS FOR SERTA, ECLIPSE and BEMCO BEDDING 


BONUS 





SPSS OOOH EH OEESESEEEESEEESE {COO OEOOOETEEEOSEEEEEESSESESES SEOSEOESESESOSSSESESESOSESSOES 


now°99.°° 3} wowS149.® 3: nowS199. "| 






CORD 
COUCH. 


$159.99 


Seats 3—Sleeps “a 
This dou — uty couch has 2 ite fapiump 80 rener’s 





cover and e big queen 
nco fo 
cottonide the the top mattress off 10 10 center rtably. 


sts C 
size bed that sleeps two gue 





| emma 
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3 PIECE 
rurcoos| DIRECTORS 7 [rece 
RANGE CHAIRS TWIN, FU 
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sves | BUNK BEDS vw | COCKTAIL 
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SUPER XL 5 PIECE 5 PI 

DESK LAMPS DINETTE 

Available in colors and 3 qualities. SET 
reg. 
DIRE CTORS - a - * Novdic-inspired ensemble in natural or walnut 
CHAIR $ 1 4.! now ° Fi phen with easy-care high pressure laminate top. TO! 
$16.99 | "$23.99 = 18098 im 
BENTWOOD | END 
ENTERTAINMENT Spb kets TABLE 
CENTERS | 


reg. $119.99 
now *74.99 











Hours: | : 2 
te, SALLE 
Tues. & Fri. 10-8 on ¥ mm 


Sat. 10 - 5:30 FURNITURE COM 











MES YOU BACK TO BOSTON 
|] ALL MERCHANDISE 


SPECIAL INTRODUCTORY OFFER 


























| WICKER OFFICE FURNITURE 
COUCH 1. New A-GRADE 5. A-GRADE MAGIC 
pedestal locking CARPET/ CUSHION 
2. A-GRADE DOUBLE RIDE } 
$179 99 WALL DRAWER 6. CHOICE OF DESK 
° STYLING TOPS 
3. SKYSCRAPER INNER 7. ALL PEDESTALS ARE 
Se GIRDERS INTERCHANGEABLE 
ats 3—Sleep 7 SWIVEL 4. FULL SUSPENSION- AND ALL MODULARS f SECRETARY 
Ss “QUADRA-MATIC” ACTUALLY GIVE YOU fF aa 
print fition 10 2°Y room, with ARM CHAIR FILLING 4 DESKS IN 1 SWIVEL 
ents, this sor.’ PUI Dillows 9 
ect for an ona bY ay, ‘an sities OFFICE FURNITURE ON SALE 
‘91 guest ) Ag FOR ALIMITED TIME ONLY 
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FILES Oe ill 
(4 [Ssscerss ancl 
wav voces) PICTURES an 


$148.99 idee. * 
NOW. $94.99 g 6 








0 aul 
FLOOR CLAMP-ON LAMPS o” 
Joxi2 12812 RUGS w 
} QUEEN SIZES HIDABEDS - NOW $69.99 NOW $59.99 
: PIECE 7 PIECE DINETTE SETS ' Reg $164.99 ALSO IN STOCK | DOUBLE: To? 30° X00" 
at 
| 





(2 Drawer) ‘ 
Req $103.99 Req $84.99 
NOW $69.99 


Reg $99.99 


























wih, Fuue de rel BEDDING ECONOMY PRICED PEDESTAL Oe” a 
COCKTAR LAMP TABLES 


wow aioe | OFFICE FURNITURE 
COMPLETE 
many sZzES | BEDROOM SETS 











—* 
2 drawer Files $39.99 2 
4 drawer Files $54.99 


19” X 40” Desks $69.99 





= 





24” X 40” Desks $84.99 





30” X 60’ Desks $139.99 Top 24” x 54” 





Top 24 x 40 






































SOF AS Secretary Swivel Chair $49.99 Reg $224.99 
SINGLE PEDESTAL ALSO NOW $139.99 
5 PIECE DINETTE SET MR. & MRS. sigh 


BEAN BAG 








BEAN BAG 





TOPS AVAILABLE reg. $129.99 
NBUWALNUT. NOW $69.99 








bright, bold 
Contemporary 














i Here’s where clean lines, color, 
COCKTAIL comfort, and quality come together for 
the look of affluence and 

Contemporary good taste. Striking 


TABLE $18. 99 decorator colors, stain-and-soil- 


resistant fabrics , thick polyfoam 
_ seat cushioning, stay-put 
hardwood frame kiln-dried for tasting 


tightness of joints, beautiful tailoring. 
. 44 Harvard Ave. 
: c Alliston, MA Full Size Innerbed $199.99 
Queen Size Innerbed $239.99 


COMPANY 782-4 894 Love Seat Innerbed $189.99 
















































































20 


ACROSS 








1 Brocade cotton fabric created for incumbent who just 
lost. (4, 4) 


5 Oddly regal scowl. (5) 














9 Direct one entrance and then criticize severely. (9) 





10 Left with a distinctive atmosphere for the subject of many 
sonnets. (5) 
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11 Heated vessels destroy a nest. (5) 


12 Businessman right, briefly, and up to the task, but wretched 
overall. (9) 


13. ...i.e., any lusts mistaken for carnal appreciation. (10) 
16 Drink for spouse. (4) 
18 State in which Indian tribe loses its head. (4) 


19 Prior event comprises article left beside crude dwelling without 
grant. (10) 


22 Sign for a crop grown in part of Italy? (9) 
24 Lost on an ocean voyage. (2, 3) 
26 Steep or sleep. (5) 


27 Surprisingly modern storyteller and witch are in line ahead of 
us for the tube! (9) 


28 Tear apart in largish red strips. (5) 
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29 See what a dance instructor and a poor driver have in 









































common? (4, 4) 


DOWN 


1 Audibly compares plants. (7) 15 















2 Mom and Junior and Dad’s profession. (5) type. (9) 


3 One lost amid wild detours goes on the 
wagon, so to speak. (5, 3) 


4 Curl hair as a sign of mourning. (5) 


5 Young woman goes down to find mineral 
source — it’s plentiful. (6) 


: 
= 
i 
: 


for a change. (7) 





Suggest an asinine value. (9) 


Eerie when I leave without ID marker to (6) 
make a cabinet. (7) 23 


8 Loveless one atop place of confinement with 


the ancient painkiller. (8) neck out for! (5) 


14 Never-before-seen rival to Baden-Baden, 25 


according to topical reading matter. (9) notation. (5) 





Antisocial person takes in tutor, big-city 


17. Uninvolved, Edward, familiarly speaking, 
arose but was in pain underneath. (8) 


18 Engraves in zinc; is established medium. (7) 


20 Shatter restraint without a sign of hesitation 


21 Mighty hunter is an indefinite quantity 
beside which I am a precise measurement. 


You can win by this, but if the heart is filled 
with love, it’s not something to stick your 


Neal leaves Senegal with no musical 














































Dr. N. Wasserman OD. Qutometrists *S'einy. 0.0. 
NOW AT TWO LOCATIONS 


Harvard Square 547-6080 
1174 Mass. Ave., Cambridge 
West Shopping Center Rte. 123 Brockton 
587-9700 

COMPREHENSIVE EYE EXAMS ; $20 
SINGLE VISION PRESCRIPTION 
EY EGLASSES (1 year warranty on lenses and frame) $35 
SOFT CONTACT LENSES $99 
* Bausch & Lomb 
* Includes fitting, instruction, lenses, materials, no boiling 
* Two year’s office visits 
* Includes office plan for lost and damaged lenses 
* Contacts normally fit and dispended in the same day 
* 60 day refund plan 
* 20% off our already low price 
* Eve exam, if needed, $20 additional 
* All professional services performed by eye doctors 
* No obligation in-office trial 














MATTRESS SELL-OFF 


Mismatcn sets — Del. Arranged — Poly — Also Bunkbeds 
— Frames — And any odd size-inciuding 


SERTA — SIMMONS — SEALY 
YOUR CHOICE 
FULL QUEEN 





POSTUREPEDIC 


KING 


2 pe. set 3 pe. set 


HQTRS. 


ror SIMMONS BEAUTY REST — SEALY —— 
POSTUREPEDIC cj] 


19 Main St. 
926-0286 


359 Moody St. 
893-5157 


34 Eastern Ave. 


324-6384 



















Wall Systems 








Bookcase 
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Platform Beds 


(cmRCLe FURNITURE @& 


Oak Table 














320 Boston Post Rd., Sudbury, 443-8798 
281 Concord Ave., Cambridge, 876-3988 














3 Bow Street 
Harvard Square 
Cambridge, MA 

02138 


Sales & Service 
a ae 
* g arts 
_~_ZB 864-PART 
A Open 9-6 Tue., 
P Wed., Sat. 
9-8 Thu., Fri. 
Closed Mondays 


the 2 bicycle exchange ary 


Ross 
Raliegh 
The Bicycle Exchange is pleased to 
offer the WHEELPAPER® — our bro- Motobecane 











: Univega 
chure of important information — Peudoet 
your rights and responsibilities asa Dawes 


cyclists on the road, useful informa- 
tion — bike touring and mainten- 
ance, outside sources, cycling clubs, 
and more. The WHEELPAPER® is 
available free at our store. 
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HERE’S WHAT WE FEEL IS 
A “‘ONE BEDROOM GROUPING”’ 
THE ** FURNITURE | Twin or Full size BED 


99 4 Drawer CHEST 
RENTAL Bedroom LAMP 


5 Piece DINETTE 
: SOFA and Matching CHAIR 
Cocktail TABLE 






WATE 


CA 

7 ‘ 
, aa 

4. 
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This is one of many groupings available 


Rent your Furniture 


aiso availabie...at SPECIAL Discount Prices! 


@ Sleeper SOFAS e RECLINERS e DESKS e CHAIRS e ENTERTAINMENT CENTERS e@ BOOKCASES 





















Our Special STUDENT & FACULTY GROUPING is available only upon presentation of 
their 1.0. CARDS at the time of Leasing. Don’t Wait... Come in to our showroom now 
and choose your furniture... We'll be happy to hold it for you at no extra charge until 
your delivery date!! 








abl 
COME SEE US...We Rent A Contentment 


You can also BUY Brand New and Return from Rental furniture at low discount prices!! 


Our Furniture Is As Attractive As Our Prices! 



































Furniture Leasing of America, Division of ... 
SHOWROOMS 376 REMARGE 
. & 
Massactusetts Cambridge Si. 
Connecticut 










e Florida - Texas Allston 
r ™ rr 783-1020 me 
DAILY 9-6 


° Py AMERICAN 
_ Furniture Corporation of America MON./WED./FRI. 9-8 [ Xerces | 
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Over 270 Restaurants 


From Cheap Dates (meals for under $4) to Second 
Mortgages (meals over $10) The Boston Phoenix's 
Guide To Dining Out takes the guesswork out of the 
restaurant scene for you. Published by the publishers 
of the bestselling Cheap Eats, Dining Out lets you 
know what your dining experience will be like ahead 
of time. From old favorites to new discoveries, from 
standard American to Vietnamese restaurants, 
Dining Out covers where they are, what they’re like 
and what the financial damage will be. The most 
extensive restaurant guide ever published in Boston. 


ON SALE NOW 
Where Paperbacks Are Sold 








DING HC 


Restaurant and Night Club 


(Mal-meolnihvam eli-(e1- Mele i[e(-Mel Mm @laliat-liel Th serving real 
Cantonese dishes) 
Authentic Cantonese - Szechuan - Cocktails 


SPECIAL OF THE WEEK 


ln Our Restaurant 


DINNER FOR TWO 
Soup of the Day 

Crab Rangon $Q95 
Vegetable Delight 


1's Ib. Lobster (Cantonese style) 
sXe) | (ste Mm a ilers 





Ta OJ 0] am @3 (0) o} 
The Sunday Funnies 
(they aren't just in the paper anymore) 
at 2 pm 
Have Brunch with Boston's funn 
songwriter-comedian 
Howie Newman 
at night 
A ale Oey aal-To ham Oxelalal-Yor tlolal 


Monday-Tuesday Nights 
TAc\ome = 121-1 6) 
°1° Bar Drinks 


Wednesday-Saturday 
Outstanding Live Music - Dancing 
Reggae - Swing - Country Western 


13 SPRINGFIELD ST OPE N DAI 
Malaat-lamelelel- lace 11:30 AN Pott 
(Or-Taalelareler= 
(around Legal Seafood) and Holidays 


44 r A fA 
Le NOOO = a ae 


















Except Sund 
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DOMESTIC 


70 AMC HORNET Good mileage, 
good reliable trans, $400. Call 
492-2819 eves and weekends. 














1971 AMC Hornet, auto 74,500 mi 
very gd cond. New brakes, starter, 
carb. Asking $875. Call 787-9894 
eves. 


1976 AMC Hornet hatchback, 
econ. 6-cyl, 2dr auto only 28K 
miles, mint cond. $2800 or B.O. 
Must sell Call 774-0283 

AMC Sportabout '73 w mounted 
snows. 19 mpg reg. Needs some 
work $350. Call 862-4790 after 
6:30 pm 861-0820x168 earlier 
1973 Buick LaSabre, 64,000 mi. 
PS/PB, AC Reg gas, good city 
car, $700 or BO. 723-6648 eve or 
266-3700 x3387 Jackee 
1972 BUICK Estate wagon, eng 
exc cond, body good, AC, PS, PB 
20 gal. tank, MPG: 6-10 city 12-16 
hway Reg gas. Must sell! (leaving 
for coll) $450 or BO. Call eves: 
899-1477 
Cream Puff 69 Caddy, biue imm. 
cond Loaded 87K Orig new bat 
radials aligm pads Must be seen & 
driv $1495 firm Tim 586-7144 


CADILLAC Eldorado conv 74 blue 
every option excel throughout 
leather 60/40 seats collectors call 
$6000 BO_603-669-7333 eves 


79 CHEVROLET Chevette 4 door 
hactchback, Manual trans. rust- 
proofed, still under warrenty, 29 
MPG, $3800. 661-2066 


1973 CHEVELLE COUPE, AC, 6 
cyl, good trans, $1500 or Best 
Offer, 784-2702 after 6:30PM. 


1969 MALIBU-V8, very gd cond, 
runs great, Call Keith 566-6920, 
Keep trying! 


CAMARO LT 1977, black, 4 spd, 
loaded, exc cond, must sell, 











1977 Silver Nova 18,000 mi. Ex- 
cellent condition no rust AM-FM 
stereo deck. $4000 or BO. call 
536-1457 or 262-1039 








67 CHEVY II 6 cyl auto, 4 dr. 20 
mpg-hwy. Runs well. solid, new 
exhaust, brakes starter & more. 
2nd owners $450. 491-0383 


CHRYSLER 78 New Yorker 
Brougham, like new, 7500 mi, 
black exterior, red interior. Priced 
to sell, best offer over $6500. 
Don't miss last of the big 
Chryslers! 662-7456. 

69 CHRYSLER Imperial LeBaron, 
loaded. AM/FM, 8 track stereo. 
Must sell, moving to Fla. Asking 
$325. 4 15" spoked wheel covers, 
worth $300, must sacrifice for 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair Call Steve days 536- 

5390 ext 512 

1976 DODGE Dart 48,000 mi, 
AMFM stereo, auto trans, 6 cyl, 2 
door, Best Offer. Paul 325-2161. 








FOREIGN PARTS UNLIMITED 


can help the do-it- 


“TUNE-UP” at 
“TUNE-DOWN” prices 


for friendly price quotes 
Call 776-4344 


yourself mechanic 





352 





foreign parts unlimited 
( four Unie —— 
Somerville, Mass. 


quare) 











OPEN MON.-SAT. 8-6 











78 DODGE Challenger 5 spd, 6 
cyl, AM-FM stereo, tape deck, 
digital clock, etc. Current NADA 
$5675 Call 253-4237 9-5. 


1952 DODGE Meadowbrook. Flat 
head six. 4 door sedan. 35,000 
orig mi. good cond. runs good. 
$1650. 646-6275. 


1971 DODGE Demon, 2 dr, 6 cyl, 
auto, ps, pb, 1 vinyl roof, 1 owner. 
$750. 782-3420. 


73 DODGE Polara. New shocks, 
exhaust, good condition. $750 or 
Best Offer. Call 426-5862 after 5 
PM. 














1970 FORD Torino, 2 dr sedan, 
good cond, $800. 617-665-8895. 


1974 MAVERICK, 2 dr., PS, PB, 6 
cyl, gd. gas mi., Perf. body, New 
steel radials, Mechanically sound, 
51,000 mi $2200 742-2487 








1965 Classic Mustang 289, 3 on 
the floor, Custom Pony interior, 
Navy blue, white vinyl top, Exc 
cond, $1200 or BO 251-3397 


1975 FORD Mustang II. 4 speed 
AM-FM stereo, AC custom paint 
job. many new parts. $2000 or 
BO. Call 277-2951 or 489-2320 








73 PINTO-4 speed, radio, radial 
tires & snows. Good running con- 
dition. $750 takes it away Call 
566-6558 after 6:30pm 


1972 LTD Sq. Wagon, Runs well, 
Body in rough shape, $250 firm, 
Call Charlie 734-7882 Mon- 
Friday. 

74 Ford Pinto Squire Wagon 
deluxe auto rad tires & snows rust 
Recent improvements Lug rack 
$850 or BO Call eves 354-0577. 





1979 MUSTANG-gray mettallic, 
with sunroof, Sanyo BiAmp stereo 
system, undercoat & warranty, 
5000 miles, nice. $4800. Call Andy 
evenings: 522-2525. Days: 734- 
9830 





1968 MUSTANG 289 V8 Good 
eng. Good interior, needs 
mechanical work. $600 628-6362 





A1 RUNNING CONDIT. 
Body dent Work needed 72 Ford 
Galaxie 750 or Best Offer. Depen- 
dable, problem-free driving Call 
876-9266 





1971 2 dr MAVERICK, good gas 
mi & trans, 6 cyl, auto. Best offer. 
Call 965-2311 or 358-2809. 


72 TORINO wagon. $950 overhaul 
Jan. Aamco trans. Sears brake & 
front, shocks, Midas muff & pipe. 
$950 or BO days 481-6797 Ni 481- 
2715. 


SUPERB INVESTMENT 
Excellent condition. Genuine 1931 
Ford Model A five window coupe. 
Powered by Chevelle 396 engine. 
$6000 or Best Offer. Serious in- 
quiries only. Nick Johnson, Box 
83 Allston Mass 











75 MUSTANG Il-brown, 2800 cc 
engine, 4-spd, radials, alum whis, 
$2295 or best offer. Call aft 6: 866- 





1973 FORD Mustang Grande, 2 


dr, copper color, ps, disc brakes, , 


low mi, exc running cond, asking 
$2200. Call 489-2813 after 5:30 
PM. 

1974 MUSTANG II, AM/FM 
stereo, 8-track, snows, good con- 
d. 332-8739 
4 E78-14s, 2 snow & 2 regular 
tires, 1 E70-14 with a leaky valve 
but would make a good spare, all 
in good cond & mounted, $100 
firm. 935-1190. 


78 MERCURY Zephyr 7, sport 
coupe, 4 cyl, 4 spd, 28K mi, silver 
w maroon vinyl top, good gas, 
$3900. After 5:30, 324-6853. 
LONLEY ZEPHYR ND U. 
‘78 Mercury Zephyr 4-cyl 4-spd 
23MPG low mileage black w/red 
pinstripe exc cond in & out w/fac- 
tory installed alarm AM-FM snow 
tires. Moving, will sell for $3450. 
443-2460 Eric 


LOOK! WON'T LAST! 
74 Cougar XR-7 51,000 mi Ab- 
solutely mint shape in and out. 
26.5 gall. gas tank, leather, stereo, 
new paint, etc. $2995 697-2309. 

















Why not buy your auto parts wh 


getting them to tuck in their shi 
advise you on your car's needs 
winter driving ahead. 


BRAKES & 








Tired of 
Discount Auto Parts 


Wrong Parts, Incomplete 
Inventories, Inexperienced Clerks? 


getting sloppy auto parts from neat clerks, secure neat auto 
parts from professional “Auto Parts People.” We have trouble 


bas stores FEATURE 
FALL SPECIALS ON 


Do It yourself & SAVE! 


"$99.95 
MaReCMONT 


ere professionals go! Instead of 


rts but they know cars, and can 
— getting it in tip top shape for 


MUFFLERS 


Maremont Tubro-Flow* gives your 
engine more: power — up to 14% more 
— when you need power most. That's 
because Turbo-Flow cuts backpres- 
sure to roughly half what it is with most 
ordinary mufflers 

Tne result is better overall perform- 
ance — to get you the most out of every 
drop of gas. And Turbo-Flow's pleas- 
ing mellow sound meets even the strict- 
est state sound regulations 


SPECIAL 


reg. *31.95 




















BECKER AUTO | 220 Waverly Avenue 
Watertown 
SUPPLY 924-6930 
721 Massachusetts Ave. 52 Montvale Ave. 
Arlington Stoneham 
643-5000 438-3188 
59 Commonwealth Ave, 27 Dunstan Street 
W. Concord W. Newton 
369-9540 969-9700 
184 Oak Street 967 Main Street 
Newton Upper Falls Waltham (Main Store) 
964-2100 894-7400: 
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uper Gas 


peseeqee 
= 


SLIP ON IN MINUTE 
— NO TOOLS! 








@ Miles More Per Gal — Instantly! 
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© Quicker Starts — Faster Pick-Up! 
© Saves $125 to $175 Yr. (Or Morel!) 


ONLY $1 3.95 
u cents 
SAVE $5.45 oningian & handling 


HY 
Ww 2 for $22.95 


NOT RE Postpaid 


OS 2s el 
W 


FREE 
g GET our Double Your Gas 
FOR 9 Mileage Booklet 
B 39.90 CARL HAWKINS 


Box 112 (DEB-2) 
Alliston, MA 02134 
30 Day Money-Back Guarantee 





1979 LINCOLN Versailles Asking 
$11,400. Days call 247-2715. Eves 
267-8798. 


CUTLASS Supreme 442, 1973, 
lots new: auto trans brakes exh alt 
bat tires. AC swivel buck seats. 
Craig Powerplay BO, 603-888- 
1332. 


73 PLYMOUTH Valient. slant 6 
auto, PS, top cond. Askint $1600 
Contact Bill at 1-659-2060. 











Plymouth Fury Ill 1969 auto ps ac 
needs some work Call 323-7752 
Mon Wed Fri after 6:00 Art has 
new tires and extra parts 





1966 Bonneville, A good winter 
car, $100 Call Richard 782-4070 
Also for sale: 2 snow tires B78X13 





1976 GRAND PRIX 26,000 orig mi, 
ac ps pb & much more Car is like 
new Must sell getting com. car. 
Asking 3500 Chris 374-4403. 





Pontiac Grand Ville 
1972, 70000 mi, $1000 
(negotiable). Call 492-7346 
evenings or 547-8513 daytime. 


Beautiful 


1970 PONTIAC Grand Prix, yellow 
w/ white vinyl roof, int., factory 
mags & ac, new tires & airshocks, 
runs great on reg gas, asking 
$1100 or BO. Must sell, going to 
school. Rich, 899-5618 


1978 TRANS-AM: white on white 
4-speed, T-top, A/C, pwr, AM-FM 
stereo, RW defrost, Cali aft 5pm: 
603-882-9165 


HEAVY DUTY utility trailer, 4 X 6, 
call 277-4809 





FOREIGN 














1967 ALFA Romeo conv. Classic. 
AM—FM 24 mpg Very good cond. 
$3000 or best offer. Mr. Roberts, 
8—4PM 401-434-8802; after 5, 
861-1656. 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display Also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 
536-5390 ext 512. 


BMW 71 2002, white, new tires, 4 
spd, 76K mi, exc cond, $2500 or 
BO. Eves/wknds, 369-1788, ask 
for Norm. 


BMW BAVARIA 4spd, Superb 
cond, Prof. maintained, AC, FM 
ster. cass. Sunrf. Rebit eng $5750 
Steve wkdays 862-6300 wkends 
395-7945 











BMW 1972, Bav. Auto, air, clean, 
low mi., Bilstein shocks, & more. 
Must sell. Best offer 773-3272. 





CAPRI 1973 Looks & drives like 
new. 2 dr, 4 cyl, reg gas. 56,000 
mi. 27 mi/gal. Mint cond. Was 
$2600, reduced to $1995. Must 
sell. A real cream-puff. Call days 
323-3080 eves 965-0394. 

74 DATUSDATSUN B210 4d 
$1950 57K mig Mich radials New 
exh syst-batry-citch-starter. Many 
parts, rebit carb & alt Pat 734- 
6562; 786-3982. 

1978 DATSUN B210 Sedan 4spd. 
Exc cond AM/FM plus extras 
Great gas saver low maintenance 
$495CCall Steve 323-8566. 


DATSUN 240Z 73. 52,000 on car. 
1500 on rebit eng &trans. new 
rear end gears ndn body work. 
Michelen ZX radials $3300. 731- 
8673. Serious inquiries only. 


74 DATSUN 260Z 2+2 mag 
wheels, stereo cass. 52,000 mi. 
Pacific blue metallic w saddle brn 
inter. Very sharp. Asking $4600. 
Contact Bill at 1-659-2060 


74 DATSUN 710 great mileage 
Neeeds minor body work sno tires 
AM/FM std $2000 or BO cali 353- 
0391 after 6 PM. 





78 ALFA ROMEO Sprint Veloce. 
Mint cond 5 mths old only 7000 
miles must sell. Getting divorced. 
Serious offer only 774— 2729 





1976 ALFA ROMEO Spyder con- 
vertible, mint condition, service 
records avail, 27,000 miles. 
Carefully maintained. Best offer. 
787-0565. 


1970 ALFA-ROMERO GTV 1750, 
Beaut. cond, orig owner, orig 
color, new tires & batt, Konis, AM- 
FM Blaupunkt $2995 Cali 547- 
3688 








75 AUDI WAGON 
1 owner Fox in excel cond, 4 dr, 4 
spd, sunrf, AM/FM, w/ 64,000 
dealer-serviced miles, still vy 
strong, 28mpg Have all records. 
ASking $3250 Call 603-880-7222 
(Nashua NH) eves preferrred. 


1974 FIAT 124 TC Spec auto, 33,- 
000 mi, AM-FM stereo tape, Excel 
cond inside and out, Great 
mileage $1900, 236-1505 

1974 FIAT 124 53,000 mi. exc con- 
d. reg gas. $1800 449-1705 





1974 FIAT 124 SPYDER Convert. 
1800cc, 5 spd, 36,000 mi. AM-FM, 
Xtra clean, No rust 30mpg, $3600 
or BO, Call 661-2066. 


1972 FIAT 128. Stnd, new good 
eng, 27-30 mpg. FM 8 trk stereo. 
Must sell. $750 need cash. Call 
731-5559. Morn & eve. 








FIAT 1974 128SL coupe exc run- 
ning cond new viaves Michelins 
brakes clutch bi jts exhaust & 
more! All slips vg bod exc Iht Must 
be seen. $2200/BO 275-8699. 





1957 AUSTIN HEALY-79 inspec- 
tion, new elec system, nds top & 
body work. $1000 or best offer 
(401) 737-7448. 


1978 MGB excel cond Must sell 
given company car AM/FM Pirelli 
radials Call 367-6920 or- 777- 
3438. Great little car. 














CINDERELLA CARRIAGE CO. 
Your One Stop Shop For 


Volvo Parts 


47 SMITH PL., CAMB. 876-1781 
OFF CONCORD AVE. 
BY FRESH PD. GIRCLE 








1974 FIAT 128, 50,000 miles, New 
radials, AM-FM, clean, Good con- 
dition, $1500. Call 8-10PM Bob 
259-0726 





FIAT 128SL 1974, $600-good con- 
dition, 24 city 30 highway MPG, 
call 787-1953 after 6pm. 


JENSEN-HEALY 1974 exc cond, 4 
spd, hardtop, swaybars, Konis, 
AM-FM, $5600. 631-6056 


1973 MAZDA RX2 Small depen- 
dable car AM-FM tape spoke rim, 
excellent cond 4 spd Save gas, 
new parts. $1500 Call Jay eve 
522-0422 


1979 MAZDA RX7G5 sunroof 
alwheels cassette 4800 miles 
$8600 Ce" 267-0297. 



























-$1.25 Cash 
Refund 





-1.25 





———_——_|! 
Your Cost $3.04 
| 











Shines Sun 








Our Price 5.99) 
off 1.00 | 
-$1.25 Cash | 
Refund -1.25 | 


Your Cost $3.74) 








1,001 ITEMS FOR YOUR CAR 


ELLis 


‘ELLIS THE RIM MAN” 


master charge 





782-4777 
1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 


1 BLOCK FROM THE ARMORY 


bankamer: 


ard american expres 
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SPECIALISTS 
Engine Rebuilding Experts 
Free Pickup & Delivery 
One Day Service 
6 mo. or 6000 mi. warranty 
BHF MOTORS 
Lowell, MA 459-6946 

















We have moved to 
the South End 


JéS 
AUTOMOTIVE 


Mechanical, body work 
and used cars 


Specializing in 
Valiants and Darts 
New address is 
277 Northampton 
Street 


Next to Piano Craft 


267-0300 
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MERCEDES BENZ 1971 280 SEL 
low miles great mpg 15/18 fullsize 
car AC PS PB auto PW int excel. 
eng vgood need minor body 
brake work lots invested great 
ride sac $4400/BO. 583-0231 


1977 MGB Roadster, damask red 
bik int. 25000 mi Lugg rack AM- 
FM stereo rust proofed 25 MPG 
B.O. over $4000. 595-1346 


69 OPEL Sta wag, good body, 4 
new tires, exh sys, muff & clutch 
fork. Nds clutch work. $375. Cail 
after 6 PM 782-1418. 


OPEL 1971 Ralley (Manta type) 
4spd 4cyl, 1900cc. Body and 
mechanics in good cond. Need 
minor repairs 450. 723-2209 Mark 


1971 OPEL Manta 1900, yellow, 
black inter. 4 cyl, auto trans. rebit 
motor. 5 new radials, runs well 
$875 or BO Call Paul 265-2283 


1973 PEUGEOT 504 SEDAN, red, 
62,000 mi. auto. sunroof, very 
good cond. $2400. Call 648-5121 
evenings. 
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AUTOMOTIVE 


1969 VOLVO 142S 

A/C, auto trans, 68,000 mi, runs 
well, orig owner, engine main- 
tained, needs some body work, 
navy blue, $795. 484-7484 
VOLVO 122S 1967-rebuilt eng 2 
snows, body good-needs brake- 
job. Asking $550. After 6pm. Call 
666-3247 





71 VOLVO 144S 80,000 orig mi 
carefully maintained new paint & 
tires Clean inside and out Great 
mpg, reg gas. $1800. 569-4511. 


VOLVO 544, '64, It. blue, new eng, 
tires, muf. sys., body pts, good 
cond needs body work. Call 603- 
889-6782 eves. 








71 Volvo Wagon, high miles but 
mechanically rebuilt, Good int & 
body Much invested Have papers, 
4 cyl $1300 361-3082 aft 5 


VANS & TRUCKS 




















1969 PORSCHE 911 T. 70,000 mi. 
Calif. car. $6750. 434-4443 aft 6 
465-0133. 


PORSCHE 1973 TARGA 911T, 
Low mileage, No rust, Garaged 
every winter, Near perfect condi- 
tion, 5-speed, Factory alloy 
wheels, All S options, 39,000 
original miles, 376-2188. 


72 RENAULT, 4 dr, 4 spd, good 
cond, lo mi, BO.738-8020 
betw10AM and 6 PM. 


1971 SAAB 96 (V4) 
76,000 mi. AM-FM radio, radials, 
1 owner. Needs work $250. 267- 
4406 days 731-8345 eves. 














1974 SAAB 99LE-looks & runs 
great, no rot, high mileage, $1400 
worth of parts & labor this yr, must 
sell immediately $2000 firm. Eves 
965-2281, days 890-9400ext 277. 


SAAB 99 72 with 73 2 litre eng 28 
mpg reg. New brakes, clutch, 
radials, body exc. $2000 orr trade 
for pickup. Neil 969- -4692. 





1975 SAAB- body & mechanically 
exc-new tires exh & tuneup 
AMFM runs real tight. Asking 
$3100. John at 776-3852 after 
5:30 
74 SUBARU GL 

Leaving for grad school-30 MPG 4 
spd 60,000 mi just tuned ex cond- 
front wheel drive AM-FM stereo 
cassette $1800 Call 583- 7045. 


‘74 SUBARU Di wagon like new! 
Rebuilt eng w/ low mileage, 
stereo, roof rack, shag rugs. Call 
444-6259. 


_ TOYOTA CORONA 
MARK II 
73, six cyl, four dr, auto, AM/FM, 


ps, clean in & out, runs great, 
hd or BO. 729-1587 after 5 


1974 TOYOTA "1200 Corolla- 
110,151 mi, runs good, 27 MPG, 
tight body dent in side, minor 
body rust, extra wheels with snow 
tires, AM-FM, $895 or B.O. 
Richard Howe 232- 6960 

1972 TOYOTA Carina excellent 
mechanical condition 1150 or BO 
566-3900 days 875-1508 nites Ask 
for Will 


1976 TRIUMPH TR-6, am/fm 
casette, hardtop, luggage rack, 
Michelin tires. $6900; 876-0948, 
days 


VW Karman-Ghia 74. 30 mpg. Ex- 
ccond. Michelens, stereo, new 
exh & brakes $2975. 267-2007.. 


‘78 VW RABBIT-bronze edition 
2dr 4spd, sunroof, AMFM ster 
cass, rustproofed, 35000 mi 
$4400 firm. Cali after 5 367-0982 


74 VW Superbeetie, exc cond, 
new rads, clutch & brakes. $1995. 
332-5656 


1971 VW 411 Wagon-1 owner, 
high mileage. well kept. body nds 
work $250. 894-6247 


VOLVO 122 1963, exc cond. best 
offer, John 785-1931: 924-7900 


r 





1974 customized Ford Van-fully 
paneled, carpeted, bed, table, 
storage space, 3 swivel chairs, 
icebox, quad spkrs, FM, CB, 
many extras. Over $5200 in- 
vested, must sell $3800 or B.0. 
254-2420 


1978 FORD F250 4x4 w/8ft fisch. 
PS AM-FM cass FF etc Lee tires 
Running Its 4spd 16000 mi, Must 
sell $7200 or BO 489-1241 





1974 FORD Window van. Low mi. 
exc cond. 15-18 MPG. ready for 
work or R.V. conversion. $2400 or 
BO. 1-369-4895 


1971 FORD Econoline Van-new 
paint, paneled, carpeted, 6- 
cylinder, good mileage, 55000 
miles original, Pioneer Cassette & 
speakers. $1600. Call Jay 899- 
1964 


79 JEEP CJ5-6 cylinder, Warner 
hubs, padded roll bar, heavy duty 
suspension, battery & cooling 
system, Pionier super tuner 
cassette, undercoated, 7300 
miles. $5600 862-0234 


1977 PLYMOUTH Voyager Sport 
Van. 5 pass. $10,000 invested. 
Meticulously cared for. Low 
mileage, uses reg. gas Best offer. 
752-6652 


72 VW BUS, 75K mi, Recent ring & 
valve job, Int good Body fair, 
$1300 Howard 232-5083, 254— 
324 

















1972 VW Van. Get exc mileage on 

a rebuilt engine. Body extremely 
ood with no rot. Many new parts. 
1895. 729-9262. 





1978 GMC Vandura 3/4 Ton, ps, 
pb, metallic blue, 15,000 mi. 
$5495 or BO. Days, Charlie 944- 
4588. 


1974 CHEVY C10 pu 8’ bed 64,- 
000 mi 6 cy! 3 spd Call 7AM-3PM. 
Ask for Joe. Asking $1900. 682- 
3888. 





1972 VW pop-top Campmobile. 
Sink, refrig. sleeps 4, unique paint 
job. Exe cond. radials. $2995. 62,- 
000 mi 925-3314.Anytime 


1979 VW Campmobile P-22 pop 
top. Sleeps 5 AM-FM radio. All 
camping equip. 11,000 mi. $9200 
or BO. 734-5648 





1969 VW BUS-A1 cond new paint 
job $1075 firm. Call Gil 567-7477 


GUARANTEED VAN 

3 months or 2500 mis eng rebit 
last year New heat core bat muf 
rad coil carb seats clutch plate 
brake job wiring panelled no rust 
body AM/FM 4 spkrs tint windows 
reg gas a folder full of reciepts 
this Chevy '65 stan van $2800 
firm! A spec 628-7529. 





75 HONDA CBS5O00T 15,000 mi. 
New chain, tires, exc running con- 
d. Looks new. Nds spdmtr $950. 
332-4508 days or eves. 


1973 HONDA CL350 Low mileage 
runs perfectly, includes luggage 
trunk and heavy duty cable and 
lock, asking 575 Call 395-0095. 


1976 HONDA 550 SS, Bought new 
in 1978, 7K mi, Exc cond, $1400. 
661-9134 aft. 6:30. 


1978 HONDA HAWK 2, Bought 
new in 79, 600 mi, showroom con- 
d, Mag wheels, saddiebags, cobra 
locks, 2 year transferable warran- 
ty. Also, cover, crash bar, lugrack. 
1790. 739-2545 eve. 


HONDA 750 
1975 Exc. condition Low mileage 
King & Queen seat Runs great 
Rides smooth Bill work 438-9783 
595-0167 aft 7:00 price to sell 














1972 VW Bus, rebuilt motor, wir- 
ing, immac. int., $625 or BO. 265- 
2283 evenings. 








MOTORCYCLES 


77 Yamaha 125 Enduro on/off dirt 
bike reg 4 st 75 to 100 MPG ex- 
cellent condition asking $500 or 
BO call Carl 332-9745 

















1977 Kawasaki 400cc runs exc. 
Good cond. Sissy bar luggage 
rack and lock and chain Lo mi, 
original owner. $1000. 262-3893. 





WORLD'S NEWEST 1969 
Triumph Daytona 500 Twin 
Ridden 1600 mi. Stored perfect 9 
years. Unique collector classic 
413-369-4497 


75 YAMAHA RS-100B. Autooiler, 
tork ind. + more xtras. 1100 mi. 
Vry econ. 100cc. Exc cond. $420. 
Medford 396-7828 


1978 HONDA 750 Super Sport, 
luggage rack, back rest, 11,000 
mi $2000 Call 7AM-3PM, 682- 
3888 ask for Joe. 














ILLUSTRATOR WANTED for 
magazine articles. Must be in- 
terested in mythology, nature & 
the erotic. Good opportunity to be 
published. 783-2522; 232-7092. 


76 HONDA CBS500T-windshield 
cig lighter radio safety bar trunk 
saddlebags touring bike 5500mi 
lady operator Mint condition 
never dropped $1200. Call betw 
5pm and 7pm: 567-0925 


75 SUZUKI T500 Looks sharp, 
runs great , sell for $800 or bo or 
trade for hi-fi and/or photography 
equip cai! Denis 592-6597 


NEW VESPA 
Moving to area with no dealership 
must sell new Vespa 90CC only 
430 miles with Bell super- 
magnum helmet & safety wire lock 
(heavy gauge). Call 522-1747 
anytime 




















co"a'’+ FIRST STREET FOREIGN AUTO 


allo 32A FIRST STREET 
Can RtPAIR CAMBRIDGE, MA. 02141 947-6544 
Repairs on all VW’s 
Engine Rebuilding — Major-Minor Repairs 
Fuel Injection Specialists 
Audi — Saab — Toyota — Honda — Datsun 





















74 CHEVY CHYNNE Sup “%T 
pickup w am/fm ac cap pwr 
radials sns new paint Exc cond 
75,000 miles askg $3200 344- 
0279/326-3244 


1969 DODGE VAN-6 cyl, wide 
tires, mag wheels, bed, stove, 
refrig, $500. Call Tim in Woburn: 
933-4164. 


1973 DODGE Sportsman van 
B200 PS, PB, auto, 15 mpg, rear 
sleeping platform, registers as 5 
passenger car. exc cond. Call 
536-1172 


DODGE B200 1975 59,000 mi. V8 
318 PS, PB, auto. New rubber. 
$3000 Call after 6 pm. Rick 324- 
8762 


DODGE B300 PS PB paneling 
carpet no body rot call after 6PM 
Howie 535-3557 

1977 DODGE Van B200 
Tradesman auto. 318 V8, ps, pb, 
reg gas, gd mi, running fine 44,- 
000 mi. Bit in bed, swv chrs, FM 
cass, 236-1279. 


1977 DODGE B100 Window Van 
109 “ whl base 6 cyl Std. 16mpg 
rust prufd crtns dbl bed 41,000 
mi. Gd cond $3400 1-224-6352 























Ultimate street machine. Dune 
Buggy. $6000 invested. $3500. 
Ultimate sand machine $7000 in- 
vested $4500. Both street legal 
752-6652 

Will sell or swap good running ‘70 
Ford pickup (with camper top) for 
good running 4-door sedan. Days 
523-1777 nights 524-7959 


1968 VW Van, vry dependable, 
50,000 orig mi, good eng, body 
OK, rads, nds muff. $1500 or BO. 
Keep trying after 6PM 354-1589. 





71 FORD VAN-runs great always 
starts has some rust & needs 
muffler Great for work or moving 
$450. Call 524-2593 








NORTHEASTERN 
ENGINE WORKS INC. 


SPECIALIZING IN 
NEW POWER FOR 
VW AND PORSCHE 
200 ANDOVER STREET 
WILMINGTON, MASS. 016867 
(617) 944.2607 





















° Auto Painting 


m CLrion 
Yoragn Motore 
Sarre Day Exnergenty Service 


GREATER BOSTON'S PERSONALIZED EUROPEAN CAR REPAIR CENTER 


No job too large or too small. 
° Complete Auto Body Service 


° Accident Work A Specialty 
666-3233 
7-9 UNION SQUARE, SOMERVILLE 












ALES, 


vou'we save BIG iF you Buy now 


SAVINGS ON ALL NEW CARS IN STOCK 


1979 DATSUN 280 2X —cuocse From 
SPECIAL SALE PRICE 


EXAMPLE OF SAVINGS: #9356-1 = °G/ ] () 


1979 DATSUN 810 ‘= 1979 DATSUN 310 


Automatic. power steéring. power 

brakes, cruise control plus all standard 30 TO CHOOSE FROM 

epnons LIST 9360 SEE OUR SALESMEN 
FOR BOSTON DATSUNS 


SPECIAL 
SALE raceS7769 SPECIAL PRICE 














YOU'RE GUARANTEED TO 
SAVE MONEY 











Dr. Tune-up 
We make house calls”’ 
At your home by 
Dr. Tune-up 
729-6390 


Call anytime for appointment 


$15°° labor 














VISIT OUR EXPANDED 
SERVICE FACILITIES 

® Full Front End Service 

® Dynamic Balancing 

@ Brakes 


@ Alignment we 
& 
@ Shocks £ re 
Distributor 
Kleber 
Goodyear 
‘oerers 


coe 


126 Galen St., Watertown 
Exit 17 off Mass. Pike 


923-1800 


8 am - 6 pm Mon.- 








Sat. 


BOSTON DATSUN 


18 BRIGHTON AVE @ Junction 1100 Comm. Ave. 
Tel: Sales 782-9600: Parts 782-0181: Service 782-6697 











ultaianz acl 
motorworks 


fine imports—serviced with pride 





Lotus, BMW, Jensen-Healy 
Honda, Mercedes, Porsche 








SUNROOFS SALE 
_ Off On All Models 


Removable Solar Paneis— 
Manual Sliders 


Sport “T’—Electric Slider 


ss Siete oe 


12 Month/12,000 Mile Warranty—Same Day Service 


SUNROOFS OF NEW ENGLAND 


1686 Commonwealth Ave., 


Boston 





(CHEALYSERK CL 








SALE 


T/O\¥|O|)A)- B|O|S|T|ONl 
REN 


BUY THE NO. 1 IMPORT 


FROM THE NO. 1 DEALER 
Service Second to None! 


Some examples of how you'll save now! 


1979 CRESSIDA 1979 CORONA 4 DR. 
LUXURY SEDAN DELUXE SEDAN 

6 cyl., auto trans., power] 4 cyl. 5 speed overdrive 

front disc brakes, power! trans., power front disc 

steering, tilt steering wheel, | brakes, steel belted wsw 

A/C, 3 speaker AM-FM| tires, full wheel covers, 
stereo, power windows &| Quartz analogue clock. 


door locks, etc. _ YOU PAY | | ist price $6033.25 

List Price s000325$7Q 80 Model #2121 $5 1 3 

Model# 3125 YOU PAY 

1979 CELICA SUPRA 1979 CELICA G. T. 

5 speed trans.. p. steering, COUPE 

power disc brakes, power 5 speed trans., AM-FM 

windows, air cond., AM-FM| stereo, radial tires, full re- 
clining bucket seats, dual 


stereo, tilt steering wheel, 
alloy wheels, rear wiper GT mirrors, rear defogger 
YOU PAY 


List Price $10,079.75 
Mode! #2197 $8697 35821 


YOU PAY ONLY 
Fine Selection pre-owned imports & domestic makes 
One Year Power Train Warranty Available 


QY)O) T/A) BJO) S| TJO}N) 


32 Brighton Ave. Junction 1100 Comm. Ave.. 254-2340 


SAVE 
































List Price $6463.25 
Mode! #2175 
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A ARDVARKS _ 


WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free -home tuning - Hun- 
dreds of pianos - New. re- 
conditioned. rebuilt - Deliv- 
ery available - Piano ren- 
tals available 

GRANDS ¢ UPRIGHTS e 

SPINETS ¢ ANTIQUES 

All major manufacturers 
DON’T BUY A PIANO 
until you compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
puna 7 days a week 10am- 











J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 
and 
8 Albany St. 
Portsmouth, N.H. 
Tear entrance, across from 
Racquetball Club 
Th, Fri. 4-9, Sat., Sun. 10-6 
603-431-5897 
Watch for our new 
location in 
Coral Gables, Fla. 


MASSAGE 

TRAINEES 
Full or part-time openings 
available in a reputable massage 
center. Center For Healing 
Massage, 678 Mass Ave, Cam- 
bridge, 864-3332. 

MOVIE STARS WANTED 

Film class looking to make stars 
of you, yours or theirs, at work or 
play whether bland Bizzare. 
Fame? No pay Humans write Box 
2423. 


























ONE OF A KIND 
Send your favorite picture (2 % x 2 
%") & we make it into a special 
one of a kind pin-on button. Send 
$2 to PO Box 37 Astor Station 
Boston MA 02130. 


OPEN HOUSE 
at the Longy School, Sunday Sept 





9 from 1-6 pm. Performances 
demonstration classes, choral 


reading, refreshments & more 
For mor info. cajl 876-0956 
COME IN 
AND ENJOY! 


Swedish or Feather massage by a 
trained masseuse. Open 10am— 
9pm. Center for Healing Massage, 


Sta. Box 368 Bos Ma 02215 


The teachings of Bawa, a living 
Sufi Saint- Free videotape 
presentations on Fri, Sat. Sun. 
Sept 14-16 at 7:30PM in the Cam- 
bridge church 1151 Mass Ave. 
Cambridge, near Harvard Sq. All 
are welcome! For more info, call 
864-2538 





WOOD 
_ UNLIMITED 


ned hardwood at ste 
id tireplace Jenyths 
Any Amount © Large or Small 


} 1 
Delivered 


489-0613 














283-2454, after 6:00 PM 
COUPON REBATE 


We buy American United coupons 
$35 per coupon after 5 738-0077 


1,000 Name and Address Labels 
$1.50 ppd. Labels unlimited, P O 
Box 763-BP. Nashua N.H. 03061 











“A bone-in sirloiné steak was enormous. .. 
WM a\- Wm of-].¢-10 Mm ole) ¢-] (oX-1-Me- | d- Me -> Co1-11(-14) Cmaal-t-1) Am ale) ela) OME Cia Peele Ler lib] 
it's all fresh” 


Anthony Spinazzola 
The Boston Globe 


large. . 


Ni al-mm-y-1f-(e Mi el-]@melii-le-Mm 7-1a(-2 0) 











‘age ie tecegte iia tai 


NEWBURY'S STEAK 








94 Mass. Ave., Boston, Mass. 536-0184 « Open Noon to Midnite « Free Parking at Garage on Newbury St. 





INCA NGA N\O1) G1) 


NONOANCL 





TUONO OIE 








678 Mass Ave, Central Sq, Cam- 
bridge 354-0490 

WHO TICKETS 
Selling tix for The Who live in NYC 
9/13, 9/14, 9/16. BO or will trade 
or pay for 9/17 tix Tom 964-6718 
Lv name & no. 


FANTASIA FAIR 
9 day living/learning exp for all 
persons interested in exploring alt 
gender lifestyles. Takes place on 
Cape Cod in Oct. Open to X- 
dressers, TS & Andros. Wknd 
programs avail. Call 1-401-934- 
0572 or write Dept BF, Kenmore 





SEE YOU 
in the ticket line for ‘‘Miss 
Margarida’s Way” starring Estelle 
Parsons Sept i0-15 at the Boston 
Univ. Theatre, 264 Huntington 
Ave. Box Office opens Tues Sept 
4 at 10AM. Call 266-3913 


BRAND NEW CAR 
RADIO SAVE $$$ 


Brand new Grundig Electronic 
auto scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Cali Steve days 
536- 5390 ext 512. 





NEED EXTRA MONEY 

QUICK AND CASH... 
We will buy your old jewelry in any 
condition or Dental, optomical 
frames, rings, watches, chains, 
clocks, silverware, etc... Mail it in 
for FREE estimate. We are bond- 
ed and licensed. TIME DIST. INC 

Suite 535 
333 Washington St. 
Boston. Mass. ( 02108 





Movie posters, 1 sheets, 40 X 60, 
for sale, films of 50s & 60s James 
Dean, James Bond, Elvis Presley, 
John Wayne, over 100 titles, 
private collection. Call George 


ILLUSTRATOR wanted for 
magazine articles Must be in- 
terested in mythology, nature & 
the erotic. Good opportunity to be 
published. 783-2522; 232-7092. 
Musicians; jugglers, puppeteers & 
entertainers for Waterfront Park 
festival Sept. 9. Call Boston 
Marketplace 742-6760 
SAVE $ MONEY $s. 
ON CAR SPEAKERS 

KRIKET series 6000 auto stereo 
speakers with tweeter & wooferx 
Brand new equipment. Will sell for 


$84 a pair Call Steve days 536- 
5390 ext 512 
| Found $10 
in The Subway 
at NOBBY’s. 
And it’s all mine. 





Last Friday | bought | 
2 parr of 
L 





¢ 


The Subway at Nobby’ 'r Allston 
| paid $10 jess than | would nave 
paid anywhere else Thats $10 0 
found money that ! dont nave tc 
return but I'li definitely return tc 
The Subway Because tneres 
plenty more 
where that 21C 


| 
jeans and a new Lacoste snirt a’ | 














377 Camb. 
Allston 


Next to Aliston Depot 
739-2200 776-6475 


HAKMONINM 
PIANOS 











el 


| Sel 


hypnosis 


is easy 
. feels good 
.. is a natural state 
.. puts you in control 
. aids with smoking, weight, 
concentration, anxiety, 
insomnia, stuttering, new 
habits. new direction . . 
Think of it. 277-2618 
HYPNOSIS RESEARCH 
s ASSOCIATES nul 

















SHELVING ETC. 


Hardwood plywood birch 
walnut. oak manogany ba 
tic birch & hardwood !umher 
Cheapo pine boards or chip 
board ALL ITEMS PRE- 
CISION CUT to size for beds 
desks. shelves. etc 


BOULTER PLYWOOD 
CORP., 
24 Broadway 
Somerville 
666-1340 








M-F 8:30-5: Sat. 8-2 | 











For Apt. ads, circle one location: 














Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain. Somerville. Watertown. Sitar 




















































































Fie im oo oe tae * 
MAIL TO oenix 
Classified Office: 367 Newbury St 


IN BOSTON: Paperback Booksmith 733 Boylston St 
IN CAMBRIDGE: Tech HiFi 38 Boy ~ on Street. Cambridge Mass (Harvard Sa } 


ADS MAY BE 
PLACED AT: 

































































oy te } boa 3 at: oe 


Boston 


Deadline for all drop-off points is 2°. Thurs. 


ABSOLUTE DEADLINE — 5:30 THURS. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 


DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES 
No changes can be madein guarantee ads after the first two printings. 


BOX NUMBERS: Service cnarge 's $2 50 for each week the box 's advertised 
Advertisers may pick up mail at our office 9-5 weekdays Mail is held for 3 weeks 
after the last time the box number appears in the ad and will be forwarded if a 
large selt-addressed stamped envelope accompanies the ad 


Readers who wish to respond to a box should address their replies to Box__c/o 
Boston Phoenix Classifieds. 367 Newbury St. Boston. Mass 02115 


in PERSONALS only Only our Doxes and P O boxes may be used 'f you desire a 
response Phone numbers and addresses are not acceptable and will result in 


reyection of your ad 


Corner of Newbury St & Mass Ave Mon-Fr 


% J / 
BB OATE OF INSERTION A a ANGI co nn oe ae bs 
. | LEAVE SPACE BETWEEN EACH WORD | 
2 HEADLINE Regular 1 a Ee a = 5 10 AS 12 43 “ya 15 t,t» Commercial 
Rate is Rate [ T T T ca) ee Rate 
BB | pertine $2.50 ! fa rE % ‘| if P- 3. | | | $3.50 
pa ' — a a ees ok me | 
: Fore SER ESHER EASES For Bold 
* For Bold ya i a ee or Bold 
2 l = A 
Regular a” se a | i 
& Rate | $2.75 | 
@ ts | $2.75 | 
B s4.00 | $2.75 
a | $2.75 , 
g pe T | 
Add’. {| $2.75 | 
& $2.50 aes 4 4 | 
| | $2.75 | 
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Rh Ae nine © 
CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 267-1234 


NOTE: When placing Classified ads through th« 
points, OO NOT SEND CASH Checks ar mo 
Cancelled checks or money norders or register receipts MUST 
accompany ALL retund requests 


d 30-€ 
Mass 


Tne Boston Pnoenix reserves the right to edit or reject advertising which may re- 
Suit in legal action or which we consider to be in poor taste For your protection 


all advertysers must enciose full name address and telepnhon 

information is strictly confidential Nowever we cannot print yor- 
The Boston Phoenix has no control over Classified advertisers Herve we cannot 
assure yOu that your inquiry will be answered or that the product or service is ac- 


Ccurately presented 


ad without 't 


4 with 
en 





PLEASE NOTE! No ad will be o 





aes eee 


dividual’s phone number. 


wmber This 


Buy the 2-Week Guarantee. It Runs til It Works. 


ew 


Hersch nies, * $2 dl 
Fold Hewat rae, a SS on) 


tsoe Number 


TOTAL 








Commercial 2 






$2 50 





TOTAL PAYABLE iN ADVANCE 
Minimum total cost $4.00 for Regular Classifieds. 


Name 


Address 


Phone 


CHARGE 
IT! 


Card Number 
Bank Number 
Expiration Date 


nature 


*THE GUARANTEE: 1 


Roommates Cars cycles 


Wanted categories does: 


must call EVERY week 


Cancellations changes & corrections must be 
DAY of the week of the ads first appearance ({! 


Guarantee ads after this time ) 


“NOTE Guaranteed ads cancelled after the first publication will 
recieve a refund of one-half the balance of the second week 


’ Master Charge 
', American Express 2 
Visa 


See eee eee ee el 


yOur ad: 
Free Trade Housemates Musica! in- 
struments Pets Rides A’V Studios Seasonal Rertais Travel or 
t work after you ve Dou 
for two consecutive weeks we will Keep running 
FREE until it works Ali you Nave to do:scali ust 
during the week of the ads second appearance 
cessive week by WEDNESDAY) & tell us to rerun tne samead You 
missing a week voids the Guarantee 






nail or drop-off 
rey orders only 







‘the Apartments For Sale 






cnt tin advance 
tne same aod 

NEDNESDAY 
ind every Suc- 
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Education, therapy and coun- 
selling using audiovideo. View 
Adult TV Tapes in private 
demonstrating human sexual 
behavior. Alone or with your 
consenting mate in a private 
viewing room. Prior appoint- 
ment required. Cail the Feel- 
ing Healing Center 


aoe 
266-8171 
Sieialieeeianaceal 











JOHN DELLARIA 
ADVANCED HAIRCUTTING 
SEMINARS 
Complimentary haircuts for 
women held once per month on 
Tuesdays. For appt call 266- 8255. 


14 in x 18 in COPIES 
or 11 x 7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 








PRIVATE 
MAILBOXES 
FOR RENT 


Your Own Locked Mailbox. 
400 Comm. Ave. 247-9141 
Confidential & Secure 


Ask About 
Telephone Answering 




















WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 





KAT LITTER KING 
CANNED CAT + DOG FOOD 
CAT CHOW, DOG CHOW, + 
CAT LITTER; CALL 924-4800 








MUSICIANS 

SAVE MONEY 
MOSSMAN Great Plains Guitars 
brand new with plush case list for 
$980. | will sell it for $520. Also 
brand new Hondo I! guitars at 
40% off. Call Steve days 536-5390 
ext 512 


BEWARF OF IMITATORS | 
Lester's TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We’stand 
behind every set & repair that 
leaves the shop. Fair prices - | 
free pickup & delivery. Honest | 
repair work our specialty. | 
Lester's TV @ 523-2187 | 
| 15 Revere St., Beacon Hill 


LOUDSPEAKERS 
SAVE $$$ 


Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days 
Ask for Steve x512 


GREAT PAINT! | 
2000 COLORS! | 
DISCOUNT WALLPAPER! | 
LOW PRICES! 
SAVE! 
| WME buy oinecr’ 
PAINT FACTORY 
[FOREST HILLS (Jam. Piain) 
| behind M.B.T.A. Arborway Yard 


TOURNAMENTS!! 
Cribbage, backgammon & Hearts 
Sundays-Sept 23 & Nov 4. K of C 
Hall-N. Andover Guaranteed cash 
& trophy prizes! For complete info 
and entry form write to: Joe An- 
drews; Tournament Director; 36 
Farrwood Dr. Bradford MA. 01830 
Entries limited! 























COMPUTERIZED 
BIORHYTHMS 
more about 

energy. 





Learn 
moods. 


your 
memcry, 
good and bad days. For your 
personal 1 year chart and ex- 


planation. send SASE, birth- 
date and $3.95 to BIO. Box 
te Natick MA 01760. 








Cross Dressers- Would you like to 
be made up and dressed in soft 
feminine fashions by two attrac- 
tive women? For an appt. call 
days 245-9737 eves 438-7350. 


MEET SEXUAL 


friends nationwide. Free informa- 
tion. 312-262-9800. 


PORNO CAKES 


AND SPECIAL CAKES for ali 
{ Occasions — sports, hob- 
' bies. cartoons, logos. you 
name it Call the world’s most 
imaginative bakers — 

RON 


1-366-5753 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 
T-SHIRT TRANSFERS 
(8 X 10) 
from your 35mm color slide or art 
work. $2.50 each. COPY COP 815 
Boylston St. Boston 267-9267 
Open 8-10 M-Th, 8-8 Friday, 9-6 
Sat. 13 Congress St. (near State) 
Open 8-9 M-Th, 8-6 Fri. 9-5 Sat 


r- PRIVATE " 
MAILBOXES 


D.L.D., 310 Franklin St., Bos- 
ton's original mail drop, es- 
tablished 1972, can meet your 
needs. Call 423-3543 to renta 
priviate mailbox immed- 


tately. 5 minute walk from 
Faneuil Hall/Quincy Market. 
































How's y your ‘daily 10 & 10? 





The Fabulous 
Phone Room 


is now casting for its Boston produc- 
tion. The role demands a good voice 
and an outgoing personality. We 
will train you to earn $100-$150 in 
commissions selling the New York 


Times over the phone. Very flex 

ible hours 

Call Bob today 889-3311 or 426-0484 
9am -1pm. 5 pm-9 pm 











PIANOS? 739-2200 
NEW HAMPSHIRE 
GENERAL STORE 

Traditional general store in quiet 
village. Gas crunch bringing sales 
surge. Sales so far this year up 
240%. Includes real estate with 3- 
bedroom apt. Credit-worthy 
buyer needs no cash for 
purchase, but $20,000 to $30,000 
for expansion. Box 1875. 


GOV'T FILES» 
Under the Freedom of Information 
Act you are entitled to copies of 
records about yourself in files of 
any gov't agency-FBI-DEA-CIA- 
IRS, etc. For access kit with com- 
plete instructions send $9.95 m.o. 
to Information enterprises. 1827 


Bo acsvents” 


BRI- “Ig cin sun Abd d $280 232-( 0050 
NO LEASE!! 

Bri nr Brkle-sunny clean stu $180 

Ig 1bd $205 734- 4016 566- 2000 


BRI- 2bd $3 $385 Ig cin sun 232-0050 








Moving? > Call Superman Movers 
965- 1921 


BRI- “Ig 1bd ‘base $250 ; 232- 0050 

BRI-Comm Av-sunny & cin stu & 

ibd apts fr $225 734-4016 566— 
100 


NO LE 
Bri-1bd $205, stu $175. 232-0050 
BRI-in house- -Ig mod 3bd duplex 
ww, new K & B $350 unhtd 783- 
1024 


BRI- -Ig cin s sun stu $255 232- 0050 


Furnished room for rent. With 
kitchen facilities. Quiet residential 
area in Brighton. No pets. Call 
787- 0669. Pking 








BRI- I-3bd $525 232-0050. 
BRI-rr mod stu & 1bd from $250 





looking for roommate. Room $50 
+ utils. No cigs, no alchohol. Call 
evenings 738-4011. 
BRIGHAM CIRCLE 

5 room apt recently renovated gas 
stove good build & neigbrs near 
transp $300 lease no dogs Phone 
after 10 am 442-0172 








Cheap 1 & 2 br apts with 
fireplaces, poor to fair cond, short 
term rentals while renovating is 
going on. $185-$285. Across from 
NU. Theo Realty 313 Huntington 
Ave. Boston 536-3230. 


PK DR-lg 1bd $325 353-1935 262- 
7244 








SOUTH END Lux apts in renovted 
brownstones. Mod K&B W/W 
D&D exp brick high ceilings Stu 
$275 1 bed $375 2 bed $575 also 1 
bed penthouse $470. 266-1042 





PK DR-Peterboro St-stu alcove 
$215 1bd $235 267-6191 262- 
7244 





SOUTH END G aPt $250/mth util 
incl. Available immediately 247- 
3010 
BOSTON PARKER HILL 

1 2bdrm 13 bdrm apt avail Sept 1 
Nr Boston St NE Univ Hosps & ski 
redec cin quiet 3 fam with view 
$175 & $190 mo unhtd Call 427- 
2699. 





shared hiking, class. music, lec- 
tures, etc. $155 & $135 mo. Plea- 
sant, quiet, resp. person w intell. 
interests invited to write Box 173, 
118 Mass. Ave. Boston 02115 


FREE ROOM AND BOARD 
Busy young executive needs 
womans touch in minimal 
housekeeping and cooking in his 
Newton home near MBTA, in ex- 
change for modest salary, private 
apt and board. Please call eves: 
965-4173 








CHELSEA nr T 3bd Ivng dinng bk 
porch new kit & bth hdwd firs just 
snded ref sec $225 mo unhted 
serious people 884-8244 5-10 
PM. 





Large three bedroom apartment 
to share, Near beach & MBTA, 
Quiet area, 328-4409 


FOREST HILLS One month rent 
free, 2nd floor apt, 4 rooms, 
Adults. 524-3609 Keep trying. 
CHARLESTOWN 2 bdrm apt, 
frpic, d&d, laundry, roof deck 
$600 mo. all utils inc. Also 3 bdrm 
apt + study area, frpic, d&d, laun- 
dry & roof deck $875 mo. inc all 
utils 242-2837 5:30-7:30PM. 











Nr beach 2br stylish own washdry 
quiet adult refined bidg Rte 1A 15 
min Nor Bos Pub trans handy safe 
290mo 595-1399 No pet ref Irst 
last mo advance lease running 








| 
| 


cIMSE 


CRIMSON TRAVEL SERVICE 





WEEKLY SPECIALS 


Various Hotels 


Call now for more information! 


WEEKLY WINTER SPECIALS. .$228-$466° 
SONESTA HOTEL WEEKENDS thurs.sun,) 
HOLIDAY WEEKEND PRINCESS & SONESTA 
HOTELS — SPACE LIMITED! 


All rates pp. dbi. occ. 


‘ BERMUDA 7 Days / 6 Nights y 


veseeee $249-$498" 


“plus tax J 


in “The Big Apple” 
Travel via Motor Coach 


PATRIOTS AWAY GAMES 
CINCINNATI BENGALS September 14-16 
CHICAGO BEARS October 12-14 $269 
DENVER BRONCOS November 9-12 
MIAMI DOLPHINS Nov. 29-Dec. 2 
and fabulous “Miami Beach” 
NEW YORK JETS December 8-9 


Y Call now for more information 


All rates p.p. dbl. occ 
includes r/t jet, transfers. accomodations, reserved seat to game and more! } 


$339 
$279 


$79 








Inciudes jet. transfers, 
7 nites hotei & more! 


Vegas, taxes, tips & more! 


13 and 14 Night Programs 


sightseeing & more! 
All rates p.p. dbl. occ 





f ve" HAWAII 8 
Weekly $539-$699 


San Francisco/Honolulu/Las Vegas 13 days/12 nights 
Includes jet. transfers, 3 nights in San Fran- 


cisco. 7 nights in Honolulu, 2 nights in Las 


2-WEEK, 3 ISLAND Hawaiian Holiday 


Includes jet, transfers, hotel accom.. 


$699-$779 





$879-$1039, 





Friday-Sunday — 


2 nights QUEEN 
ELIZABETH HOTEL, 





’ MONTREAL yey 


WEEKENDS 


includes jet, transfers, 


[sightseeing and more! 


“a 





51232 


plus $4.89 tax 
vical 








263-3500 742-8500 
69 Great Road 
Route 2A 


Gov. Center 
ACTON BOSTOR 


2 Center Plaza 


272-2600 


Burlington Malt 
BURURSTON 


868-2600 
39 Boylston Street 
Harvard Square 
CAMSMBGE 


472-4100 


965-4600 

& Granite Street 294 Walnut Street 

Quincy Center Newtonville Center Vinnin Square 
Quincy WEWTORVRLE SWAMPSCOTT 


581-6200 
392 Paradise Road 











N. Sheridan St. 
Kansas 67203 
SWEDISH GIRLS 
seeking freethinking men for sex, 
love, friendship. Photos, details 
$1.00. Ingrid. Box 338-BP, 
Wilmette, Il. 60091 312-262-9800. 


Dep P Wichita, 





Singles Bowling club seeks new 
mwmbers. We bowl in a 10-lane 
renovated bowling build. Games 
music refrmnts, Henry 964-9343 





FREE INSANITY 
SLAP HAPPY offers free insanity. 
large display ad in Personals. 
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734-4016 566-2000 
ALLST-sun Ig 2bd $335 232-0050 
BRIGHTON large quiet remodel- 


ed apt near MBTA Stu-$235 1 bed 
$275 266-1042 











BRiI-some choice apartments still 
avail 566-2000 734-4016 


BRI-1bd $285 10/1 232-0050. 








ALLST-Lg 2 bd-$300 & xIg 3 '2 bd 
($350) htd, mod k & b, ww, nr Harv 
St, 646-2574 aft 7PM or 648-5096 
& lv message. Very reas. 





BB-nr Sym Hall-sunny stu from 
$195 Ig 1bd from $225 262-4588 


FIRE! THEFT! 


You NEED Insurance! 
Rtasonable rates, all neigh- 
borhoods 

Mark Cresse 
Insurance Broker 
266-5199 
open evenings 














DORCH. Savin Hill Nr U. Mass & t. 
5 rms htd & porch $160. Call 479- 
4228. 


LEASE & NO LEASE!! 
BB-PK DR-stu alc $220 Ig 1bd 
overikg Pk $285 267-6191 262— 
7244 


BOSTON Nr John Hancock 1 bdr 
$300 ail util incl sunny. New 2 bed 
only $225 stud $175 others 426- 
5894 536-6398 Clean Nr MBTA 
Shops 


BOSTON Savin Hill. Unique & 
charming brand new studio or 1 
bdrm apt. suspended cabs., 
Island wrk cntr in kit, indirect & 
dimmer Itng. AC, plush WW, sml 
porch, solarium, yard overlks 
ocean. All utils. Mins to T 9/1 
$370. 288-3378 


NORTHEASTERN UNIV-sunny 
furn stu $260: 262-4588 262-7244. 

















Old mansion-fine apt for 2, no 
pets $295 all inclusive . Please call 
288-0239. 


E. Boston-studio in brick bidg on 
quiet courtyard, full kitchen w 
stove & fridg, well insulated, 
utilites by tennant, $160. Near 
MBTA & waterfront. Call 569-6477 
eves. 








BRIGHAM Circle vegetarian apt is 





63 PINKNEY STREET 
BEACON HILL 
Rooms $35 up. Exc loc great mgt. 
Clean nr all trans. Call John 262- 
9169 or 367-6130. 


Brkline Bri line Bsmnt 2 bdrm apt 
in old hs off Rvrside T Nds wrk Lrg 
rms Snny eatin kitchen Rear en- 
trnce $350 htd 738-1472 aft 6 


BRKLINE-7rm w/frp! $550 HOME 
LOCATORS cash fee $40 923- 
2000 

BRKLINE-1bd nr Cool Crn & 
MBTA $243/mo ht incl avail Oct 1. 
Call 731-5950 after 6pm 


BRK-lg 4bd 2bath $475 232-0050 
10/1 

















CAMB 4 rms gas & unfurnished, 
reasonable. One elderly person 
No pets. Call after 5PM 491-0496 


CAMB-3bd w/yard $625 HOME 
LOCATORS cash fee $40 923- 


FREE 
ROOM 
& BOARD 


In Belmont home in 
exchange for child 
care and light 
housekeeping. Ideal 
for a student or 
working woman. 
Must have experi- 
ence with children 








and references. 
Start immediately. 
Call 


484-7484 | 


J.P: 4, 5, 6-bdrm apts, appincs, 
Indry, nr T, $400-$700 w/o utils. 
Call Mo, Tu, Sa, 524-3268, after 
Jul 31. Also call 333-0498 any day. 


INDEP QUIET & DISCREET 
G-Bi WM non smkrs shr cin hse in 
Jam. Pi. Nr stores, MBTA, & 
wooded Arboretum. Optional 














biking nice to sh are. 


AMESBURY. Live on the 
Merrimac River, 45 mins to Bos, 
lux 1 bdr apt, priv entrance, pkg, 
sunprch, storage rm, lv rm w/ 
sliding glass drs leading onto priv 
patio. Lg mod kit & bath, crpted 
throughout, w/d, directly on the 
river w/ private boat dock. 
$325/mo, ht & utils inc. Looking 
for GM tenant. 1-338-0101 or Box 
2249. 








RENTAL 
HEADQUARTERS 
Join the move to 
THE NEW FENWAY 
near colleges, museums, symphony, 
the Fenway 
Sept. thru Dec. only 
Modern 2 BDRM $430-450 
A/C, Fireplaces, some with 

decks no fee 
FENWAY 
A ANAGEMENT 
128 Hemenway St., Boston 








KE6-6335_ 








Ba oarvents 
WANTED 





Tired of motels & rest-easy going 
SW prof M35-intown 4 nites sks 
rm/companionship-enjoy 
cooking-fem only-Bos OK if pk or 
near Rt 1 North-15 Lakeview Ave 
Box 10, Reading MA. 





WM 27 sks own rm or rmate sit 
where 24 hr piano pract is OK. 
Can pay $175 w util. Free piano 
lessons negotiable 787-1064 


Prof F 23 & M23 (just friends) 
looking for apt or hse in Boston 
area w/2 or 3 others. Also in early 
20's. 369-4763 








Resp friendly wkg cple mid 20s 
Sks reasonable apt/sublet/share 
now or 10/1. in nice safe erea, 
metro. Boston. Good refs, no 
pets. Will trade work for some 
rent. Please call 876-2649 





CAMB.-SOMERVILLE area. M 28 
w 2 yr old nds clean, 4 rm apt, pref 
ht, $230-250 negotiable. Call Ray 
884-1324. 


MALDEN-Medford-WinthroP. 
Rent range $200-300/mo. w/ utils. 
Pref Nov. 1 occupancy. Have cat. 
Call Curt 367-6490 after 6 PM. 











Young prof F sks 1 bdrm in house. 
Immed occupancy. Winthrop, 
Brighton or Somerville area. Call 
776-4975 





Artist photographer seek 1500 sq 
ft or more for live-in studio space 
Willing to convert bare space Call 
Patrick 523-8210 





Help! Prof WM 30's desires room 
w/o board in return for general 
assistance in home 
Brookline/Newton area. 787-2385 





NEWTON, room wtd for student, 
in priv hme, 1 yr min, days 926- 
3737, eves 893-7000. 





Female grad student,- 24, in- 
terested in sharing an apt w/ 1 or 
2 others. Nr BU, T. Call Kate at 
267-1138 12 to 5:30, Mon.—Fri. 


Avo VISUAL 


SPEAKERS-6 X 9 4-way quads 40 
oz. mgnts, never used-$40; 60 
watt amp-$45; in-dash AM-FM 
cassette-$99 Brand new. 395- 











LESLIE Speaker, model 330, 200 
watts, cost $1295, will sell for 
$595. Call 603-673-7158. 


$5000 LIGHT SHOW for $2900. 
Call 603-673-7158. 


X RATED VIDEO 

Tape club. Save 50% to 75%. Fast 
service. Tape Gems, DePt. B. 
1700 Main St. Ingleside, II. 60041. 
312-356-5533. 

Must sell, moving: AR stereo 
system, AR-3A spkrs, AR amp & 
turntable w/ cart. Best offer. Call 
before 11 PM 522-6666. 

















700 Watt phase linear amplifier 
excellent. $500 or best offer. Call 
Evelyn Clark days 247-8666. Even 
492-0419. 
CAR STEREO-8-track FM radio 2 
speakers, 16 good rock tapes, 
vinyl! carrier all exc. cond. Best 
offer. 484-8879 wknds & dwkdys 
aft 6 


MUST SELL-Complete B&W R-R 
video system: 2 recorders, TV 
cam, TV mon, ‘2” tapes & more! 
Exc cond $450. 581-7876 aft 5pm. 


USED STEREO 
and TV’s too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TVs. USED SOUND, 225 Newbury 
St., Boston, 247-7707 


STEREO SYSTEM 
B&O turntable Tanberg 130 Ox 
Reel to reel Mcintosh 250 
amplifier. Mcintosh MX114 FM 
tuner preamplifier Call 664-2694 

















AM-FM BLAUPUNKT foreign car 
stereo, 2 JENSON Coax spkrs, 
Cannon 110ED Pocket Camera, 
Radar Detect. Bearfinder 2+2 
963- 0206 


CERWIN VEGA “floor speakers. 
Also turntable & amp. Asking 
$275.00 or will sell speakers 
seperate, mint condition. Cail 
567-7422 if not home please leave 
message after 5:00pm. 


SAVE $ MONEY $ 
ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter and woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 

5390 Ext 512. 


LOUDSPEAKERS 
SAVE $$$ 


Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512 


1 pr BOSE 901 series 1 refin. in 
exc cond plus Heathkit eq. $500 
367-9072 anytime. 


SONY Videorover II: Model AV- 
3400, % in. tape black & white 
w/camera. $895. Call 339-5049 
Mansfield. 


REVOX; CERWIN VEGA 
Revox A77 reel-reel 7 1%-15ips 
w/sel-sync; vari-pitch cntril $600. 
C/V V-30 spkr-$200. Exc cond. 
267-4452, 536-5054 























AR11 speakers excellent shape 
superb clarity and definition. Also 
have stands. $750 list. Sell for 
$450. Call 834-6574. 


FOR SALE-TEAC Model 2A 6- 
channel mixing board for quad 
recording Mint condition Still un- 
der warranty $250.00 868-7553 


DYNA MK3’s ass. not kit $240. 
Mcintosh MC75 $165 Mac MC40 
$120. EV 15TRX $80. Dual 1019 
aoe Scott LT112B tun $80 969- 
767 











SANSUI AU-101 integrated amp 
15w per channel Also suitable for 
P.A. best offer Call 492-0167. 


REVOX A-77 reel to reel tape 
deck. This machine has all the 
functions. $1150. Call 744-7569 


DYNA PAT-5 pre-amp, $120; 
40channe!l CB w magnetic 
anntennae, $60; call Mike 354- 
5119 











X-RATED VIDEO 


For sale or rent. The rental 
price can be applied to pur- 
chase. Beta or VHS. We have 
the largest catal. in the area. 


643-1444 














| 


——— 








BUY°SELL 
eREPAIR 





USED-Souy 


TV'S _— Stereo’s 
$40 from $79* 


432 Harvard St., 
Brookline 
566-8552 


BSR McDonald 520 turntable- 
good condition. $39 call 524-2539 











Quality 
Demo 
Hifi 
|Components, 


Marantz 3200 pre-amp 
(used) 129 
Marantz 240 amp (used)$199 
Soundcraftsman 5002 amp 
(demo) $605 
Accuphase P-300 amp 
| ee ear $629 
Accuphase T-101 tuner 

89 


ere eo $2 

Nikko Alpha |! amp 
SONI) 6 ce ss $499 
Nikko Gamma | tuner 
on ae $279 
Nikko Beta Ill pre-amp 
—eescidéan | ee ee $295 


tech hifi 


Cambridge, Mass. 
07139 864-HIFI 











IRREPLACEABLE 
Must sell-complete system, Mcin- 
tosh MX114 FM preamp. com- 
pletely realigned Mcintosh 2100 
200-watt amplifier Advent Dolby 
201 cassette deck Philips 212 
electronic turntable Stanton 
CAR2 Electrovoice Interface A 
speakers all for $650. 492-6450 


CROWN IC150 preamp mint con- 
dition A prof quality high end 
preamp Nd money $275 will talk 
Cali Bert Eves 266-6170 


SUPER-8 FILMS 
JAWS, ALIEN, SUPER- 
MAN, THE MOVIE, LAN- 
GELLA'S DRACULA, ROCKY 
HORROR, SAT. NITE-FEVER, 
GODFATHER, COMA, 
BEATLE CONCERTS & EL- 
VIS. THOUSANDS MORE. 
CALL 643-1444. 


Aornions 




















7oee School, Beimt. info 484- 


7164 





Open auditions “And Miss Rear- 
don Drinks a Little” Sept 5 7:30pm 
9 Spring St. Waltham. Hovey 
Players info: 893-9171, 646-5920 





The Master Singers, Kay Dunlap 
Conductor. 30 voice chamber ch. 
has openings for exp. singers. 
Carissimi’s Jephte, Brahms's 
Neue Liebeslieder. Solo opp. 
Monday reh. in Lexington. 443- 
8309 


Beth Soll & Co. seeks a male 
dancer with modern & classical 
training. To arrange audition call 
864-5418. 


The Arlington Philharmonic nds 
string players. Rehearsals Wed 
7:45-10pm. Call 646-5805 pm for 
info. No pay, much pleasure! 


The TOSREP Theatre Co. of 
Brookline will hold open auditions 
for its November production of 
Neil Simons ‘Plaza Suite’ We need 
10 young & middle-aged actors & 
actresses, and we welcome 
everyone interested in other 
aspects of production (sets, 
lights, publicity, props, etc.) 
Auditions will be held on Tue & 
Wed Aug. 28, 29, Sept 4 & 5 at 
1187 Beacon St. Brookline at 
8pm. For additional info call 547- 
3688 














Playwrites-Theater co. looking for 
original scripts for Fall & Spring 
Boston Productions. Please res- 
pond to Box 2420 


Bovis 








76 SUZUKI GT 500-mech sound, 
needs some cosmetic. Strong. 
fast. Asking $800. Call 969-646 


French Liberia 10-speed, 19 ‘% in. 
frame, excellent for person 5'2- 
5'4, newly reconditioned asking 
$100. 623-5285 








Best bike on the road! 2yr old 
Schwinn Letour. Needs minor ad- 
justment. $100 firm. Call 254— 
1544 after Sept. 3. Ask for Bob. 


SCHWINN Le Tour: Hutchinson 
tires, Suntaur cluster, std size & 
Schimano components exc cond. 
$175. 631-4673. 








Women's Araya 10 spd brown exc 
condition just overhauled $160 
Call evenings 661-3885. 


Business 


OPPORTUNITIES 
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Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. ins. accepted. 
Dorothy 491-6408 





THE — 
LIFE ENRICHMENT 
PROGRAM 


To know real life, and to live it 
more abundantly. 
* self image, confidence 
¢ vitality, enthusiasm 
* recovery from grief 
* warm relationships 
¢ sexual fulfillment 
[ "charge and first session at 


(our 12th year) 


no charge. 
Inquire: 924-2242 a2 











Darw: 


THE ALTERNATIVE 
For couples. John, Judy and Bob, 
Carol 453-6414 


GAY? CALL NOW 
Neat intelligent, interesting peo- 
ple. Quick-confidential- 
legitamate. Steve (212) 232-5500 











arse ay. 
SERVICE 
For the professional 
or businessman who 
needs an enjoyable 
evening with a sin- 
cere and attractive 
young man. 
Call Steve- 
Th., Fri., Sat. 





236-4402 








MEET-A-MATE 
If you are alone but feel you want 











Auditions for touring company of 
the Ballet Dance Theatre. Call 
742-8076 for information. 





Principle interviews for equity 
production, Who's Afraid of 
Virginia Woolf. Sept. 3-4, 9 am to 
1 pm. 129 Essex St. Salem, Mass. 
Producer, Magus, Center for the 
Performing & Fine arts, the 
greater North Shore’s new 
regional theater. Production dates 
Oct. 26-Nov. 24. Hasty pudding 
theater, Cambridge. Actors/ac- 
tresses/stage managers 





Back Bay Chorale-all parts open 
Bach, Cantata, Handel, Chandois, 
Brahms Requiem & Nanie all with 
orchestra Call 661-8467 





Dancers w strong ballet & mod 
tech needed in Fall for Limon 
Style work audition at Boston Tap 
Sat Sept 8 12-4 Info call Steven 
Murillo at 492-6596. 





Auditions for musical review '2 By 
5’ to be held Fri,. Sept. 7 & Sun, 
Sept. 9 by Theatre Makers Inc. 
Call for appt. 653-1249. 





ARMS & the Man—auditions, Sun 
Sept 9, 2-5 Kresge Reh RmA, 
Tues Sept 11, 7-10PM MIT Stu- 
dent Center rm 400, Camb MIT 
Cmty Players. 





Anything goes: Auditions, Tues, 
Wed, Thurs Sept 11-13 7-1PM, 
Kresge Aud, MIT Campus, Camb 
MIT Music Theatr Gid. Info: 253- 





OTHELLO 
We need two lead roles, also sup- 
porting roles, for male actors. 
Player's Company, 67 Dana St., 
Cambridge. 354-2427. 


SHAKESPEARE 
Josephine Good, teaching 
associate w/Peter Frisch, offers 4- 
week Shakespeare workshop 
beginning 9/8. Info: 523-5086 








ARLINGTON-Belmont Chorale. 
No audition. Openings all parts. 
Rehrsis Tues Sept 11, 7:45 PM. 


aaa | 





bers; $4.00 for members.) 





Tickets: $5.00, non-members, 
$4.00, members 


Sorry, I cannot attend, but I enclose my contribution of §. 


9 to 5 


invites you to attend a 


WORKING WOMEN’S 
BROWN BAG LUNCH 


JANE FONDA 


Campaign for Economic Democracy 
speaking on 


“Economic Rights 
Women 


? 


Friday, September 28 
12:10-12:50 p.m. 


Please send me____ tickets. My check is enclosed. ($5 for non-mem- 


Sack Cinema 57 
200 Stuart St., Park Square 


Working Women’s Lunch with Jane Fonda 


of Working 


Fonda 








Name 
ress 
Cit _Zip 





y 
Phone (home) 


(work) 





Make checks payable to 9to5 Organization for Women Office 
Workers, 140 Clarendon St., Boston, 02116 








ee 





THE GAY WAY 


Florida to California 
Discreet Professional Mating 
tor Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 0214¢ 

















Sirreatainment 











yac K a‘ O} * 
MUSIC MUSEUM 


ston’s most exp. mobile 

.J. has music for every oc- 
‘casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
jfessional sound equipment, 
|dynamic light show, very rea- 
isonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- 
seum at 787-2282 




















SEE SLAPHAPPY FREE 
at the Charies Playhouse. Ushers 
needed. Cai! Amy 426-5226 


Bands & Dus for hire Lowest rates 
Call Paul after 6 277-1062 

Funny versatile folksinger with un- 
ique wel! polished act (& 4 
records) seeks bookings. Howie 
Newman 327-0121, 436-4600 
Gallagher's Portaple Discotheque 
gets your party dancin. 
Professional DJ with sound 
equipment & lights. Very 
reasonable. Call 739-2200 ext. 


575 
DANNY McCARTHY-disc jockey 
for all occasions. Complete 


system provided. Call 924-0125. 


FREE INSANITY 
SLAP HAPPY offers free insanity. 
See large display ad in Personals. 








Mike’s Mobile Music 
“The Music Caterers” 
Music for all occasions fea- 
turing Big Bands, Oldies, 
Rock & Disco. Professional 
D.J. & Light Show. Quality 
sound at reasonable rates to 
meet your needs, big or small. 
436-4600 


Fi. SALE 




















i | Found $10 in The 
Subway 
at NOBBY’s. 
And I’m going back for 
more. 
Last Friday, | bought 2 pair of 
Lee jeans and a new Lacoste 
shirt at The Subway at 














SYZYGY Theatre now accepting 
applications for full prod. staff for 
Oct. Neil Simon prod. For info call 
783-2137 eves. 





Professionally trained singers & 
dancers, male & female, wanted 
for singing, waitress & waiters 
positions at famous North Shore 
leading restaurant. Auditions 
Monday Aug. 20, and Monday 
Sept. 10. For information call 774- 
1112. 





INTERVIEW 

Adult actors for touring childrens 
theater, Winter production. Perf. 
Bos. & vic. Wknd days. Interviews 
held at Theatre at the Square, 12 
Holyoke St. Cambridge Mass. 
This Thursday 6-7 pm. If unable to 
attend, send photo & resume. 


LONGY CHORUS 
Auditions will take place at the 
Longy open house Sept 9 & also 
po 13. For more info call 876- 


LONGY WOODWINDS 
Auditions for the Longy Wind 
Octet will take place Sept. 11 & 18 
at 6 pm. For more info call 876- 
0956 











SINGERS 

The Tanglewood Festival Chorus, 
John Oliver, conductor, is holding 
auditions for all sections for its 
Tenth Anniversary Season with 
the Boston Symphony (1979-80). 
included: Rachmaninoff, “The 
Bells,” (Edo De Waart), Dvorak, 
“Stabet Mater,” & Mendelssohn, 
“Elijah'' (Seiji Ozawa). 
AUDITIONS: Wednesday, 
September 12, 6 PM, Boston 
University, Sleeper Auditorium, 
871 Commonwealth Ave., Boston. 
Call 266-1492 for information. 





Auditions Shaw's “Mrs Warren's 
Profession” The Amateurs Inc. 
Church of Our Saviors. Corner of 
Monmouth & Cariton St off T Live 
on Beacon St. Brookline Sunday 
Sept. 9 & 10 at 8P.M. 





Auditions for Oct prod. of Neil 
Simon's “The Gingerbread Lady,” 
Sept. 11 & 12. Call Syzygy Theatre 
783-2137 eves. 


WATERTOWN CHORALE 
Auditions for tenors & basses. 
Season to include Randall, 
Thompson's Nativity According to 
St. Luke. Call 924-5595 for audi- 
tion appointment. 





NEW LP Stereo records, major 
labels, major artists, factory fresh, 
factory sealed. As low as 20c to 
volume buyers. Write PO Box 
1945 Rockford, Ill. 61110 





BUSINESS OPPORTUNITIES 
Earn extra money at home ad- 
dressing (longhand or typewriter) 
or typing letters and reports. Send 
stamped, self addressed 
envelope. Giaquinto 28-VV Ann 
St. West Haven Ct. 06516 





Chivoren 





BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am-5:30 pm. Ages 2-6. 
$35 per week. Transportation. 
277-9832 


OPEN HOUSE 
at the Longy School of Music. 
demonstrations for classes begin- 
ning this Fall for children. Free 
refreshments & more. For info. 
call 876-0956. 


C ounsetinc 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and couples 
psychotherapy and counsel- 
ing. Interviewing the thera- 
pist is free and encuoraged. 
Eligible for health insurance 


payments. 547.4823 


























INSTITUTE FOR 
RATIONAL LIVING 
Therapy & hypnosis for people wo 
want to make their lives better. 
Since 1964, Licenced psy- 

chologists. Call 739-5063. 





There is no uninvolved person 
when sex is a problem. For Dr. 
app. 426-3677. 


WEIGHT OR 
EATING PROBLEM? 
Feeding Ourselves, workshop for 
women on compulsive eating. 
Food-body awarness, behavioral 
change, movement. Call Emily 

Fox Kales 646-7874. 





HYPNOSIS 


® Relaxation 

@ Smoking 

© Weight 

© Therapy 

© Cassettes 
SHIRLEY ALEO, M.A. 


277-2618 
1166 Beacon St., Brookline 


HYPNOSIS" 








MASS BAY 
COUNSELING 
ASSOC. 

Where discretion is an honor- 
able term for gay men and 
lesbian women Individual, 
couples and group therapy 

Hours by appointment 
Call 965-1311 
Located just off the Mass 
Pike at Newton Corner 











SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems Call 266-3444 





By John Karcher 
¢ Group Session ¢ Demonstration 
© Stop Smoking Lose Weight 
© Self Hypnosis Self Confidence 
$3.00 per session 
7:30 p.m. Wed., Aug. 29 
Holiday Inn, Randolph 
(next to Chateau De Ville) 











How's your daily 10 & 10? 





SOCIAL AND 
PERSONAL 
EFFECTIVENESS 
GROUP 


Learn how to meet new 
people, converse easily, 
speak to groups, interview for 
jobs, handle stress, anxieties 
and fears. Small supportive 
group led by licensed thera- 
pists. Health insurance ac- 
cepted. Call ACTION THERA- 
PIES for consultation. 








862-4419 862-5197 








something more personal in a 
dating service call MEET-A- 
MATE. A people matching people 
service 482-0714 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Dept BP 
Arlington MA 02174 








| **...a fascinating” 


| experience.”’ 
| ~Boston Globe (7/16/78) 








Look for your single man 
or woman on videotape. 
More Members ° More Selective 

More Fun 


TM 





Company 


FREE BROCHURE 











247-3800 | 


GWM wishes to form non-profit. 
social group in Boston area. Call 
answering service, 825-6700. 
Discretion assured. 


SINGLES! 


Meet that special person soon. 
Call today and you could be 
dating someone really nice nex! 
week!! For FREE brochure, ph. 
27-4500 anvtime 
DATIQLUE INC. 419 Boylston 
St., Suite 312, Boston 02116 
“Since 1970-Large 














Membership”’ 





Nobby's in Allston. | paid $10 
less than | would have paid 
anywhere else. That's $10 of 
found money that | don’t have 
to return ... but I'll definitely 
return to The Subway. Be- 
cause there’s plenty more 
where that $10 came from! 











| APPLIANCES - 


ZENITH Color TV, 20", best offer. 
King size water bed, htr & base in- 
cl, $100 or BO. 332-5656. 








XL-100 RCA 19” TV exc cond 
Asking $250—Waring Blender w 
timer 7 speed asking $18 Mary 
391-0485 

REFRIGERATORS 
Bought, sold and rented. 354- 
8723, 354-8524 


Gas stove: 21 inches with connec- 
ting pipe, excellent condition used 
only 1 yr, $75 or best offer. Cali 
473-1932 after 7pm 


CLOTHING 


ATTN: Sexy TV's! Fem selling 
silks & satins U luv! Lingerie, 
heels, haiters. bikinis, miniskirts, 
etc. 662-4432, 4-7pm 














5 pairs orig Kalso Earth Shoes incl 
cowboy boots, Wm 8M. Exc cond. 
$18 takes all. 566-5576 
Authentic cowboy boots womens 
size 8 all leather w stiching. Sq toe 
exc cond Black or brown $75 or 
$125 both 787-1075 eves 


APARTMENT SALE 
Fridge-$100; complete Q-sized 
waterbed still on warranty-$140;: 
easychairs $25 ea. Oak table-$50; 
Rya rug-$50; assorted tables, 
chairs, etc. 628-0794 or 876-2449. 


WATEREST Bed for sale includes 
platform fin frame w/ headboard 
liner dbl lap beam mattress + 
heater $160 296-6798, Art Jr. 


FURNITURE 


Brooks Brothers: shirts, 15 12- 
33/34, $10 each; Harris plaid 
sports coat, $70; dk br cord 
jacket, $56, crew sweaters $10, 
slacks 32/32 $5. Nothing worn 
more than once, some never. 524- 
5229. 
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LEATHER JACKET, 1 one old. 
Custom made size 36. Zippered 
front. Straps on sleeves & back w/ 
halfstrapped belt. Paid $180. Ask- 
ing $125. Sharp jacket!! Call Tom 
648-3009. 
Harvard Book Stores pays TOP 
prices for used textbooks 


FURNITURE 


Queen size waterbed-complete. 
Frame, matt, htr, platform, liner. 1 
yr old, exc cond $200 924-8411 
Keep trying. 

















Elec typewriter: IBM Model B, 1 “2 
yrs old. Very sturdy, makes ex- 
cellent copies; but also very 
heavy. $75. 354-3406eves. 

New Sealy Posterpedic matt & 
box spring, queen size. $150. Call 
787-1365 


Electric type wrtr, stereo, kitchen 
& art supplies. Call 734-8491 or 
569-5200 (wk.). Tony. 





MOVING Sale. Good stuff cheap! 
Desk, dinette, chrs, Imps, bed, 
bookcases, shelves & much more! 
Sun-Mon, 9/2-9/3, 782-7554. 





Harvard bed w/ frame $50; 

Wooden dresser 4’ wide 3’ high w 

legs $50. Cali Eli 876-5870. 
| N FA 

Green Simmons sleep sofa. 

Almost new. Must sell $375. 367- 

8300 ext 259 daytime. 


A. Billow Furniture Co. 


, ‘ ojo 
Buying & Selling Wie 
Fine Used Furniture oo! 
and Antiques 
1027 Cambridge St. 
Cambridge near Inman Sq. 


9-5 Mon.-Sat., closed Wed. 














LRG DRAFTING TABLE 
4x8 slightly used good drawing or 
work surface wood base very 
sturdy comes apart with screws 
asking $130. Greg 269-9895 eves. 


New king sized waterbed. new 
heater & liner. 254-7706 
Marantz 6G speakers Dual 1225 
Queen size sleeper couch desk 
corner desd vinyi rocker full size 
bed BO David 787-0362. 
WATERBED-king size, w 12- 
drawer storage pedastal. 
Chemelex 33 UL heater, matching 
nightstand, bought 6 months ago 
for $900. now $695. Call 444- 
5020. 

COUCH-viny!l green throw cover. 
Converts to bed. Good condition 
Call 965-9899 after 5pm 


SIT ‘n’ SLEEP SOFAS-Factory 
Outlet. Open for back to school 
Wholesale, 60-100 on display. Rid 
little save a lot. 963-1980 


Students! Precision cut lumber for 
beds. desks, etc! See BOULTER 
PLYWOOD ad under Aardvarks. 


Lux brown leather chair. tan 
couch, king size platform bed w 
foam matt. Quality irems, price 
nego. 235-2669 


APT SALE: color TV, 19", 150, 
twin wtr bed w/ matr, brnd new w/ 
htr. 75, stud desk & chr, clothes & 
more. 247-1862 betw 9 & 6 


| “WATER BEDS 
ARE BEDDER’” | 











Flotation 
Revolution 
193 Essex St 
Lawrence, Mass 
12 pm-5 pm 
682-0591 


Must sell, moving. Walnut veneer 
wall unit/divider, white formica 
table. contemp hanging lamps, 
other buys. Before 11 PM, 522- 
6666 











Finished 20ft loft, Fully carpeted, 
Walnut stain. 8'x20'x8', $1000 or 
Best Offer. Call 267— 0099. 


Wall unit-shelves 7'x9’ dark stain 
wrot iron brackets unusual hnd- 
made design exc cond $225 or 
BO. Call Bob eves 547-5612 


Dble bed mattress & box spring 
Firm ex cond $59 Also Winterlane 
Premium 78 steel bitd snows H78- 
14 Used 1 yr $45 pr. 868-0279 


Bed for sale. Trundle bed. exc 
cond. Opens to 2 twin beds $75. 
Mttresses also. Call 731-2331 

Moving Must sell furn. spinet 
piano, dinner service for 8, leather 
love seat, maple bdrm, this 
weekend. 332-1283 


4 sale 1 mattress with box spring 
& metal frame. $30. Call in AM any 
day 426-0529. 


Waterrest king size by Laguna. All 
acc. $750 new, moving will 
sacrifice. 267-5699. 





PINE- 2 End Tables, 2 Wall 
Cabinets $25 each. Oriental Rug 
exc cond. $500 or BO, 50 printed 
t-shirts $3 each. Call 595-4212 


Sturdy 3 piece traditional 
livingroom set. Brocade up- 
holstery. Wing back chair. Excel 
cond $175. 321-3473 Maiden 





Chest of drawers semi-antique 
$150; 2 Harvard bed frames & box 
springs $50 ea; 1 hide-a-bed sofa 
$50; 1 Deacon bench $25; 1 TV 
stand $5, all in good cond. Call 
969-6372 


KITCHEN buffet-storage unit, wht 
Formica top, 5 “2 X 2, wood desk, 
4 '2 by 1 %, exc storage, wrought 
iron dinette set for 4,4 2 %, 2 
yellow bean bags. Misc smaller 
furn & dishware. Moving, must 
sell! 267-5729. 





latform 


® Solid Oak Hand- 
finished 

@ Hidden storage 

® Folding & Modular 
(Easy to move) 

© Foam Mat- 
tresses/futons 


®@ Queens from $195 
JOpen Tues.-Sat. 

















FOAM RUBBER 
DISCOUNT CENTER 


Cushions, mattresses and bol- 
sters Covers ready to go or made 
to order Shredded foam and bean 
bag refilis Uphoistery fabrics 
FOAM CUT TO SIZE 
AT NO EXTRA CHARGI 
PLATFORM BEDS. 


165 Brighton Ave., 
Allston 254-4819 













Solid brass antique footboard 
$150 or BO 731-0676 eves. 


MATTRESSES 


Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 





seconds. 

Twin Size $35 ea. 
Full Size $45 ea. 
Queen Set $110 


ROYAL 
SLUMBER SHOP 


251 Worcester Road 
(Route 9) 
Natick (next to Merit Gas) 


655-0340 


ODDS & ENDS 


ROLLING STONE MAGAZINES 
1973-79 Complete Make an Offer 











bacsapal 








depth finder, outriggers, less than 
50 hrs use. Like new, must sell. 
Moving to Fla. No reasonable 
offer refused. Call Waveland 
Marina 925-2828 or owner at 268- 
3414. 


YARD SALE 
ALLSTON Call for direc kitch v 
Band equip Book cases Car acc. 
Bar stools Juicers Bikes Cloth 
738-7636, 254-4206 wkends Sep. 
8,9-15,16 


Indian jewelry: 2 cast silver beit 
buckles w turquoise ctr $250 ea. 2 
22in turquoise necklaces-$175ea. 
Call 776-9878 


FLOOR LOOM 
10 Harness 50 years old Solid 
maple with cast iron hardware 
Perfect condition $700 days 261- 
8095 eves 426-5677. 


EVERYTHING! 
Miscellaneous equipment, 
tools, business, household, 
Ariens snow blower, electric 
organ, and a great deal more. 
Call for details. 

734-0200 
Call soon — we're moving 
_soon. 
Lithograph Chagall’s Romeo & 
Juliet reprint framed 26”"/29" $225 
etching Dali's Don Quixote framed 
12/14” $75 C. 267-1488. 


MR. COFFEE brewing system, 




















guatarist. Must be obsessed, look 
and move exceedingly: well on 
stage, and be ready for success. 
Originals and lead vocals a must. 
Send tape and stage photo to Box 
2383 


PA FOR RENT! 

Why pay outrageous rental fees 
when you can't afford it? | have a 
small club size PA, w/a 300 watt 
stereo head, 2 Acoustic cabs 
w/horns, Tapco mixer, 2 mon, etc. 
Low price! Call nights & wknds 
328-5612 


DACO PA RENTALS 
SM & Med size sys Tim 586-7144. 


LEAD GUITARIST 
Wanted by young Rock and Roll 
Band. Theatrical tendencies, 
some vocals and dedication 
necessary. Call Bob 762-5929 











join guitarist and vibes player in 
performing free improvisations 
and original music. Call Joe 401- 
331-4274 


Guitar & drums seek bass & guitar 
to form tight R&R band. Into Styx 
Beat. Bad Co UFO Nugent etc. 
Call Cippy anytime 324— 3296 








Need 2 brothers for bass and 
drums with a natural funkdisco 
sound for Roxbury group, Ask for 
Andre 536-3598 





Singer-Guitarist into jazz, latin & 
funk sks bass & percussionist for 
clbwrk. Call Peter 256-6773 or 
459-2346 


UP coming rock band looking for 
management who is willing and 
able to take this show where it 
belongs. Larry 265-0328. 











MUSICIAN WTD 
Bass player wtd by classy welld- 
dressed Top 40/Disco band 
Looking for person w/pro attitude 
and sing ability Good pay Steady 
local work 787-4760 Bob 





Hot guitarist with solid lead vocals 
wanted by JINX. You must have 
energy and look like a rock star. 
923-1914. 


ATTN BANDS: 
New Air Cond. rehearsal rooms. 
Secure, 24-hour access, sound- 
proof Low rates. Call 588-6519 

















* OFFSET PRINTING 

* INSTANT PRINTING 
ITEK (while you wait) 

* AUTOMATIC COLLATING. 
FOLDING, CUTTING. etc. 

* BINDING (GBC. VELO) 

* MANUALS. PAMPHLETS. 
RESUMES. ENVELOPES. 
NEWSLETTERS. BRIEFS 











* REDUCED COPIES OF 
COMPUTER PRINTOUTS & 
OVERSIZED ORIGINALS 

* 9400, 9200 COPIES 

* COLOR COPIES 

* COLOR COPIES (8 x 10) 
OF 35mm SLIDES 

* LARGE BOND COPIES 
(14 x 25) 


There's a Cop 
on your beat. 


“GOPY GOP. 


que TING 
\N 










AT 815 BOYLSTON ST. 








ge 















DIAL 267-9267 
“HEADQUARTERS” 


~ (OPPOSITE PRU) 


DIAL 567-2758 
“PRECINCT 2°AT 
13 CONGRESS ST. 

(NEAR STATE) 

















MUST SELL 
bureau, hutch & desk of finely 
crafted cherrywood. Excellent 
condition. Orig $1000 Ask $350 or 
best offer. 566-6606 eves. 


Tan courdoroy sofa bed, 12x11 
Dk brown carpet, 5 bamboo pull 
shades, 2 pr ruffled white 62" cur- 
tains. Call 267-5126 
Couch, Red corduroy, Converts to 
double bed, Like new, $195 firm. 
Call 547-2727, 7-9PM. 


6 pc Danish mod bdrm 400 or BO 
Kit set 4 turq swivel chairs Lux 
plush shag rug w/pad 12x13 
honeysuckle color *’s never been 
used BO red Oran 9x13 rug 30 
Mirror 69x39 40, 776-6575 


PIANOS? 739-2200 


2 Bureaus $35 Couch $35 Air 
Cond $35 Luggage $5 Call Dave 
wkday 665-0744 or 782-0702 Will 
sell refrigerator in Aug $40 
STUDENT FURN. SALE 

Moving, must sell immed: Bureau 
& mirror $15, Db! matt & box spr- 
ing $20, Stuffed chairs & ott- 
toman. bookcase $15, sofa $15, 
plant tb! $10, wash stand $10. Call 
Paul 523-2670 or 254-1499 aft 
6PM. 


| THE. oca 
EAPER oy 
CUEEPER at | 





It's a couch that 
opens up to a 
| double bed 





URETHANE FOAM 
4 6" 








Double 54x75 24.90 37.90 
Queen 60x80 29.90 45.90 
Twin) 39x75 1790 26.90 








Substantial Discounts 


| Upholstery Modes | 

15 TudorSt. Camb.MA | 
| 491-7536 | 
| 





| Other Sizes Available at 


OPEN 8:30-5:00 
SAT. 9-2 





Michael 227-2574. 





Gas Kiln Sm Excellent Portable 
nat/pro Never used Incl furniture. 
$425 gd deal on Chemicals too 
Call Al 731-0014 


NEED 
CASH? 


We buy used paperbacks 


Harvard Book Stores 
1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 
ee: Le 


Cupola all wood. 21in by 21in by 
48in with attached horse weather 
vane and cumpus of wood. All 
white as ph roof built to last $80 
569-3989 after 50m 























HORN Folding stage 2 15x15 sec 
folds to 15x3x3 ’% great for school 
theatre or band In very gd cond 
Will neg 1500 581-1338 





OLD STYLE safe for home or of- 
fice, exc cond, drawers and shelf, 
36" high X 26” wide X 24" deep. 
On wheels. You move. $300. Cail 
284-0430.9 to 5. 

For sale: skis, Poles and size 7 
women's buckle boots, good con- 
dition, best offer, call nights or 
weekends 262-3108. 
SNOWBLOWER, 8 hsPwr, 3 
Stage, 4 spd, elec start, pow drive, 
w/ chains, call 277-4809. 
SAMSONITE Mens Luggage 
Handsome dark brown 2 or 3 
suiter hardside Just recently 
bought Never used Paid $90 Will 
sell for “2 price $45 Great buy Call 
354-5373 after 6 weekdays 


SIMMONS double bed, box spr- 
ing, mattress, & frame. Very good 
condition $100, will deliver Cail 
623-5285 


Waterbed frame king size off floor 
$225. 4 ft black light complete 
$10. Formica kitchen island with 
drawer & cover on casters $200. 
Black shaker rocker $100. Stereo 
set $75. 438-4069. 








BACK PACK-high quality Moun- 
tain Master. Large frame, $40 
firm. Call 254-6695 


- LUHRS 25 FT. 
Fishing boat. Fully equipped, 
ship-to-shore radio, recording 





good condition, $25; Skyway suit- 
case, $20; call 267-3440 after 3pm 





Elec. Fish. mtr & bat, never used 
(wth 290, 125 or BO). 20" gas 
stove vy gd cond 70. Elec bass 
guit w/ case, hkup 60. Ed-282- 
1035. 





LOUDSPEAKERS 
SAVE $$$ 

Evolution 1 walnut loudspeakers 
$260 a pair. Brand new Still in fac- 
tory carton. Call 536-5390 days. 
Ask for Steve x512. 

SAVE $ MONEY $ 

ON CAR SPEAKERS 
KRIKET series 6000 auto stereo 
speakers with tweeter & woofer. 
Brand new equipment. Will sell for 
$84 a pair. Call Steve days 536- 
5390 ext 512. 
MUSICIANS 
SAVE MONEY 

MOSSMAN Great Plains Guitars 
brand new with plush case list for 
$980. | will sell it for $520. Also 
brand new Hondo Il guitars at 
40% off. Call Steve days 536-5390 
ext 512. 

BRAND NEW CAR 
RADIO SAVE $$$ 
Brand new Grundig Electronic 
auto-scanning car radio with 
L.E.D. dial display also station 
preset adaptor. Never been used 
will sell for $240. Call Steve days 

536-5390 ext 512 

PERGO CARRIAGE 
Beautiful carriage, suede-like 
brown with wicker sides, Exc. 
cond. Reas priced. Call 969-6345 


APT SALE 
Wide variety of items incl misc 
dishes, decorator pillows, 
women’s Samsonite luggage, 
men's ski boots 8% med, 
women's Kastinger ski boots 8%, 
etc, etc... 731-0676 eves 


2 Sleep bags $40 Alum fold cot 
$10 Lea-suitcase $25 1/3 HP mot 
$10 steel shivs Fshng tackle Tools 
Port TV 843-7529 


Gs 


ROCK THEATRE 
New band with heavy industry 
connections seeks powerful lead 














3 musicians from estab R&R, R&B 
band looking to complete 5 
pieces. Needed: Lead 
singer/guutar, Lead guitar/singer 
to join drums, bass & piano. Cail 
Brian 762-4595 or Marty 769-2244 





Guitar/Voc likes Ultravox XTC 
Red Noise Roxy BeBop (esp.) sks 
multi-keys bass drums for orig 
rock Good PA equip PM 266-2325 
Rock lead guitar player ready to 
plunge into progressive repetoire 
or jam working on transp. student 
3 yrs w 1 band. 1-771-5545. 





P.A. Rentals $35/day 12in Sout 
mix, VOT'’s crown mics, mons, 
Snake Lo wkly rate. Dave 481- 
6887 





Ld singer Ikng for working or nr 
working band gd stage presence 
and voc range will consider ail 
serious replies Chuck 547-3627. 


NEW WAVE guitarist wtd for 
Boston area working band. 
Writing & singing both optional. 
Call Gary, No. Shore, 233-6380. 





PUNK bass player wtd for Boston 
area rock band. Writing & singing 
both optional. Phone Larry, 
Saugus, 233-8960. 


Looking for a lead singer w 
previous experience for cover 
tune hard rock band. Must have 
good stage presence & vocal 
ability. Call Sean or Kevin at 272- 
5742 . 





BASS PLAYER wants to form or 
join working R&R band. Have exp. 
equip., strong vocals, stage 
presence, originals Stephen, 782- 
3561 





BASS Player wanted for commer- 
cial trio. Must have car, sing and 
be serious. Steady work. 569- 
6029 days. 


TRUMPET Player wtd. Must be 
able to travel with well- 
established band. Call Jurie 
Christie at 994-3045 anytime. 








LEAD Singer sks work or near 
work orig new wave band Will do 
anything to make it Call Alan aft 6 
566-6671. 


PIANOS? 739-2200 








Acoustic electric bassist and 
drummer percussionist wanted to 


M Vocalist seeks versatile pianist 
for eventual club work Call Erich 
at 247-0786 


FREE-LANCE bass plyr sks PT- 
GB gigs. Hve trnsprtn, eqpmnt, 
can read. Please no jazz, no am- 
trs. Call 661-1451 Leave message 








Trumpet Flute with vocals seeks 
GB Band Call Jim after 5, 373- 
1950 


ATTEN. PLAYERS 
Orig. band forming seeking bass 
multikeys guitarist. Must have 
vocals stage recording exp. help- 
ful 852-4236, 756-2980 


WANTED: Good mus. to form 
McCartney type band. Full time 
ded. required. Call Gordon at 
862-7292 


Drummer sought by progressive 
rock group working on original 
material. Call Dave 782-5051 or 
Terry 924-8232. 


Near Eastern Musicians who are 
strong in eastern and western 
dance music. With hard work and 
cooperation | can guarantee gd 
steady wk-nd wrk for top $$$. Cail 
661-1451 Leave message. 




















THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 


Jazz ¢ Rock ¢ Classical « 

Dance ¢ Full/Part Time 
Diploma Program Credits 
Transferrable All instru- 
ments - voice - theory - song- 
writing - monthly enroliment - 
scholarships and grants avail- 
able 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave., 
Kenmore Sq., Boston 
267-4079 




















BASS PLAYER 
with vocals seeks full time work w 
serious group. Have exp, equip, 
trans. Avail immed, Pros only, Call 
Mike 787-1365. 


WANTED 


Excellent guitarist/vocals to form 
duo w/versatile F 


vocalist/guitarist. Mellower rock- 
light jazz. Boston & west. Serious 
hard work, possibile expansion 
later. 1-435-6840. 
Drummer & Ld/R guitar/voc wntd 
by bass/voc & guit/voc to form 
new band Orig honest Rock&Roll 
We have space PA good tunes & 
hunger to play and be noticed 
Serious fun 646-8746 after 
6.August 22, 1979 The 
DRUMMER Ikg for fulltime work- 
ing band. Good stage presence & 
experience. Serious inquiries 
only! John, 471-3439. 





Lead guitar with lead vocals seeks 
local working T 40 Disco Funk 
band trans equip exp some travel 
OK. Pros only 254-5123. 


Multi-lingual conga-playing lead 
vocalist, prof & exp who has 
already recorded various 45s & 
LPs seeks exp band for lounge 
R&B & Top 40 Only serious apply. 
877-5134 





Keyboard wtd fr nr wkg prog. 
Rock hazz fund bnd. Voc pref. 
Originals sm covers. Trans a 
must. 852-3948 aft 5. 


SOUNDMAN & VOCALS 

We need an exp soundman for 
working hard rock band also Id 
singer or guitar-vocalist No 
timewasters 454-4420 Mike 

STRICT DISCIPLINE 
Serious Bass Player into kinky 
riffs and heavy beat sought by one 
of the dominant bands on the 
local rock scene. Record com- 
panies responding to our Hot Act. 
738-1830, 442-9248 











Ex J. Wild- 3rd Rail- New Wave 
band seeks dynamic lead singer 
with some guitar. No clowns. Pros 
only. Call John 843-2533 or Doug 
759-7047 





Drummer wanted for part time 
trio. 3 to 4 nights. Disco-Top 40- 
Oldies. BU vocals a must. Steady 
work 438-4589 597-8922 





Guitarist sks full-time work T40, 
funk, country-rock. Syrs prof exp 
2yrs Berklee some voacal travel 
wkg bands only 965-4884 





SEEK DRUMME experienced 
sharp for immediate gigs 
Familiarity w/ rock R&B disco 
Lead or bu vocals Trans Call Reed 
489-3696. 


ATTENTION RHODES players. 
Save this ad. Strobe tuning, $20. 
Satisfaction guaranteed. 324- 
6012. 














Guitar, Bass & Drums wanted by 
Female voc. to form country band 
Have gigs. Serious & Experienced 
only. Vocais nec Call 646-0321 


Orummer Wanted: No 2 man in 
top commi duo. Heavy exper all 
Styles, vocals, Gd chops & time. 











Travel NE 879-4278 Mike 


OF oe, 
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JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 
Call Bert 
At 
436-2992 
Also Available For 
Proms, Sports Banquets, 
Wedding Receptions, 


Christenings, School 
Dances. 











Management co. needs to fill two 


positions-Foxy talented girl singer 
& guitar who sings lead. Both 
positions are for touring national 
top 40 Disc acts Call TEA inc 
Mon- Fri 12-6 603-883-7111. 





Rehearsal Rooms now open at the 
Cambridge Music Complex. 491- 
7371. 





Career opportunity, minimalist 
keyboard. Temp relocate ( Conn.). 
M/F/B/W/Bi/G don't care if 
cooperative. For demo & gigs call 
Saucers 203-562-0231 or 203- 
562-2840. No or never. 


LOWEST COST 
REFERRALS 
Full service employment for 
musicians-many gigs available 
right now! One time $25 fee. No 
charge to bands seeking 
musicians. Call DME 891-9365 








Keyboard player with vocals is 
looking for parttime working band 
in N Shore NH Can play all styles 
375-5276 eves 





Accordionist seeks Sax, bass and 
drums for GB, weddings etc. Call 
wen a OE ae 
BASS Player needed for oc- 
casional gigs, blues & swing with 
established working act. Call Jack 
at 536-2060 or 762-6295 


QUALITY RECORDING 
Professional 4-24 trk. recording. 
Demos or master product. Un- 
biased advice about recording in 
Boston. Dedicated, personal 
engineering. 489-1601. 


SOUND SERVICE 
for hire: 12 mikes, 1200 watts, 
moitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444. 











MANAGER for all original Rock 
band with national goals needed 
now. Call Steve 599-2384, Paul 
532-1967 


Drummer wtd—by 6 pc cpncert & 
recording band specializing in 
Jewish Mus.—lIsr , Europ & orig 
Exper versatility & trans a must. 
Call PMs 527-0617 or 784-8733 or 
655-0337. Immed opng. 


PIANIST/VOCALIST 
Needed immed. Rest is looking 
for good performer. Must be able 
to accompany others. Good pay, 
nice people Call Jack 254-1183 or 
Mary Beth 536-9360 days. Can 
start now! 











Hot recording artist with band 
seeks multi keyboard player 
capable of strings, sequencer, 
and misc. Must have flexible at- 
titude. Contact Mike immediately. 
262-4610 days 783-2523 eves. 


PROFESSIONAL 

BASSIST W/VOCALS 
If your goal is to play exceptional 
rock music with outstanding 
musicians on a national level & be 
rewarded for your talent & 
productive creativity with recogni- 
tion, satisfaction and financial in- 
dependence, this may be the op- 
portunity you have been prepar- 
ing yourself for. You must 
demonstrate you have the talent, 
ambition, & determination to 
succeed at the national level. You 
must be an experienced harmony 
vocalist and have significant 
recording experience, demo tape, 
be well disciplined and ac- 
customed to working in a highly 
organized professional setting. If 
you qualify, please call Rich 617- 
326-9408 10am-10pm 








Fall Music Seminar 


Lectures covering song writ- 


ing formula, management. 
production. publishing. pro- 
motion. etc. Everything you 


want to know will be an- 
swered by a music business 
pro. For free info. call or write 


Business Academy of 
Music-2 
P.O. Box 4026 
Woodbridge, Ct. 06526 
(203) 735-5883 











Experienced female vocalist 
seeks wofk in 2 part time lounge 
or GB band in No. Mass and NH 
area, Call 603- 436- 3427. 


Hard rock band seeking lead 
singer and/or second guitar 
player with vocals into Van Halen 
Heart Cactus Beck Bogart Appice 


This is a strong sound trio 
presently call Micheal anytime 
782-8816. 

THE RUBIES 


Working rock band seeks solid 
rock drummer with exp, looks, 
good attitude, full time sit. Call 
Wally at 254-6911 


BASS & KEYBOARD 
Plyrs sought by est duo (F vocal & 
acous guitar) to form nucleus of 
blues/jazz band. Serious, part- 
time commit req. Should have 
equipt, trans, reading abil. 
Arranging & comp skills a plus. 
Call 625-9325 aft 6 00 
Ex-Hush drummer seeking top 40 
funk, disco established working 
band. | have good equip & trans 
Call Bill aft 5:30 pm 625— 4920 


houses 











HOUSEMATES 


ARLINGTON 
Prof 3M seek F to continue shared 
hsehold 9 rm hse, frpl, prch, very 
nice, pkg, no pets pis, near bus to 
Harv. Sq. Our ages 28+ Ren $140 
+ util. Interests: outdoors, music, 
holistic, semi-veg. Share chores, 
some meals, honesty & support. 
648-0507 eves or leave message 


WEST NEWTON- 2M 1F seek 1F 
to complete our spacious home. 
We're friendly but indep. Due to 
irregular hrs & diet we don't share 
meals but do share other times. If 
you're a mature, responsible 
prof., this could be the place for 











Ivrm w frpi. 10 min Fm Copoy Sq 
EZ pkg $200 call 436- 1166 


QUINCY-share nice 8 rm house 
by water w male dog & cat 
easygoing $200 with ail utilities 
479- 0771 keep trying | 

Lg house Framingham | area 1 
rmmte nded $90/mo.+utils near 
Pike, Rte 9 woodsy 2 other occups 
Must be neat respons 481-6887 
Dave 


Share 3 fir 5-bdrm townhouse 
SouthEnd-Warren Ave. Spacious 
nonsmoker preferred No pets 
Non-communal 236-1166 aft 
6pm. 








[HOUSES TO RENT) 


HULL-small house 6 rms. nr 
beach. large yard. furn. Sept- 
June. $300+utils. Call 925-4579 
or 542-6326. Easy commute 


DORCHESTER- Ashmont Hill 
Large 4-bdrm hse partially fur- 
nished w mod kit & bath. 
fireplace, near Red Line. no pets 
$550. 1-526-7242 


[ HOUSES FOR | 








Looking for responsible CPL or 
single persons to share country 
setting 40 miles S. of Boston Cail 
585- 4737 aft 5:30 


23 yr old F working in Boston 
looking for a room in private 
house to rent w/access to kitchen 
Boston area Call Monica 536- 
4181 


Hull- prof cP, 2 terns, 2-cats, Irg 
hse ovrik Bos It, 2 rms, 1 w/ bath, 
shr hse, chores, meals, pisnt 
times, no smoking. Call 925- 2077 


Beautiful Victorian house in 
Alliston 1 large room available in 4 
member house. A Female will 
balance household. Imm. 782- 
4529 


| SALE | 


MEDFORD Nr Tufts U. 6 rm house 
hrdwd fis, Ig fenced in yd. new 
bath. eat-in cabinet kitch, garage 
Move in condition. $49,000. 
Owner 391- 7523. 


WELLFLEET Mass. Cape Cod's 
finest town. Overlooks national 
sea shorepark. 7 rm contem- 
porary. 4 bdrms, 2 baths, 13x- 
30x16 high Ivng rm, all cathedral 
ceilings. Oak & cedar construc- 
tion. Decks, huge frpl, some 
financing avail. $85,000. 617— 
524-7393. Brokers protected 





Eustruction 











MUST SELL paintings for home & 
office. $15 to $200 Call 332- 1716. 


62 


This fall study with Japanese 
potter Makoto Yabe. Small 
classes day and eve start mid 
Sept. Clay Art Center 787-3612. 


DANCE 


A GOOD PLACE 
to start dancing-exercising 
Dancers exercises for non- 
dancers. Complimentary trial 
class. 426-8889 SHELLEY'S 
STUDIO 


EXCERCISE 
THE UN-COURT 


Indoor Tennis 
Teaching & Practice 
Center 

@® 


“D> 


TENNIS-UP 
100 Mass. Ave. 
at Newbury 
247-3051 
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Decorating A New Apartment Or Dorm? 
PLANTS AND FRESH FLOWERS 


DOIT NATURALLY 


Olympia 


PRICES 


—— | 0 ——S—_==_" 


° SELECTION 


Compare our ° 
° QUALITY 


“Your ONE STOP - FULL SERVICE Flower Shop” 


Slower Store, Ine. | 
| 





° PLANT ACCESSORIES 
° DRIED AND SILK FLOWERS 
. AND MORE . 


= Deliveries Everywhere — OPEN SUNDAY 
All Personal Checks Welcome 
All Major Credit Cards Honored 


1916. Beacon St. (Cleveland Circle) Brookline ; 
734-5570 
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MUSICIAN 


REFERRAL 
AN EMPLOYMENT 
AGENCY 
FOR MUSICIANS AND 
VOCALISTS 
Serving musicians & vocal- 
ists since 1974. Oldest and 
largest in New England 
617-787-2025 
297 Faneuil St 














Brighton. MA 02135 _| 








GUITARIST wanted strong lead 
player, good backup vocals a 
must. Good presence, 
professional attitude, transporta- 
tion. Working Top 40 disco band. 
Immediate work! Call Sam 662- 
8811. 





Wanted guitarist to play with 
working top 40 Disco & Rock 
band. Must have chops & lead 
vocal. Call between 1&6 pm 617— 
425-2595 


PRO GUITAR AVAIL. 
Exp guitar with Id vocal seeks 
local gig Prefer wk band Disco 
T40 Funk GB Jazz Have transpo, 
equip & chops. Pros only 782- 
2383 








Lead guitarist w/vocs seeks rock 
band. Double on synth. Can read, 
arrange & have some origs. 6 yrs 
pro exp, also studio exp Prefer 
Straight ahead original rock. 
Leave message for Kathy at 782- 
2386. Ex equip & trans 


Heads-Up++| 
Boutique*, 


LAWRENCE, MASS 642-1632 


Satin - Sparkle - Glitter 
First with New York & 





West Coast Fashions 

















you. About $170/mo. No pets or 
cigs. Call Lynn or Dan 964-5082. 





HULL 1F & M live w M27 musician, 
beaut 3 bdrm hs ocean furn, no 
pets Till 5/31/80 Split $350 + utils 
825-6817 aft 4th, 925-1632 


CAMBRIDGE-nr Porter Square, 
large house, lots of space, 
$125/mo. No pets or smokers 
please. 666-1798 eves, 354-0700 
days 








Waterfront home in Quincy needs 
honest G male $200 includes 
utilities. Call 472-5576 


INMAN SQ- 5M 2F seek 3rd F rmt 
Private rm in house $45/mo. Lots 
of music and relaxed atmosphere. 
628-8939 








SOMERVILLE 
Davis Sq- SF seeks resp F to 
share 2br apt in Ig hse conven loc 
piano garage Avail 9/10 $105 plus 
util No dogs/cigs Call Julia 523- 
0128 days 


MARBLEHEAD seeks warm, prof 
M/F about 30 for quaint old house 
near beach. Near beach. Quiet. Lg 
su No pets. $230 + utils. 631- 
6617. 








WINTER HOME WANTED 
Professional couple seeks winter 
rental in Brookline/Newton area. 
Responsible, excellent 
references. Call 1-283-2743. 





Far from madding crowd-shr 18 
Cent hse 20 min W of Bost 
w/colprof (Eng/Drama Iks Cl 
music gd food wine) Lg yd+30 
acres, fp. Cong M prefsmoke OK 
$185 inc util avail 9/15 653-2163 
Natick 


MEDFORD-2 or 3 Prof F's 25-35 
share ’2 of 13-rm hse. Seperate 
bdrms, entrance, eating facilities. 
$125+ utils. 391-6029. 








Mature. prof M/F to share my ex- 
clusive Newton hs. UR 25-35 quiet 
Lt or non-smkr. Frndly, stable, in- 
dependent, caring, feminist. Vy 
disc swinger OK. Walk to Gr line, 
shops, etc. $200/mp. 244-2589. 





Harvard Med area. 2 M or F to 
share Ige 6 rm apt. A/C, eat in kit. 
D/D, land. fac. pkg. first fl. Dk 
room, pool table. $100. util. 427- 
6773 





SOUTH END TWNHSE 
Rmmte wntd for 3 floor hse. Own 
bdrm ig & sunny, 2 bthrms, xig 





MAYNARD prof M desires friendly 
M or F housemate to shr home loc 
in quiet, spac, wooded setting. 
$175/mo + utils. Call 897-6966 
after 7 PM weekdays or all day 
Sunday. 





ALLSTON’S BEST LOC 
This 8 rm hse is loc on a pvt tree 
lined st in a safe & exc res 
neighborhood. Free pkg porches 
din rm dshwr Idry air cond gas ht 
2 frpls 2 baths & much more 120+ 
Seek 3 mat wkg non smkg F 1 for 
Aug & 2 for Sept Furn cozy sunny 
Ken 732-6606 9-5 


CANTON- Share hs, own rm, Nr 
Route 120 & Blue Hills, 2 fp, Ig 
yard, porch, quiet street, trees. 
225/250 Steve 828-2618 


2 F & 2M seek Sth person to share 
Ige owned 13-rm hse in family 
nbhrd of Hyde Park. Must be 
mature 26+, neat, willing to share 
household responsibilites & com- 
mit some energy to develop con- 

enial family atmosphere 
$5 15Mo, incl pkng yard utils & ht. 
Call 364-9488 bef 9pm 


SHARE MAGNIFICENT 
House with friends: own river, 
very large, 4 acres. Just outside 
128, near Mass Pike. Fish, swim, 
canoe, walk to tennis & ice- 
skating. Gardening & woodwork- 
ing shop. $300/mo., + share food 
& utilities. Call OJ, at 244-9222 
days, 444-7325 wknds. 














4 looking for 1. Brownstone 
Fenway. Coop - experience im- 
portant. 24+. Call weekdays only, 
4-6. 267-2597. 


JAMAICA PLAIN 3M 3F 2 children 
sk person to join cooperative 
hsehold into healthiul living. Old 
Victorian house near pond & T. 
Fireplace & piano, $150 htd. Call 
522-4388 or 524-0473. 


CAMB. Beaut hse off Brattle, 10 
mins from Harv. Sq. Quiet, clean 
safe treelined st. Fp, garden, 
porch, w/d. 3 bdr, 2 baths. Sk 
resp grad stud or wkg people, 20- 
30s, M or F. Rent $225, ht incl. 
876-7877, 7PM to 11PM wkdays, 
all day wkends. 


BEDFORD-prof cp! sk 1 or 2to shr 
Ig new 4 bdr hse. Wooded acre, 
gd biking, gar, veg garden, near 
Res land. 4 mins to 128. Kids 
welcome. $300/mo + utils. Sorry, 
no pets. 275-0091. 
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LANGUAGE 


SPANISH & FRENCH 

& ITALIAN & GREEK 
Foreign Language Program at 
Cambridge YMCA, Beg. int & Adv 
Courses: Madrid, Paris, Rome, 
Athens, Lisbon, Beirut, Boston, 
Cairo, Berlin. Aliso Beginning Ger- 
man & Beginning Portuguese & 
Beginning Arabic. Do it now. 376- 
3860. 



























ITALIAN & ITALIAN 

Rome & Boston, Napoli & Genova 
Milano, Palermo, Fellini & Ber- 
tolucci, Italian newspapers & 
magazines & films, conversation & 
caffe espresso. Foreign Language 
Program at Cambridge YMCA. 
Beg. int. & adv. Courses. 876-376- 
3860. 


BEGINNING PORTUGUESE 
Portugal & Brazil, Angola & 
Mozambique, Cape Verde is!ands 
& Brasilian films, pronunciation & 
Portuguese newspapers, conver- 
sation with Portuguese-speaking 
friends and neighbors. Foreign 
Language Program at Cambridge 
YMCA. 876-3860 

GREEK & GREEK 
Greece & the United States, 
Phonetics & Greek islands, con- 
versation in Athens, rapping in 
Brookline pizza shops. Beginning 
and intermediate. Courses star- 
ting now. Foreign Language 
Program at Cambridge YMCA. 
876- 3860. 

‘ BEGINNING GERMAN 
West Germany and East Ger- 
many, Freud and Marx, conversa- 
tion and travel, philosophy and 
German accent, German trains 
and Austria and Eastern Europe. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 











= 
ACTING | 


ACTING CLASSES 
Day & evening acting classes, all 
levels. Scene study & technique. 
At the Lyric Stage, 54 Charles St., 
Boston. 742-1790 for appoint- 
ment & info. 





Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
- Info-656 Beacon St 266-6840 


BOSTON REPERTORY 
THEATRE COMPANY 
CONSERVATORY 
Theatre arts classes in a 
professional environment. Acting, 
all levels; stage direction; audition 
practicum, and more. Classes 
begin week of Sept 24. Phone 

423-6598. 


Renowned acting teacher Maxine 
Klein offers instruction in acting & 
the voice. Call 232-2666. Classes 
begin September 24. 











National Mime Theatre School. 
Fall classes in mime & mime cor- 
poreal taught by Master Mime Ke- 
nyon Martin & Margurite Mathews 
3 times per week. Space itd, by in- 
terview. 266-0653. 


ARTS & CRAFTS 


PRINTMAKING 
ETCHING, stone litho, monoprin- 
ting classes begin Oct 2. Call Ex- 
perimental Etching Studio, 29 
Stanhope, Bos 262-4612. 


ART, POTTERY, PHOTO 
Fall workshops. Open house, 
Monday Sept 17, 6-8. Complete 
brochure, 491-0187. Project Arts 
Center, 141 Huron Ave, Cam- 
bridge, 02138. 


OIL PAINTING 




















Small, individualized classes 
in artist's Watertown studio. 
Ideal for advanced as well as 
the beginning students. Work 
with still lifes, landscape, the 
figure. Mon. 10 AM-12:30 
beg. Sept. 26. Call Petey 
Stoloff Brown 332-9178, 924- 
9451 or 536-6335. 








SPANISH & SPANISH 

Latin America & Spain, Cuba & 
Puerto Rico, Chile & Argentina 
Columbia & Venezuela, Peru & 
Bolivia, Panama & Costa Rica, 
Honduras & Haiti, Ibiza & Mexico, 
New York City & Boston, 
Guatemala & Jamaica Plain. 
Foreign Language Program at 
Cambridge YMCA. Beg. int, & 
Adv. Courses. 876-3860. 


BEGINNING ARABIC 
North Africa & the Middle East 
Libya & Egypt, Arabic journals & 
liberation fronts, Tangiers & 
Casablanca, Algeria & Morocco, 
writing, breathing & conversation. 
Foreign Language Program at 
Cambridge YMCA. 876-3860. 








Spanish-Potuguese in 10 lessons 
Call now 424-1868. It works! 


MEDITATION 


Raja-Yoga Meditation 
The Natural Way to REalization 
Ram Chandra Mission 
No Fees 492-5094. 

















GURDJIEFF-OUSPENSKY 
CENTER 
Now accepting students 237-7548 


MISCELLANEOUS 


LEFT-HAND WRITERS 

If you write in a bent-over, 
awkward, tiring psoture, and you 
are seriously interested in writing 
gracefully, gaining speed, com- 
fort, reduction of writing fatigue, 
you should know that an ex- 
perienced tutor is available. Call 
734-5664. 

















FILMMAKERS; Unique appren- 
tice study program specializing in 
aesthetics of directing, writing, 
cinematography, producing. 
Open to beginners. Atelier, Box 
70, Hoosick Falls, NY 12090. 





Kaji Aso Studio, classes con- 
tinuing in w/c, oil, life drawing, 
ceramics, sumi-e, Jap 
calligraphy, music, music theory, 
story. Fall schedule begins Sept 
17 Open house Sept 13, 6-9pm. 
Brochure avail. 40 St Stephen St, 
Boston 02115 tel 247- 1719 


MUSIC 




















wv, 











PIANO LESSONS 
Studies in jazz and classical. BM 
Berklee MM NewEng conserv. 
Near Harvard Square. Contact 
Gene 254-5162 First meeting 
Free. 





FLUTE LESSONS 
Exp teacher, performer- Alan 
Weiss 325-2545 after 6PM. 


FLUTE LESSONS 
Individualized instruction beg. 
thru adv. Emphasis on tone & 
musicality. Exp pro. 782-6740. 








Piano lessons-NE Conservatory 
grad. Beginners & up. Call Mr. 
Frederick at 247-1450 





Fiute Center of Boston 
FALL LESSONS 
NOW BEING 
SCHEDULED 
Call for brochure 
277-0000 
395 A Harvard St., Brookline 
Visa & Mastercharge 








Professional training vocal 
coaching piano inst years exp. 
James Desimone 536-8444 235- 
1235 


2 MO OLD Peavey T-60 electric 
guitar ex cond $275 w/ case, 
acc’s. Num 232-4691 call after 700 
PM. Larry. Great Buy. 


STYLIZATION and voice training 
with Mick Williams. Call Mon or 
Tues only for appointment 426- 
7749 Loc. Pk. Sq. Boston. 


SINGING LESSONS w best 
teacher in town. All styles. 266- 
1231 

















THE NEW SCHOOL 
OF CONTEMPORARY 
MUSIC 


Jazz ¢ Rock ® Classical ¢ 
Dance e Full/Part Time 
lioma Program; Credits 

insferrable. All instru- 
ents - voice - theory - song- 
writing - monthly enrollment - 
scholarships and grants avail- 
able 
NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 Brookline Ave., 
Kenmore Sq., Boston 
267-4079 




















SAX FLUTE CLARINET 
Ex Berklee techr exper pro all 
styles & theory covered structured 
to indiv needs Beginners & 
Children welcome Bob 734-7441 


MUSIC MAKER STUDIOS 
Exp tchrs in all styles, brass piano 
guitar woodwinds, Relaxed at- 
mosphere 734-7441 





PIANO All styles & levels 734— 
7441 
BASS Upright & elec 734-7441 


GUITAR folk jazz rock class. 734- 
7441 


TRUMPET class. jazz 734— 7441 
VOICE 

Basic and advanced technique 

and interpretation. 482-0592. 





THE NEW STUDIO 


Instruction in Guitar, Saxo 
phone, Flute in all styles. Also 
Improv, Theory, Arranging & 
Rhythmics. We have many 
years performing/teaching ex- 
perience ndividualized 
Instruction. Call 566-1519 











VOICE OF THE EARTH 
Learn to love to sing. Discover the 
expression & power of your true 
voice. Private lessons & Voice 
Workshops for singers, actors, 
anyone interested in the sounds 
of their voice. Boggestowe Farm. 
376-4452. 


Jos 


OPPORTUNITIES 





FEM MASSEUSES 
Wanted: Great opp, good pay. For 
appt call 331-0005 anytime. 





MASSEUSE needed for Mandala 
Theraputic Center. Wholesome 
atmosphere. Please call 965-1066 
or 965-5535. 


MASSEUSES NEEDED 
No experience necessary. Part or 
full time positions available. Ex- 
cellent earnings. Call Royal 
Sauna. 354-1805 


DANCERS 
$500 & UP 
Club, 45 min from Boston in 
desperate need of dancers. At- 
mosphere clean & fun, in good 
section of town. Please reply to 
Box 2356 


MASSEUSES NEEDED 
for state-wide service. Select your 
own hours and days. Call 236- 
1328 anytime. 


MASSAGE 
TRAINEES 


part time openings 














Full or 





LEGAL SERVICES 
Available at 
reasonable fees. 
Contact 
Michael Friedman, Esq. 
| Cambridge 661-3656 

oo 











! Solve debt problems 


without borrowing. 

© Reduce monthly 
payments. 

® Stop bill collector's 
calls 

© Stop interest from 
adding up. 

* Handle all contact 
with creditors. 


Legal Credit 


Counselors, Inc. 
Daniel J. Harrington, Attorney 
510 Comm. Ave., Kenmore Sq. 


247-1191 





Legal Services for the Gay Com- 
munity, John P. Ward, Attorney 








REAL HEALING 
HOUR LONG 
TOTAL BODY 

New guaranteed time mass. FREE 
HOT TOWELS TREATMENT & 
SHOWERS We're the friendliest 
and most excellent total body 
mass. in the area. Open 7 days, 9- 
9. Air conditioned. Convenient 
suburban location. Call Linda 
965-1066 or 965-5535. 


$5 OFF WITH THIS AD 
At Mandala before 11am and after 
6pm. Free shower and hot towel. 
Call 965-1066 or 965-5535 


SUMMER'S PARADISE 
Air conditioned. A full bodyrelaxa- 
tion, an unforgettable experience 
with Deb. Call 787-4609. 


ORIENTAL SHIATSU 
MASSAGE 
By expert. Sensual relaxing & 
healthful. Best rub in town. Call 
899-0138 














SINDY 
For full satisfaction and 
total discretion in a 


quiet atmosphere, call 
me at 


266-0762 











MASSAGE i 
Men get your MASSAGE at 
ELFIE'S GARDEN OF EDEN. 
Expert Swedish, Powder. or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 Mid- 
diesex Tpk.. Burlington of 
call: 272-8660 
New Hours: Mon.-Sat. 
11 a.m. to 11:30 p.m. 


Ask for our EVERYDAY SPECIAL 


and FREE LAS VEGAS 
VACATION 











$5 OFF WITH AD 
on 1 hr massage. Expert Oriental, 
Swedish & Feather. Center for 
Healing Massage, 678 Mass Ave, 
Central Sq, Camb 864-3332. 





What you want is what you get 
lovely & exciting 344-2960 out. 


RELAX 
Debbie, young, 
soft & lovely will 
give good mas- 
sage in private 
Kenmore Square 


apartment. 
266-3067 























LOCATED RT. 1 (NORTH) 
AT THE LOWELL ST. EXIT 


PEABODY 
935-4550 


9 massage rooms 11 masseuses 
Sat. & Sun., Special-The Le Baine 














Parisienne Sauna 


An Experience To Remember 





OFFERING THE 
LARGEST AND FINEST 


FACILITIES IN 
NEW ENGLAND 
Massage By Women 
Whirlpool, Steam, 
Hot Rock Sauna 








When in Maine 
Call 207-772-2040 
686 Congress St. 

Portland, Me. 








MASTER CHARGE 


ae VISA : 


BANK AMERICARD 




















TOM BOSS 
JAZZ 
PIANO 
LESSONS 


- Hand 
independence 
- Improvisation 
- Style 
development 
- Voicings 
- Left 
patterns 
- Ear training 
- Technique 


Hand 


Openings for a 
limited number 
of students at all 
levels. 

Call for info or 
audition 


367-9229 





available in a reputable massage 
center. Center For Healing 
Massage, 678 Mass Ave, Cam- 
bridge, 864-3332. 


MASSEUSES wanted, excellent 
pay, enjoyable environment, 452- 
8009. 








Hostess Masseuse 
Work at legitimate Cambridge 
club, earn $250 or more weekly. 
Neat appearance , good character 
only requirements. Prof. training 
available. Call 491-1260. 





Park Sq. Boston. 426-2020 





DIVORCE 
$25.00 * 


Use the Massachusetts no- 
fault uncontested divorce kit 
No Lawyer Needed! 
Instructions; all forms 
included. 

Send $25 plus 5% tax to: 
Summer House Pbirs. 

92 Worcester St. 
Boston, MA 02118 
or call 617-723-9330 
* plus Mass. filing fee 














his: AND FOUND 


REWARD $100 
For return of amber necklace mis- 
sing from black shoulder bag 3rd 
floor studio Boylston St Boston. 
No questions asked Box 2174. 








Doss WANTED 





Emp Wntd- Cpl with baby wid Ik 
wk as Mgr &/or Maint, Exchg for 
fur apt & som sal. Expd in rntg 
rcrds hskpng & Igh rprs Call 322- 
4607, 9AM-9PM 





Resp experienced house sitter 
wishes to care for your home in 
exchange for roof over her head! 
Oct-June. Call 492-3159 





becat SERVICES 


Uncontested Divorces. $115.00 
Call Atty. Mark Shaw 523-8070 


[KENMORE SQUARE | 
LEGAL CLINIC 
Criminal ¢ Civil 
Divorce ¢ Wills 
Landlord-Tenant 

Call Dennis M. Forman 

Open days, eves, & Sat. morn. 

267-4 














520 Commonwealth Ave. 


LOST AUG 26, lady’s gold wrist 
watch. North End, Boston Com- 
mon areas. Inscribed. Please call 
964-7350. 


LOST: Signet Ring. Quincy 
Market area Initials W.R.T. inside 
family heirloom, reward in excess 
of replacement value. please call 
581-1751. 


Massace 


A Tropical Atmosphere is where 
to find your pleasures 227-2568 


LOVELY LACEY 
See me soon Call 367-3454. 

















Will take you to Plato’s Swing 
Club in NYC. Suzy (201-568-6618 


| CASINO DELUXE — 
TREAT 

Hot, sensuous Las Vegas 

showgirl for the ultimate 

relaxation, in high heels, silk 

stockings, garter belt & leath- 

er for your comfort. 
289-1337 




















MENAGE MASSAGE!! 
Join two lovely ladies for 
THE ULTIMATE MASSAGE! 
Please call: 
864-2076 
ABSOLUTE DISCRETION!! 
Verifiable phone a must. 
COUPLES WELCOME 
11 am-6 pm Mon.-Fri. 











Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


CENTER FOR 





COME IN AND 


EMJOY 
a Swedish or 
Feather Massage 


We have 
expertly 
trained 
masseuses. 
Open 10 am-9 
pm. 678 Mass. 
Ave., Central 
Sq., 
Cambridge 
354-0490 











sae ESS RIE OM: ani wee 

Special with ad 

Y hr. massage only 
$13. 

Offer expires Sept. 

10, 1979 

















GWM 23 call Len 267-4952 


DISCOUNT 


Relaxation is the best when 
you see me in my private apt. 
For the today’s GENT on the 
move 





266-4060 


Bob GWM discreet serious calls 
only please 426-5305 














Let a pretty girl massage away 
your troubles. Bos. & Camb. Out- 
calls only 262-2299 a 


DELICIOUS DELIGHT 


Really like to experience 
something sexy — Hi, lovely 
brunette, slim, gorgeous pre- 
op transexual. Totally relax- 
ing massage — in privacy. 


266-1430 


OUT CALL MASSAGE 
Office residence No. Shore, 
S.Shore. For info call 587-5646 


36C 25 36 Call Nicki 492-7668 




















Are you a real gentleman desiring 
total relaxation with a curvaceous 
brunette young lady, in a tranquil 
setting? 536-0364 


MANDALA 








HOUR LONG- 
TOTAL BODY 
MASSAGE 
MASTERCHARGE AND 
VISA 
NOW ACCEPTED 
Where the Supreme Act of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 
965-1066 


965-5535 











Lovly pre-op Erica. Mass. in pvcy. 
Cov locn 21+ 523-8697. 


MENAGE A TROIS 
CONFRONTATIONS consult 
Models. 


GWM 20 masc wi built Air-cond 
Michael 536-8730 8am-midnight. 


After 12 outcall 262-4417. 

















Luxurious massage . Outcalls 


Boston only 232-3391 


LADY LOVE 
Come let me massage away your 
tensions of the day. 524-1976. 


MISTRESS JOANNE IS 
BACK FROM FLORIDA 


Dominitrix has full services in 
Dominance - Humil - S&M - B&D - 
Leather plus extra erotic delights. 
New England's BEST. Apps. Sun.., 
Mon., Weds., Thurs., Sat. only sin- 
cere gents. Discount - for old 
customers. 


266-8962 


ENDOWED vry looking well built. 
Chucky wants to come to your 
place 445-3715. 




















2 vry gd looking jocks want your 
body! Outcalls only Bill or Mike 
445-3604. 





NEW LADY 
Watch erotic film of your 
choice, while being mas- 
saged by this 19 year old 
Blonde Beauty. High heels, 
stockings, and garter belt. 
Call 10 a.m. til 4 p.m., Mon. 
thru Fri. only. Air cond. com- 
fort. Ask for Linda. 265-5208 


Massage with me 267-9831 11- 
5PM 














BOSTON OUTCALL 


Lovely ladies are avail to visit you 
at your home or hotel. All calls 
verified. 424-1143 9am to 11 pm 


GENTLEMAN’S 
PLAYLAND 


At gentleman’s playland you 
will find games of all kinds. 
Bubble bath, garters, stock- 
ings, movies, playmates & 
wine. Businessmen only. Air 
conditioned rooms available 
for parties. 


344-5630 














INDIAN PRINCESS 
Distinctive Gentlemen, delightfully 
begin or conclude your day with 
the soothing touch of elegance. 
Call Sunshine 247-0174 











PLEASURE SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapley, well-endowed young 
ladies. At your convenience: 
Hotel, Office, or Home 


For Appointment Call: 
262-7825 
266-8897 


All calls will be verified 
Open 10 a.m. to 3 a.m. 
Outcall Service Only! 


EXTRA!! COUPLES 
ACCOMMODATED 




















LUSCIOUS 
Let luscious Linda massage away 
your blues. Enjoy this lovely lady 
in her quiet apt. Also dom. Linda 
277-3048 


elaxation 
etreat 


‘‘One of New England's 
plushest clubs.”’ 

.. luxury for gentleman 
Fifteen masseuses. Major 
credit cards accepted. Im- 
perial body annointment and 
bubble baths, mineral springs 
whirlpool. Finnish Hot Rock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge, and 
complimentary beverage and 
massage. I.ct the games begin!!! 

$7 off between 10am-12 noon 
Open 10:00 a.m.-1:00 a.m. 
? 7 days a week. 
212 Central St. 
q Downtown Lowell. 


. Ml 459-0191. Park 
hm nat 


on Hurd Street. 
COME IN 
AND ENJOY! 
Swedish or Feather massage by a 
trained masseuse. Open 10am— 
9pm. Center for Healing Massage, 
678 Mass Ave, Central Sq, Cam- 
bridge 354-0490. 


HOT PLEASURES 


French-English-Russian- 
Greek massages in A/C com- 
fort. Early morning specials til 
noon by delicious beauty. 


266-8962 


GWM DANA 536-0938. 





























Good looking WM 25 will give 
women all ages 18 & up a total 
massage. Please call 289-0184 


© ac akc afc 2c ac ic 2c 24c 2c 24 3} 


lf you woul uly un- 
forgettable, Extremely Satis- 
fying Massage, by one of our 
Sexy Young Ladies in the pri- 
vacy of your home, hotel, or 
office then call 567-7140. Hrs. 
12-12. 











J 











Outcalls all areas 24hr. 267- 2575 


Exp dom feather Swedish mass. 
with yng blond. 367-6495 








TAN TREAT 


Good looking masculine 
blonde beach boy at your 
home, office, or hotel. Out- 
calls only. All calls must be 
verified. Noon - 10 pm. 


TED 289-1337 











MARTIN 
0-18 
Excellent condition, 6 yrs. old- 
barely used. $400 or best offer. 
Call 536-5390 days & ask for Mr. 
Mahoney. 


ATTENTION MUSICIANS 
Selling your instruments? Let us 
do it fast & easy. We'll get the 
price you want! Or, if you're look- 
ing for a used axe, Or amp, Call us 
first! The Music Workshop at 246- 
2346. 











Moos 


ENTERPRISE 
ONE 


The Finest In 
Male 
Models & Escorts 
Outca!l Service ONLY 
Tel. 569-4008 


10 AM-MIDNIGHT 




















CARL, attr model536-5085 
MARK Outcalls only 367-8597 





Garcia Classical Guitar Excell 
condition with hardshell case 
Must sell $150 or BO Call Jim 522- 
3650 





Restored 1957 FENDER 
Stratocaster-New plastic parts, 
the rrest original. Best offer, 
serious offers only-453-3067 
eves. Bob 


AMPEG V4B with 2 ALtec Lansing 
15 in. speakers. $450 or best 
offer. Call Jay 899-1964. 


FLANGER A/DA-$60. Call Jay 
899-1964 


RICKENBACKER Stereo bass, 
left-handed, mint cond. $350 or 
best offer. Call Jay 899-1964 














TAPCO board 6 channel w/ 
reverb & 6 channel all in one unit 
w/ travel case Asking $425. Call 


Music Box 342-4465. 


FENDER Pro. Reverb Amp bought 
new for'$400 last year Only used a 
few months Need money will 
sacrifice for $150 262-1468. 


CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Wega, Gauss, Altec, and 
more. 


K&L PRO AUDIO 


75 N. Beacon St., Watertown 


926-6100 


PEDAL STEEL. MSA CS 12, 6 
pedal 5 knee Ivrs. Single 12 string 
neck. Pro owned & maintained. 
$850. Call Talmage at 879-1218. 


FENDER 66 jazz bass good bik 
$450. Fender 74 precision fretles 
exc $375. Acoustic 371 excellent 
$750 Call 787-1610. 


BASS AMP, Sok B-15. Exc 
cond. $200 or BO. Call Freddie, 
876-5738. Keep trying! 


Exc. cond Kustom 250 amp and 
cabinet 2 12” speakers new $800 
Asking $400 powerful clean amp 
Call 731-9015 after 7PM 


























case Exc pract inst. Asking $450 
call 628-7824 8am-11pm 


HAMMOND B3 
Will sacrifice Exc. cond Por- 
tablized on wheels & legs w Leslie 
122 Will negotiate from $1200. 
Must sell now, 277-8797 


PEAVY PA 300 head and 2 PA 2- 
10 colunins with cords and covers 
nice small PA for $375 or B.O. Call 
Gus 387-4134 or 354-1589 








time around 6PM Jeff 


Krakauer 5'10" Grand Piano, Very 
good condition. Good hard 
responsive action I'm moving to 
Chicago & must sell $1200, 924- 
3712 


TASCAM MD. No. 54 8 in 4 out 
console 1 yr old, exc cond. orig 
pkg, box & man. Ultimate in— out 
patching flexability $1500 or BO. 
927- 4580 








2 Acoustic 301 bass cabs w 18” C 
Vega spks $550 firm or indiv $300 
each. Trade 4 8string bass only 
232-0552 


VIOLIN German Strad copy Good 
cond Needs less than $100 of 
work and parts. Original 1860 
poor Sell $170 964-0631 436- 


OVATION 12 str acou guit, 
Pacemaker, great action, full & 
bright, beaut sound, perf cond, 
hardly used, case, $285 or BO, 
964-2922. 








2 ALTEC Horns w 291B drivers 2 
in each. Horns are in case with 
with andies & castors Tensell 
horns $275. S&F 4 12 in sPkr cab 
$150. Call Sean 272-5742 


THE INSTRUMENT 
EXCHANGE 


Wants to buy used Fender, 
Gibson, Martin, etc. guitars. 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments. 
661-9798 














THE PIANO 
BUYER 
Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 
267-4079 











$$$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354-8870. 


GUILD F212XL 12 string guitar 
w/hard plush case ex cond $400 
will deal mfg list $885 new $620 
call after 69m 232-5098. 


ARMSTRONG Flute, model 90, 














Hot hunky musc/masc well endow 
Jeff Brian 227-0772. 


MENAGE A TROIS 
Female models Sun-Fri 262-2265. 


KEVIN 261-1335 











NEAL outcalls only 723-4786 
JACK 267-4925. 








Photog sks F to model nude, must 
be built. $100 a day no exp nec. 
PO Box 244 Worc M4 01606. 


FOR WOMEN 

Are you lonesome or do you 
simply wish to have the finest 
available gigolos to seduce you 
the way you have always dream- 
ed. George has travelled half the 
world as an escort. Write for your 
opportunity. All letters replied 
(phone no. & picture if possible) 
PO Box 114, Bradford, Mass. 
01830 


Gay model wtd if 18-21+ wthout 
facial hair-n- lux apt on MBTA! 
No$! 1st time OK Ive. fone numb 4 
dscrt rtn call! By GWM31-628- 
3114. 











Serious painter & art teacher 
seeks female models, no ex- 
perience ncessary. Evening 
classes Newton & Needham. 237- 





Need 3 hip European-looking 
chicks to sit in & substitute for 
promotion pictures, Starmello 
Publishing. 536-3598 


Two well bit men Dick 262-5513. 


HEY MEN! 
Meet a model, available for an es- 
*cort. Call Dyann for personal ser- 
vice that's fun. Verifiable phone a 











must, absolutely discreet. 731- 
8324, no hol. 





Grt Ikg WM swim body qual stuf 
Discr assur Dave 864-8651 B4 
10AM Client in gr Cutlass & John 
from Medford call again. 


STEFFEN 876-6925 
Handsome blue eyed male model. 








Handsome WM 6’ 165 vers & exp. 
for modeling 266-6 266-5091 


Misica 


INSTRUMENTS 


WHOLESALE 
PIANOS 


We are soon becoming the 
largest piano company in 
the country. Why? Largest 
selection - Lowest prices - 
Guaranteed workmanship - 
Free home tuning - Hun- 
dreds of-:pianos - New, re- 
conditioned, rebuilt - Deliv- 
ery available - Piano ren- 
tals available. 

GRANDS ¢ UPRIGHTS e 
SPINETS ¢ ANTIQUES 
All major manufacturers. 
DON’T BUY A PIANO 
until you compare our se- 
lection and prices. Piano 
dealers welcome. Financ- 
ing available. $99 and up. 
Open 7 days a week 10am- 

10pm 3 























J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. 267-4079 
and 
8 Albany St. 
Portsmouth, N.H. 
rear entrance, across from 
Racquetball Club 
Th. Fri. 4-9, Sat., Sun. 10-6 
603-431-5897 
Watch for our new 
location in 
Coral Gables, Fla. 


























TUNING AT HOME 

NOW OPEN IN PORTSI 
80 Albany St. rear entrance : 
Thurs. & Fri. 4-9 p.m., Sat. & Sun. 


Wholesale 
PIANOS 


PIANO RENTALS NOW AVAILABLE 


2%. $99 and up; 
BAY. LESS FOR QUALITY 


Grands — Uprights — Spinets! 


Vintage Cabinet Grands — New Spinets & Consoles 
(all new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE-CONDITIONED PIANOS 
Steinways - Mason Hamlin - Chickering - Knabe - Ivers & Pond - Baldwin 
PIANO BENCHES ON SALE NEW & USED 


TH, N.H. 
o Racquet Club 


DON’T BUY A FIANO 


until you see our Selections & Prices 


Open 7 days a week 10 AM to 10 PM 


10-6 p.m. 603-431-5897 





J.D. FURST & SON 


21 Brookline Ave., 267-4079, Kenmore Sq., Boston 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA. 


























oad 
"wy 
a ATS lin ilver, b and head, 
Tom 746-5766. MUSICIANS Two Altec A7 enclosers with horns ron ogy Be Se exc con- 
For Sale E111 Hammond Organ, SAVE MONEY and crossovers $200 Call anytime gq. $275 or BO. 354-4399. 


Cherrywood Gd condition Fl ped 
Bd with Leslie $2750. without 
$2100 Call 922-8985 after 5:00 





Takamine classical guitar New 
rosewood sides $400 includes 
hardshell case. Call 742-1561 
after 6PM 


BASS AMP Ovation Bass Dude 
100 watts RMS rugged, modular, 
full features, Never gigged, as 
new $300. Must play. Jeff 776— 
4357 


Hammond M-2 with Leslie $800, 
RMI Electric Piano $300. Both in 
good condition. Call Mr. Dillen- 
back 9-5 wkdays 935-7860. 











Slingeriand 5 pc black pearl drum 
set. Exc cond. Like new. $500. 
244-9351 


MOSSMAN Great Plains Guitars 
brand new with plush case list for 
$980. | will sell it for $520. Also 
brand new Hondo Ii guitars at 
40% off. Call Steve days 536-5390 
ext 512. 





FENDER RHODES 
Electric piano with built-in amp 
good condition $550 Cali Joan or 
Beth 547-5547 early morning or 
evenings. 


GUILD CA-100 arch-top. Spruce 
yop, grovers, gold parts, heck- 
mounted Lawrwnce pick-up, $375 
or BO Call 267-3647 Keep trying 


BOSE 802 Pro spkrs w/ equalizer, 
still in cartons w/ full 5 yr warran- 
ty. Retail $895, will sacrifice $675. 
372-9616 after 7 PM. 











MEISEL string bass, 3/4 size, 
good cond, w/ adjustable bridge, 
$500 cash. Call Lenny 1-603- 669- 
0010. 





SINGING LESSONS 
Experienced teacher, Masters 
New Engtand Conservatory. 
Technique, repertoire coaching, 
all levels. Near BC MTA 527-3320. 


Fender 212 cab w SRO spkr $125 
Earth amp 125w 212 $275, Har- 
mony elec w Bigsby gd blues axe 
$100 Call Mark 491-0358 


MARTIN 000-21 guitar mid-1950s 
with original hardshell case. $850. 
Call Bob after 6PM. 661— 8060 











Two Muramatsu flutes. Standard 
& handmade open-hole models 
both in excellent condition Call 
661-1606 


ARP Axxe syn. New, Rhodes 73 
w/ case, Sun Alpha 4 mixer 100w. 
New, Tiel cab w/ 15” SRO new. 
Must sac. it all. 566-8224 Doug. 


VOICE OF THE EARTH 
Learn to love to sing. Discover the 
expression & power of your true 
voice. Private lessons & voce 
workshops for singers, actors, 
anyone interested in the sounds 
of their voice. Boggestowe Farm, 
376-4452. 


GREAT BARGAIN! 
PEAVEY Speaker enclosure No. 
612 H with 6-12’s & horn plus No. 
F800B 800/400 wat amphead 
never used. Cist $1200 only $575. 











MARSHALL Superiead 100 head 
$425 Marshall Angle Cab $300 
Maestro Delux Echoplex $275 all 
in new condition. Will haggle. Bob 
328-3774 


DOKDR 1140 $750 tpco 6200A 
$200 vot short w/ Altec Xover 
$125 pr 2 AKG120F w/ cord $75 
All $1100 Call 934-5376 Anytime 
Mic stds. 


CERWIN VEGA V30 15 
inch woofer; 1 horn, $200. Fender 
Bassman 50 amp head $150. 
Prices Neg. 267-4452 or 536-5054 
please leave message. 











Reconditioned & refinished Ivers 
& Pond upright. Burled walnut 
finish. By appt only $750 call 522- 
7604 





Sax and clarinet for sale: Couf 
Superba 1 alto like new, $700. 
Buffet S-1 clar. Gd cond new 
case-$200. Call 566-8019 Ralph 


HAMMOND L-143 Spinet organ. 
Extremely good condition. $475 
End dolly-$50. 1-745-0157 





321-5848. 

KNABE Upright Piano with 
beautiful tone and case. Resonant 
bass, concert pitch, ivory keys, 
$700. Call 868-5271 


REVERB UNIT 
Tapco model 4400 perfect cond 
asking $250. Joe LoPresti 322— 
1961 











Lighting-Ildeal sm club sys. 24 
lamp contr. 66 ch dim 5 slaves w 
strobe. 1 brd cntr 1 harness setup 
$750 compl Rick 453-4246 





Brand new fretless Fender preci- 
sion bass. Rosewood neck. Just 
broken in $375 with case. Call 
Bob at 893-3036 eves. 


YAMAHA 6 channel board/power 
model EM 150 Excl cond $220 
Call 738-7414. 


CLASSICAL GUITAR-Takamine 
132S exc cond, hard shell case, 1 
yr old. Call Guy at 262-7505 


SPEAKER cabinet for sale: has 
two 15in SRO's in it. Ported to 
Thiel specs. $200 Also Nikko 
tuner, BO Victor 267-3596 


Very old EPIPHONE solid body- 
incredible sound, nice neck, 
Schaller pegs, Badass bridge, 
Fender case. $200. 527-4598 

















MINI-KORG synthesizer players 
favorite super performance Ask 
$300 will talk Must sell Call Bert 
eves 266-6170 


MARSHALL AMP 
100 watt Super lead head with 
Master volume $385 Marshall 
4x12 straight bottom $325 Neil 
328-5730 


Brand New Peavy 118D Cabinet 
Never used $225 Used Ampeg V4 
amp $200 V4B bottom $200 or 
Best Offer Call after 5PM 787- 
4943 











Baldwin studio style 243 Hamilton 
Bass strings are extra long 
Equivalent to a Grand, Practically 
new case 547-6324 


Precision bass great cond! Beaut. 
natural finish New strings Must be 
seen Sacrifice 325 or! best offer 
Call eves 566-2654 


Upright piano-tuned A440 new 
bass strgs action regulated Beaut 








Crown IC 150 Pre-amp mint $275, 
Tapco 6200A ST mixer $250, 
Sunn 1200S 100W Tube amp 
$225, Sunn PA Cab w 15” JBL 
$170 EV PA Cab 15” Altec $165 
Sunn Tuned port bass cab 2 15” 
spkrs $220 Must sell Will talk, Bert 
eves 266-6170 


DB sound 2 EV Fiberglass horns 
and 2 Fiberglass bottoms with 15” 
speakers $350. 438-0349 Best 








For Sale: Gold Holton dbi Fr. 
horn. Very gd cond., Plays vry 
well. $850, best offer. Allan 258- 
4045 or 494-0330 





Rickenbacker 4001 stereo bass 
beaut. cond w/badass brdg $400 
Fender Rhodes suitcase, brnd 
new Mint cond $900 ARP pro 
soloist $475 MXR 10bnd EQ $60, 
734-3437 


HOWARD ROBERTS GTR 
Used Custom-Model Gibson 
Great jazz axe Mint cond, $675 w 
case 244-1074 in the evening. 
Available after July 18. 


Gibson SG stand $250, Guild 12 
string (G-212) $400, Banjo $75, 
Fender, Ampeg cabs, 2-15's in ea. 
$100 each. Todd 787-9089 











PEAVEY 4-channel PA w/ 2 5' 
Traynor Spkr cols, Harmony prac- 
tice bass amp w/ handmade bass, 
exc cond, all $600 or BO. Call 
247-2516. 


GIBSON ES355 stereo guitar 
w/varitone. Walnut finish, hard 
shell finish, large mother of pear! 
inlays. $600 or BO 401-861-7798. 








PEAVEY Classic amp 2 12in 50 
rms 2pre 1 master vol bass, mid, 
treble. Footswitchable dist, revb, 
trem. Cover. $250. 356-4649 
Tony. 


SUPER PA SYSTEM 
BGW 500D amp Tapco 2200 Eq, 
Tapco 6100RB mixer, Forsythe 
cabinets loaded with Gauss spk 
community horns with Emilar dr 
Shure SM58 mikes $2500 or B.O. 
Call Bob 583-3077 betw 6-8pm 








GIBSON s-1 

New, never used with hard case 
ebony finish, rock maple neck, 3 
single coil pickups w/ varitone: 
List $675, asking $550. Telephone 
277- 7465. 

Fartisa Compact Organ 4 octave 
Span bass treble vibrato reverb 
fender amp & speaker Carry 
cases Exc cond $675 625-4110 








Fender Dual Showman reverb top 
exel cond $250 Fuzz $25 
Epiphone Acous Guit-lefty hardly 
used $100 215 spkr cab $100 964- 
6326 


KUSTOM 6 PA, 6 channels hi or 
lo, 2 horn tweeters, a pr of voice 
theatre crossed over 2300s. Fast 
deal, best offer. Call Gil 567-7477. 








Low prices Shure Vocal Master 
top $200 Ampeg V4 top master 
vol $195 Acoustic 405 bottom 4 
12” spkrs + 2 horns $195. 337- 
4832 

GIBSON $J Deluxe Folk w hard 
case. Vintage-no longer made, 
exc cond. List $750, sell $400. Call 
443-3100 after 5. 


PIANOS 
BOUGHT 


Quick cash paid 
for pianos. 








Call us any time. We 
will move piano out 


immed’ y. 
‘7? Cumb. St... 
Allston 


Next to Alliston Depot 
Call 739-2200 


HAKMONINM 
PIANOS 

















we 


Oxcus 


BE SPECIFIC!! 


An astrological chart defines 
family patterns, emotional 
strengths and weaknesses. | 
provide a safe, supportive at- 
mosphere. Initial consulta- 
tion is unlimited. Each chart is 
explained fully in writing and 
is yours to keep. Natal, trans- 
its, composite (couple) 
charts and counseling. 

The Devil Didn't Make You 
Do It! 




















Call Risa Benson 354-7016 
Make an appointment to 
have your chart done. 














Pr ssonas 


Readers who wish to 
respond to a box 
should address their 
replies to Box 
367 Newbury St., 
ton, MA 02115. 








Bos- 











COUPLE FANTASY 
Horny mar cpl 30s wife sexy leggy 
blonde hot & ready for first cpl in 
11 yrs straight too long un- 
inhibited husband will travel to 
cpls single M or F for nudism and 
fantasy satisfaction. Hurry sexy 
letter & phone no. please. Box 





UNHAPPY LADIES 
this SWM 22 would like to meet all 
ladies 18-30 who are not satisfied 
with their sex life. | am a discreet 
& mature guy who enjoys all 
cultures and am willing to do 
anything that will please you. 
Sincere ladies only. Please write 
with tel. no. Box 2302. 





Dominant V W cpl 30s seeks very 
submissive busty BiF 18-35 
Phone a must Photo if poss. P.O. 
box 154 Revere, Mass 


BONDAGE PARTY 
Enjoy wine & cheese as beautiful 
Lisa gets initiated in bondage. In- 
vit by app only. Details write Lisa 
Box 278 Hampton NH 03842. 


Sep WM 30s 6’ 150Ib Good Iks sk 
WF 22-32 for aft or pm get togther 
lasting rel possible discretion 
assured Send name & no, pic if 
poss to Dave Box 2310. 











Marshall Wendall upright piano 
good condition, beautiful Vic- 
torian. $500. Call 492-5089. 





PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617) 926-6100 
Ask for PRO AUDIO 








SWING IN THE 
CATSKILLS 


See our ad under travel. 


SWING IN THE 
CATSKILLS 


See our ad under travel. 


Sincere WM 36 5'10 pleasingly 
plump-has 10yr old girl-sks open 
marriage w/ WF 25-45 older 
woman apprec Bost area 1 small 
child OK Box 2309. 











SWM 45 Iking for not overweight 
Fm likes travel photography TV 
movies treasurehunting _ PO 
Box 109 Salem NH 93079 
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THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 4, 1979 








NMASS-SO N.H. . 
GWM 31. prof. sks G or BiWM 18- 
23 non-hairy ath! body/gd defin. 
Excel opps for right guy incl free 
room if desired. Get free of 
home/hassles. C ad under 
RMMTS. 


Masc GWM 28 slim muscular 
hairy very gdikg Grk passive 
would like to be spanked before 
receiving Grk from masc guy with 
own place. This ad is honest. Box 
2292 








GAY? CALL NOW 


See dating section-Steve. 


RECREATIONAL SEX 
SWM 33 gdikg tall 175 Ibs weil bit 
tan ed intrstg sensuous sks 
mature sexually exprcd F for leisr- 
ly passionate gentle discr mutual- 
ly satsfyg trysts. Tel. no pls Box 
8362 Boston 02114. 


HOUSEWIVES, CPLS 
If you like to watch or be watched, 
here is a chance to do it discreet- 
ly. Will participate if asked. Box 
2336. 





Discreet. Handsome, farmer,35 
seeks helper. Room, board and 
samil salary possible for the right 
gay, straight or bi youth willing to 
work. Prefer non— smoker with 
own Car or truck but will consider 
all. Occupant Box 223 Essex Sta- 
tion, Boston 02112 


YOU CAN’T LOSE 
In the Brands Mart 10 KM 





Oiympic Road Race 
September 8, 1979- 
Cambridge. For race 


applications call Brands Mart 
or drop in 











This very attractive Masseuse 
would like to meet aoctors, 
technicians, pharmacists & other 
men in medical field. Box 2330. 
SWM 30 sks relationship with slim 
SWF 20-30. If U R bored with 
college guys, bus execs & profs & 
wood like to spend time with a 
blue collar worker pis write PO 
Box 94, East Walpole MA 02032. | 
like C&W music, long walks on 
Cape Cod beaches, the mtns of 
VT. or just 2 cuddle up & watch 
TV. | like treating a lady like a 
lady, yet respect her as a woman. 
This ad is sincere. 





MWM wife sick sks F any age to 
wine dine etc one day a week 
Need torlax and forget Write PO 
Box 122 N. Quincy MA 02171. 


ORIENTAL BONDAGE 
Beaut. oriental F w tie U up & 
teach U a lesson you'll never 
forget. Experience subtle oriental 
delights. Bad boys! U better 
answer this ad or else For 
successful men. Must send: biz 
card, or, complete name, ad- 
dress, & fone no. Box 2354. 








I'd like to watch you and your 
partner make love! WSM 27, attr, 
discreet M/F or F/F cpls only. 
Write soon! Box 2355. 

BIG & BEAUTIFUL 
GWM-mid 30s dark hndsme & fat 
needs TLC etc frm younger studs 
18+. Super clean & disc Let's 
share good sex and good times. 
Box 2360. 


NAUGHTY BOY AGE 42 
NEEDS MOMMY WHO 
Can bathe powder spank my bot- 
tom paddle or strap. Will wine 
dine U. Any age or race. Will B 
slave to stern mommy. Write Box 
2362 8 


GWM IN BROOKLINE 
GWM 23, 5'10 br hr hazel eyes 
145 Ibs Looking for sim for 
friendship and poss rel in Bost 
area. | like the outdoors movies or 
just relaxing enjoying other per- 
sons company. | am prof and pt 
tm student. | also liv with parents. | 
am an honest sincere person. Pis 
send phone, Box 2364 


SUBMISSIVE MALE 
WM prof man 35 yrs, into erotic 
bondage, discipline, watersports 
etc Looking for dominant females 
to enjoy these activities with Prof 
women OK. Box 24, 310 Franklin 
St. Boston 02110 

















Looking for a full-blooded 
vegetarian woman to be my 
friend. | live on South Shore, A 
Virgo 27 | will take good care of 
you. Write Michael today, Box 
2366. 


BOSTON-SPRINGFIELD 
NYC drummer 29 seeks vry well 
built and end muscle types for 
weekly disc and training You'll be 
worked hard, alone or with others 
& openly disciplined acc to needs 
All recruits reqd to be jock types 
18-24, willing to perform hard 
take order & be exhibited. You will 
be trained and the cream of the 
crop will join my present stable 
and serve. Local masters inv. to 
contact me & compare stables for 
bull auction. | demand det letr, 
phone & suitable pic. Novices 
welcome. Box 2365 








BiWM student vry gdikg. Inexp 
dscrt, athitc, 5'9, 135 sks sim 
nrmal-typ kid 18+, easy-going & 
strt Ikg. Way to contact Box 2357. 


KEVIN 
Didn't get your letter til 8/27 Could 
not call Aug 22 I'd really like to 
mett you write to same address w 
another time Kevin. 


Gay model wntd if 18-21+ wthout 
facial hair n-lux apt on MBTA no 
$! ist time OK Ive fone numb 
4dscrt rtn call-C-mode! column. 


HAUTE CUISINE 
Very attractive, sexy, French lady 


- ~~ »~ ‘ 














who keeps it trim, would like to 
share her oral talents with 
professional men of good taste 
who wish to experience real 
satisfaction in the French art of 
pleasure. Send Letterhead Bus 
card or phone no. to Box 2384 





Oriental M educ wntd as long- 
term friend/lover by trim 
academic WM 31 non-smoker. 
Pise write Box 6-C, 310 Franklin, 
Bos. 02110 


SURROGATE THERAPY 
If sexual problems hinder your 
relationships with women, sex 
therapy by professionally trained 
female surrogates offers 
assistance. For info. Box 2097 








Attr amoral sensual hedonistic 
atheistic SWM lawyer 6’ 160 Ib 40 
seeks attr F sleepingmate Write 
PO Box 80 Bos MA 02101 


GWM 30 6’ 175 Ibs beard & moust 
seeks other men for sex only. 
Send desc & way to contact to 
Box 2361. 
GWM 25 5'7” 135 attr seeks GM 
18-25 of similar desc living 
Rockport-Salem to Nbpt. Sincere 
please write Phoenix Box 2358 





GENTLE BONDAGE 
SWM would like to hear from F or 
cpls who like ot are curious about 
bond. Novoce, but believe that 
bond. need hot involve pain. Am 





MEET NEW DATES 

We run non-swinging get ac- 
quainted cocktail parties for 
single people pver 30. Married 
couples who date separately also 
invited. A great, relaxed way of 
meeting new dates. Box 94, New- 
ton Centre Mass 02159. 


TOGETHER 

Tall, handsome, athletic, well 
educated Male wishes to meet an 
attractive, sensuous, fun-loving 
Female for a sincere, lasting 
relationship based on honest, 
mutual consideration. Box 222, 
Newton Mass. 02159 


SATIN! SPARKLE! GLITTER! Fun 
clothes-see HEADS-UP ad in 
GIGS 


How's your daily 10 & 10? 














If you are a Bi WF that is sincere, 
honest, super discreet, young, at- 
tr, good figure, own apt, and 
wishes to meet other attr. Females 
for a close relationship. this attr. 
WM educ 6’ 175 warm & un- 
derstanding will present you with 
enjoyable opportunities. Let's 
communicate. Box 2350. 





Attractive professional MWM late 
40s Bored & Frustrated seeks 
young 18+ warm lively woman for 
excitement and fun psbly leading 
to stimulating relshp Discretion 
assured Box 2324 


MALE 29, in Boston frequently, 
would like to hear from other 
mates into wrestling for fun. Write 
downstairs, Box 909, 166 West 21 
St, NYC 10011. 


COUPLE 
Young att couple she 25 5’4 tall Bi 
He 6'4 tall 210 Ibs 35 yrs Old & 
loves to swing with other couples 
Please write We re hot Box 2346 








Heavyset traight Irish bus driver 
40 blond blue who lides to teast 
tickle & caress seeks Prr-op or 
very fem GWM under 30. Non 
hairy, slender w shapley legs. 
Write about self & likes incl pic & 
phone to PO bx 1217 Fram. Mass 
01701. X-dress? Great! | like skirts 
& nylons too. Lets meet over 
coffee-your place. 





SWM 34 gdikg and warm Ikg for a 

creative, Bi F for enjoyable times 

at home, together & with others, 

both M & F. Also int in travel & 

perhaps long term rel. I'm new in 

ane & wish to meet you. Box 
8. 





OLDER MEN 

Really turn me on. If youre over 40 
are selective successful tired of 
being hassled or rushed & sk the 
ultimate in erotic pleasures Pls 
contact this lovely extraordinarily 
talented sensuous WF. PO Box 
212, Prudential Sta, Boston, MA 
02199. 


38 D BLONDE 
Enjoy a relaxing hour with a strik- 
ing blonde at her comfortable 
South Shore apartment. I'll tickle 
your fancy! Box 9737 


SWINGERS CLUB 
Central & N. Mass-An informal in- 
timate social club for couples on- 
ly. Replies confidential. PO Box 
1654, Fitchburg, MA 01420 








Mature business gentleman seeks 
mother daughter combo or like 
situation for discreet long term 
friendship Box 2156 





White Male 35 would like to meet 
Mature Female interested in self 
pleasure apparatus. Please send 
name & phone no. to Box 2367 





Divorced, successful, educated 
man in his early 40's sks 
Stimulating relationship with a 
woman who desires the same. 
Box 2111. 


BOSTON: Tall, hnds, ed, older 
man would lunch attr non- 
smoking suburban mom. Back in 
time to pick up the kiddies, beam- 
ing. Box 2246. 


WOMAN wtd for space flight. 
She's an Earthy citizen: previous 
experience not needed. Long 
walks, moonlight baths a must. 
Fiber and liquid diet. You will be 
tested for deep space, slender 














dal 
INSANITY! For tne 


74 Warrenton St. 


Boston 


426-5225 


Buy 
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Boston's Hilarious Musical-Comedy Variety Show 
highlighted by the electric rock ‘n roll band 
Tommy Shoehead and Art Attack 


OF FV eM tee od A LOL ORY 
CABARET e Full Bar Available! 


(with this ad) 
following shows .... 











more into teasing, discomfort, 
arousal & feeling of helplessness. 
Am strictly hetero. Want to cor- 
respond/meet or play with those 
who believe as | do. Dom or sub. 
Would enjoy switching roles. PO 
Box 226. Westford, Mass. 01886 





MWM 50+ seeks M or SF who like 
weekday meetings for mutual 
satisfaction of desir. Uit disc Write 
PO Box 752 Boston 02123. 


GWM 40, 5'6” 175 Ibs, brown hair, 
beard, moustache, North Shore. 
Enjoy movies, theatre, 
photography, in Boston every 
Saturday. Seek young 
companion-escourt 18+. See a 
film or-play. Supper. Then 
massage & sex. Send letter & 
photo Box 2363 








GWM 32 5’8 155 dk hair, beard, 
musc, masc, gr act, well ed, well 
traveled prof back in Boston aftr 1 
yr abroad into: skate, ski, swim, 
culture & more sk friends, 
playmates, opennes, honesty. 
Cabral Box 674, Astor Sta., 
Boston MA 02123 


MWM would like to meet another 
MWM for stable relationship You 
are also int in meeting now and 
then for gentile expression of sex | 
am mrd 511, 160 Ib, good build. 
Write confidently and sinc to Box 
2347. North Shore area. No 
onenighters, fems, fats etc. 





YOUNG ATHLETES 
Wtd young, well built athletes to 
pose bathing suit. Reply to POB 
1554, Bos. 02104 w/photo. 


Open minded prof SWF, sks same 
in att GWF 22-5 for friendship first 
poss. more. Boston area. Send 
way to contact. Box 2408. 





FRAMINGHAM 
GWM 33 would like to spend a 
nice time with GWM 18-20. | like 
movies disco swimming and good 
smoke. Discretion assured PO 
Box 1289 Framingham Mass 
01701 





2 a psig | well built Males 
both 29 seek 2 attr Females over 
25 for possible future rela 
tionship. Send ph no & photo if 
possible. Box 2343 


Hunky very goodlooking well built 

athletic BiWM 21 6’ O Very 

strght looking normal kid sks a 

le young guy 18+, Box 
4 





Cape GWM sks masc friend 20's 
gd Iks athit bod am same want 2 
share gd times nature music sex 
smoke Box 1614 Orleans MA. 





G-BiM on Cape wish 2 meet same 
4 mutual enj'nt social group 2 
start 20 replies so far Y not unite 
Rite Box 1614 Orleans MA 


Pretty & Sexy Asian F w/make 
successful men feel really good all 
over. Reqd: Biz card, or compl 
name address & tel no. Box 2353. 


CONTINENTAL SPECTATOR- 
Magazine for sexy swingers. 132 
pages of personals/nude photos. 
Addresses nationwide. Send $6 to 
CS Rm 603-P 147 W 42nd St. 
NYC. 10036. 


DRUM CORPS NUT 
GWM 28 5'10!! 155 dcnut skg 
same to 35 New Eng area for 
friends hip travel. Plans inc DCI 
80. Send likes, dislikes, replies 
with photo answered first. PO Box 
239 Pittsfield MA 01201. 


SWM 30 steady worker sks 
slender WF 23-30 for quiet wknds 
& good times. Write Box 94 East 
Walpole MA 02032 


SEDUCE ME! Very intell attrac & 
well educated WM 29 seeks sexy 
WF who likes to model stocknings 
heels garters and sexy lingerie. 
Age 20-35. No pros please. Photo 
apprec Box 2348. 




















Free massage Porn movie for 
young males 18-23 by versatile 
WM 35 Write Bx 3006 
Framingham MA 01701 Tell way 
to contact. 


Prof cpl, 42, 34. Vry attr, she Bi, sk 
sim cpl. Role playing? 
Photography? Total discretion 
req. Box 498 Cambridge MA 
02138 


Virile man Gk active 6’ 180 58 
seeks younger man 18+ NH 
weekends Hikes fire chess good 
food gd fun Write about self-Box 
2351 


-CLUB GOLDENROD- Magazine 
is jam packed with ads and nude 
photos of Gan and Bi guys. 
Nationwide listings, some with ad- 
dresses. Hot new issue $5 plus $1 
postage to Goldenrod, 147 W 
42nd St. No. 603-P, NYC 10036 
he A a MY AGO a eS =e 
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# SWINGING * 
COUPLES SOCIAL | 


{ Our socials are where New | 











England's most congenial 
swinging couples come to { 
make friends and have a fan- 
i tastic evening. Next social is 
in Burlington, Sept. 8, 9 p.m. 
| See DATING for phone | 
| P.O. Box 372 
North Billerica 01862 
STE See SOLE ME AES eS Gm! tener 


te F Ct See OG SHS 


GWM 33 6’ 155ib active, intellec- 
tual, hedonist, redhead, desires to 
meet attractive and good- 
humored men for mutually engag- 
ing diversion during fall Boston 
sojurn. Reply Box 2414 


WF SUGAR BABY 
desires a successful man to 
pamper her delicate self. She is 
young, lovely, feminine & funlov- 
ing, discr. if nec Box 2413. 


CREATIVE cpl 30s will host a sw- 
ing party for chubby cpls looks 
weight age etc unimportant but a 
fun time is! Box 2395. 











Tall Bos leg Bk att fash class int 
work Self sup 40 yr Find little time 
to mt people while wkg on degree. 
Wd like to mt int cons M 45+. B or 
W, for din. out, etc. Box 2403. 


BERMUDA VACATION 
SWM 40s exec 5'10 160. Am 
warm honest gentle athletic sen- 
sual. | seek a SWF with similar 
qualities for sun & fun trip to Ber- 
muda & poss long lasting rel. 
Must love beaches sports good 
food & conn Phone & photo if 
poss Box 2407 








Warm funloving guy 35 5'8 160 
seeks an adventurous kinda crazy 
gal to share love laughter wine & 
fantasy Box 84 Avon MA. 


ATTN: PLUMP WOMEN 
Attr SWM, 30, seeks hot & hvy 
WF, buxom, for sexual en- 
counters. Box 366 Lincoln LA 
01773. 


SK MATURE LADY 40-55 
Prof DWM, late 40s, 6'1, 190, vy 
gd ikg, sks to meet an attrac 
mature lady 40-55 who is ind & 
sks a mature & sharing relat w/ 
one who can give her the nicer 
things in life. Enjoy travel, theatre. 
Photo apprec, phone is poss. 
Please, no pros. Box 592, 310 
Franklin St, Boston MA 02115. 














legs for weight compliance. Flight 
duration indefinite but mutually 
rewarding. Box 2190. 





Couples & females follow your 
fantasy. Straight black male 
available to make them real. Dont 
hesitate You will be glad Send 
foto if available Phone no. 
necessary. Box 2176 


LONELY?? 
BiWM seeking friends that do not 
like bars, cars or one nite stands. 
Lets form a group Prefer males in 
NE Mass or So. NH. Box 1353 
Lawrence, MA 01842 Winter is 
coming Let’s warm up! 


BUSINESSMEN 
My name is Mia | love very much 
to see ya. I'm unique very sweet a 
real man’s treat and extremely 
discreet For appt write PO Box 
8572 Boston MA 02114. 


Attr W cpl 30 Iking for Bi F for 1st 
sensual encounter for threesome 
Discretion cleanliness Send photo 
and ph to Box 2255 


BLACK MALE 

This selective male 36 coll grad 
seeks female who is alive & 
vibrant goal oriented caring loving 
& sincere Not int in games | am 
5'10 Lks thtr travel din Adven- 
turous. If you are sincere pis res- 
pond | will ans all Race unimpt 
Sincerity is, Box 2283. 


CREATIVE SEX 

My girl 5’3 105 Ibs, Ing silky bind 
hr, exq yng bdy, angelic face. | 33 
6'1 180 muscular. Both educ & 
prof. Seek Bi or Str F for 2sum, 
3sum & more. Mom dtr comb fant 
exch fone talk, ex film, you name 
it. New frnds & good conver. No 
sngl M no 3rd party no PO Boxes, 
no pros, none answ w/o fone. Pic 
pref but not nec. We are ext sinc 
pvt & ultra disc. Lkng for unusual 
to be usual. Answ all immed 
w/fone. Box 2263. 




















If you're a discriminating hi- 
calibre man seeking a 
pleasurable discreet encounter 
this bright attr WF with a lovely 
body a lively libido & inventive 
mind wid like to hear from you. 
Discretion assured. Box 2279 


FRIENDSHIP PLUS 
Wanted, selfcaring att together 
Female 20-35 for rewarding part 
time relationship. Travels no 
problem Let's meet and see. 
Phone and time to call please. 





P.O. Box 8155 Portland Me. 
04101 





PLEASE PLAY ME 
Tall attr sens MF is like a fine instr 
waitint to be played by another 
attr F. If you wish to play a duet 
while my husband listend resp 
with descr & ph no to Box 80, 
Carlisle Mass 01741. 


Nice looking ythfl DJM No fam 50s 
5'7” kind secure gd sense of 
humor refined intelligent caring 
profsni enjoys sports culture 
homelife seeks yng lady who is 
sincere and desires a lasting 
relationship withr eal purpose yng 
child OK Thanks Age location no 
barrier Hope to hear from girl 30- 
45. Box 2259. 








Latter Day Henry seeks vivacious 
Lady Thoreau for mid-week 
botanizing and birding hikes. P.O. 
Box 431, Lincoln, 01773 





Petite young F 18-26 needed by 
WM 5’11 53 likes to wine dine love 
French cuisine will be good to you 
also like to be dominated No pro's 
North Shore So NH area write w 
phone, addr. Box 2273 





Ladies 18+ wise up if your man is 
neglecting U, let this handsome 
Latin lover 29 please U totally 
POB 720 Quincy MA 02269 





Handsome successful 
businessman seeks female for 
luncheons at The Ritz and fun. All 
responses answered Write PO 
Box 9332 Providence Rhode 
Island 02940 


TAKE A CHANCE 
WM seek F of warmth & wisdom 
for talk fun & have my toes finger- 
tips set atingle. Enjoy swimming 
movies nature quiet intimate 
times Come lets enjoy the warmth 
N water of R bodys Box 2320 


BERMUDA 
SWM age 34 blond hair, 6’2” 164 
Ibs flying to Bermuda last wk 
Sept. Is there a WF who wants to 
share fun in the sun, swimming, 
tennis etc. Write me at PO Box 
401 Andover MA. 


STRICT DISCIPLINE 
serious Pants down woodshed 
punishment w/ strap or paddle 
given to disobedient young men 
by handsm exp WM 24. Box 2317. 


HAIRY GUYS 18-30 
BiWM 24 handsm hairy into good 
smoke massage seeks another 
WM who enjoys the sight and 
peg of a young hairy guy Box 
18. 

















Wid Iv to gv my Ivr speci bday gft 
of sindr pretty 18-22 yr old F and 
self. He is yng prof with grt bdy Pis 
help me fulfill his fntsy. Snd phone 
& pic Box 2312. 





Good looking men want yng men 
between 18-25 for free pictures. 
Prefer models, swimmers, 
wrestlers, football players. Write 
Box 2079 


Handsome MWM in 40s seeking 
female partner for swinging par- 
ties group affairs and other erotic 
fun. Box 2418 








Are you a female interested in 
new sexual experiences, Then 
drop a note to this handsome im- 
aginative MWM in 40s Box 2419 





SM 30 handsm sks attr BiF for sw- 
ing & group parties. PO Box 783 
Cambridge MA 02139. 


Sensuous WF 50 tired of daytime 
sneakaways sks gentlemen who 
can date weekends or evenings. 
PO Box 128 Canton MA 02021 


“Would like to meet you Eric.“ Box 
2390. 











This very attractive masseuse 
would like to meet doctors 
technicians pharmacists & other 
men in the medical field Box 2330 


TRADE CITIES 

San Franciscan, attr WM “33 
wishes to share company, 
athletics & romance with attr & in- 
telligent WF from Boston. Will be 
in Boston for a week in mid-Oct. 
Visit me later in SF. Send letter, 
goone. & photo to Phoenix Box 
2387 


GWM 25 6'1 155 brn blu vry well 
end. vry gdikng- Into smoke hot 
sex goodtimes. Seek other gdikng 
slim GWMs for day & eve fun. 
Descrip letters and phone 
numbers answered 1st Box 2391 


CPLS N BIF’S 
Dailiance Society seeks cpis n 
BiFs for small orgy. Answer all. 
Ph/ph pls. Sincere folks only. Box 
2393 

18 & UNCORRUPTED 

You are youn GWM who has been 
eager to experience love on your 
terms-siowly and with sensitivity. 
You prefer older person whom 
you cah like, love and respect. 
You seek trustful father figure. | 
seek surrogate son. Let's meet. 
Box 2400 


Please Put 
Return Addresses 
On All 
Envelopes So 
Classifieds May 
Be Returned 
In The Event 
They Are 
Not Clearly 
Readable 


ws wt wig Se tens 



































LIBERALWOMENWANTED 
Wht. attr. 26 yr old male is looking 
for like women to explore the sex- 
ual universe of swinging Please 
describe yourself with ph no. P.O. 
472 Ari. Mass 





If UR a single woman 40 to 60 this 
BM 35 will gently poease you. 
Send photo if avail phone number 
a must Box 2401 


2422. Total discretion assured 


Hdsm GWM 23 5'11 160 drk hry 
athit intel stud. sks WM 25-30 
hdsm masc drk. No fats fems or 
drugs. Photo pis. Box 2425 


SK EXCITING (BI) GIRL 
R U curious? Frndly? Then join a 
warm slim attr...(poss Bi) boy Lets 
mt nice cpls together! Vy disc 
sincere anxious-hurry! Box 2426 











Sensual MWCpi would like to 
meet BiF for sexual pleasure and 
friendship All replies ans with 
ph&ph Ci & disc to Box 2399 





Couple in 20's looking for other 
happy couples for mutual 
pleasure Will answer all Photo 
please Box 2392. 


HEELS LINGERIE 
BiWMM 47 into X-dress desires 
meetings with couples- singles for 
intimate times. Discreet affec- 
tionate Must have own place. Box 








WOMEN COUPLES 
SWM well endwd seeks people 
who are real for gd cin sex No 
hassle pleasure watch or be 
watched Phone please Box 2398 





Lovvable loquacious lewd Leo M 
36 archt w haven on Cape sks in- 
teresting F for wkend jaunts. Box 
889 N Falmouth Mass 02556 





Shy man willing try anything with 
good looking assertive Female 
Photo phone answered first Box 
2397 





Gdikng GWM 5'7 135 sks tp. men 
for good times. Must be gdiking 
25-40 & willing to make me your 
slave. Send descriptive letter to 
Box 2396 Am anxious to serve 
you. 





HAIR IS GREAT 
For barbers, high fashion or cold 
weather-but not necessary for the 
enjoyment of Or. pleasures with a 
well endowed very attractive lady 
who keeps it trimmed. Send Bus 
Card or letterhead to Box 1708 for 
mutual sharing of Or. pleasures. 


HELP MATE 
Successful black business prof 
desires trim female to 35 to assist 
in bus. Must be willing to host 
swinging weekend parties Live in 
situation for right gal Photo & 
phone a must to Box 99 Hyannis 
Mass. 


Bi M 31 6'3” 178 Ib dk hr must sks 
over 6’ 30+ non body builder typs 
who hav ability to pump up lot of 
bulk in arms shoulder & bak for 
show off jock type sessions. | dig 
gripping and posing-typ stuff. No 
snobs girl weirdos men only reply 
Box 2406 


Straight Bik M 37 5'10 150ib sks 
attr cp! or SF for dscrt meetings 
No drugs no pros Send descrip- 
tion & phone no Box 2410 














Submissive WM 26 attr wants to 
serve F,cpis Age race unimp. 1st 
ad all ans Discreet, clean | will 
obey. Box 2394 


GENTLEMAN 
likes to watch. Participates reluc- 
tantly. Box CY386, 400 Comm 
Ave. Boston 02215 


CONFIDENTIAL 
WM 36 Ivy league grad, 
successful, seeks shy pretty girl 
18-28 who love to submit to long 
gentie spankings from an attrac- 
tive man. Letter, phto, ph. Box 372 
310 Franklin, Boston Ma 02110 


BIWM 20 str acting and app. 
gooodiooking, regh guy, student, 
seeks bi or gay male 18-25. Box 
. CY 400, 400 Comm Ave Boston. 


Two beautiful dominant females 
seek men who wish to be shown 
the best in bondage and dis- 
pd Phone or address Box 
41 

















Very attractive young couple 
seeks Bi Female or couple for 
socializing and possible swinging 
Photo and phone Box 2416 


BOX 
INQUIRIES 
NEW HOURS 


For box mail inquiries, 
phone 267-4437 be- 
tween 10:00 a.m.-1:00 
p.m. daily. Box mail 
may be picked up be- 
tween 9:00 a.m.-6:00 
p.m. Mon.-Fri. 

















Women U want to party but R 
afraid of Parents & friends nurd 
opinions Let this Handsome WM 
29 Please U & kp secret POB 720 
Quincy MA 


Sincere WCPL 31 wid Ik to meet a 
sensual BiF for friendship, dining 
and poss 2sum & 3sum Pis incl 
photo & phone. Box 2428 


FEM MATINEE IDLERS 
Mature gent would lyk to share 
daytime hrs with right party to 
watch exciting erotic films Box 11, 
W. Newton MA. 02165 


BLOND !S BEAUTIFUL 
Want very good looking young 
blond guys esp. tall swimmers & 
lifeguards for pictures Pay up to 
$15/hr. Write Box 2402. Photo 
helpful returned immmediately. 


BiWM 32 5'10 185 sks M F cpl or 
group for nudity exhibition & 
massage. Write w/ phone Box 














WM sk 40+ GM train me in B/D 
your place. Tie me down, gag, 
spank use me as F panty slave 
Detail my training Box 2424 





GWM very gd looking, recent law 
school grad, blonde, green eyes, 
athletic body, into chamber 
music, philosophy, psychology 
seeks GWM 20s to mid30s who is 
active, has ambition, good body & 
looks. Prefer prep sch 
background. | like raspberries for 
breakfast & evening espresso. 
Good sex is important but com- 
patibility comes first. Photo if 
poss. Box 2421. 


SENSUOUS ‘FEMALE 
Meets men & couples to swing. 
Not photos personal panties sexy 
corres. Send $4.00 for pic SASE a 
must PO Box 231, Assonet MA. 


BEETHOVEN 
Anybody else out there bonkers 
over Beethoven? Drop me a note 
(just for good measure). Write 











WM 28 happily request your reply 
so that | may meet with you, a WF 
who respects her intelligence & 
enjoys her femmininity, looks 
forward to sharing honesty & in- 
timacy, loves children, sailing the 
ocean. Has a fetish for fish & 
cheese, is down to earth & a 
romantacist, enjoys ballet, broow- 
sing in book stores, tennis, 
theatre. concerts, jogging, bowl- 
ing, a little TV, intelligent conver- 
sation & a lot of affection. Box 
2404 





WEST SUBURB MWF 
Find zest and warmth in oc- 
casional lazy lunch with this in- 
triguing sensitive prof WF. Assert 
your needs! Box 2431 


RUN 


In What's sure to become a 
classic and a tradition The 
Brands Mart 10 KM Olympic 
Road Race September 8, 
1979-Cambridge. For race 
application call Brands Mart 
or drop in. 


WM 33 seeking F for Or. Gr. sess. 
You could also bring a friend. | am 
discreet and clean. Also att. 
Phone only Box 2415 

















Vibrant, vivacious, versatile vix- 
ens will do modeling and escourt 
dates. Don't vegitate-ventilate, 
write us today. nd Bus. card 


QLTY MKS A DIFFRNC 
Attractive. bright, together BiWM 
32 5'6, would like to meet women 
& couples of similar qualities. 
Senses of humor & the surreal ex- 
pected & assured. Also honesty. 
sincerity, and a desire to enjoy life 
& people. Write Phoenix Box 2359 





Love-starved well bit male clean- 
cut age 30 is looking for a king- 
sized woman any race 18-40 Must 
have 44-48 bustline Clean & 
healthy. Let's get together Write 
Box 533, Mariboro MA 01752 


DAVID BRUDNOY 
YOU'RE BEAUTIFUL 
Your intelligence and wit bring so 
much to so many; thank you for 
sharing yourself with us. Best 
regards from your fans, expecially 
one whose hand you shook at this 
time last year. You're very special 
to me. May we always see eye to 

eye. 


LINGERIE LOVERS 
BWM exec enjoys nylons garter 
belts heels panties sk M/F or cou- 
ple. | am discreet honest sensitive 
Photo no needed Any contact 
must be based on quiet un- 
derstanding & mutual respect Our 
secret must be safe with each 
other. Box 2333. 


This tall slim attr lady has 
developed her own style of 











will call all w phone no. | am 
sincere Box 2129 Fram. MA01701 





55 yreas old married man not 
happy at home would like to hear 
from mature woman South Shore 
Box 2372. 


Very rewarding encounter with 
bus. exec 39 for the right F age 
unimportant Be uninhibited Have 
nice personality sexy attr Box 
2376 





WM28 former coll prof seeks WF 
18-40 for long & gentle sex. 
Friendship possible. Frank PO 
Box 718 Boston 02102. 


SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543m 
W.Hartford, CT. 06107 


BOSTON-Area men! Meet Hot 
Local Gals! Send SASE to: Penny, 
Suite 520, 127 Williams St. 
Whitehall, N.Y. 12887 


SWM 40 gdikg very intelligent 
with hairy chest sks attrac F btw 
28-40 for theatre, etc. Write w 
background. Box 2375 


BROKEN L'EGG? Mature, in- 
teresting WM seeks contact with 
cute, plastered WF on crutches. 




















Hour Massage 


238 Central Sr., 
Lowell, 
452-8259 


open 9 AM-2 AM 


7 Days a Week 


$10.00 with this ad | 
Eran: 1/2 massage & | 
use of all facilities 
| offer expires Sept. 30 


ih soe seek Ges We oe ee ee 











Rose Theresa PO Box 357, 310 
Franklin St, Boston, Mass. 


SEE YOU 
in the ticket line for ‘Miss 
Margarida’s Way” starring Estelle 
Parsons Sept 10-15 at the Boston 
Univ. Theatre, 264 Huntington 
Ave. Box office opens Tues Sept 4 
at 10AM. 


Slim beau F 18 + her lover 30 
seek well-built cpis Female 18-38 
for 4-6sums day nite all area foto 
ans 1st PO49 Norfolk 


FOR WOMEN ONLY 
intel attr sensuous BIWF 24 wd Ik 
to meet other BiW for Bi en- 
counter. |! am 5’8 118ibs biue eyes 
sandy hair. Pise write & send 
photo to Box 25636 Fort Lauder- 
dale, Fla 33320. 


HOMEMADE PHOTOS 
Hot housewife has her own Living 
Color photographs for sale. | will 
get you up and off, we can comm. 
by mail. Send $5.00 for 8 pix. PO 
Box 99, Randolph MA 02368. 


WM 34 will do most anything. Gd 
Ikg well bit groomed & dressed, 
clean. Offer companshp love 
listng undrstndg escort & 
chauffeur. What are yr needs? I'll 
respect yr feelings & pref & 
guarantee discretion. F pref, age 
no barrier. Please send info or 
phone to Box 2265. 


TEACH ME 
Immature musical male virgin 
seeks female for sexual guidance 
and just plain fun. Framingham 
area would be ideal Box 2429 


GWM 6'1 sexy 38 yrs old 190 Ibs 
br hr & eyes Handsome well end 
Iking GWM biondish gd Iking end 
between 30-45 No fats, fems, bald 
Prefer tall So shore area Write PO 
Box 63 Holbrook Mass. 


BiWM 26 5'5 130 br hr eyes boyish 
gdikg str app lonely gentle sks 
sim 22-26 for pal in Prov area Box 
175 Swansea, MA 


WM 35 gdlk trim sks platonic rel 
w/ passiv WM an. toys Ans in 
detail w/ fone No fliers Gs. Box 
2430. 
































BI-FEMALE 
Sought by free thinking, friendly 
couple for threesome. 18-33. Per- 
sonality definately more important 
than looks as lasting relationship 
is desired Box 2427 


only Box 2412. 





DISCREET GENTLEMEN 
A young attractive lady would like 
to meet you for intimate daytime 
encounters. Discretion a must! 
Box 2411 





DO YOU QUALIFY? 
Funlovg sucsfi bsnswmn sks WM 
exec friend & lover Must be 
vibrantly alive passionately tender 
& painfully honest Phone no. a 
must Box 2369 





Are there any fem who would like 
to watch a 26 150 attr WM strip & 
perform Send phone to PO 694 
Haverhill MA 01830 





GWM 31 attr biond 6'2 165 well 
end. seeks men for friendship and 
sex Interests: arts music esp 
classical travel Box 2370 





Handsome well educated, easy 
going guy finds shy girls (18) who 
dream of being wild & loose more 
fun. Bx 63 Boston 02117 


warmth loyaity passion and elan. 
Seeks SWM prof who's been 
there to share ideas feelings in- 
timacy and adventure. Box 2368 


GO GO DANCERS 
45 min from Boston, in good sec- 
tion of town. Potential earnings 
$500 a week and up. Please reply 
to Box 2356 








MENSTRUAL 
DISTRESS? 


Permanent relief now pos- 
sible, can involve your doc- 
tor. A service of The Life En- 
richment Program. (See ad, 
counseling.) 











Free giant sex catalog with explicit 
photos! Films-mags-sex aids. 
Shop at home! Write Excel Box 
98-S, Stratham NH 03885. 


F&CPLS 
F & cpl pis help me make my 
husbands birth best ever M 32, 
180 Ibs ath F 23 bid attrac. Hurry 
photo & phone PO 36 Magnolia 
MA 01930. 








EXCITING EROTICISM 

First ad. Class SWM 32 trim vy at- 
trac gentile wid enjoy mtng sindr 
shapely female to explor visual 
fantasies Like nylons & heels. 
Your fantasies? No pros Disc 
assured. Couples consdrd. Photo 
prfrd but not reqd Box CY148, 400 
Comm Av Boston 02215 





GWM 28 5'10 160ibs vry gdikg 
seeks slim masc WM G Bi or str 
same age or younger for a gay 
summer treat Youll find me well 
worth while for those who R dis- 
creet Lets meet Send foto to P© 
Box 395 Stoneham Mass 02? .JU 
due to mixup in PO Boxno. This 
ad is repeated previous mail was 
not received. Please write again. 


( PRIVATE | 
MAILBOXES 


DL.D.. 310 Franklin St.. Bos- 
tons original mail drop. es- 
tablisned 1972. can meet your 
needs. Cali to rent a private 
mailbox immediately. See 
aardvarks for phone num- 
her. 5 minute walk from Fa:- 
euil Hall/Quincy Market 


\. 














F NEEDS HELP! 
Pis hip me make my husbands 
birthday best ever M 32 6'0 180 F 
23 123 5'4” Pils hurry phone & 
photo PO Box 36 Magnolia MA 
01930. 


GWM FOR FLA. WINTER 
Returning to Miami mid-Sept to 
finish degree. Wd Ik to meet GM 
to shr apt exp til June. Chance to 
be yrself & to exper warm winter 
at % cost. Apt is fully furn. I'm 
mature WM from Up-Cape Cod, 
30, 6'3, 220, inexp in gay life. An 
attr, even temp intel, str appr, hv 
gd sens humor. Wd Ik to mt resp 
man who is sinc, caring & to help 
me out of the closet. Age not imp. 
Wd enjoy poss longterm ret w one 
who can go beyond the superficial 
& egotistical attitudes of most 
gays-a man who recogs people 
for themselves. If inexp Ik me, 
we'll 
Irn & shr together. Please write 
about yrself. Ali ans. immed. Un- 
fortunately, this ad is latr than 
planned-yr ph no. for quick reply 
is best. Absolute disc assured. 
Let's meet soon. Box 178 Buz- 
zard's Bay 02532. Let this fall be 
the one for both of us. 








Mature attractive sensuous MWM 
seeks sensuous couple 4 3-some 


PO Box 261, Syracuse, NY 13208 


WANTED: S or DWF for sailing, 
fun, poss long term rel. Shid be 
straight 25-35, tchr or Few stud 
pref. So. Shore area. Send pic- 
ture, phone no, PO Box 943, Hull 
—. 02045 Att will rec immed rep- 








COUPLES 
Str att W cpl & att WM late 20's 
seek other cpis & 3somes We are 
+ oe & energetic people Box 





1 Found $10 in The 
Subway at NOBBY’s 
last Friday. But 
1 won’t return it. 














Last Friday, | bought 2 pair of 

Lee's jeans and a new Lacoste 
shirt at The Subway at Nobby’'s in 
Aliston. | paid $10 less than | would 
have paid anywhere else. That's 
$10 of found money that | don't 
have to reurn ... but I'll definitely 
return to The Subway. Because 
there's plenty more where that $10 

came from! 











TOGETHER EXCITING 
We like nights to rmember WM 
Cpl he 36 5'11 160 Sp hair beard 
She 5'2 115 red hair 36 attriooving 
want to meet attr cpis 28-38 into 
one night ecstasy BiCpis welcome 
Tel photo a must Box CY 9 CY 
Mailing Service 400 Comm Ave 
Boston MA 02215. 


HISPANICS & Indian men, G In- 
dian fem M 26 55 130 sks hndsm 
Span Indians masc Men for sex & 
good times. Box 2382. 


Tall thins attr educ SWM 32 sks 
attr thin/just right SWF 26-36 sen- 
suous for meals swims talks etc. 
Perm relshp poss for right one. 
Health attitude toward ses[x es- 
sential. DLD 310 Franklin St Box 
322 Boston 02110. No smoke kids 
dogs or games. 


NEW HORIZONS 
Swinger’s Club forming for 
S.E. N. Eng. Membership 
limited. All inquiries con- 
fidential. For appl. & info. 
Send $1 for post. & hnding. to 

/New Horizons 
Box 231, Assonet, MA 02702 




















eee eee 


252 Boyiston St. 
if you are over 
20 years 


with this ad & 
a photo LO. 
wiliget FREE 


ADMISSION the 


Hottest !! 
GAY DISCO 
IN BOSTO 





GWM 22 5'8 150 br hr wi bit sks 
special yng man 18-20 who wnts 
someone to share & explore his 
gay identity- life can be confusing 
I'm an artist & zen stdnt | enjoy 
music playing gtr tripping yoga & 
being alive to each moment. Free 
& curious about loving Let's dis- 
cover something new! Pise write 
frm. your heart w way to contct 
Learning to love is so beautiful. 
Box 2385 





A GUIDEBOOK ON 
_, BECOMING A 


FLIGHT 
ATTENDANT 


(and other airline careers) 

This book reveals in- 
side information on 
Flight Attendant (and 
other airline public con- 
tact careers) interviews, 
do’s & don'ts, reasons 
for rejection, myths & 
facts about airline in- 
terviews & private air- 
line training schools, the 
‘guaranteed interview” 
campaign formula, the 3 
key elements of airline 
selection & the 46 most 
commonly asked airline 
interview questions & 
suggested answers. To 
receive this book send 
$7.95 to K&K Media, 
Box 9200, Dept. BP, JFK 
Station, Boston, Mass. 
02114 or for FREE DE- 
TAILS simply send Self- 
Addressed Stamped En- 











velope to same address. 





WASP gent col deg 54 gd sense 
humor Many interests 5'5 140 sks 
attr sens well bit F fun loving & 
sexy. = , = race or height Discr 
reqd P ox 251 Winchester 
Mass 01890 


Hubby is 33. Wifey is 29. We enjoy 
doing it with others. Normal 
women & couples only. Phone 
please. Box 2373 


PROFESSIONAL WOMAN 
wanted WM28 aspiring 
housespouse Have house Need 
spouse. | am very active person 
skiing sailing etc. Box 2386 











Wanted GWM from Ros W. Rox & 
Bos I'm new to Ros. Looking for 
guy 18-27 & good looking No Fats 
AS ae I'm 28 5'6 133 Br&Br Box 
2389 


Guys think you're Bi Gay St & wid 
like to exp alt sexuality Rite me if 
und 28 (18+) not hvy or ugly & 
wdn't be shy. I'm 28 WM Box 2388 


CELTIC CELEBRATION 
Wanted-Virgin & 3 young (18+) 
Druid priestesses for sacrifical 
celebration of Samain. Indicate 
exper & skills. For details write PO 
111 Gloucester Mass. 01930 


WC chubby BiF 27 & ath M lover 
35 sk funloving cpis. We enjoy 
wine smoke movies partys & new 
adventures Box 2380 














Couples & females follow your 
fantasy clean very good looking 
GM 30 available for the ultimate 
erotic pleasures for you. Box 
2371. 


C. Cod BiWM gdikg slim 22 sks 
slim yng gdikg M for sex & 
frndshp Be discreet phn photo if 
poss PO Box 5 W. Yarmouth 
02673. 


GWM sks butch masc man into It 
sub SM BD Pref hairy men in 
Levis I'm 29 5'10 trim open to 
macho sex Box 2378 











R U a attr F turned on by sensual 
pleasure of erotic posing for prof 
unihib M photog Box 207, 310 
Franklin St. Boston 02110 


WM 30 sep 5'6” 130 Ibs avg Ikng 
sks sm siend intel F over 18 for 
dating and wrm reiatnshp, sx opt. 
Into biking, poetry, jazz. Respd 
wmn and enjy their comp. Wk gid- 
ly snd photoBox 2381. 
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Prot GWM 28 gdik easygoing hot 
musc body 5'11 175 seeks similar 
bodybuilder type with big 
pecs/arms for regular sex. Be 
honest Box 2374 





Ah. what's up Doc? You say 
you use BUDGET 
ANSWERING SERVICE? 
And that it —~— 
only costs $10 / 
for 24 hr. ; 
service? Do 
you think 
they'll take 8 
carrots?? 













See services/ — 
business for 
phone number. 














Watchdog- Neurotic Doberman 
with toilet problem to good home. 
Box 2420 

Parrots & Cockatoos, Great White 
Rare $675. $775 tame; Baby 
Yellow Napes $625; True Blue 
Fronts $475; African Grey Babies 
$525: Mynah Birds $400; 
Cocketiels, white only, males $90; 
Yellow Crowns $450; Mealy tame 
& talking $550, Call 453-0913 


Free to gd home Male Red Tabby 
cat, 1 yr. affec. See Mom and Son 
864-7884 


Fish Tanks & supplies 15 gal. thru 
135 gal. 752- 6652. 


Burmese cats & kittens. Show 
quality, shots & papers. $125 & 
up 752- 6652 
LOW COST SPAYING 

Dont be responsible for any more 
unwanted animals Call Friends of 
Animals, 491-0735 (no 
purebreds) 


Smoke Persian kittens- pedigree, 
guaranteed healthy males & 
females $125. Call wkdays only: 
749- 6193. 
Beautiful & lovable Siberian 
Husky. female, spayed, 1 yr old 
needs good home w yard & lots of 
love Call 522- 8770 


OWNER wants to breed dogs; 8 
ACK golden retrvr Eng. line male. 
Call 547-5513 evenings 6 to 11. 





Prrorocraen 









The Darkroom 
latrom Corp. — 
Rental Photographic 
Facilities 
If you would rather do it your- 
self. Come use our modern 
fully equipped darkrooms for 

all your printing needs 
620 MASS. AVE. 
CENTRAL SQUARE 
CAMBRIDGE 


354-5313 


Now Offering Free instruc- 

tion in Darkroom Technique 

to Develop Your Expertise! 
—AIR CONDITIONED-- 


? 
DURST 606 enlarger w Schneider 
lenses. xtras, dev. reagents, pyro, 
glycine. p'diamine. Must seil, 
moving. Call before 11 PM, 522- 
6666. 


CANON AE- 1 auto camera w 50 
mm f1.8 lens. Brand new $260 
firm. ALso Nikkomat FTN w 50mm 
f2.0 Nikon lens $185 Call 232- 
8294. 


Bogan 22 Special with Voss 
75mm lens, 2 % neg. carrier, Mint 
condition $120, 628-6362 


OMEGA Critical entarg. 
Focuserstill in box sells for $110 
Best offer. M&M photo lab index 
Best Offer. Jeff 322-5566 


Professional 4 light Ascor 360 
Studio strobe set complete with 
lights power pack & stands 200 
w/s. Call eves 603-483-2976. 























Wedding photography: creative, 
professional, inexpensive. 491- 
2476. 





LEICA M3 OUTFIT 
Leica M3 SS- 50mm f2 DR- 35mm 
f2- 28mm- 28mm vfdr 90mm f4- 
135mm- w/ acc & case- $1200 
28+ vwfdr only $275 call 745- 
2805. 


Soligor 85 to 210 mm F35 macro 
zoom w 1A filter. Like new, 3 mos 
old $195 424-1051 


COLOR PRINTER needed for prof 
processing lab Exp in 
Cibachrome process p-18 
preferred. Call 267-1138 


is ae ESTATE 


SKIERS! ig oider home-Littleton 
NH-7rm 2bath attic attch barn low 
txs $33000 prin only. Berger 603- 
668-2211 X296 D 654-9601 E 








WELLFLEET Cape Cod's finest 
town. First class building lot. $12,- 
800 First mortgage financing 
avail from seller at below bank 
rate. Brokers protected. Call 524- 
7393 


BEACON HILL 2 bdrm condo. eat 
in kit, new systems, roof deck. 
$45,500. Call 367-2222. 


ONE HOUR 
FROM TORONTO 


Ontario: executive farm. Sixty 
eight acres, contemporary main 
residence, multilevel, swimming 
pool, suana, tennis courts 
Farmhouse modernized, barn, 
stables, adjoins golf course, dead 
end road, five minutes from 
marina and lake. $250,000 (Cana- 
dian) or $220,000 (American). Call 
David Koch at 542-2507 or Anna 
Magic at 1-416-987668 


R:coros & 


TAPES 


NUGGETS WANTS 

RECORD ALBUMS 
No collection too large. For top $$ 
call 536-0679. 
Rare records for sale from 50's 
60s 70s 45RPM. Some LPs at 
good prices Phone 731-3052, Pop 
Rock Soul Folk 

TOP $ 4 RECORDS! 
Before selling your records, call 
for the most convenient way to get 
more for them. 641-0139 day or 
eve. Saves on gas. 








Looking For 
A Roommate? 
Matching Room-Mates, Inc. 
st & most experienced room 
mate service. 
g'4 % serving the public. 





GWM to share 6-rm apt off Hun- 
tington Ave on Green line Share 
rent $78. Call 232-9130 ask for 
Bruce or Tony. 

Mature : single working male look- 
ing for mature single working 
female to help locate furnished 
apartment & share expenses. Can 
furnish references of character. 
Reply Box 262 118 Mass Ave 
Boston 02115. Phone no. helpful. 


FREE APARTMENT 
Athletic broad-minded male to 
share luxury apartment with an 
executive. Free rent assist in 
maintenance & food. Non-smoker 
with cheerful disposition only tel. 
266-7061 day or evening. 





hospital district soon as possible 
Rent $140 Call 738-5652 

2F students seek 3rd for 2 bdrm 
apt on Comm Ave near BU., mkts, 
etc. Nonsmoker piease $120 mo 

utils. Call 731- 1159 

BEACON HILL. F to share 2 bdrm 
apt. Nice clean w mod bath. Avail 
9/1 $160. 288-1140 x323 or 742- 
7745 Ask for Lisa 

1 F ikng for 1 F rmmte to share apt 
on Beacon St. 1 big room & 1 
small private rm for $210utils 
Grad stdnts pref, near Harvard 
bridge. Call 535-5177 5-10pm 
Winnie or Clift. 


GM sks 2 GM for renov, \9 3 bdr 
apt, Brig Cir area. Resp wkg per- 
son pref. Mike 734-3307 after 5. 
Not ¢ a sex ad. 





| am basically a quiet and neat 
person who is looking for anyone 
who has an apartment to share. 
Would like location near MBTA. 
Prefer Non-smoker. Can be 
reached at 232-1668 ask for Cory 


BRI-ALLST-3 sk 1 nnsmkr 
nnstdnt for semicoop, semiveg 
dpix nr T wsh mch, yd pkg no 
more pets $85+utils Avail Oct 1 
787-5244 


KOSHER male rmmt wanted for 3 
bdr Brighton apt near Green line. 
$70 + ht, utils. Days 647-2521, 











North Camb M/F for 2 bedroom 
apt for 9/1 Is renov and in a quiet 
neig- First floor $130 a month ht 
incl 876- 5969 eves. 

CENTRAL SQUARE 
M or F wanted for 4 bdrm apt 
Marn ktchn w/ht 492- 0904 





JP 1F wanted to share apt w/3 F 
$105 inc ht 3rd World Fem Polit 
environ n 524- 6766 Sep 1 occ 


~ JAMAICA PLAIN 

Furnished bedroom and bath, 
third floor quiet family house, 
good area. $200 flexible includes 
some meals. 522-2375 

Person wanted to share Irg aPt in in 
Jamaica Plain 1 bik to Pond prvt 
ent off st prkg. W M, 32. 150 + ht 
vry Ig rm w frPic. Desire rsp & 
quiet wrkg Pers or older student. 
Refs. 524-0767. 





Jam _ aliWlain-Working pers or 
prof/grad stud to share 2br apt w 
M29, in bioresearch. Nice place in 
house; po[rch, yard. 1 bik to Ar- 
boretum & T. Lge rm $150+ utils. 
No pets. Larry 522-6922 eves, 
732-1792 days. 


INDEP QUIET & DISCREET 
G-Bi WM non smkrs shr cin hse in 
Jam. Pl. Nr stores, MBTA, & 
wooded Arboretum. Optional 
shared hiking, class. music, lec- 
tures, etc. $155 & $135 mo. Plea- 








thin! 


CRIMSON TRAVEL SERVICE 


*279 


Weekly Sa Doers Tora At pont Eo 


until December 15 
Holiday Inn Princess Tower 
*299-*329 
All rates apply until September 29. Includes jet, transfers, 7 nights hotel, tips, 
xes and more! Rates per person, double occupancy. 
q AIR ONLY — $179 + $4 Bahamas Departure Tax! J 


Xanadu 


*379 


Virgin Isle Hotel 


tips & taxes. 


ST. THOMAS 


Includes r/t jet, 7 nights condo. on the beach, airport transfers and more! 


Includes r/t air transportation, 4 nights at the Virgin Isle Hotel, eaters: 


‘ CALL FOR INFORMATION! 


$399 = 
$359 = 








( Reserve winter 1979-1980 while space lasts! 


CLUB MED $555 - 


 GUADALOUPE BAHAMAS 
MARTINIQUE MEXICO 


| Includes jet from New York, 3 feasts daily, including 
unlimited wine with lunch and dinner, free sports 

activities and facilities such as sailing, snorkeling, 

tennis, and more! Prices vary with destination. 


$715 








' LISBON 
‘| includes r/t jet, transfers, 7 


nights first-class hotel ac- 
Sightseeing, 


commodations, 
services and more! 


and $55 air increase 
All rates pp dbl occ 
= 





Plus $4.95 departure taxes 


$401- 
$425 











472-4100 








Jim eves 288-4878 


WINTHROP-prof M 27 sks M/F to 
share spacious 2-bdrm apt in old 
hotel on ocean. near trans, 20- 
30min from town 846-5598 eves 
GWM seeks GWM 18-25 to share 
house with rent free Call 933-7094 
between 8 and 10. 











Mdli aged M seeks emp. GWM to 
share old fash. comfortable home 
in Westboro. Your own room and 
use of rest of house. $40 wk inc 
utilities 366- 5687 evenings 

w ROXBURY. Prot 30 sks rmmte 
to share Ige furn apt. Conv to 
shopping & pub trans. Own rm, 
must furnish. ideal for grad stu- 
dent. $110 + util. No pets. Call 
Linda. 327-8362 aft 6 pm 





BiWM 25-30 wanted to share lux 
apt with other executive. Good 
location, tennis, sauna & other 
ammenities. Must be discreet. 
Pleas call after 7 pm or Iv. 
message at 964-3342. 


NEWTON Crnr—rmmte wtd in 4 
bdrm house big & sunny exc t 
relaxed but responsible people 
$125 + util No pets 965-4884. 








1 F roommate for apt in Maiden 
10-15 minutes by car to Boston 
$105 per month. Sue 395-0886 
9am-2pm 





GWM 20 sks person to share Ig 6 
rm apt in Malden; just papered, 2 
floors, on Orange line Must be strt 
apprg & disc! $80 o + utils. 321- 
3884 between 6-9. Not a sex ad! 


MELROSE. Prof F sks same, 25+, 
to shr hse, $185 + utils, call eves 
starting 9/3 at 665-6994. 


2 GWM 28/38 seek resp neat 3rd. 
Large country home, w+D, 3/4 
acre yard, garden, trees. Bos- 
Milton line, $135+util. 361-3919 


N MASS-SO NH FREE 
GWM 31 prof offers free room to 
G or BiWM 18-23. See 
PERSONALS. No hassles-short or 
long term. Phone 603-883-5250. 


NEW BEDFORD 
M 42 sks to share 2 bdrm Iux apt 
on rte 140 pool tennis $120 1-998- 
3686 anytime 


READING-Rt 128 & 93. Honest, 
wkg M28+ to share 2 bdr apt w/ 
GM 49. Macho/Bi OK. Comf, furn 
pkg, good trans. Coop lifestyle. 
Avail now for long term. $165/mo. 
Call 944-7074 eves 6-9 or anytime 
wknd. No gays. 


SHOGUN-ESQUE 
Environment Roslindale-W Rox 
Quiet res area neat T $150mo + 
heat, util Neat Cin non-smoker M 
or F Dan 325-6735 


Roslindale Roommate wanted by 
29 prof M to share large 5 rm apt. 
$100 + util. Call Gary at 327-4833 
eves. 


























Prof. resp. Fmale sks same to 
share 2 Bdrm apt in Saugus. $145 
inc. ht. Exc. locale near Rt 1. Days 
395-7770 x210 Refs req. 





Seeking on prof F rmmte 24 to 35 
Windsor Village Waltham 3 
bedroom 2 % bath townhouse 
899-7575 eves. 





IDES 











DRIVE TO CALIF., FLORIDA, 
ETC. FREE! 
¢ Many other states 
e Leaving daily 
¢ All kinds of cars 
Reserve now! 
367-3333 




















MOVING To Houston-Wish to 
share U-Haul space & expenses. 
Have 2 rms furn & boxes Ready 
anytime 1-603-889-6075 Nashua 
NH 





CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 


DRIVE-A-CAR 
to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 
4836 








DRIVE-A-CAR 
Calif., Fia., & all USA Highest gas 
allowance. Must be 21 & lic. Leave 
now. 262-9590. 


Green Tortoise LA & SF 7days $99 
parks rafting & more 265-8533 


WM seeks rider (pref F) to ) LA. 
area. Lv appr 10/3. Share driving 
& expenses. Call Mitch, 527-1681 
eves. 





Ride needed to ‘Sarasota Fla 
around third week in September 
Call 662-9588 Leave message for 
Susan 


LOFT SPACE avail pref tex- 
tilefibre art. 8800 sqft to share 3 
frght elev's ht incl. Noso area Call 
Jorie 235- 5114 before 10 PM 


Non-live-in studio space 1800 sq 
ft $220 includes heat downtown 
542- 7245 


RIDE WANTED to > NYC 9/2, 3 or 4. 
Will share driving, and pay $30. 
738-5592 or 731-2866. 





Reoonmares 








Roommate wanted- Clean, 
courteous non-smoker Lge 2 
bdrm, m k&b ht inc $180/mnth 
Union Sq Alliston Call 783-9275 





M or F 21+ wanted to share or 
help look for apt in Allston- 
Brighton area with working M 22. 
Willing to spend $200/mo. for de- 
cent place. Call 536-0455 ask for 
Louie or leave message 





Room avail. in Alliston apt. No 
more pets. Artistic working peo- 
ple over 21 please. We are 2M 
pref F rmmt. 254-2797, 782-5796 


ALLSTON: Congenial GWM 18-30 
wntd for Ige apt. 2 Ivngrms 2 
frpics Ig kitchen & gramophone 
Safe nghbrhd & conv to T $75 to 
$95/mo. No sex calls! 787-0463 








So. End 2 BiWM seek rmmte. 
Mod w/w d/d frp! $195/mo. Call 
536-4375 


GM looking for apt/rmte in 
Boston area for Oct 1, Must be 
clean. Call 738-9689 eves. 








BACK BAY F rmmt grad or prof 
non-smoker for la[ge, nice 2 br 
apt on Comm Ave $225/mo incl ht 
247-2776. 


GWM mid 20's sks same for 2 
bdrm B-Bay apt. Lg brt brm, gd 
kitch, central Loc Nr pru. For Sept 
266-8043 aft 6 pm 





for roommate 
referral 
belongs to 





MATCHBOX 
267-1471 
$15 Fee; Apts. Listed Free 








Cleveland Circle- 2 seek 3rd F 
(20-25) friendly for large 3 bed 
w/fireplace dining room No bugs 
Rent is $200 w/ht & ht water Call 
232-5747 anytime. 





Want GM to share large apart- 
ment near Brig Cir in major 


nights 783-2326. 


BRIGHTON. Huge 3 bdr apt, ivrm, 
den w fp, furn, 1 % baths, Idry, 
pkg, on T. Nd 1 prof or grad for 
10/1. Sandy 782-7944. 


BRIGHTON-Oak Sq area room- 
mate wanted. Call 254-6652 after 
5 PM 


BRIGHTON. Man sks rmmt prefer 
woman to share small apt on T 
line. Music lover maybe? Rent 
reasonable 738-1257 after 4. 











sant, quiet. resp. person w intell. 
interests invited to write Box 173, 
118 Mass Ave. Boston 02115. 


Jam Plain 4M 1F seek F to shre 
hse nr Pond T stores Quiet st $93 
mo + util share some meals imm- 
ed opening call 524-2510 


2 GWM sk 3rd Lg hse in JP Prf 
neat respnsble prof n-smkr, Own 
rm Nr MBTA Prkng, Avail 9/1 
$150 + util 524-0108 b4 noo or 
aftr 6PM Serious only This is nota 
sex ad We wnt a roommate 











BRKLNE-3 bdrm apt needs 1 M/F 
tor Sept 1. Scenic view of Wash & 
Beacon St. Wood, walls & music. 
Call Rob 566-5133 eves 


BROOKLINE easy going SF 24 
sks M/F to look with or move into 
apt. Stud & cigs OK. Call 245- 
4539 anytime. 





JAM PL-F 25+ share 3rd fl of 3 
decker Lg bdrm prch_ semi-veg 
neat fun loving serious Rent $65+ 
Keep trying 522-0842 early AM 


HARVARD SQ. Share 2 br, AC, 
WWD8SD. Yr lease in 8 yr old bidg 
w 36 yr old prof/Admin type. $250 
+ el. Bob 491-7181 








Brkin Bri Line Lg snny bdm 3rd fir 

of quiet old hs nr Rvrsde T w/2 

men Casemnt windows hrdwd firs 

a Sept 140 inc ht 738-1472 6- 
pm 


BROOK/BRI-wrking M 25 sks in- 
dep respon rmmt 2shr Ig cin 
warm 2-bdr apt baic w/view w/w 
cpt Nr MBTA $157 +utils & secdep 
Avail Sept 15/Oct 1 call PJ 547- 
4788 days or 738-1284 eves 


BROOKLINE M&F sk friendly resp 
grad or prof to complete large 
3BR 1st fl of two family house 
washer dryer basement garage 
$154 + util No smokers or pets 
566-6311 or Vicki 253-2041 9-5 


M or F wtd “for apt adjacent to 
Porter Sq. Camb. (nr Harvard Sq, 
trans) spacious, frp!, 2 porches, 
mostly furnished. Towards $200 
utils included. Call 623-3919 eves. 














CAMB/SOM. Line F roommates 
wntd to share sunny spac 3 bdrm 
apt. Mist be non-smok, resp, in- 
dep. Call 628- 3262 
Professional GWM 36 quiet and 
stable seeks similar GWM 27 or 
older to share mod lux 2BR/2BA 
apt on MBTA nr Hrvd Sq in safe 
residential area. $180 per mo. + 
1/2 utils. 1 month security 
deposit. No tobacco. Not a sex ad. 
Call Jim 547-2740 eves 6-9 


EAST CAMBRIDGE 1M or F to 
share 3 bdrm apt with 2M Near T 
semi-veggie No smoking or pet 
$100 heated plus Call 661-3197 








Male roommate for Sept. 1, non- 
pall student or working, 661- 
6667 


M/F for N Camb nr Mass Ave. Shr 
w 1M. $115-1 rm or $170 2 rms. 
No smik/pets. Stable, quiet, 
mature. Safe, nice apt. 864-8159 


FREE 
ROOM 
& BOARD 


In Belmont home in 
exchange for child 
care and light 
housekeeping. Ideal 
for a student or 
working woman. 
Must have experi- 
ence with children 








and references. 
Start immediately. 
Call 








484-7484 


DORCHESTER Male 32 seeks one 
Male or Femail for 5 rm 2 bdrm 
apt. $75 mo. Heat & util extra. Call 





WATERTOWN-2 feminists sk3rd 
for sunny spacious apt. We are 
semi-veg nonsmkrs. Yrd pkg nr T. 
Avail 9/1 $92+mo 924-8411 


WINCHESTER 2 people in beaut. 
renov. old house. 3 rd wanted. No 
more pets. $185 + util. Call after 6 
pm. 247-0764 or 1-686-8006. 


NShore Wenham GWM 30 prof 
seeks quiet resp rmmt 25-30 for 
beautiful 2bdr secluded country 
house frp! wooded peaceful 135+ 
util & security Call 468-3172 &AM- 
3PM daily. Serious only. 











M roommate wanted to share Irge 
4 rm apt in ACTON wpiano 
teacher, own rm, furnished, non- 
smoker, be flexible to my teaching 
sched. Serious replies only. Call 
263-9703 


AUBURN-Professional gay male 
seeks roommate to share home in 
country-secluded-near rtes 290 
Mass Pike Butch 832-3842. 


BELMONT/Watertwon. Room- 
mate wtd to share large house. 
Non-smoker, no pets, resp. & in- 
dep $230 includes util. 923-1914. 











Wanted Mature person to share 
apt with couple. 3 bed, liv rm, din 
rm, fr. & back porches. Small 
yard, right on bus line. $115+ util. 
Call 489-2027. 





GWM 30 yrs prof seeks respon. 
rmmte. to share 2 bdrm. AC, mod 
apt with swim. & tennis. North of 
Boston Call evesening 6— 11 pm 
273-4986. 





LYNN. Mat. resp lady to share w 
mat. gent. $150/m inc tel/util. 
Poss earn all/part rent managing 
small apt bldg. Pref educ lady 
who enjoys class. music. Age un- 
important. Keep pres job. Car un- 
ec, 30 min bus to Bos. 15 min walk 
to ocean. Write PO Box 549 Lynn 
01903 
CHARLESTOWN-GWM 28, into 
books fitness and classical music, 
seeks GWM to share apartment 
$150. Tel. 241-9751 











ROCKPORT- Seek roommate tor 
my beautiful house with ocean 
view. $175 a month plus utilities, 
Mark 546-7018 

GM seeks roomate in Portsmouth 
NH Ogunquit ME area private 
bath & phone secluded house 
$125+utils 207-363-4356 














Charlestown M or F share, own 
bedroom Easy to downtown 
Boston $100/mo. total No smoke 
A vailable now 542-3331 Leave 
name phone 

MAYNARD. F, over 25, to shr mod 
2 bdr condo w/ sauna& Jacuzzi. 
Pkg & utils incl. $250/mo. Avail 
immed. Mon-Wed 1-458-6379; 

















Thur-Fri 1-755-4417. After 9:30 
PM 897-2916 
Seavices 
1 
ANSWERING } 
- ae Fs 
BUDGET 
ANSWERING 
SERVICE 
For only $10 mo. well give 
you 24 Hr. Service 825-6700 














state 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1/ 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


RESEARCH, WRITING, EDITING 
by professionals. All fields. Free 
catalog. Academic Research 
Group Inc. 240 Park ave., Ruther- 
ford, NJ. 07070. 201-939-0189. 
COLOR COPIES 

At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O— 
P. 














FREE INSANITY 
SLAP HAPPY offers free insanity. 
See large display ad in Personals. 


| MISCELLANEOUS | 


A.D.S. 
Waterbed 
Installations 
































Specializing in wa- 
terbed deliveries & 
installations with 
complete servicing 
department. 








24 hour service 


617-698- 
4389 


Cleaning, home or office, lite or 
heavy, Once only or regularly. Top 
local references. Also gardening, 
painting, misc. Call 492-2592 day 
or evening. 




















AST. COOK- HANDY MAN 
to work the house rest 783-5131 





Experienced cleaners, home or 
office, Boston area Call 267-1471. 
References. 


| MOVERS 











Exp. man & pickup truck $10 hr. 
Punctual Weatherproof 547-9365 


BOB’S MOVERS 666-9328, 739- 
2200 x386. 


BOB'S MOVERS-4 YRS 
Fully equip, Ig truck. Careful & 
reliable. 666-9328, 739-2200 x386 


RUSS MOVERS-Low rates, 
reliable, professional movers 625- 
9307 


PIANOS, CARRY & RIG 
WHITE**ROCK 
Lics & Ins, 24 hrs, 648-8635. 




















SELF-STORAGE 
Tired of being hit on the head 
every time you open the closet 
door. Store those things away for 
as little as $9.60 a month. Private 
storage space. You keep the key. 
Call U-HAUL Moving& Storage 
Center, 600 Mystic Vally Pkway, 
Rte 16, Somerville/Medford line. 
396-9030. 


CHEAP @ SAFE 
ANYWHERE 
Continental Easyway 
661-8782 
Storage, Packing, Moving 


Man & 1978 van. Insured. Loc/ing 
dist. | like moving peoples things 
244- 2624. 


SHORT NOTICE MOVERS 
Local service, NYC, Philly, D.C. 
Reliable courteous, experienced. 
Call the rest, then call 321-1017 


—_——r “a)° é 
BAMA 
Moving & Storage since 1970 
e Licensed & insured. Mass- 
tercharge and Visa accepted 

— recycled cartons avail. 


SAVE $$$. 661-0550 anytime, 
keep ringing. 























MOHAWK MOVERS, reasonable 
rates Call 524- 2881. 





Man with Van cheap 899-3012 





REINHARD MOVING 
SERVICE 


First Floor Pianos 
Appliances Households 
Same Day Service 
Large or Small Truck 
Licensed and Insured 


277-3021 














CATCH-22 Van+2 men $18/hr. 
776- 6019. 


Prime Movers good work cheap. 
Exp reliable. Call 10-6 254- 4161. 


‘RECYCLED CARTONS 
Save money. Call 661-0550 





MOUNT AUBURN MOVERS 
Residential & Commercial 
¢ Careful. considerate pack- 
ing & moving 

e No travel charges 
Boston. Cambridge 
Surrounding cities 

e Available on short notice - 
24-hr service 

¢ No job too small or large 

Call 7 am-12 pm 
876-9290 876-6766 


for 
and 











small local. long dist-NYC Reg 
trips New Eng NYS Regional 332- 
7022 


BIG VAN, anytime. ‘Women pref 
$12 hr. 2 movers. $18 Nancy 876- 
1171 


RANKIN N MOVING co. 

Licensed Insured Rigging 

ePiano Specialists « Free 
Estimates ¢ 

We supply boxes & accept 

Mastercharge 


492-0556 


Check us out Reas. rates Good 
people 427-5821 353-1567 reli. 








one mover with truck 
- $12/hr. 
Each additional 


mover - $10/hr. 
Expert Moving 
Packing & 
Storage 


247-8001 








SVEND'S | 
SKI LODGES 
The Vikings’ | 


Be a member of our renovated 
Bi/smith shop. Fully winterized, 
warm/cozy. cook & full services 
Full share $295, half share $255. 
five meals and Swedish glogg wine 
$28.50 a W/E. Eat. drink to heart's 
content 


Ski Bretton Woods. Cannon, Loon 
Mittersill 
Call 603-869-9794 


Svend's Ski Lodges 
Bethlehem, NH 03574 


Think Snow & Tennis! 











SKI PARTNERS 
AVID SKI PARTNERS 
WANTED NOW 


MALE/FEMALE — 
earn $100-$120 a 
weekend & ski. Easy 
public relations — Bos- 
ton as home base. 
Continue your present 
position. 

Write Nielsen International 

P.O. Box 735 


Bethlehem, N.H. 03574 
Start now! 




















“Wonderfully zany!” 


New York Daily News 
“A sparkling comedy!” 
~San Francisco Chronicle 
“A zany comedy 
of brilliant wit.” 
—Boston Globe 


“Hilariously funny 
and superbly performed 


down to the tiniest details. 


9? 


—Cosmopolitan 


“In any lanquage, 
the film is 


laugh-out-loud funny. 


? 


—Newsweek 


MARCELLO DANON presents 
UGO TOGNAZZI MICHEL SERRAULT 
“LA CAGE AUX FOLLES” 


Englis 
Based upon 
Screenplay and 


h Subntles 
the play by JEAN POIRET A film by EDOUARD MOLINARO 
adaptaton by FRANCIS VEBER. EDOUARD MOLINARO 


MARCELLO DANON and JEAN POIRET with CLAIRE MAURIER 


REMI LAURENT BENNY LUKE 


CARMEN SCARPITTA LUISA MANERI 


and with the participation of MICHEL GALABRU 
Music by ENNIO MORRICONE A French-ltalian co-production 
LES PRODUCTIONS ARTISTE S ASSOC IE S DAMA PRODUZIONE SPA 


I aesrmeres <> } 
Omran 





T' United Artists 


EXCLUSIVE ENGAGEMENT! 





CHAZLES "2:3 


Camb. St. near Gov. Ctr. 227-1330 




















r Chevy 2 Ton 
MOVING? MOTION MOVERS-Exp, rel. | JRUCKING Geca MID- 
Trailer & truck rentals, also self- Appliances, apts. We move it all. HAULING _§ Hanging 3-4 


store rooms available. Somerville 
call 625-2798 & Cambridge 547- 
7903. 


STEVE’S BACK 


2 men - all size trucks 
8 years experience 
Refrigerators and 1st floor 
pianos. Hourly rates 
876-1297 or 354-0035 
AMAZINGLY FAST 
AND EFFICIENT! 
With Pads and Dollies 











SELF HELP 


MOVING CO. 
Lic & Ins Fully Equipped Large 
Van or 18’ Truck. Appliances 
Pianos & Households. All work 
guaranteed. 277-4932 


STONE PONY EXPRESS 
® Reliable 
© Large & 








small 
354-2116 








Black Mariah Pianos 648-8635. 


UPERMEN MOVERS 


Professional - Careful 
Economical - Large & Small Trucks 
Friendly Personal Service 
Pianos --Long Distance - Packing 
2 men - $22 per hour 


‘965-1921 


OCASION MOVERS-houshold 
piano refrg Good work. 696-5197. 


Alan 259- 


















Moving, big, small. 


8702. 


ARISTOCRAT MOVERS 
Lic. and exp. Lg & small. 
3310. 


Man & Van- Reas., Dep. 33: 332-9187 9187 





924- 





Smooth move. ~ Quick, careful, 
cheap. 442-2421 or 524-3875. 





GOT SOMETHING 
TO STORE 
Self-storage rooms for rent call U- 
Haul Company in Somerville at 
625-2789 in Cambridge at 547- 
7903 in Medford at 396-9030 


Rabbit Transit. Hseholds, heavy 
appliances, deliveries. Short 
notice Okay. 277-3021. 








ECK'S MOVING 
Local & Long Distance 
Est. 14 years 
MDPU & ICC Registered 
769-0354 
Call anytime — Keep trying! 
Full Service Mover 
NONSTOP Student moving ser- 
vice Low rates call anytime 864- 


7948 
DAN’S VAN 
and Truck 
Since 1973 
Let our moving experience 
make your moving 
experience 
a more pleasant 
experience 











Excellent References 
Moving & Furniture Delivery 
Reasonable Rates 
Call 661-1683 Anytime 














277- — 


LOCAL 


LONG DISTANCE 
A-1 
TRANSPORT 


> Packing : 
:¢ Crating : 
:¢ Storage : 
: e Household A 
> ¢ Commercial : 
: e Piano Moving : 


547-7676 


24 — 


:7 DAYS 


2 Men & Van $18 hr. 864- 0844, 


MAN & VAN-Dependable 332- 
70229187 


Poor Peop lesMovers | 


expert moving & packin 
avy appliances Deli weries. 


ame Day Servee 
wh 








522-0826 | 


Miveris Movers lic-ins. Expert 
Piano moving-hoisting 868-8787 


Low rates Lic. ins 








Piano? Miveris. Expert moving, 
rigging. Reas rates. 868-8787 


(3. B. CODY MOVING) 
RELIABLE 


EFFICIENT 


We take care to relieve the 
emotional strain through 
quality professional service. 
All necessary resources to 
move you 


Pubes Bill 


Pianos 
\ PHONE: 876-4399 











ah 


2 men & a truck $25/hr 864-0844 








ROCK BOTTOM Truckers-Lg, 





DELIVERIES/ J) winture .pgaad 


Fig tee 


s 
1 Man with Truck 25 for first hour 
$10.00 each additional hr. 547-6246 











2 men available call Bruce 





MOVING-local, "one-way. Sat, 
Sun, eves. Call 489-0613. _ 


Let the responsible, friend- 
ly people at Harmonium 
make your next move a 
pleasant experience. We 
care that your move goes 
well. Call us for a free esti- 
mate and Harmonium mov- 
ing guide for Local and 
Long Distance, Storage and 
Piano Rigging. We're Li- 
censed and Insured. 
Mastercharge and Visa ac- 
cepted 


739-2200 
776-6574 
WE WILL BE 


THERE ON TIME 


PAINTERS 


Great Painter 354-6088 


S nous 


CAPE COD LODGING 
Mature Falmouth male singles 
group (12) seeks a few members 
6 bdrm lodge on the ocean. Fully 

equipped. Want socially active, 
= ht, clg grads over 30 yrs Apl- 
Oct $375 Dick 235-4917 (pm) | 


Skin 





























MOUNTAIN 
INN 


In the heart of the 
White Mountains 
Bethlehem, N.H. 


Weekend goons je Fri. night 
thru Mon., $89.50 per person. 
7 meals, ‘lodging, free wine 
with Sat. night dinner. Mid- 
week package available. 


Sight seeing tours 
Bretton Woods 
Mountain Coaster 
e Old Man of the 
Mountain 
Swimming and 
horseback riding. 


Join us for Labor Day 
weekend 














UMMER 
RENTALS 


WATERFRONT 


Magnificent water- 
front retreat, South- 
ern Maine, 2% hours 
from Boston, lakefront 
property. Available by 
the week or month. 
Call Mr. Furst 267-4079 
mornings. 

















HULL-September-June_ rentals 
and some year round. $275 & up 
Commuter boat available. 
References required. Charisma 
Realty 925-0910. 


7 


1300 Sq. ft. art studio to share. 
Non live-in. $50-80/mo. All utils 
incl in Cambr bldg w other artists. 
Wooden firs, high ceilings, lots of 
parking. Call Barry 492-6418. 
Avail | now 








eee 


Artists studio space for rent with 
other painters in Kenmore loft 
water pay phone 500-900 sq ft 
$60/mo. Call Peter 731-0014 


Design/Crafttman looking for. st- 
dio. Spray booth a must, 500— 
900 sq ft 442-0931 eve 547-6341 


Live-in loft space 1400 sq. 
ft.+share common space $270 
mo. Also 200 sq-ft. room no win- 
dows $40 good for practicing 
musician 2 blocks to MBTA many 
artists in bidg. Pkng. 426-7915 


Share Mass Av Bos 2500SF loft 
w/Bi-art person livin pkg 200+ 
266-0555 aft 5PM Bill 


ARTIST w/ pay $500/1000 pilus 
for key to long lease livin Mid Bos 
large loft-studio 266— 0555 after 
5PM to 10PM 


PORTER SQ STUDIO 


Primary work area & live-in 
wparking 354-0380 


Studio space prefer potter coun- 

try setting reasonable rent 

gay: NH.603-673-8383/4757 
% hrs from Boston 


Trave 





Flights ha 
srael Travel Gre 


Center "tor Student Tr 
140 Broadway, N 


TOLL FRE = 
800 -223-7 576 





FLY TO COLO. CHEAP 
| have a one-way Boston to 
Denver air ticket on United to sell 
for ONLY $110. Reg. cost is $181. 
Call 247-2828. 


SPAIN, BALMA De 
MALLORCA, Studio apt, for two. 
Seaview, all amenities, beach 
area, $150-200/wkly. Paradise 
Island. 617-631-1521. 








1/2 FARE Amer. Airlines coupo0 
ns, $75 or BO. Call 734-6304 
Brookline. 


AIRLINE COUPONS 
American & United half price 
coupons for sale. $50 each. Call 
266-3805 or 547-9515 eves best 








Seek person with truck or large 
van going to LA or San Diego in 
mid or late Oct. Will drive and 
share exp George 389-6894. 





For people who can afford 
somehing different, who enjoy do- 
ing their own thing, dancing, 
socializing, swinging, nude sun- 
bathing, swimming pool, 
volleyball. Rate $37.50 per person 
double occupancy includes room, 
continental breakfast, hot & cold 
buffet, evenings in our intimate 
lounge, BYOB. For free brochure 
call 518-622-9900 or write 
Jamesport Grandview Resort 
Motel, Rt 2 Box 426 Cairo, NY 
12413. 


LOWEST PRICES: Half-fare 
Airline coupons. Call 232-5048 
after 6 


AIRLINE COUPONS 
50% OFF AMERICAN 








& UNITED 
Buy & sell. Rita 617-784-8711. 





Seek person with truck traveling 
from Bos. area to San Fran. area 
to deliver my personal effects to 
me. 617-374-4412 or 415-453- 
1349 Fee nego. 





CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. 
Midwest. No rental or mileage 
fees. Call NOW! AACON Auto 
Transport. 86 Offices U.S.A. 


and 





Responsible WM grad student 
would like WF (20's) to share ex- 
penses on drives to New York 
City-mostly weekends. Return trip 
can be arranged. Call 739-2545 
Late evening 


Ware 


Books to sell? Find buyers in The 
BookMart. Latest issue $1. Box 
Y243, Decatur, IN 46733. 











IDEAS wanted for starting a small 
business and/or new product to 
market. Possible partnership Box 
2144 


DIAMOND WANTED 
PRIVATE PARTY wishes to 
purchase 1 to 5 CT Diamond. Call 
542-4341 between 1-8 pm daily. 





Class rings, coins, sterling, an- 
tiques, hummels, German, 
Japanese & Civil War artifacts Call 
532-4266 anytime 


HP-80 
Hewlett-Packard calculator. Cail 
S. Wolf 15 Soldiers Field Place, 
Brighton 787- 2803 
Looking to buy complete set or 

‘Famous Artists School’ 
reference books. 235-7514 or 
665-4889 in pm 


Se 


O1SO8 SHL 
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Oa 
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SALE & 
TEXAS INSTRUMENTS CALCULATORS 
AT LECHMERE'S LOW PRICES 


A. TEXAS INSTRUMENTS 58C 
PROGRAMMABLE CALCULATOR 
Has constant memory and features 
up to 480 program steps or 60 mem- 
ories, 4 types of display testing, 6 
levels of subroutines, complete edit- 
ing and error correction capabilities. 


SAVE 15.00 


gait 


Reg. 109.88 








B. TEXAS INSTRUMENTS 59 
MAGNETIC CARD PROGRAM- 
MABLE-Up to 960 program steps or 
up to 100 memories. Has 10 user flags, 
72 useful labels and 6 levels of sub- 
routines. Blank magnetic cards let 
you create your own programs. Can 
use PC100C printer. 


SAVE 30.00 


219°* 


Reg. 249.88 





C. TEXAS INSTRUMENTS PC100C 
HIGH SPEED PRINTER-Use with 
T.1. 58C or 59 to change them into 
a guiet, high speed printing calcu- 
lator. Prints, lists, and traces your 
program. Also provides Alpha and 
Plotting capabilities and more. 


SAVE 15.00 


163°° 


Reg. 178.88 





D. TEXAS INSTRUMENTS PLUG- 
IN SOLID-STATE SOFTWARE LI- 
BRARIES-Use with Programmable 
58C and 59. Choose from: Statistics, 
Real Estate and investment, Aviation, 
Navigation and Surveying. 


SAVE 5.00 


2g88 


Reg. 34.88 





FREE 
SEMINAR 


LEARN ALL OF THE CAPABILITIES OF YOUR TEXAS INSTRUMENTS PROGRAMMABLE 
CALCULATOR-Lechmere invites you to a calculator seminar conducted by training personnel direct 
from Texas Instruments. They will show you the easiest, most direct way to maximize the usage and 
capability of your calculator. Receive your invitation with the purchase of TI-58C, TI-59 or TI-PC100C. 
Seminar will be held November 13, 1979, Best Western Hotel in Waltham, Ma. , 7:30 P.M. 














































INTRODUCTORY SALE 
ON SANYO CALCULATORS 


A. SANYO 1211 FULL-FUNCTION 
8DIGIT CALCULATOR-With 3500 
hour battery life. Easy to read Liq- 
uid crystal display. Automatic power- 
off, 3-key memory, percent and 
square root key. Includes leatherette 


sav 1 388 


SAVE 3.00 

Reg. 16.88 

B. CX8179L SUPER THIN 8-DIGIT 
CALCULATOR-With 3000 hour bat- 
tery life. Liquid crystal display, in- 
dependently addressable 3-key mem- 
ory, square root and percent key. 
Attractive silver finish with leather- 


look soft-case included. 
1 6° 


SAVE 3.00 

Reg. 19.88 

C. SANYO CX1251 CREDIT CARD 
SIZE CALCULATOR-Easy to read 
liquid crystal display, full floating 
decimal point, independent 3-key 
memory, percent and square root 
keys. Low power consumption with 
auto power-off. 1500 hour battery life. 


SAVE 3.00 1 G28 





D. SANYO CX7231 8-DIGIT CAL- 
CULATOR WITH METRIC CON- 
VERTER-Converts between metric 
and U.S. system including temper- 
ature measurement. Credit card size 
LCD with 3-key memory, percent and 
sg. root keys, full floating decimal. 


SAVE 5.00 4 gas 


Reg. 24.88 

E. SANYO CX7211T 8-DIGIT CAL- 
CULATOR WITH QUARTZ CLOCK 
Full function LCD calculator. Clock 
has alarm with electronic buzzer, 
12-hour time system. Displays hours, 
minutes, seconds, 10,000 hour bat- 
tery life. All this in a credit card-size. 


SAVE 5.00 2988 


Reg. 34.88 





BACK TO 
SCHOOL 
SPECIALS 








ERASERMATE PEN-A great 
revolution in writing instruments 
by papermate 1.29 


12-PACK BIC PENSFine point; 
blue ink. 1.49 


LEGAL PADS2-pack, 50 count 
in each pad. .79¢ 


MEAD 3-SUBJECT-150 count 
Spiral notebook. 1.19 

















Pod SAEPaTS A 
; 





LECHME 


TO GIVE LOW PRICES A GOOD NAM 


MANCHESTER, N.H., Mon. thru Sat., 9:30 A.M. to 9:30 P.M., Sun., 12 Noon to 6 P.M. 





Ta varave tavatavare 


———_—_—_=. a 


Sale prices in effect thru September 8 





CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. to 9:30 P.M., Sat., 9 A.M. to 6 P.M., DEDHAM, 
. SPRINGFIELD, FRAMINGHAM, Mon. thru Sat., 10 A.M. to 9:30 P.M., DANVERS, Mon. thru Sat., 10 A.M. to 10 P.M., 
E 
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Talk of the Heads 


by Michael Bloom 


W.... Talking Heads emerged as 


one of the leaders of New York’s 
CBGB’s scene three years ago, they 
were certified oddballs. Clean-cut 
collegians who performed metic- 
ulously ‘jittery pop tunes, they had 
little to do with the spit and leather of 
their punk cohorts, and still less with 
the spit and polish of conventional 
rock. Instead of cutting down or soft- 
ening their oddities, they've exposed 
and expanded every quirk; each of 
their three albums has been more idio- 
syncratic than the last. Despite — or 
because of — all this, Talking Heads 
suddenly seem to be the most im- 
portant band in America; moreover, 
they may be close to something that 
actually resembles popular success. By 
refining their iconoclastic point of 
view, they have identified — and 
become identified with — most of the 
issues that matter to rock ‘n’ roll at the 
turn of the decade: the merger of 
rock’s art — or self-consciously intel- 
lectual — strain with rock’s older and 
more classic tradition as dance music; 
the rapid expansion of rock’s sonic 
vocabulary, thanks to a burgeoning 
technology and a global imagination; 
the transformation of the rock band 
from an insular, self-contained entity 
into a loose framework for collab- 
orative endeavors. Fear of Music 
(Sire), Talking Heads’ newest album, 


BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 














summarizes all these achievements, 
and, as a result, is the most imagina- 
tive and intriguing record to come out 
of New York’s avant-garde. 

Until now, Talking Heads have had 
a reputation as eccentrics bent only on 
inverting listeners’ expectations. 
“Psycho Killer,” their FM novelty hit 
from their debut album, Talking 
Heads 77 (Sire), treated its protag- 
onist in an astonishingly light, off- 
hand fashion. Their cover of Al 
Green's ‘Take Me to the River,” from 
their follow-up, More Songs About 
Buildings and Food (Sire), approached 
the same contradiction from the op- 
posite direction: an inspirational song 
of spiritual bliss was rendered taut and 
disturbing. In retrospect, it seems 
these songs received the most 
attention and airplay because in each 
case the band’s tactics were easier to 
grasp than its broader concerns. 

From. the beginning, when they 
attended the Rhode Island School of 
Design and were known as the Art- 
istics, Talking Heads have considered 
pop songs objets d’art. Rock ‘n’ roll 
was an abstraction, a series of ready- 
mades as stylized as Kabuki. The 
criteria for a good song wasn’t 
whether it was catchy but whether its 
viewpoint conformed with its formal 
structure. An adolescent love song like 
“The Book I Read’* demanded a 








jittery, Motown-inflected setting, 
symptomatic of the transience of 
puppy love. A cryptic observation like 
“Tentative Decisions’’ required a 
jagged, riffy, architectonic ac- 
companiment, representing the lyric’s 
harsh underpinnings. The songs on 
the first two albums, most written 
during the CBGB's era, fall largely 
into these two categories: aloof, ner- 
vous love songs or celebrations of art- 
istic isolation. Despite their occasional 
triviality, many were gems: detailed, 
funny, and occasionally revelatory. 

One can’t imagine a better mar- 
riage than the one between Talking 
Heads and Brian Eno, also art school 
trained and concerned with a con- 
structivist approach to rock. For Eno, 
process is more valuable than prod- 
uct. A self-professed non-musician 
whose instrument is the tape re- 
corder, his expertise lies in ‘‘treat- 
ment’: he alters and recombines 
sounds like a Phil Spector of the 
avant-garde. As producer of More 
Songs, he contributed several of the 
album’s most stunning effects: the 
talking drum sound in ‘‘Take Me to 
the River,’ the startling echoplex in 
“Warning Sign.” 

The material for Fear of Music was 
written after the start of the band’s 
liaison with Eno, and it shows. Many 
of the oblique strategies Eno applies to 




















sound, Talking Heads’ leader and 
songwriter David Byrne has adapted 
to his imagery. One of Eno’s aphor- 
isms reads, ““Take away elements in 
order of apparent non-importance,” 
and the telegraphic sensations in 
“Drugs” follow this advice to the 
letter. In what may be the album's 
anthem, “Life During Wartime,” amid 
the battles and flights, Byrne has in- 
serted one verse of tenderness that il- 
luminates the song’s rumbling chaos 
in much the way Eno’s competing, 
contradictory sounds work together. 
But as soon as the trick is ex- 
plained, it loses its glamor. The real 
power of Fear of Music lies in the 
subtleties of its texture, a miasma of 
sounds that makes the songs palpable 
to the listener. Many components of 
these sensual constructions will un- 
doubtedly reveal themselves only after 
months of listening, but here are a few 
I’ve puzzled out: “Drugs” relates the 
genesis of the psycho killer in a drug- 
induced feedback of fear; the audio 
analogue is the echo chamber, applied 
quite sparsely but deliberately. In 
“Memories Can’t Wait,” the timbres 
of the various instruments are 
sharpened in turn, one after the other, 
nagging the listener as do the unre- 
solved episodes out of the singer's 
past. ““Animals,”” the album’s most 
Continued on page 14 
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The Wilder touch 

“Ltry to tell the story as elegantly as I can without 
any frills.”’ Billy Wilder once said, and, in the 50 
‘ years since he helped write People on Sunday, for 
Robert Siodmak, that’s exactly what he’s done. 
This week, the Institute of Contemporary Art 
Opens its magnificent Billy Wilder series, 19 films 
written and/or directed by him, including Some 
Like It Hot (1959), Sunset Boulevard (1950), The 
Lost Weekend (1945), The Apartment (1960), 
Stalag 17 (1953), and such rarely seen gems as Ace’ 


in the Hole (1951) and One, Two, Three (1961). On 
Thursday, September 6, the series kicks off with 
Howard Hawks’s delicious screwball comedy Ball 

of Fire (1941), which Wilder wrote with Charles’ 
Brackett. And then on Friday, September 7, it’s 
Double Indemnity (1944, pictured), Wilder’s , 
chilling film noir, in which insurance salesman 

Fred MacMurray is trapped in a web of murder and 
fraud by sultry Barbara Stanwyck. For ticket 
information, call 266-5151. a 




















Arts Index 


Film: Fellini-con 
Farrah out 
More Blier 
Rabbinical yuks 

Theatre: NY sampler 
Catholic yuks 

Music: Randy people 
Great Pretenders 
James White 
Cellars*by starlight 
Records : 
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NOOCOMMDAOAUMGAA 











UNDAY 
MUSIC 


The Charlie Daniels Band and Sea Level rock 
the Cape Gedefeeliseum at 8 -peitteedhickets 
$9.50. 

The Newport Folk Festival ‘79 presents Mud- 
dy Waters, Don McLean, Mary Travers & 
Peter Yarrow, John Hammond, Andy 
Breckman, Red Clay Ramblers, and Mike 
Seeger & Alice Gerrard at 4 p.m. at Fort Adams 
State Park, Newport, Rhode Island. Tickets 
$9.50-$10.50. 


CLASSICAL 


The Middlesex Wind Ensemble perform out- 
doors at 3:30 p.m. at the DeCordova Mu- 
seum, Sandy Pond Road, Lincoln (259-8355). 
Tickets $3.50. 


ON STAGE 


Melted Ice Cream and Mobile Pedestals, two 
one-act plays, are read at 2 p.m. at Nucleo 
Eclettico, 37 Clark St., the North End (742- 
7445). Admission $1. 

The Bob & Ron Comedy Show is presented at 
8 p.m. at the Charles Playhouse, Stage 3, 76 
Warrenton St., Boston (426-6912). Tix $2.50. 
The All Night Strut is presented at the Boston 
Repertory Theater, One Boylston Place, Bos- 
ton (423-6580). Curtain is at 8 p.m., except Fri. 
and Sat. (7 and 9:30 p.m.) and Sun. (3 p.m.). 
Tix $6-$11. 

The Comedy Connection, a showcase for local 
talent, takes place at 9 p.m. at Ding Ho, form- 
erly the Springfield Street Saloon, 13 Spring- 
field St., Cambridge. Admission $3. 

Find Your Way Home, a drama, is staged at 8 
p.m. at the Alley Theater, 241 Hampshire St., 
Cambridge (492-9567). Tix $4.50. 














ONDAY 





MUSIC 


The United States Army Band trumpets at 


4| 


8:30 p.m. at the Hatch Shell on the Esplanade. 
Free. 

WCUW Labor Day Music Fair offers Dorothy 
Carter, Willie Sordill, Elliott Sharp, John 
Coster and others from 10 a.m. to 7 p.m. at the 
Scandinavian Athletic Club, 438 hake St., 
Shrewsbury (753-1012). Admission $1. 
Earthwind, McBeth, Darling, Storm and 
G.R.Y.T. perform in a benefit for Ecologica at 
6 p.m. at Bunratty’s, 168 Harvard St., Allston. 
Donation $2.50. 


SPECIALS 


Labor Day Telethon Activities Center with a 
ski show, puppets, New England Aquarium 
animals, Museum of Science exhibits and the 
MDC Traveling Zoo happens from 10 a.m. to 
6:30 p.m. at Muzi Ford City, 557 Highland 
Ave., Needham (near WCVB-TV, exit 56W) 
off Route 128). Free. 





UESDAY 
ON STAGE 


The All Night Strut. See previous Sunday. 


W... ESDAY 


MUSIC 


The New Black Eagle Jazz Band and the 
Yankee Rhythm Kings swing on board the 
Jazzboat, departing Long Wharf at 7:30 and 
9:30 p.m. (876-8742). Tickets $5.75 for one 
sailing, $9.50 for two. 


CLASSICAL 


The Chorus Pro Musica present an open infor- 
mal reading of Beethoven's Missa Solemnis at 
7:30 p.m. at Old South Church, 645 Boylston 
St., Boston (267-7442). Admission $2. 
Laurence Carson gives an organ recital at 8:30 
p.m. at the Methuen Music Hall, 192 Broad- 
way, Route 28. Admission $4. 

Noreen Fitzpatrick, cello, and Philip Silver, 
piano, play sonatas by Beethoven and Faure at 
the Peasant Stock Restaurant, 415 Washing- 
ton St., Somerville. 














ON STAGE 


Howie Newman, songwriter/comedian, enter- 
tains at 8:30 p.m. at Stage 3 of the Charles 
Playhouse,“76 Warrenton St., Boston (32% 
0121). Tix $1.50. 

The All Night Strut. See previous Sunday. 








HURSDAY P 
MUSIC - 


Tom Smith and Mickey Levine perform con- 
temporary and traditional American music at 8 
p.m. at the opening of the Art Ark Coffee 
House, 46 Holland St., Somerville (625-9090). 
Admission $3. 


CLASSICAL 


The Greenwood Consort perform aboard the 
Concert Cruise, departing Long Wharf at 6 
and 7:30 p.m. (876-8742). Admission $3.75 for 
one Sailing and $5.50 for two. 


ON STAGE 


The Comedy Connection, a showcase for local 
talent, takes place at 9 p.m. at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., Boston.~ 
Tix at the door $3. 

Side By Side By Sondheim, starring Arlene 
Francis and Joe Masiell, is presented at the 
Charles Playhouse, 76 Warrenton St., Boston 
(426-6912). Curtain is at 8 p.m., except Sat. (6 
and 9:3Q p.m.), Sun. (3 p.m only) and Wed. 
(2:30 p.m.). Tickets $8.50-$12.50. 

Charley’s Aunt is staged at 8:30 p.m. at the 
Nucleo Eclettico Theater, 37 Clark St., the 
North End, Boston (742-7445). Admission 
$4.50. 

The All Night Strut. See previous Sunday. 
Find Your Way Home. See previous Sunday. 





SPECIALS 


Dr. Michio Kaku talks about his recent visit to 
the Three Mile Island Nuclear Power Plant and 
screens ‘Nuclear Nightmare” at 7:30 p.m. at 
Mobilization for Survival, 13 Sellers St., Cam- 
bridge (354-0008). Free. 

The Shriners’ Championship Rodeo with over 
300 cowpersons vying for prize money in 
events like bull-riding, saddle and bare-back 
riding, calf-roping, steer-wrestling and barrel- 
racing happens today through Sunday with 











nightly performances at 7:30 p.m. and Satur- 
day and Sunday matinees at 1:30 p.m. at the 
Shriners’ Auditorium, Fordham Rd. (exit 13 
off I-93), Wilmington. Tickets $4-$6. 








RIDAY 
MUSIC 


The Bo Winiker Swing Orchestra and the 
Aline Hebert Trio perform on board the 
Dreamboat, departing Long Wharf at 7:30 and 
9:30 p.m. (876-8742). Tickets $5.75 for one 
sailing, $9.50 for two. This is the final cruise of 
the season. 

The Michael Mathis Gospel Ensemble per- 
form at 6:30 p.m. at Roxbury Community Col- 
lege, 424 Dudley St., Roxbury. Donation $3 to 
benefit the Atlanta National Black Christian 
Student Leadership Conference. 

Bound and Gagged, the Maps and Ground 
Zero entertain (we hope!) at 9 p.m. at Star Sys- 
tems Loft, 24 Thayer St., Boston. Donation $4. 
The Nighthawks appear at 8:30 p.m. at the 
Paradise. Tickets $5.50. 

Rick and Lorraine Lee pick and sing folk tunes 
at 8 p.m. at St. Paul’s Church, 59 Court St., 
Dedham (326-8345). Tix $1-$2. 


ON STAGE 


Slap Happy, a crazy musical-comedy revue 
with illusion, juggling, theater, satire and the 
soon-to-be-famous (you heard it here first, 
folks) Stubby Malone, moves in to the Charles 
Playhouse Cabaret, 76 Warrenton St., Boston 
(426-6912). Curtain is at 8:30 p.m., except Sat. 
(7 and 9:30 p.m.) and Sun. (7 p.m.). Tickets 
$5.50-$8.50. ‘ 

The Comedy Connection, Boston’s premier 
comics, perform with live jazz at 9 p.m. at 
Stage 3 of the Charles Playhouse, 76 Warren- 
ton St., Boston (648-8571). Tix $3. 

Charley’s Aunt. See Thursday. 

Side By Side By Sondheim. See Thursday. 
The All Night Strut. See previous Sunday. 
Find Your Way Home. See previous Sunday. 











ATURDAY 
MUSIC 


Dire Straits swing into the Orpheum Theater 








> — 


They’re the sultans of FM 
Neither is a favorite of ours, but if you are an ardent 
fan of FM radio.or just want to know what the state of 
EM rock is these days, the Dire Straits-lan-Gomm bill at 
the Orpheum on Saturday, September 8, is ideal. Both, 
obviously, have their fans and their critical defenders. 
, Dive Straits (pictured) had: one of the surprise hits of 
- the year with “Sultans of Swing,” and though no 
follow-up has reached its heights (the new album, 
Communique, is doing quite nicely, however), leader 











and lead guitarist Mark Knopfler is well on his way to 
becoming one of rock's new guitar heroes. (He is one of 
the principals on the new Dylan album.) As for lan 
Gomm, “Hold On” is rising rapidly on the charts and 
has all the earmarks of hit. A likable, if lightweight — 
songwriter, Gomm is.a meticulous pop craftsman and 
it’s quite possible that his show will be livelier than his 
album, Gomm With the Wind. The show is at 7:30, 
and tickets are-set at $7.50 and $8.50. 

















at 7:30 p.m. Tickets $7:50-$8.50. 

Paul Rishell sings the blues at 9 p.m. at St. An- 
drew’s Church, Lafayette St., Route 114, Mar- 
blehead. Admission $2.50. 

The Girls, Bound and Gagged and Ground 
Zero rock at 9 p.m. at the Star Systems Loft, 24 
Thayer St., Boston. Donation $4. 


CLASSICAL 


Charles Callahan gives an organ recital at 8:30 
p.m. at Hammond Castle, 80 Hesperus Ave., 
Gloucester (283-2080). Tickets $5. 


ON STAGE 


Chance Langton Comedy Night is an evening 

















-— but Side by Side by Sondheim 


“Musical Theater, Stephen - 


of comedy with special guests at 9 p.m. at the 
Charles Playhouse, Stage 3 of 76 Warrenton 
St., Boston (472-0174): Tix $3.50. 

Slap Happy. See Friday. 

Charley’s Aunt. See Thursday. 

Side By Side By Sondheim. See Thursday. 
The All Night Strut. See previous Sunday. 
Find Your Way Home. See previous Sunday. 


SPECIALS 


South End Street Fair, a day-long gala with 
music by Search, craft exhibits, clowns, mime, 
games and grub happens on West Newton St., 
between Columbus and Tremont Sts. Rain 
date is Sunday. Free. 

10K Olympic Road Race sponsored by Brands 
Mart, begins and ends at Brands Mart, Fresh 





Send in the 
Sondheims 


Publicity for the show may have 
given some the impression that it 
is a vehicle for aging actresses — 
Arlene Francis, eventually replaced 
by Dorothy Collins and, possibly, 
Tammy Grimes and Alexis Smith 


is, in fact, a delightful showcase of 
songs by the current King of 


Sondheim. Selections from 
Broadway hits like West Side 
Story, A Funny Thing Happened 
on the Way to the Forum, ' 
Company, Follies, and A Little 
Night Music mingle with such 
rare Sondheim gems as “'I 
Remember Sky” and “I Never Do 
Anything Twice” in this splendid 
tribute, making its Boston debut 
this week at the Charles 
Playhouse. The role that has been 
so ballyhooed is merely that of the 
MC who introduces the songs, 
and, frankly, we don’t care 
whether it’s played by Arlene 
Francis or Miss Piggy. The weight 
of the show rests on its trio of 
singers (Ann Hodapp, Joe Masiell, 
and Cynthia Meryl) and we hope 
the Boston cast can carry it in 
style. The show opens September 
6 for an eight-week run. Ticket 
prices range from $8.50 to $12.50. 
For reservations or information, 
call the Charles Playhouse, 426- 
6912. 





Pond, Cambridge. Starting time is at 10 a.m. 
The entry fee of $3 is a donation to support 
our 1980 Olympic team. For info on entries 
call 547-6900. 








UNDAY 





MUSIC 


Cleo Laine and the John Dankworth Quintet 
perform at 7 p.m. at the Berklee Performance 
Center. Tickets $9.50-$10.50. 

_- 


CLASSICAL 


The Zamir Chorale sing outdoors at 3:30 p.m. 
at the DeCordova Museum, Sandy Pond Road, 
Lincoln (259-8355). Tickets $3.50. 
Jean-Marie Raymond, the French classical 
guitarist, appears at 2:30 p.m. at the Museum 
of Our National Heritage, 33 Marrett Road, 
Lexington (861-6559). Admission Free. 

Karel Paukert presents an organ recital at 3 
p.m. at Old West Church, 131 Cambridge St., 
Boston. Donation $3. 


ON STAGE 


The Answer Man, a Greek play-within-a-play, 
is read at 2 p.m. at Nucleo Eclettico, 37 Clark 
St., Boston (742-7445). Admission $1. 

Slap Happy. See Friday. 

Side By Side By Sondheim. See Thursday. 
The Comedy Connection. See previous Sun- 
day. 

The Bob & Ray Comedy Show. See previous 
Sunday. 

Find Your Way Home. See previous Sunday. 


SPECIALS 


Waterfront Park Festival with exotic foods, 
collectibles, arts and crafts and more happens 
from noon to dusk on the waterfront in down- 
town Beantown. Free. 

Run a Cruise, sponsored by WBOS, is a 2 mile 
fun-run from the Eliot Lounge to Long Wharf 
followed by a 3 hour cruise around Boston 
Harbor. Tickets $10. For complete info, call 
WBOS at 357-8677. All proceeds go to the 
American Cancer Society. 








OTHER EVENTS 


For lectures, poetry readings, col- 
lege and suburban productions, 
and live music in clubs, please 
check Listings on page 34 of this 
section. ; 
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FILM 
Maestro 


Fellini 
falters 


His Orchestra needs 
a conductor 


by Stephen Schiff 


ORCHESTRA REHEARSAL. Written and directed by 
Federico Fellini. Music by Nino Rota. Photography by 
Giuseppe Rotunno. With Baldwin Baas. At the Galeria. 


| Fellini is an emotional, instinctive film- 
maker, a fantasist, a gifted observer, a brilliant colorist — 
but don’t try to tell me he’s a thinker. Whenever he 
ventures into the realm of ideas, his films become simple- 
minded and banal. Just look at the way his philosophical 
musings gum up La Strada or the way Juliet of the Spirits 
drowns in psychoanalytic eyewash. And now we have 
Orchestra Rehearsal, a puckish but finally rather 
strained political metaphor in which the instability of 
Western politics — particularly Italian politics — is 
likened to the chaos that attends an orchestra rehearsal, 
one with mutinous musicians, union squabbles and a dic- 
tatorial German conductor. In Italy, where, one sup- 
poses, any new Fellini film is an Event — Orchestra 
Rehearsal has stirred quite a furor. After shooting the 
film in near secrecy, the director arranged a screening at 
the presidential palace in Rome, and there it was viewed 
by such dignitaries as President Sandro Pertini and Prime 
Minister Giulio Andreotti. They discussed it, and their 
Communist opposition discussed it, and a flock of actors, 
musicologists and novelists discussed it. The discussion 
grew so heated, in fact, that RAI, the film’s producer, 
postponed its airing on Italian television. Some said the 
film embodied Fellini’s reaction to the assassination of 
Aldo Moro. Some said the huffy union delegate with the 
Sardinian accent was a reference to Communist leader 
Enrico Berlinguer. Some said the film was reactionary. 
Some said it was progressive. 

As it turns out, Orchestra Rehearsal is hardly worth 
discussing at all. It’s a rather fatuous movie, tedious 
despite its brevity (it’$ only 72 minutes long), and though 
nearly bereft of incident and character, it still manages to 
seem hysterical, grandiose. The musicians are all, well, 
‘Fellini characters,’ leering types with picturesque faces. 
As they gather in a dingy, 13th-century church oratory, 
one toys with a barometer, another listens to a soccer 
game on his transistor radio; there are arguments over 
seating. The union representative announces that the 
rehearsal is beimg-filmed fow T¥qqertl!!after some grutw- 
bling, the musicians submit to being interviewed about 
their instruments. Some wax poetic (the harp is a ‘‘small 
gold cage’’ and the trombone ‘‘the voice of a solitary 


# 








he flouting flutist 


being’’), some scabrous (the clarinet is described as the 
orchestra’s ‘‘cock’’); all claim for their instrument the ut- 
most importance and nobility, and every boast is greeted 
by catcalls, or by the flatulent blasts of the bassoon. 
After a while, the conductor starts the rehearsal, but his 
abusive remarks only anger the musicians. And by the 
time he returns from a short break, he finds them staging 
an anarchic revolt, chanting slogans, throwing mud (or 
perhaps excrement) at pictures of Mozart and Beethoven, 
writing on the walls, and beating one another. 


E...,. observes these excesses with his usual pudgy 
glee. By now, he’s come to seem a sort of connoisseur of 
moral decay. Always pretending to decry it, he never- 
theless manages to portray it quite lovingly; in one film 
after another, we find him presenting his yummy array 
of depravities as if for our delectation. Unlike, say, Diane 
Arbus, he doesn’t ask us simply to look at his grotesques, 
to admit their peculiar dignity and our fascination with 
dtivem.’ No; herantsus to feast upon them — and, in so 
doing, I suppose, realize that we are as wicked as they. 
But there’s something unseemly about watching Fellini 
whip his creatures into a lewd frenzy once again — and in 





Orchestra Rehearsal, the carnival of decadence is not 
merely atmospheric or decorative, it’s the film’s center- 
piece. Moreover, Fellini doesn’t work well with a limited 
number of characters in a small space; he’s better off 
roaming the countryside, discovering new faces. Here, 
tackling a situation as claustrophobic as the one in 
Bunuel’s The Exterminating Angel, he can’t create 
enough variety to hold our interest. And so the revolt 

seems staged more for his amusement than our own. 
Fellini is frequently at the center of his movies, 
whether as the Mastroianni figure in 8% and La Dolce 
Vita, or, more explicitly, as the narrator in The Clowns, 
Amarcord and Fellini’s Roma. In Orchestra Rehearsal, 
we hear only his voice — he is the unseen TV interviewer 
— but we feel his presence in the way the camera moves. 
Before the rebellion breaks out, the camera roves slop- 
pily through the aisles, catching tiny displays of vanity, or 
surprisingly eccentric violinists and trombonists so that 
they stare into the camera seething, their hidden vices re- 
vealed. In real life, of course, this is not at all the sort of 
response the presence of a-TV camera elicits,.but, then, 
nothing about these characters could ever convince us 
that they were real musicians anyway — or that, despite 
Continued on page 18 





The eyes have it 


by Stephen Schiff “ 


SUNBURN. Directed by Richard Sarafian. Written by 
John Daly, Stephen Oliver, and James Booth. With Far- 
rah Fawcett-Majors, Charles Grodin, and Art Carney. At 
the Charles, the Allston, and in the suburbs. 


P... Farrah. She'll never be a movie star, and it’s not 
just because she can’t act. I mean, could Ava Gardner 
act? Veronica Lake? Julie Christie? Of course not. But 
unlike these and other luminous ladies of the screen, Far- 





The “it” girl 





rah has no depth, no mystery. Everything she’s got is 
right there on the surface, bright and shiny — eyes, teeth, 
hair. Farrah Fawcett-Majors (or is it without the ‘“Ma- 
jors’’ these days?) is very pretty and very photogenic, 
and she does hold the screen — but in a peculiar way. Her 
appeal isn’t at. all sensual. It’s purely visual. She com- 
mands attention not as a personality but as a piece of 
hardware, something smooth and dazzling and even a bit 
futuristic. The eyes are wonderfully bright, but the 
brightness doesn’t mean anything. They aren’t saying 
“I’m happy” or “Come hither” or ‘I’m inaccessible.” 
They're just bright, as though someone had polished 
them for a store window display. They’re fun to look at, 
just as her hair is fun to look at. It’s so fluffy blonde and 
full; it’s not hair, it’s kinetic sculpture, modeled to make 
you want to touch it. Her mouth is fun to look at, too, 
though only when it’s doing something. When it’s not 
doing anything, her face falls into repose — shiny eyes 
and all. And this mars her Coney Island beauty; you no- 
tice how square the face is, how much it needs the fram- 
ing mane, how long and narrow the nose is, and how sag- 
gy the jaw can get. When she plugs in her smile — zing — 
the effect is amazing. Those teeth — it’s as if there were 
huge lamps beaming behind them. Her smile is like a 
wonderful electric toy with flashing lights and buzzers 
and bells. It doesn’t mean anything, but it’s fun to look 
at. 


Y. might think it cruel to speak of Farrah — or any- 
one — this way, as a plaything, a gadget. But you don’t 
know what cruel is until you see Sunburn, the new mov- 
ie in which she’s treated about as respectfully as the ted- 
dy bear that’s her main prop. Obviously, the people now 
“handling” her think they know what the public wants 
from a Farrah movie: a frothy caper with overtones of 
‘50s dumb-blonde films, like those Jayne Mansfield pic- 
tures in which the stunning but childlike star prom- 
enades in fetching costumes, utterly oblivious to the 
devastation she’s wreaking on the men around her. Far- 
rah may not be as hilariously endowed as Mansfield, yet 
her too vivid beauty is just as cartoonish as her predeces- 
sor’s, and, in this movie at least, she’s just as dumb. She 
plays a model paid to pose as the wife of insurance 


investigator Charles Grodin, who’s trying to infiltrate 
Acapulco’s high society to dig up the truth behind a mil- 
lionaire’s ‘‘accidental’’ death. Naturally Farrah doesn’t 
want to spend all day hanging around her palatial sea- 
side villa. No, she dons a wetsuit to undertake a little 
sleuthing of her own in the Acapulco surf — and, sure 
enough, like a latter-day Lois Lane, soon finds herself in 
over her deep-conditioned head. 

After a while, we're supposed to get the idea that Far- 
rah may not be as vapid as she appears. But for director 
Richard Sarafian and screenwriters John Daly, Stephen 
Oliver, and James Booth, this notion is not easy to con- 
vey — not after they’ve displayed her, in scene after 
scene, sucking lollipops, clutching stuffed animals, 
drinking Cokes for breakfast, and glowing at Grodin and 
his old-duffer sidekick Art Carney with those cute-li’l- 
puppy-dog eyes. In fact, the filmmakers’ efforts to show 
us how smart she is only make her look dumber. Grodin 
and Carney fall all over themselves congratulating her 
every time she utters a polysyllable. Whereupon she 
wags her mane and coos. The smile might be saying, ‘Pet 
me, pet me.”’ 


.. rodin, who's developed something of a reputation 
for turning down good roles (he refused the Dustin 
Hoffman part in The Graduate and the Richard Drey- 
fuss part in Jaws), probably jumped at the chance to play 
a romantic, if clumsy, lead. Predictably, he bumbles well 
and romances incompetently, and whenever he’s sup- 
posed to be tickling female libidos, as in a ponderous 
adultery scene with nympho socialite Joan Collins, he 
alternates between gleaming like Christopher Reeve and 
cowering like Tom Smothers. 

Which leaves very little in the way of entertainment 
besides Carney’s rehearsing his lovable-old-fart bit for 
the umpteenth time and a plot full of car chases, water 
chases, and holes. Most of the scenes seem to have a sin- 
gle purpose: to give Farrah a chance to wear a new out- 
fit. And whether she’s wrapped in a bedsheet or a 
peekaboo evening gown, whether she’s grinning like 
Jimmy Carter or crying ‘Eek!’ in her teensy Shirley 
Temple voice, Farrah is fun to look at. In Sunburn, you 
see, she’s not-an actress; she’s a special effect. e 








That 


was | 
no lady... 


That was 
Femmes Fatales 


by David Chute 


FEMMES FATALES. Directed by Ber- 
trand Blier. Written by Blier and Philippe 
Dumarcay. With Jean-Pierre Marielle, 
Jean Rochefort, Bernard Blier; Brigitte 
Fossey and Micheline Kahn. Opens Wed- 
nesday at the Central Square. 


A brilliant director’s failures can 
sometimes tell us as much about him 

_as his successes. Bertrand Blier’s 
Femmes Fatales (1976) — the film he 
made between Going Places (1974) and 
Get Out Your Handkerchiefs (1978) — is 
a mess, but it offers a fascinating cut- 
away look at the writer-director‘s gifts. In 
his other films, Blier maintains a near per- 
fect balance between deftly orchestrated 
comic naturalism (in his direction of mag- 
netic actors like Gerard Depardieu and 
Patrick Dewaére) and expressionistic sex 
fantasy (in the visual style and the plot- 
ting), generating fruitful ambiguities 
about his point of view. We are always a 
little uncertain whether the movies em- 
body Blier’s own notions of women and 
sex, or are taking place partly inside the 
heads of his numb-skulled male protagonists. In 
Femmes Fatales, after a delightfully raunchy open- 
ing, Blier loses his sense of comic balance. The movie 
turns into a surreal nightmare of sexual warfare 
that resembles dirty Thurber crossed with the sci-fi 
imagery of Everything You Always Wanted To 
Know About Sex. In these phantasmagoric passages, one 
seems to catch glimpses of everyone from Leonardo da 
Vinci to Hieronymus Bosch, from Bunuel to Russ Meyer; 
the film never finds an internally consistent logic. 

Femmes Fatales is less like one man’s dream than like 
fragments from the visions of a dozen dreamers rag- 
gedly spliced together. The excision of over 20 minutes 
of footage from American release prints may account for 
some of the more wrenching transitions (at one point, the 
two principals age from 40 to 80 in the blink of an eye). 
Nevertheless, it’s entirely possible to enjoy the movie if 
one anticipates its discontinuities, because there are mir- 
aculous effects and sequences all through it; photo- 
graphed in expressive, rich-toned Panavision by the great 
Claude Renoir, the whole film has an incongruous vis- 
ual grandeur. 

The first half-hour or so is closest to the characteristic 
Blier tone. The opening shot of hard-faced, impassive 
women waiting in a gynecologist’s outer office has a 
sinister comic intensity that gets the movie off to a fast 
start, much the way the complex cafe sequence does in 
Handkerchiefs. The 40ish doctor, Jean-Pierre Marielle, 








Brigitte Fossey and Bernard Blier 


enjoys an elaborate, ritualized lunch at his desk while one 
of his patients strips and climbs into the stirrups, and 
shots of him, slathering foie gras on chunks of bread, al- 
ternate with shots of the woman's gaping thighs and 
genitals (the actress in this scene is French porno queen 
Claudine Beccarie, star of the hard-core documentary 
Exhibition). His appetite ruined by the prospect of con- 
ducting even one more examination, the doctor impul- 
sively sheds his smock and flees into the street. 


B.... men are capable of an instantaneous rapport, 
of picking up on each other's thoughts almost before they 


meet. So it’s perfectly fitting that, within minutes, Mari- 


elle has fallen in with Jean Rochefort, a sad-faced pimp, 


who is as sick of women as Marielle. Both men have 
spent their adult lives catering to (and exploiting) female 
sexuality and now, in middle age, they feel harried and 
suffocated. They retreat to a country inn and turn them- 
selves into happy, piggy slobs becausevthey need some 
relief from what women have come to represent for them 
— not just sex (although that’s the focus of their disgust) 
but.the responsibility of jobs and the need to dress up 
and smell nice. The opening section is a satiric extension 
of the impulses that prompt men to let their beards grow 
on weekend camping trips. 

The men throw themselves into a life that revolves ex- 
clusively around food. Marielle and Rochefort work 





beautifully together as they putter about like an old mar- 
ried couple preparing elaborate sauces and stews (al- 
though the movie evades the large side issue of homo- 
sexuality in male bonding — an issue Blier frankly ex- 
plores in Going Places, which will play with Femmes Fa- 
tales at the Central Square). With a spherical priest 
(played by the director's father, Bernard Blier), they 
stage blissful orgies of eating. Claude Renoir imparts a 
heavenly glow to the crusts of roast fowl, and a shot of 
ranked wine bottles on a sideboard is accompanied by a 
chanted Latin prayer. (The priesthood is seen as a branch 
of the larger male brotherhood.) Marielle digs into fatty 
meats, beaming ‘Think of the cholesterol!’ and dreams 
of the “wonderful cavities’ he'll get from sucking on 
lumps of sugar. There’s an element of macho swagger in 
this deliberate courting of pain; like all of Blier’s men, 
Marielle and Rochefort are really dirty-minded little 
boys, savoring their adolescent rebelliousness. 

Sex is as much a biological requirement as food, so one 
wonders what will trappen when the men’s bodies start to 
betray them, pulling them back toward women in spite of 
their defiant resolves. And what will happen when ex- 
cess makes them as sick of food as it already has of sex? I 
first sensed that Femmes Fatales was going off the rails 
when the men’s wives showed up in the country and 
proved to be every bit as sex-crazed and cold-blooded as 
their husbands claimed they were. The film immediately 

Continued on page 18 





The adventures of 


by Frederick Rappaport 


THE FRISCO KID. Directed by Robert Aldrich. Writ- 
ten by Michael Elias and Frank Shaw. With Gene Wilder, 
Harrison Ford, and William “Big Bill’ Smith. At the 
Charles, the Academy, and in the suburbs. - 


7... just naturally assume that a comedy directed 
by veteran vulgarian Robert Aldrich (The Longest Yard, 
The Choirboys) which pits a bumbling Polish rabbi 
against the hazards of the 19th-century American 
frontier would be in bad taste, right? Wrong. Aldrich’s 
The Frisco Kid is, surprisingly enough, in no particular 
taste, good or bad. It’s just bland, like weak chicken 
soup. 

The film‘s one-joke premise — a2 nebbishy immigrant 
rabbi riding the range — would have seemed a naiural! for 
a low-brow ethnic approach, but Aldrich has ap- 
proached this material with uncharacteristic reticence. As 
if trying not to offend his audience, he waters down the 
comedy by stirring in gobs of pathos, oodles of brother- 
ly love, a smidgen of menace, and, yes, even a spot of 
reverence. Granted, to use a Polish rabbi as the butt of a 
comedy is to create a somewhat touchy situation, but 
treating that situation gingerly isn’t the answer. Me! 
Brooks had the key to comic vulgarity in The Producers, 
I think. He knew the idea of a musical about Hitler was 
likely to offend a lot of people, so he just went ahead and 
offended them, and it was funny. The Frisco Kid doesn’t 
have a single attitude toward its subject, so it keeps turn- 
ing serious or wistful or icky-sweet when it should plow 
ahead toward its obvious low-comic possibilities. 


Decked out in black frock coat and red beard, Gene 





Rabbi Wilder 


Wilder’s rabbi looks like Max Davidson, the founding 
father of Hollywood’s schnook dynasty, who, in the 
1920s, played the archetypal Jewish greenhorn in a series 
of Hal Roach two-reelers. Although Wilder embodies all 
the surface trappings of the crude Davidson stereotype 
(the cowering wimp who constantly kvetches ‘‘oy vey” 
and “‘oy gevalt’’), his characterization has an added 
dimension that transforms him into an audience-accept- 
able cliche: an insufferably smug case of the cutes. His 
rabbi, cast in the Jerry Lewis “love me, I’m a half-wit’’ 
mold, is the kind of cloying simp who purses his lips in a 
bashful pout, gazes soulfully with wide baby blues, and 
all but begs to be hugged. And sure enough, most of the 
characters who cross his path find him instantly hug- 
gable, foremost among them a gruff bank robber (com- 
petently played by Harrison Ford) who devotedly guides 
the hapless little fellow from the wilds of Pennsylvania to 
an eagerly waiting congregation in San Francisco. The 
rabbi also encounters monks, Quakers, railroad coolies, 
and warring Indians, all of whom predictably fall for the 
irresistible Saint Schlemiel. 

The film itself has all the hallmarks of a TV half-hour: 
the overdone Frank DeVol background music (to tell us 
what's funny), the self-consciously arch lines, the 
chintzy production values, and the feeling of deja vu in- 
spired by many of its formula gags. The sight of the rab- 
bi’s repeated falls from his horse or of Indians mimick- 
ing the rabbi’s shtetl soft-shoe garner laughs the easy 
way — by stirring our own buried memories of countless 
TV comedy westerns , from F-Troop to Pistols and Pet- 
ticoats. It has no steam of its own. It isa textbook 
example of the influence TV has had on the movies: a 
promising comic concept is turned into mush. € 














Gene Wilder 
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“Susan Kingsley in Getting Out 





Mary Alice in Spell #7 


Three bites of the Apple 


Or, what | did on my summer vacation 


by Don Shewey 


Bovvces writing a teleplay for Channel 5’s Project 5 
competition and having the usual romantic entangle- 
ments, I spent my summer going back and forth to New 
York to see plays. People from all over the country flock 
to New York to see plays, of course, but many of them 
are more culturally deprived than the average Boston- 
ian. Except for. rarg spectacles like Sweeney Todd, Bos- 
ton usually manages to get a look at — either in tryouts or 
roadshows — most of the musicals that are the corner- 
stone of Broadway’s booming business, as well as a fair 
sprinkling of the plays. We have our own share of non- 
commercial, Off-Off-Broadway-type venues: the play- 


wrights’ platforms, the classics manglers, and the 
experimental troupes. And occasionally we are the 
beneficiaries of exclusive delights. For instance, New 
Yorkers may have seen Irene Worth in Happy Days this 
summer, but we got sole rights to the ever-exquisite Ms. 
Worth in Earl Kim‘s Narratives, a program of the Kor- 
ean composer's musical settings of Beckett — which, in- 
cidentally, was altogether more satisfying than Andrei 
Serban‘s beautiful but somewhat too perky production 
of Happy Days. 

There is one stratum of theater, however, that goes al- 
most completely unrepresented on the Boston boards — 





Mary, Mary, quite contrary 


by John Engstrom 


ONCE A CATHOLIC by Mary O'Malley. Directed.by. menace’’; agd with the smooth-taking Mullarkey, with 


Mike Ockrent. Scenery “Sharp. Lighting bY 
Mark M. Collmer. Costumes by Pat Adshead. With 
Rachel Roberts, Peggy Cass, Mia Dillon, Roy Poole, 
Joseph Leon and Pat Falkenhain. Pre-Broadway tryout at 
the Falmouth Playhouse (closed) and at the Westport 
County Playhouse, Westport, Ct., through Sept. 1. 


f Once a Catholic proves anything, it is that English 
theater, contrary to popular myth, is no better than ours. 
The West End, with its glitzy musicals and pallid sex 
comedies, can be every bit as crass as Broadway. Indeed, 
the two theaters nourish each other. Just four years ago, 
for instance, the British National Theater gave us Equus 
a warmed-over slice of Hitchcock psychodrama covered 
with diluted Laingian gravy, which nonetheless did 
splendid business. Now, to carry further the incest be- 
tween England and the Great White Way, there is Once a 
Catholic. First produced at the Royal Court Theater in 
1977, it has been playing in the West End for two years. 
The play, a sort of cross between The Exorcist and The 
Prime of Miss Jean Brodie, is moderately amusing, not at 
all bad — just not good enough to justify its importation. 

Author Mary O’Malley, an Englishwoman in her 30s 
(her first play, interestingly enough, was entitled Super- 
scum), says Once a Catholic is ‘‘not an autobiographical 
play. It’s an epitaph to the ‘50s, to the Irish living in Eng- 
land as I remember them in my youth, and to Gatho- 
licism as taught by the Second Vatican Council.’’ Her 
comedy is set in a convent school in Willesden, London, 
during the year 1956-57. And her portrayal of life in that 
school makes Buechner’s Woyzeck look like a pleasant, 
lyrical idyll. Tension — particularly sexual — hangs 
heavy in the air, threatening to explode any minute. A 
catechism class taught by Father Mullarkey (O’Malley’s 
names are as subtle as her jokes) turns into a tirade 
against premarital sex. ‘Until the day you kneel at the al- 
tar,” he thunders, ‘“‘you must never be left alone in a 
room with your boyfriend. Or in a field, for that mat- 
ter.’ Later, an anatomy lesson conducted by Mother Basil 
is interrupted by a teenager named Mary Mooney (all of 
the students are named Mary), who has the temerity to 
ask how, as Mother Basil off-handedly puts it, ‘sperm i5 
introduced into the vagina.” Predictably, this innocent 
question brings down on the hapless child the collective 
wrath of Mother Basil, the Church, and God 

Most of these vignettes are observant and sharply 
written. O'Malley, a skilled caricafurist 
with Mothér Peter, whose rhapsodies about Our Lady ot 
Fatima dissolve into rant about ‘the Communist 


' , 
s at ner ves 


Whose definition of Limbo Margaret Thatcher might 
agree: ‘The majority of babies in Limbo are black, yel- 
low and brown, and if it wasn’t for the wonderful work 
carried on by the missionaries in the pagan world, there'd 
be many more babies piled up in Limbo.” All well and 
good, for the first act and even some of the second. But 
the play's arbitrary, anecdotal structure becomes a prob- 
lem: cartoons cannot drag on indefinitely. Although 
there is a resolution of sorts — the girls simply leave 
when the semester is over — there is no sense of growth 
or change or accomplishment. The play doesn’t go any- 
where — it just stops. ; d 

Worse, O’Malley’s sense of what’s commercial too 
often undermines the satire. Beginning with an early 
scene in which a girl, tormented by Mother Basil, vomits 
copiously onto her dinner plate, we have a nagging sense 
that the author is exploiting her subject for its inherent 
shock value. Sex and scatology, in her apparent view, are 
“forbidden” topics, therefore hilarious. When a student 
leeringly describes the activities of lesbians and ‘‘bug- 
gers,’ we squirm, uncertain as to who is being satirized 
the student or homosexuals. O'Malley makes capita! of 
the same repression and ignorance-she purports to con 
demn. And our laughter at Once a Catholic is tempered 
by the knowledge that, even as the author attacks the 
Church, she is scrounging for a snappy curtain line. 

Rachel Roberts, who plays Mother Peter, is a gifted, 
accomplished actress, utterly wasted in a role she could 
play standing on her head. Would that she had. Peggy 
Cass gets mileage enough out of Mother Basil's patho- 
logical prudery, although she uses: a strange vocal ‘tim- 
bre that seems to originate somewhere in her sinuses. As 
Father Mullarkey’and «Mother Thimas Aquinas, re- 
spectively, Roy Poole and Pat Falkéfhain are solid. Mia 
Dillon, as Mary Mooney — Who ié*fhe play's protagon 
ist ifit can be said to+have one=fF app ropriatély zawky 
dumpling-faced, agonizingly shy, and — so far as the role 
permits — subtle. 

But in this pre-Broadway production — staged by 
Mike Ockrent, who directed it at the Royal Court — 
Once a Cathplic doesn’t even have the courage of its own 
tepid convictions. Presumably to protect those squeam 
ish, blue-haired ladies who attend matinees on the Cape 

nd on Broadway, the play has been bowdlerized. Inthe 
final scene of the text, one of the girls desecrates a cruci 
tix by slapping a clay penis on it. Here, however, the 
penis is miraculously transformed into a handbag. Hilari 

us. Still for all that, there may be bigger bucks in Onx 
a Catholic than in weekly bingo 1s 


THEATRE 





i.e., serious new works superbly produced under rela- 
tively modest commercial conditions. Among the plays I 
saw this summer are three that make up a cross-section 
of this type of theater: Getting Out (at the Off Broad- 
way Theater de Lys), Marsha Norman’s searing study of 
a female ex-convict; Spell #7 (at the Public Theater), 
Ntozake Shange’s fierce poem-cycle on being black; and 
the New York premiere (as part of Stage One's Rock ‘n 
Rep” series) of Teeth ‘n’ Smiles, David Hare's bleak 
drama about a disintegrating rock band on the road, star- 
ring Ellen Greene. True, the increasingly reputable and 
well-funded regional theaters sometimes nurture plays 
that are artistically demanding and commercially unvia- 
ble; such subsidized theaters, however, usually exist on a 
‘one-per-city basis. (Needless to say, Boston doesn’t have 
even one.) Only New York City — with its reliable audi- 
ence, prime talent pool, and abundant funding sources — 
seems capable of sustaining a number of productions 
that fall between Broadway slickness and showcase sim- 
plicity. And these are the shows that make periodic pil- 
grimages to the Big Apple a must for hard-core theater 
buffs. 


Ge Out, which opened two years ago at the 
Actors Theater of Louisville and was transferred to the 
Mark Taper Forum in Los Angeles and OOB’s Phoenix 
Theater before taking its.current lodgings at Theater de 
Lys, is Marsha Norman’s first play and marks perhaps 
the most remarkable debut in years. Norman’s portrayal! 
of a long-incar tated waman’s struggle to re-enter so- 
ciety imenediatel) achieves both a unique theatricality 
and psychological depth by having the main character re 
presented by two different actresses who play, essen- 
tially, two different people. Arlie (Pamela Reed) is the 
foul-mouthed teenaged hellion who earned her prison 
time through 14 varieties of juvenile delinquency, in- 
cluding unwed motherhood, armed robbery, and second- 
degree murder; Arlene (Susan Kingsley} is the 
frightened, 30ish version of Arlie, now on parole and try- 
ing to set herself up in an apartment. Her past and pre- 
sent unfold simultaneously, and the dual reality is hand- 
ily embodied in the ingenious set design: at either side 
and above are the lock-in, dining hall and corridors of 
Arlie’s detention center, and dead center is Arlene's 
depressingly squalid apartment. The rambunctious Arlie 
may be banished to the periphery, but the reformed 
Arlene is still stuck in a cell — one big square room that 
even has bars on its windows! 

Within Norman's cleverly conceived dramatic and 
physical structure lives a more conventional but none- 
theless impressive kitchen-sink drama. While Arlie 
wanders freely about the stage spewing salty tales of 
Southern girlhood and terrorizing various authority fi- 
gures, Arlene tries to cope with the demands, advice, and 
interference of Bennie, the amorous prison guard who 
drove her home; her none-too-supportive cab-driving 
mother; her no-good former boyfriend/accom- 
plice/pimp Carl, who wants her to hustle for him again; 
and Ruby, a well-meaning upstairs neighbor, also an ex- 
con. These confrontations are contrived yet credible and 
often powerfully disturbing, as when Bennie nearly 
rapes her. It is a measure of Norman’s precision and craft 
that she so subtly demonstrates Arlene’s automatic, 
probably institutionally-induced trust of men (no matter 
Row unfounded) and distrust of other women. She steps 
dut of the shower half-dressed and asks Bennie to zip up 
her dress, and she leaves the door unlocked against an 
obviously dangerous lunatic like Carl; yet she’s so suspi- 
cious of Ruby that she refuses the neighbor's offer of a 
telephone, preferring to go to the coinbox in the corner 
drugstore. 

But the play centers on the narrative flow between 
Arlie and Arlene. The teen terror’s gradual transforma- 
tion occurs not because she is tamed or fatigued by pri- 
son life but when she finally receives some humane treat- 
ment from Bennie, who tosses her chewing-gum instead 
of insults, and the prison chaplain, who helps her to 
understand that she can control her own behavior and 


Continued on page 22 











The first horoscope that promises only E oe for your future. 





After all, if reading about your future isn’t a pleasure, why bother? 





































PERSONALITY TRAITS: Your light 
touch of cynicism is balanced 
nicely by your sudden bursts of 
insight. For example, while your 
cynical side wonders why a horo- 
scope sponsored by Newport 
doesn’t even mention what a great 
tasting cigarette it is, your insight- %%*.~ 
ful side suddently realizes it just did. 
QUICK TIPS: Avoid months that 
contain the letter “r.” & 
AIDS TO SELF-KNOWLEDGE: Yous " 
find it difficult to express anger, . 
due to a fear of physical rebuttal, 
which allows anyone at all to step 
all over you, you timid, “scaredy- 
cat” coward! (If you have over- 
come this handicap, please ignore 
the last four words of the previous 
sentence, your wonderfulness.) 
MOST IMPORTANT THING YOU 
SHOULD DO THIS MONTH, OR 
SUFFER REALLY BAD AND DIRE 
CONSEQUENCES: Make certain to 
reconfirm the drtle for the tremis 
time! 

YOUR LUCKY DAY: The 24th of this 
month will be one of the most ¢ @ MONTH: Sell your egg beater, en- 
exciting and fulfilling days you've..&. , joy Newport, and be polite to your 
ever experienced, and you are ‘wig fe S ampersand. 


Yam) 


lucky that...oops. That's for a dif- 
ferent sign. Actually that-day will 
be, at best, adequate. (However, 
for you this will be a big improve- 
ment.) 
WHAT'S AHEAD: The bad news is 
J that someone will steal your entire 
record collection, including the 
Peruvian Birdcalls and Marching 
Band arrangements of Carole 
King’s hits. However, on the posi- 
xtive side, the thief will also take 
“your stereo set, so you wouldn't 
have anything to play your records 
: on anyway. 

m, The winning number this month 
2 will be 639. Last month’s winner, 
Ed Ricci, won a matched set of lan 
and Bryan dolls for deciphering 
the substitution code used in an 
earlier Pleasurescope. (Substitut- 
ing the word “Molasses” for the 
word “Hirsute” in every other sen- 
tence gave him the correct answer: 
“Rivers flow, but walnuts crack 
under pressure.”’) 


FINAL THOUGHTS FOR THE 





Coegey 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 








18 mg. “tar”, 1.3 mg. nicotine av. 
per cigarette, FTC Report May 1978. 


©Loritlard, US.A., 1977 












THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 4, 1979 


MUSIC 


Randy 
gets 


short ... 


lronically 
enough 


by Ariel Swartley 


W... Randy Newman was 


still a critic’s darling and a record 
salesman’s loss (that is, before 
1977's Little Criminals went 
gold), he used to end perform- 
ances with ‘Lonely at the Top.” 
The joke — and he made sure you 
got it with a grimace and a well- 
timed shrug — was that he and his 
audience both were on the out- 
side, steaming up their glasses for 
a glimpse of glamor and back- 
stage beauties. Of course, New- 
man also had the fun of swag- 
gering, singing as though he was 
truly rich and famous and a 
groovy, blonde jock. Implying, 
too, that it was a lot more fun 
than nursing a social conscience. 
I think we’re supposed to take 
“It’s Money That I Love,’’ the 
opening cut on Born Again 
(Warner Bros.), the same way: 
Newman's lonely-lucky-guy up- 
date is another commentary on 
his audience's expectations. That 
audience has expanded now, 
along with Newman's wealth and 
fame, but his irony is nothing if 
not efficient. From his detached 
position in ‘‘Money,” he can see 
the whole ballpark. He can send 
up the ones saying he’s sold out 
= (and when you get a Top Five 
single after six albums and eight 
or nine lean years, there’s always 
someone saying you've sold out); 
he can shake up the defenders, 
the ones saying it’s okay to enjoy 
the nasty putdowns in ‘Short 
People’ because it’s really about 
the evils of es 
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Randy 


their warning, too: “‘Used to 
worry about the black man/Now 
I don’t worry about the black 
man.’ So much for good inten- 
tions. Newman makes fun of the 
people who think ‘‘a half-pound 
of cocaine/And a 16-year-old 
girl’ are all you need. At the same 
time, he makes fun of the people 
who think it isn’t (‘. .. that may 
not be love/But it’s all right’). All 
the while, he sits serenely among 
the possible interpretations like a 
Buddha in horn-rims. If there’s a 
right answer he’s not saying. 


B.. “It's Money That T Love” 


falls flat — the same way “Lonely 
at the Top” did on Sail Away. 


dice. Trey gereytriting about SHC s*the clos- 





Newman: Like a Buddha in horn-rims 


est Newman comes to writing 
openly about himself, and, to 
carry it off, he’s got to be there. 
Otherwise, his fine-honed de- 
tachment is a liability, the jokes 
seem shopworn, there are no 
clues telling you how to respond. 
The thing is, the same could be 
said about nearly all of Born 
Again. Of course, things are dif- 
ferent now. Newman's no longer 
the one harsh voice in the Cali- 
fornia peace-love wilderness. 
Moral ambiguity has become the 
pop-song commodity that inno- 
cence was when Newman started 
making albums. And he’s not just 
playing to his carefully cul- 
tivated, slightly paunchy audi- 
ence anymore. 


WeMPially, he was just about 








perfect — call him archetypal — as 
a cult figure. Anyone can buy a 
record, but to join Newman’s 
following you had to pass a fur- 
ther test — you had to get the 
point. His songs were initiation 
rites, sly and full of ironies to ap- 
preciate, double meanings to trick 
your best intentions. And in the 
hothouse atmosphere his fans 
created — super-conscious, alive 
to every nuance, a haven of lush 
praise in the face of an indiffer- 
ent world — Newman could act 
out the kinds of discrepancy his 
songs exploited; he could let the 
mask slip and berate the slip- 
page. Like other black humorists 
and comic-bullies, he could work 
the edge best when the boundar- 
ies were clearly defined, when the 


limits were agreed on and under- 
stood. 


B orn Again, on the other hand, 


is, for all its concealed motives 
and manipulated violence, shape- 
less and slack. The album is a 
dud. Well, okay, a textured dud, 
nubby with synthesizer blurbs, 
glistening with metallic swathes 
of electric keyboard and guitar. 
Half the time, though, New- 
man’s working his fresh colored 
arrangements off on the same old 
tunes, and I don’t know about 
you, but I’ve had it with dour old 
codgers living out their days in a) 
tumble-down farm housés, b) 
wretched single rooms, to a pat- 
ented piano accompaniment. 
Newman doesn’t just rasp about 
it anymore, though. He’s de- 
veloped a sort of honeyed whine, 
a voice out of A Clockwork Or- 
ange, sterile, bleak and poison- 
ous. He’s roughened his phrases, 
too, cutting them short in ‘“They 
Just Got Married,’’ rushing 
words together (‘‘rock-roll’’), 
keeping everything a little un- 
natural, a shade off balance. The 
trouble is, there’s so much sur- 
face the songs just float away, 
without even a hook or the trick 
of his habitual irony to anchor 
them. 


“Last Night I Had a Dream” 
was a lot more acute on the sub- 
ject of paranoia than “Spies” is — 
presuming that’s what ‘‘Spies’’ is 
about. As far as clues or musical 
implications go, the meaning is all 
on the surface — ‘‘Spies’’ is 
operating with its cover blown 
and doesn’t mind. See, they’re 
skulking at the docks and at the 
test site. “They're even got ‘em in 
Chicago.”’ Is this irony? Is this a 
crock? Maybe there’s a secret 
muffled in the layers of detail and 
the hip evasions, but who cares? 
Newman doesn’t seem to. I’m not 
saying he should go to his grave 
delivering dramatic monologues 
and making sure we feel the edge. 
I don’t mean that ambivalence 
can’t be eerie and hypnotic, that 
the kind of beautiful corruption 
he evoked on “Jolly Coppers on 
Parade’ or ‘Baltimore’ isn’t 
worth pursuing. But there’s little 
here that goes to any extreme. Or 
maybe he’s just missing the mark. 

I don’t think — or at least I 

Continued on page 16 





The promising 
Pretenders 


by Kit Rachlis 


a this an interim re- 


port. Unless you are a collector of 
British singles or an assiduous 
reader of the English music press, 
you've probably never heard of 
the Pretenders. Until five months 
ago, when their first 45 was made 
available in this country, neither 
had I; and, until a month ago, I 
had no idea who they were. With 
only two singles and an album in 
the works (planned for a January 
release), the Pretenders are little 
more than a rumor, a wisp that 
occasionally appears in record-in- 
dustry conversation and _trade- 
magazine gossip. Writing about 
the Pretenders now is like dis- 
cussing a novelist who has pro- 
duced a handful of sterling short 
stories: the promise is there, but 
you have no idea how he or she 
will do over the long haul. And 
with so little evidence — in this 
case, four songs and no live per- 
formance to back them up — the 
temptation is to manufacture 
great claims, to turn promise into 
accomplishment. If this report al- 
ready seems loaded down with 
qualifiers, it is not because of res- 
ervations about the band. Critics 
don't like to look foolish — noth- 
ing’s worse than announcing the 


next Boston and never seeing the 
band crack the Top 50. Britain es- 
pecially seems to be turning out 
many worthy bands these days — 
Fingerprintz, M, the Skids — and 
there is no reason not to expect 
another dozen unknowns de- 
manding attention before the Pre- 
tenders’ debut hits the racks. So 
this is personal, a critic’s quirk; 
there'll be no pronouncements 
here. The Pretenders’ two singles 
have provided me with as much 
pleasure as anything released this 
summer, and | can’t let that go 
unnoticed. 


This is what I know about the. 


Pretenders: they are a four-piece 
band led by a woman named 
Chrissie Hynde, vocalist, rhythm 
guitarist and principal songwrit- 
er; another product of Akron 
(where she was once in a group 
with Mark Mothersbaugh, of 
Devo), she has tossed around 
London for the last two years; at 
one time or another, she has 
worked with Mick Jones, John- 
ny Moped, Rat Scabies and Cap- 
tain Sensible; at some point, she 
also wrote for New Music Ex- 
press and has been quoted as say- 
ing, “You can’t write about rock 
‘n’ roll if you can’t play it,” which 


is stupid — nobody has said that 
you can’t play rock ‘n’ roll if you 
can’t write about it; though they 
created something of a sensation 
in the music tabloids, “Stop Your 
Sobbing” and “Kid” reached only 
the high teens on the English 
charts; the band is signed to Real 
Records (another of those small 
British labels that formed as a re- 
sult of punk), which in turn has a 
distribution deal with Warner 
Communications. Commonplace 
history, not much to hang your 
hat on — it’s true. What it leaves 
out is 12 minutes of music — not 
much, either, but in rock ‘n’ roll, 
where a three-minute single can 
be an epiphany, four in a row 
isn’t bad. 


W... it also leaves out, of 


course, is the sound. To describe 
the Pretenders as an updated girl 
group is to trivialize them, to 
make them seem formal and ag- 
gressively archaic when, in fact, 
they're militantly modern; but in 
spirit, girl-group songs are the 
style they're closest to. Or that’s 
what Nick Lowe heard when he 
produced ‘‘Stop Your Sobbing’ 
and ‘The Wait,” and in a harsh- 
er, less defined way, what Chris 
Thomas heard when he oversaw 
Kid” and “Tattooed Love Boys.’ 
(Thomas is producing their al- 
bum as well.) Wedding bells were 
the spoken and unspoken meta- 
phor for girl group songs — the 
sound that declared the exalta- 
tion of love; that signaled if not 
the singer's fate, at least the sealed 
world where only romance, no 
matter how fleeting or destruc- 


tive, matters; and confirmed the 
singer's place in that world. On 
both ‘Stop Your Sobbing” and 
“Kid,” the lead guitar line sounds 
like chimes, and though Chrissie 
Hynde is not an_all-forgiving 
supplicant, as Ronnie Spector and 
Darlene Love once were, it is clear 
that those chimes mean every- 
thing to her. And this form of in- 
nocence, so corrosive that it strips 
away all doubt and fear, is what 
makes girl-group songs so vital, 
whether they were recorded 20 
years ago or yesterday. 

“Stop Your Sobbing’ begins 
with a whisper, a little girl’s 
voice: “It’s time for you to stop 
all your sobbing.’’ Not quite a 
command, not quite a threat, but 
not weak-kneed enough to be a 
plea. Within moments, Hynde 
metamorphoses into a grown 
woman, her voice darker, her 
phrasing weightier. The song is a 
mystery. We don’t know why her 
lover is crying, what injury has 
been committed, what fear has 
turned him into a puddle. All we 
know is that his collapse is threat- 
ening their relationship, that his 
sobbing is beginning to drive 
Hynde crazy. With each bridge, 
the tone of her voice changes; the 
shoulder-to-lean-on comfort, the 
smooth caress of her voice turns 
into impatience, anger, panic 
This admission — that her lover is 
important enough to become an- 
gry at — is not as startling as El- 
vis Costello's slammed fist in 
“Alison,” but it has the same ef- 
fect: binding the lovers irretriev- 
ably, transforming petty irrita- 
tion into a moment of grandeur 
and romance. The original of 


“Stop Your Sobbing,” 


by the 
Kinks, is simply irritation and 
condescension — made all the 
more slight by the way Ray Dav- 
ies tosses off the song. The- lazy 
drum beat, the tinge of off- 
hand boredom in Davies’s 
voice implies that it’s just an- 
other woman crying: a bad scene 
that he just wants to end as quick- 
ly as possible. 

The claustrophobia of know- 
ing someone too well, the sig- 
nals, the unspoken anticipations, 
the ulterior meanings — Hynde is 
not a stranger to domestic scenes, 
because “‘Kid’’ conveys the same 
emotional detail, the same dig- 
nity in deciding to muddle 
through as “Sobbing.’’ ‘‘The 
Wait’ and ‘‘Tattooed Love Boys” 
are not just the flip sides. They're 
Hynde out of the house and onto 
the street, single now and wait- 
ing for her Leader of the Pack. 
The rhythm is chunkier, the per- 
cussion more skittish and 
Hynde’s singing is tough and 
giddy as she waits for her outlaw 
lovers, who don’t want to under- 
stand and don’t care to muddle it 
through. But all that matters to 
her is the high of wild romance 
and the knowledge that she will 
get through this, too. ‘‘I was good 
time/I was good,” she brags in 

Tattooed Love Boys,” and what 
shes saying is that she will sur- 
vive her lovers’ threats and griev- 
ances. Because, in finest  girl- 
group tradition, Hynde under- 
stands that the indignities of love 
— whether caused by sobbing 
men or tattooed love boys — are 
the price you pay if you want to 
hear the bells chime. e 


— 
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James Chance 


declares 


war 


Or, punk meets funk 


by Howard Litwak 


E ven by the standards of rock 
‘n’ roll, James Chance is ob- 
noxious and egocentric. He open- 
ly flirts with racism; he has 
spoken of several members of his 
band with disdain; he first began 
to attract attention by taking Iggy 
Pop one step further and attack- 
ing not himself but members of 
the audience. (He has justified 
himself by saying, roughly para- 
phrased: ‘‘We were playing in a 
loft and all the people were sit- 
ting on the floor, just like hip- 
pies. So I started kicking them to 
get them to get up and move.”’) 
But he’s got one thing going for 
him, the oldest rock ’n’ roll trick 
of all, and those fresh-faced, 
gum-chewing kids back on 
American Bandstand would have 
recognized it, even if they’d been 
terrified in the process: his music 
has a good beat. You can dance to 
it. 

The bands that came out of the 
CBGB’s/SoHo axis three or four 
years ago, while they differed in 
many ways, loosely shared two 
characteristics: an abhorrence of 
what passed as mainstream rock, 
and a reliance, more or less, on 
consciously formalist and/or 
minimalist principles. The per- 
fect miniatures of the Ramones, 
the rhythmic textures of Talking 
Heads, the stripped-down 
psychedelia of Television, the 
trash-pop stylings of Blondie, the 
apocalyptic poetics of Patti Smith 
are the best and best-known 
examples. But though their ener- 
gy was fierce and kinetic, thev 
weren't dance bands. That's not 
necessarily a flaw — after all, 
Jackson Pollack didn’t paint still 
lifes. 

The release of No New York 
(Antilles) last autumn signaled 
that something new was cooking 
on New York’s kitchen stove: 
Mars, DNA, and Teenage Jesus 
and the Jerks, like many of their 
immediate predecessors, formal- 
ized aggressive amateurism into 
an artistic stance. Their music 
was even more consciously primi- 
tive than, say, the Ramones’ first 
album, dispensing altogether with 
the conventions of song struc- 
ture that had provided the 
foundation for the first CBGB’s 
bands. Dubbed “no wave,” this 
harsh, difficult, sometimes 
unlistenable music continued to 
challenge rock’s limits. But they 
weren't dance bands, either. 


P a deceptively simple 


phrase, ‘‘weren’t dance bands.” 
Virtually any kind of music can 
be danced to, one way or an- 
other. So let me define dance 
music — specifically, within the 
realm of popular music — as 
sounds possessed of the flexible 
rhythmic impetus called swing. 
Swing can take many forms; the 
dancing, as Ornette Coleman put 
it, can even be in your head. One 
thing is certain: swing is one of 
the black contributions to Ameri- 
can music. And black music is 
just what you don’t hear in punk. 

There was, however, a fourth 
band on No New York, Chance’s 
Contortions. Not only did they 
acknowledge black music, they 
wanted to be a dance band. In the 
Contortions music, one heard 
possibilities that could meld the 
vitality of the (white) new wave, 
and the no-holds-barred freedom 
of the (white) no wave with some- 
thing much more landlocked: the 
thythms of (black) popular 
music. Where the other bands on 
No New York shadow-boxed, 
the Contortions jabbed; where 


the others shrugged, the Contor- 
tions bristled; where the others 
treated the beat as an art object, 
the Contortions recognized it as 
the point. In their chopping 
phrases, their crowded textures, 
and searing squawks, they 
sounded like James Brown meet- 
ing Albert Ayler — on acid. 


N... under the name of 


James White and the Blacks (same James Chance, alias White 


musicians as the Contortions, 
save one — Chance is an admirer 
of George Clinton and his um- 
brella concept for groups), the 
band has taken the logical next 





step. For their debut, ‘Off 
White’’ (Ze Records import), 
they've recorded an audacious 
concept album, mating punk and 





funk, CBGB's and Studio 54. 
“Off White” is exciting and chal- 
lenging, and more than a little 
troubling. The heart and soul of 





the band is Chance, who is 
forever clawing his way to the 
forefront. His alto sax never 
strays far from the song's basic 
line, be it melody or riff. He has 
absorbed lessons from David 
Murray (with whom he studied in 
an earlier incarnation as a jazz- 
man), Ornette Coleman, and Al- 
bert Ayler — lessons he’s 
fashioned into a striking voice. 
His range isn’t wide, but he works 
like a mystic speaking in tongues, 
he captures the babble of city 
nights and street hassles and 
menacing scenes. His sound is 
sharp as his white tux, greased 
pomp-and-sax look ort the al- 
bum cover, the sharpest thing 


since Robert De Niro in New 
York, New York 
He also knows how to put 


together a band. In particular, his 
rhythm section of Don Christen- 
sen (drums) and George Scott 
(bass) lays down a pulse so fluid 
that no matter what's happening 
on top, you are sucked into the 
center of the sound. Lead guitar- 
ist Jody Harris snaps out lower 
register chords linear enough to 
walk on, while Pat Place’s slide 
guitar murmurings float through 

Continued on page 16 
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“lL have flouted the Wild. 

| have followed its lure, fearless, familiar, alone; 
Yet the Wild must win, and a day will come 
When | shall be overthrown.” ‘Robert Service 











its own way. 





The black sheep of Canadian liquors. 


There’s a breed of men with gypsy blood. Like these 
men, Yukon Jack is a black sheep, a liquor that goes 


Soft-spoken and smooth, Yukon Jack is unlike any 
Canadian spirit you've ever tasted. Its hundred-proof 
potency simmers just below the surface. 
Straight, on the rocks or mixed, Yukon Jack is a taste born 
of hoary nights when lonely men struggle to keep their 

fires lit and their cabins warm. 


100 P; root Imported Liqueur mde with Blended cee 


Yukon Jack. Imported and Bottled by Heublein Inc., Hartford, Conn. Sole Agents U.S.A°®1907 Dodd, Mead & Co., Inc. 
For a full color 40” x 30” poster of this original art, send $2.00 to Poster Offer, P.O. Box 11152. Newington, CT 06111. 
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Blue-eyed bluesmen 


by James Isaacs 


W. open with two recently released, locally pro- 


duced roots of-rock ‘n’ roll records that should do much 
to alleviate that widespread malady of Boston late 
summers called back-to-school. The Ron Levy Bluesman 
Band, a sextet which has gigged extensively hereabouts 
for the past year or so, affably mix New Orleans funk 
and Chicago blues with Ray Charles’s amalgam of 
gospel, R & B, and jazz. Pianist/vocalist/composer- 
arranger Levy, who toured for seven years and appeared 
on nine albums with B.B. King, has also worked with 
bluesmen Albert King, Johnny Shines, and Big Walter 
Horton. The band’s first recording, an EP on RBJ 
Records, is an unswervingly upbeat set, highlighted by 
the leader’s rolling pianistics and jaunty vocals, brief, 
punchy jazz solos by the horn players (trumpeter Robert 
Silverman — whose New Arts Trio is regularly heard in 
jazz clubs around town — tenorist Eugene Cheek and 
baritonist Hartley Severens, who also produced here); 
and the no-nonsense rhythm team of bassist Kurt 
Krahnke and drummer Tommy DeQuattro. 

Half of the four-song program are vocals. Levy's 
“Coconut Milk,” the catchiest number, appropriates the 
rhythmic feel and close-harmony horn voicings of Huey 
Smith’s ‘Rockin’ Pneumonia” and other hits. ““One 
More Shot,’’ an up-tempo shuffle, has been given some- 
what altered lyrics (although the closing-time spirit of 
the song remains the same) and a new horn chart. As a 
singer, Levy’s rhythmic sense and nonchalance more 
than compensate for his lack of lung power. 

The instrumentals evince Levy's assimilation of the 
rough-hewn keyboard styles of Otis Spann, Professor 
Longhair, and Ray Charles. ‘’Snakin’ in the Grass,” by 
Levy, showcases his Ray Charles-influenced licks punc- 
tuated by a horn riff. “Bradshaw” is a traditional New 
Orleans two-beat number, with handclaps, shouts, and 
clinking bottles in the background creating a party 
atmosphere. Tenor saxophonist Eugene Cheek slyly 
quotes from both “I’m Beginning To See the Light’’ and 
‘Java’ in a scant two-bar space. 

The Ron Levy Bluesman Band sell their EP on the job, 
which means that it may be purchased in the coming 
weeks for $2 at the Eliot Lounge (every Sunday and 
Wednesday in September), the Oxford Ale House (every 
Monday through the end of the year) and the Inn Square 
Men’s Bar (September 13-15). It’s also available by 
sending a check for $2.50 to RBJ Records, 26 Chestnut 
St., Somerville 02143. 


| the Bluesman Band, the four-piece Memphis 
Rockabilly Band are a good-time, roots-oriented group 
with a loyal following. On “Lindy Rock,” the A side of 
their initial 45 for the Heartbreak Hits label, singer Jeff 
Spencer, sounding a bit like Warren ‘‘Ubangi Stomp” 
Smith, calls for a return to the tried-and-true dance floor 
values. “‘We don’t play no ‘Disco Duck’,”” he drawls,_ 
“Y’wanna hear that music, then yer outa luck.’” The 
swinging track is, indeed, ideal for hoppin’ and boppin’, 


- 

















Atl 


Ron Levy 


and guitarist Bill Coover takes a nifty, nimble solo. The 
flip, “‘Ducktails,’”’ is a hairy, “‘Blue Suede Shoes” type 
novelty tune in a similarly cooking groove. I’m not 
certain of the record’s price, but I’d imagine that the 
Rockabilly would bring a few along to their gigs. 


a * * 7] 


A couple of years back the shaven-headed, acrobatic 
singer Lee Genesis fronted the aptly named funk-jazz 
band Heat, which drew ardent audiences at Pooh’s Pub 
and Jacks, among other venues. Last year Genesis 
departed for New York and has recently resurfaced as 
lead vocalist of Citi, which is, presumably, the world’s 
first roller-disco vocal group. Joined by two young 
women and backed by slick tracks, Genesis poses the 
musical question, ““Can You Do It On Skates?” in Citi’s 
debut LP for De-Lite, Roller Disco. The real question, 
however, is when will roller mania ineluctably slide into 
skate boredom? 

Periodicals: In addition to edifying interviews with the 
Neighborhoods and oft-deported Marlo, musical director 
of the Space, the latest edition of the Boston Groupie 
News includes such invaluable, instructive features as 
“What To Do on.a Summer Afternoon (A Guide for 
Bored Punks)’’ and ‘‘The Punk Gourmet,”’ which sings 
the culinary praises of Buzzy’s. And the comic strip, 
“Shitheads in Paradise,’’ is right on target, too. Remem- 
ber, subscriptions are just $4 (for six issues) from B.G.N., 
Box 450, Cambridge 02138. Killer Children’s second 
issue provides detailed coverage of the ‘Rock ‘n’ Roll 
Rumble at the Rat,” an appreciation of the now- 





disbanded Dictators and much more. Send $1 to 82 
Norwood Avenue, Newtonville MA 02160. 


©... AND ENDS: And on the subject of gossip, 
WBCN’s. ‘Judy, Judy, Judy’” bows sometime soon on 
Charles Laquidara’s early morn show. Like her slightly 
more famous predecessor, Hedda Hopper, Judy (we'll 
call her by her first Judy) was for a time a bit player in 
Hollywood before opting for the other side of the poop. 
She'll fill you in from a decidedly local slant on the latest 
doings in rock ‘n’ roll, movies, TV. and the media. And 
also said to be on the horizon at the ‘‘Home of the Hots’’: 
a four-hour Dick Wagner retrospective! 

Southside Johnny and the Asbury Jukes are set for 
Boston College’s McHugh Forum on September 9 at 8 
p.m. Tickets are $6 for BC students, $7.50 for all others 
.... Leo Ego is at the Rat on September 4 .... Jim 
Sands’s Oldies Show at the Wonderland Ballroom in 
Revere takes place every Sunday evening from 8- 
midnight. A buffet and a twist contest (not conducted 
simultaneously, I hope) are among the special features. 
Tickets are $6 at the door .... Star Systems Loft, 24 
Thayer Street (between Harrison Avenue and Albany 
Street in the South End) begins another year of concerts 
on September 7-8. The Maps, Ground Zero and Bound 
and Gagged are the opening nighters, with the Girls 
joining the latter two bands on the 8th. Donation is $4 
and shows begin at9 p.m..... And the Rentals return to 
the scene of the crime, in this case Cantone’s, on 
September 14-15. 





RECORDS 


The Isleys 
WINNER TAKES ALL e 
(Columbia) 


F James Brown is the original disco man, then the 
Isleys are the original disco band. Dance and its de- 
mands have dominated their sound and style, both in 
their current album, Winner Takes All, and in such awe- 
some hits of the the past as “Shout” or “It’s Your 
Thing.’’ Propelled by the urgent energy of their three- 
tiered vocals and the smoothest rhythm unit in funk, 
the Isley’s music has always placed a preium on physical 
response — sometimes expressed in political terms, as in 
“Fight the Power,’’ sometimes with a dance floor meta- 
phor, as in “Winner Takes All’. Since the early ‘70s, 
when the band added electric burners like guitarist Ernie 
Isley and keyboardist Chris Jasper and shifted to kinetic 
funk, the Isleys have been a complete ensemble, and 
Winner Takes All is another impressive milestone in 
their 20-year history. 

There’s a linear clarity to the Isleys’ songs that allows 
the dancer to glide to the beat, but doesn’t overwhelm 
him or her. Bassist Marvin Isley’s fluid, light touch is 
markedly different from the thumb-plucking boom of 
most funk players, yet it nevertheless allows him to rein 
in the group when Ernie indulges in too much Hendrix. 
Ronnie Isley is a rough, raw singer — an exhorter, not a 
ranter — who projects an in-control, confident air, telling 
you that he knows you want to move and there’s nothing 
wrong with the feeling. Seldom will you hear a cluttered 
arrangement or an awkward sound from the Isleys; they 
are disciplined — without coming across like a comman- 
do squad such as Earth, Wind and Fire. You can hear this 
on “Life in the City,” as the entire structure of the song's 
long, bouncing interlude is transformed by a switch in 
Ernie's guitar part to an acoustic, giving the piece a Latin 
tinge along with the ever-present disco. The group is 
exceptional when it comes to bridges and breaks, twist- 
ing a line at an easy tempo that doesn’t break up the 
dance pattern, always maintaining a sense of endless 
movement. 


The Isleys’ slower material is often overlooked — and, 
in the case of side four, deservedly so, but side three 
features some distinctive love songs, with Ronnie sing- 
ing particularly well. Though he maintains the same 
earnest quality throughout the album — he could alter- 
nate his phrasing style and pacing on the ballads a bit — 
he can wax sentimental without lapsing into banality. 
One might even say, judging from such clones as Raydio 
and Five Special, that the Isleys not only are the next 
phase — they invented it. 

— George Lane 


Gruppo Sportivo 
MISTAKES 
(Sire) 


I, takes either arrogance or self-deprecating humor to 
entitle your American debut Mistakes, and the Dutch 
group Gruppo Sportivo are full of both. In the end, the 
scales tip in favor of arrogance; but because they show 
an occasional wry, human insight, they don’t come off as 
insufferable smart-asses who string together the catch- 
phrases and refuse of pop culture with an aren’t-we- 
clever smugness. They mix and match the scenes of a 
dozen grade-B pictures into their songs — the NATO 
plans and flying carpetmen of “Mission A Paris,” the 
jumbled plots of “Dreamin’” and “Henri.” They stir to- 
gether a batch of song titles in “One Way Love” (“Eight 
Days a Week,” ‘‘New Kid in Town,” “As Tears Go By’’) 
and in ‘‘P.S. 78” they hiss, ‘‘We’re American kids, rich 
daddies and big tits,’’ only to follow with a non-sequitur 
about Camembert and bon-bons; like children, Gruppo 
Sportivo spout unmentionables and run off before their 
hands can be slapped. At least they'll get attention; hence 
the irreverence of ‘I Shot My Manager” and its golden 
rules of the blues (‘‘One, lose, a leg/Two, don’t stay 
white’’). 
They’re loaded with flip answers, snappy replies. In 
‘Blah Blah Magazines,” they Write their own review and 
dare anyone to challenge it: ‘We are a cross between 
Abba and eh”’ (the latter delivered like air escaping from 
a tire — fast) and chirp “Yes, it’s true, we've got no ideas 
of our own, we steal every tra-la-la we hear.” But the real 
joke is that Gruppo Sportivo are not capable of stealing 
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accented English, they bear a superficial resemblance to 
Abba — a bargain-basement Abba; there are no really 
well-crafted hooks, never mind Abba’s grand flourishes 
or sweeping orchestrations. Gruppo Sportivo’s playing is 
confined to roller-rinky-dink organ, thin drum fills and 
play-by-numbers guitar: functional, but hardly inspira- 
tional. And yet, when writer/guitarist Hans Vanden- 
burg pokes holes in his own cool, he makes an amusing, 
even likable anti-hero. In ‘Hey Girl,’”’ he begs for another 
chance, only to be told his nose is running; his 
“Superman” has dogshit on his shoe. And in “I Said 
No,” the tale of a bungled seduction, he confesses “’I 
thought my hair was okay, but something else went 
wrong.” So common, so universal, so perfectly honest — 


that observation alone is worth waiting for. 
— Deborah Frost 


John Tchicai 
REAL TCHICAI 
(SteepleChase) 


D istribution hassles have kept new SteepleChase al- 
bums off the American market for over a year, but these 
now seem to be resolved. The Danish label has term- 
inated its agreement with Inner City, and local distri- 
butor Rounder is celebrating its new pact with 
SteepleChase by releasing en masse all of the sessions 
produced during the business breakdown. As might be 
expected, Dexter Gordon, Kenny Drew, Duke Jordan, 
and other in-house stalwarts are heavily represented 
among the three dozen volumes. There are also a few 
out-of-the-ordinary dates, including a long overdue pro- 
gram under the leadership of alto saxophonist John 
Tchicai. 

Calling an album Real Tchicai suggests that it’s in con- 
trast to something less “‘real.’’ Which is hard to deter- 
mine in the case of Tchicai, who has gone unheard in this 
country since returning to his native Denmark in 1966. 
Memories of his iconoclastic work with Shepp, Coltrane 
and the New York Art Quartet remain vivid, however: 
the ultra-dry tone, the floating rhythmic conception and 
single-minded thematic approach to improvisation stood 
out amid the New York energy players and anticipated the 
work of Roscoe Mitchell and Anthony Braxton. The 

Continued on page 1 
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THE BEACH BOYS 
L.A. (LIGHT ALBUM) 


mctuding 
Here Comes The Night Good Tinun 
Lady Lynda Baby Blue Ange! Come Home 


| 
| 
| 


i a: SO 
The Beach Boys — rich, vibrant and 
memorable melodies embellished 
with lush harmonies mark the return 
of one of the best and most stylized 
sounds in rock. 


OWE 


LABOUR 
OF LUST 


wncluding 


Cruel To 
Be Kind 


Amencan 
Squrm 
Switch Board 
Susan 


Born Fighter 


Love So Fine 


Mr. “Pure Pop” Lowe presents the 
the world his latest album chock full 
of memorable lyrics and hummable 
tunes. 


, SOUNDTRACK 
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Music From The Original 
Motion Picture Soundtrack 


including: 
“Get AMove On” Eddie Money 
“Open Up Your Heart” Eddie Money 
“It's A Beautiful Day” The Beach Boys 
“(IDon't Want To Go To) Chelsea” Elvis Costello 
“Crawling To The U.S.A.” Elvis Costello 


Love” by Nick Lowe are the LP’s highlights, and a great sampling of the finest in contem- 


| ELVIS 
| COSTELLO 
| THIS YEAR'S 
| MODEL 
including 
No Action 
Radio. Radio 
| The Beat 
Lip Service 
| Hand 
In Hand 


This Years 
Girl 


Elvis Costello's incredible second al- 
bum follows hot on the heels of his al- 
bum, “My Aim Is True.” Elvis is the 
most talked about, written about new 
artist of 1978. 


Eddie Money 
hfe For The Taking 


including 
Maybe | m A Foo!t/Rock and Roll The Place 
Love The Way You Love Me 
Maureen'Can't Keep A Good Man Down 


“Rock and roll is in my blood It's my 

way of communicating with the world, 

and I'll never stop giving my best.” 
... EDDIE MONEY 


This LP is the soundtrack to the film that spoofs America’s future. The soundtrack is a s 
rare find. “Get A Move On” by Eddie Money, Sat by Elvis Costello and “Without 2 et 





ore. 


$ porary rock ‘n’ roll. The Money song, one of his finest performances on wax yet, is des- 
p tined to be a hit single. 
4.99 ea LP & TP 
—> 








BETTE MIDLER 
| Thighs and Whispers 


Bette Midler — “Thighs and Whis- 

pers.” Hold on tight folks, 'cause Bette 

is back, and in the style you've always 

know her to exhibit — she rants, raves 

Loving You ( Sr boctor) ’ & sizzles and most important of all 

Can We Still Be Friends /Love Stop/Jecious sings. And sing she does — produced 

sale ; by Arif Mardin “Thighs and Whispers” 

: is the finest Bette Midler album of all — 

includes “Married Men,” “My Knight in 

Black Leather,” “Rain” & “Hang On In 

There Baby” — it’s no gamble — it's a 
best Bette for sure!! 











master charge }, 
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painted — 
story 


‘Narrative Realism’ 
at Newport 


by Kenneth Baker 


N, WPORT, RI — The Newport Art Association is one 


of the most ambitious local art organizations in New 
England. At least once a year, it mounts an exhibition 
worthy of a far larger and more “official” institution. A 
case in point is the current show, which surveys, or 
introduces, ‘Narrative Realism’ (through September 
16). 

The show's proposal of a category in which its works 
belong is its tenuous claim on our attention; at a glance, 
some works here are more obviously ‘narrative’ and 
‘realistic’ than others. Dotty Attie’s, for instance, fits 
the show’s title better than most. Occupying an entire 
wall, her piece consists of two long rows of tiny drawn 
images separated by a row of typewritten snippets of 
text. Even here, though, the connections between one 
image and another and between images and text are 
ambiguous. The ordered array of the elements on the 
wall suggests the work can be read sequentially. Yet once 
you enter into it, you begin to consider how it might be 
read in many different directions, as no obvious path 
seems to lead to a conclusion. The “‘realism’’ of Attie’s 
images becomes ambiguous, too, when you realize that 
many of her images are actually details taken from older, 
well-known paintings. 

Another artist whose work seems to fulfill the idea of 
narrative realism’ is Alfred Leslie’s. His big painting 
here is characteristic. In it, nearly life-size figures form a 
tableau under harsh, spotty studio lighting. Though the 
figures are in contemporary dress, an allusion to Italian 
Baroque composition and atmosphere shows up in their 
theatrical poses. Though the story depicted is cryptic, 

















Leslie has clearly tried to paint action. A young man at 
the left is being manhandled and threatened by several 
other people, one of whom is vigorously spitting in his 
face. Compared to a painting like Alex Katz’s bloodless 
double portrait, Leslie’s-certainly looks both realistic and 


narrative, however ambiguous. 


Pondering the most obviously realistic and narrative 
works on hand can lead to th® conclusion that narration 
is not really in the art objects themselves, but in the see- 
ing. This is especially clear in the case of a work such as 
Nicholas Africano’s ‘‘The Scream,’”’ which attempts a 
serious, even pretentious statement on the condition of 
the art of painting. Africano’s canvas is an expanse of 
silvery, flat gray with a pair of small, crustily painted fig- 
ures at its center. The figures, in profile, are painted in 
such a way that one cannot really tell whether an action is 
depicted or not, or indeed whether “depiction” is what 
has occurred on the canvas at all. Here it is plain that giv- 
ing the picture a narrative reading is a choice. Once you 
see that, you are able to understand that seeing narrative 


even in a picture like Leslie’s is also a matter of decision. 
What this show reveals is not a new trend in contempor- 
ary art, but a very old and basic fact about art experi- 
ences: any substantial response to art is likely to have 
some narrative content. We respond to art objects by tell- 
ing ourselves a story of sorts about what we see in them. 
Some works affirm this storytelling activity, and others 
do not. 

These observations have a somewhat different weight 
when sculpture, not painting, is at issue. The unques- 
tionable centerpiece of this show is an actual-size replica 
in unfinished wood of the cab of a Kenworth 18-wheeler. 
The artist, Steve Linn, has spared no effort in making a 
faithful reproduction, incorporating cast bronze and im- 
pressive passages of carving, such as the deep-treaded 
tires, flattened slightly under the cab’s ‘‘weight.’”” The 
large scale and fine detail of this work restore the primi- 
tive mystery of realism, of the hand-made double. In- 
specting it is such a fascinating exercise that you cease to 
care, or perhaps forget to notice, that there is really noth- 
ing narrative in the work. Equally realistic, but more 
narrative in one sense, is Linn’s companion piece, “Blue 
Plate Special,’ a re-creation of part of a truck-stop inter- 
ior, again mostly in wood. Here, the sculpture’s parts are 
more scattered and somewhat more whimsical, and see- 
ing the work in detail has the character of assembling its 
elements into a coherent pattern. But even in this case, 
the work is more of a setting than a story. 

There is a curiously American flippancy to some of the 
most appealing works in this show. It is apparent, for in- 
stance, in Red Grooms’s garish and funky mixed-media 
image of New York streetwalkers pursued by ogling 
cops. And it appears more intimately in the assembled 
dioramas of Jerry Williams. Williams’s most describable 
work is called ‘The Perfect Hitch.’’ This piece locates the 
spectator in the back seat of a van on an open road in the 
West. At the wheel is a hippie intent upon driving. Be- 
hind the front seat is a can of gasoline and a tiny bag of 
dope. A pretty girl with long hair leans over the seat to 
pass you, the lucky hitchhiker, a lit joint. Up ahead, the 
setting sun bathes the desert landscape in picture-post- 
card colors. The whole scene is framed (boxed, really) 
with decorative motifs borrowed from American Indian 
textiles. Williams’s work is almost the only one in the 
show that clearly locates the spectator as the one to 
whom everything is happening — as the narrator, that is. 

Though this show does not really make a case for the 
existence of a trend that could be called ‘narrative real- 
ism,’ it does pose a useful and complex exercise in gaug- 
ing words against what you see. ‘Narrative’ and “‘real- 
ism’’ are words that crop up again and again in art talk, 
and this group of works allows you to think about these 
terms and their possible uses from various points of 
view. That it raises more questions than it settles is to its 


credit. & 
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WOBURN 
25 Olympia 
Woburn, Mass. 
933-5371 


BURLINGTON 
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Burlington Mall 
272-7807 


DANVERS 
Liberty Tree Mall 
Danvers, Mass. 
777-1780 


WORCESTER 
Near McCrory’s 
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755-1664 


HANOVER 
Hanover Mall 
Hanover, Mass. 
826-3126 
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BILLY COBHAM 
Drum Clinic 
An evening of education, entertainment and enlightenment with Billy Cobham, 
one of the most powerful and inventive drummers of our time. 


FOR DRUMMERS ONLY! 


The first of our 1979-80 clinics 
A Big Nite — 
Mon., Sept. 24, 5:30 p.m. 
Boston Store Only 


Admission by ticket ONL 
FREE tickets available at our stores. 
“SORRY,” BUT WE EXPECT A MONSTER TURNOUT SO — TICKETS 
ARE RESERVED 


EU WVURLITZER 


fine musical instruments INC. 


of BOSTON 
(617) 261-8133 




















Route 9 
280 WORCESTER RO.(617) 873-3530 





360 NEWBURY ST 
& FRAMINGHAM 


























426-5100 


BOSTON MUSIC CO. 


NEW ENGLAND'S LARGEST & MOST COMPLETE MUSIC STORE 

NEW AND USED INSTRUMENTS — RENTALS — REPAIRS 
Downtown LAY-AWAYS — CHARGES — BUDGETS 
116-122 Boylston St. 


Uptown 
146 Mass. Ave. 








{at Berklee College) 








bij the instrument exchange, inc. 


is paying top dollar for used Fender, Gib- 
son, Martin, etc., guitars. Also used 
saxes, amps, and keyboards. Before you 
buy, check our prices on new & used in- 
strument. | 

36 BOYLSTON STREET, CAMBRIDGE, 
MASS. 02138 876-8997 





























WHOLESALE 


; PIANOS! —-—- 


°99 and up 
PAY LESS FOR QUALITY 


PIANO RENTALS NOW AVAILABLE 


Grands — Uprights — Spinets! 
Vintage Cabinet Grands — New Spinets 
and Consoles 


(All new pianos have a 10 year warranty) 


LARGEST SELECTION OF RE- 
CONDITIONED PIANOS 


Steinways - Mason Hainlin - Chickering - 
Knabe - Ivers and Pond - Baldwin 
TUNING AT HOME 
PIANO BENCHES ON SALE 

NEW & USED 


DON’T BUY A PIANO 


until you see our Selections & Prices 
Open 7 days a week 10 AM to 10 PM 


J.D. FURST & SON 


21 Brookline Ave., 267-4079 
Kenmore Sq., Boston 


NOW OPEN in PORTSMOUTH, N.H. 
80 Albany St. 
Rear entrance, next to Racquet Club 
Thurs. & Fri. 4-9 p.m., Sat. & Sun. 10-6 p.m. 
Call 603-431-5897 
WATCH FOR OUR NEW LOCATION IN CORAL GABLES, FLA. 
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THE CADILLAC AMP BEAN 
OF ACOUSTIC CASTERS GUITARS 
GUITARS SET OF 4 AT AN 
1/3 OFF ONLY 
ONLY $199 YOU WON'T FIND A UNBELIEVABLE 
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TANGENT 1202A 
MIKE DIMARZIO PEAVEY 12 CHANNEL 
STANDS PICKUPS MIXERS STEREO MIXER 
$14 95 50% OFF OUR LOWEST FOR PROS ONLY 
. PLUS A BUCK PRICES EVER $1,099 
YOU WON'T FIND A 
BETTER PRICE 
a ads 
PEAVEY SCHECTER HANDMADE MXR 
2-15 HT PICKUPS S.D. = PHASE 100’s 
PA CABINETS (OUR LOWEST $389 WITH CASE WAS $150 
WAS $900 PRICE EVER) INCREDIBLE NOW $99.95 
NOW $595 30% OFF 
THE 
OVATION MATRIX EH SMALL = 
33% OFF $175 STONE MORLEY YAMAHA 
IF YOU'RE GOING TOM PHASE SHIFTER PEDALS STUDENT 
SPEND $175 WHY § #1 SELLER IN THE GUITARS 
‘ree wom | 30% OFF $59 
BRAND WHEN YOU 45% OFF 
CAN INVEST IN AN $45.00 
OVATION 
Salem Manchester Portemouth 
361 S. B'way, 947 Elim St., 77 Congress St., 
Salem, NH Manchester, NH Portsmouth, NH 
(603) 893-4420 (603) 669-9346 (603) 436-1142 








Heads 


Continued from page 1 
ambitious piece, is an inquiry into 
the roots of prejudice, where each 
manifestation has its own sonic 
signature: prejudice (dissonant 
chords) because of xenophobia 
(odd time signatures), because of 
ignorance (rough vocals), be- 
cause of a limited, working-class 
background (repetitive percus- 
sion). 

But there’s a distressing side to 
Fear of Music. The art-school, in- 
joke mentality surfaces coyly in 
songs like ‘Paper,’ where the 
group’s aloofness finally gets the 
better of their insight. The cover 
is very artsy, a designer’s pun — 
like the record, it features texture 
rather than the pictorial. The pat- 
tern of raised bars is a high-tech 
gridwork found on catwalks, 
stairways and* manhole covers. 
However you interpret the 
cover’s metaphor — as the ground 
you build upon or the ground you 
grind your heel into — it’s a smug 
self-evaluation. 

More seriously, the Heads seem 
to have accepted a corollary of 
Eno’s canon: that sophisticated 
playing would vitiate their 
experimental perceptions. The 
fear of music here means a cow- 
ardly adherence to rudimentary 
technique. Last week, at the 
Berklee Performance Center, the 
band’s renderings were largely 
unremarkable. That they missed 
the sonic resources of the studio 
and Eno’s Synthi was evident, but 
much of their pallid demeanor 
was simply the result of their 
playing by rote. Except for Jerry 
Harrison, who'd proven his chops 
with the Modern Lovers before he 
became a Talking Head, they 
seem not to “know” their instru- 
ments; they seem to regard them 
as little more than six-string 
paintbrushes. Drummer Chris 
Frantz is in command of only a 
few modifications on the basic 
‘surfét drum,pattern. Bassist*Tina 
Weymouth jis crippled by her 
slapdash technique. Byrne’s pe- 
culiar assortment of stylings — 
the skittish funk from his early 
writing, the chaotic no-wave 
sound contours he helped in- 
vent, the string percussions he 
keeps time with while singing — 
is by now entrenched and ob- 
vious. So far, the band has gotten 
results from juxtaposing simple 
riffs in complex patterns, learn- 
ing new licks piecemeal (e.g. 
Weymouth’s lopsided trills in 
Mind”) or playing with timbre, 
but, as of Fear of Music, I sus- 
pect they’ve pushed those no- 
tions about as far as they can go. 

“There are some who see the 
whole of new wave as a return to 
‘60s rock aesthetics; if Byrne con- 
forms to this idea, it’s not in the 
expected way. He is closer to be- 
ing a modern-day white soul 
singer. ‘Take Me to the River” is 
by no means the sole example; his 
grimaces, shrieks and croaks are 
as characteristic and charismatic 
as James Brown’s whoops and 
hollers, and his rock ‘n’ roll bal- 
lad singing, clinched and high, is 
as impassioned as anyone’s. Of 
course, to achieve this primacy, 
Byrne has had to invert the 
function of the soul singer, as he 
has most everything. The tra- 
ditional (black) soul man was a 
deity, exalted by the power of his 
song. Byrne, by contrast, is 
spindlier, less certairi, more put- 
upon than any sane human could 
bear. But precisely because he 
makes no bones about his weak- 
nesses, his certitudes are unim- 
peachable. He is an art-soul man, 
stripping down the world to 
aesthetic abstractions — but he is 
undeniably as, possessed by his 
Platonic passions as Al Green is 
by his spiritual eroticism. Be- 
sides, if a disaffected black pop- 
ulation needed figures of con- 
fidence, a disaffected white punk 
audience needs figures of hu- 
mility to unravel its tail-chasing 
preoccupations. And these the 
Talking Heads surely are. $ 
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“Top Dollar Cash Paid for 
USED Guitars and Amps” 





Record Garage 
Harvard Square, Cambridge 


354-8870 
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ISLAND MUSIC 





123 Water SC Wakefield, Me 
__{6TF) 244-201v 








A tull line of 
used stereo 
components & 
TVs too. 


at UNBELIEVABLE PRICES! 
—Pretested and 
guaranteed— 
We buy, sell, trade, and 
repair 
Come by and browse. 
THE ALTERNATIVE 
to high prices! 
NEW HOURS: 

Tues., Wed., Fri. 10-5:30 
Thurs. 10-8. Sat. 10-5 
225 Newbury St., Boston 
off Copley Square 
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Register now for 


Guitar 


if you haven't, you've never been to 
the guitar workshep. 


the workshop is a place where students 
of all levels— from the beginner to 
advanced student—can receive quality 
professional instruction, & experience 
interaction with other musicians on their 
particular level. 


Quito 


have 
you s 


& Voice 


ou ever heard of a school where 


gn up for one course and you can 


sit in on others at no extra charge? ... 


through our unique auditing: pelicy, 
experience the expertise of new 


england’s finest musicians and become 


familiar with the civerse styles of the 
guitar—blues, rock, folk, classical, 
jazz, bluegrass, etc. 


because we feel that guitar and voice 
training complement one another, we 


are now offering voice instruction at all 


levels. voice lessons will begin with 
fail classes, starting in Oct. 


HOURS: 

mon-thurs 11am - 10pm 
friday 11am - 6 pm 
saturday 11am - 5 pm 


REGISTRATION & PLACEMENT: 
begins aug. 27, ends sept. 29 
12 WEEK CLASSES BEGIN IN OCT. 


workshop 


755 boyiston st., boston. ma. 02116 262-5520 
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Because your over- 
whelming response to 
our August Dean 
Markley 1¢ sale caused 
us to run out of certain 
models, we’re extend- 
ing the sale for one 
more week so that 
everyone can get all the 
great Dean Markley 
strings they need. 
Thank you for your 


MORE 
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BOSTON 266-2211 
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1¢Sale 
extended 
through 
Saturday 
Sept. &th. 
and. 
Mirror 


Drawing will 


now be on 
Monday, 

Sept. 10th. 

age ames = ae 
Come on 





down and join 


in the fun. 
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Newman 


Continued from page 8 

don’t want to think — that Born 
Again fails because Newman is 
lazy or has lost the knack. I'd 
rather hear it as a cultist’s inevit- 
able response to an audience scat- 
tered so wide he can’t find them, 
can’t judge the pressure or the 
reaction, doesn’t know when to 
pull back or twist the knife. Any 
number of things could have re- 
deemed the album: Newman’s ear 
for an accent or an idiom, his 
sense of plausible outrageous- 
ness (‘South America stole our 
name’’), his capacity to surprise. 
But none did. Cocaine and limou- 


sines are everybody's targets. | 


Taking off his pants, which he 
threatens to do in the last song, is 
nowhere near the gesture that 
leaving her hat on was back on 
Sail Away. An encounter be- 


NO MAIL AGAIN TODAY? 


Call 536-5390 & subscrive to The Phoenix. 
We'll sena you something nice 


Y i 
Cire 
\ ‘' ara 


tween a trucker and a queen that 
suggests that homosexuality is as 
contagious as Legionnaire’s Des- 


ease isn’t somehow plausible or. 


outrageous enough. It sounds like 
it should work, but it doesn’t. 


I here are a couple among the 


aimless, a-climactic songs that do 
connect, if only because New- 
man gets involved, almost in spite 
of himself. ‘’I feel like going baa’ 
Newman announces in ‘Mr. 
Sheep” in his new nasty voice. 
It’s impossible to decide whether 
that’s a bleat or a cry of humbug 
— a bah or a baaa. And impos- 
sible to figure whether New- 
man’s disgust is more for the 
bully: or for his self-made victim. 
Or an acknowledgment that he’s 
a bit of both. On ‘Pretty Boy,” 
against the deep synthesized 
drums and ominous guitars, 
Newman’s language turns corro- 
sive, but at least his ear is accur- 
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The Boston Phoenix 
Invites You To A Cocktail Reception For 
Tom Hayden & Jane Fonda 
In Benefit For 9 to 5 and Mass. Fair Share 
At The Fan Club 
77 Warrenton Street, Boston 
(In the Theatre District) 
Thursday Evening, September 27 
7:30 - 9:30 PM 
Hors D’oeuvres - Entertainment 
Tickets: 
$15 in advance, $20 at the door 
Available at The Fan Club & The Boston Phoenix 
Classified Office (corner of Mass. Ave. & Newbury St.) 
For information, call ,26@;7505 ™ 
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ate; “Have we got a tough guy 
from the street? . . . he looks just 
like that dancing wop/ In those 
movies that we've seen/ With his 
cute little chicken shit boots on.’’ 
The tone is bitter and the words 
angry enough for self-hatred. 
“Talk tough to me,’’ the menac- 
ing voice intones at the end of the 
song, as though all talking tough 
is a fraud. Newman should know. 
He’s talked tough to us all, 
thought the forbidden thoughts 
that are an intellectual’s revenge, 
indulged in the attitudinal vio- 
lence, the sins of the mouth that 
are the satirist’s privilege, al- 
lowed himself the escape routes 
of irony, the easy out of non- 
commitment. And I'd forgive him 
still, if only the targets of his sar- 
casm. and his withering disdain 
hadn't shrunk so small. Once he 
took on hypocrites and slave trad- 
ers, now he’s-after the Electric 
Light Orchestra, ordinary people, 
and his own worst visions of him- * 


self. * 


White 


Continued from page 9 

the space between Harris and the 
rhythm section. Chance’s 
contrary, contrapuntal wails hold 
the whole sound together. This is 
switchblade music, music to slice 
your preconceptions by. 

On numbers like ‘‘Contort 
Yourself’ (which has also-« been 
released as a 12-inch, disco-mix 
single) and Irving Berlin's 
(Tropical) Heat Wave,” you can 
hear the concept work. ‘‘Contort 
Yourself’’ may well have been a 
No New York outtake —. torrid, 
hectic, and altogether irresistible. 
As in any good disco song,.it’s the 
rhythm section that defines the 
sound, while the looping beat 
plus spiky voices provide an aural 
definition of contortion. And 
though Chance can’t really sing, 
his vocal is mixed so that it be- 


comes another sharp end in the 
pointy sound. “(Tropical) Heat 
Wave” is super cool, Place’s gui- 
tar the aural equivalent of a 
refreshing summer breeze. Only a 
musician grounded in jazz would 
have though of covering it, only a 
musician working in rock would 
have made it sound so new. 
James White and the Blacks is, 
in its way, a brilliant name, a mea- 
sure of Chance’s genius for shock 
tactics. It simultaneously serves 
as a comment on the long history 
of white musicians’ adopting 
(sometimes stealing) black styles 
and as another display of 
Chance’s punch-in-the-face at- 
titude toward the punk/avant- 
garde community that spawned 
him. Punk may be the whitest of 
all rock ‘n’ roll forms; Chance is 
throwing race in its face. Still, it’s 
dangerous turf Chance has 
chosen — the border between 
irony and racism, the moment 
when a joke becomes only too 
true. We are, after all, talking 
about a band without black 
musicians. See what happens 
when you try a few variations on 
their name. James White and the 
Niggers? No, too obviously rac- 
ist, not enough ambivalence. 
James Honky and the Blacks? No, 
too much of the weight placed on 
Chance, too self-deprecating, 
albeit in a street-tough way. 
James Honky and the Niggers? 
Some promise as gut-level 
irony, on the Lenny Bruce pre- 
mise that catch-words can be de- 
fused only by exposing them to 
the harsh light of day, but no bla- 
tant commercial potential. (Can 
you imagine a dj spinning the lat- 
est platter by “James Honky and 
the Niggers’’?) And one more for 
size — what would have hap- 
pened had James Brown called his 
band the Whites? Just asking. Ah, 
but James White and the Blacks, 
so clean-cut, so riveting» it grabs 
the listener without immediately 
offending; disarms the charge of 
stealing from black music by 
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Rents Trucks 
for Moving. 
Local & One-Way. Low Rates. 


The right size top-maintained trucks, with the 
right equipment: auto shifts, loading ramps 
Hand trucks, furniture pads, tow bars 

Move one to 7 rooms 
Nationwide road.service 
Moving tips & insurance 


Ryder Truck Rentst-One-Wey 


Call us now to reserve your truck at the 
Ryder dealer near your home or 
business ~ 


391-5600 


407 Mystic. Avenue, Medford 


745-5400 


59 Jefferson Avenue, Salem . 


e National information & customer service toll free: 
800 327-7777 
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Checks and 
balances. 


Every United Way 
member agency is account- 
able for every dollar it 
receives, United Way 
volunteé@rs who live and 
work in the community 
check to make sure all the 
money is well spent and 
that the services help 

. people directly. 
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SOLID OAK WATERBEDS 





Get the facts from the largest wholesale 
manufacturer of solid hardwood waterbed 
furniture. Walnut, cherry, red oak, butter- 
nut and mahogany. Visit and buy direct 
from our shop in Vermont 


Informative Sales Kit: Send $3 for ferniture 
ittustrations plus “Everything You've 
Wanted To Know About A Waterbed,” or 
call (802) 463-4909 for free brochure 


Vermont Oak Company 
Six island Street 
Bellows Falls, Vt. 05101 









































2 Mile Fun-Run From THE ELIOT TO LONG WHARF 


3 Hour Cruise Around Boston Harbor 
- Dancing & Drinking 


PRICE: $10.00 per person 


INCLUDES: Tour, Run, WBOS T Shirt, and Free Beer 


Dockside, Courtesy of Labatts 


PROVINCETOWN VESSEL 135 Feet — 
Triple Decker with music presented by WBOS 


FOR INFORMATION AND TICKETS: 
275 Tremont St., Boston ps & Newbury St. Boston 1108 : $t., Boston 
ALL PROCEEDS TO GO TO THE AMERICAN CANCER SOCIETY Sonatina 


SUNDAY septemser 9, 1979 
RUN: 6:30 Pm FROM NEWBURY STEAK HOUSE 
TOUR:, 5-11 Pm From Long Whart 
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: 11 PM-2 PM at the CLUB MAX 



















emphasizing it. You almost sus- 
pect Chance of these calcula- 
tions, and that suspicion makes 
the name almost too calculated for 
comfort. 

Pulling off James White and 
the Blacks as a liberating act, as a 
battering of the barricades of 
racial stereotype through over- 
kill, requires music that is liberat- 
ing and tough-minded. And here 
the case is decidedly mixed. Con- 
sider the album's second side. It 
contains four tracks, basically 
riff-based jams that never quite 
hold your attention — in parts, 
yes; as individual lines, yes; but 
not as wholes. They seem lazy, as 
though the titles could do 
Chance’s dirty work for him: 
“White Savages,’ ‘Off Black,’ 
‘“‘White Devil,’ ‘‘Bleached 
Black.” More even-handed irony, 
more cheap thrills. 

Finally, there's ‘‘Almost 
Black,” the key to the album. 
Once you've listened to the song, 
“Off White” can never be the 
same. Its groove is raggedly in- 
sistent, the atmosphere smoky, 
the band’s voices (abetted by the 
Voidoids’ ememplary guitarist 
Robert Quine and ex-Contortion 
Adele Bertei) swirl in profusion. 
Then comes the vocal, sung by 
two women, the outrageous 
legend of James White: “He's al- 
most black/He’s not quite 
white/He’s got some moves/But 
they ain’t right . .. He don’t have 
roots/He’s proud of it.’’ Had that 
been it, the song would have been 
a minor masterpiece, a wickedly 
ironic undercutting of the worst 
implications of the name James 
White and the Blacks. But Chance 
can’t resist going further: ‘Every 
time I feel that smack/I want him 
more/’Cause he’s almost black.” 

Ironic? Hideous? Or both? A 
stereotype — blacks as violent, as 
junkies, as better lovers — or sim- 
ply another layer of irony? When 
is pushing at your audience more 
than an audience should have to 
take and when is it the rude 
awakening the audience needs? 
It's not the least of Chance’s 
talents that he skewers us with 
such questions, not the least of 
his fascination that he fails to 
provide us with answers. Yet one 
thing about Chance should be 
borne in mind: if he rides his 
music to the fame and fortune he 
covets, it won't be because he’s al- 
most black but because he’s com- 
pletely white. e 


Records 


Continued from page 10 

passing years have only empha- 
sized the prescience of Tchicai’s 
approach, to the point that Real 
Tchicai is both a typical late-'70s 
statement and the logical exten- 
sion of his earlier work 

Repetition (or what the 
Glass/Reich contingent would 
call “‘process’’) is one con- 
temporary hook, with many 
pieces evolving around a -con- 
stantly stated core theme; but the 
flexibility of the ensemble adds 
distinctive character. Tchicai’s 
alto is as likely to provide the 
anchor as Pierre Dorge’s guitar or 
NielsHenning Orsted Pedersen’s 
bass. There is also an uncommon 
amount of texture, with Tchicai's 
more distant moments suggest- 
ing an oboe or English horn, 
Dorge manufacturing polite 
white noise, and Pedersen 
realizing some scathing effects 
with his bow. 

Though each of the trio mem- 
bers perform faultlessly, and the 
music is often oddly charming, 
the low-key mood and de- 
velopmental similarity of the 
pieces create’ a, rather narrow 
landscape (sort of like a contem- 
porary. version of the Jimmy 
Giuffre 3). Tchicai still manages 
to blend .a tinge of blue into his 
formalism, however, and 
“Nothing Doing in Krakow,” his 
one extended solo, is a rare ex- 
ample of structured improvi- 
sation. Other highlights include 
his three-part ‘Silent Danish 
Girl’ and Dorge’s rustic 
‘Mirjam s Dadadance 

— Bob Blumenthal 
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co e e vent cacophony. Shouldn't Fellini emotional lift by George Delerue’s stir- 
7" Fellini recognize this? — after all, the same ring music, and by Blier’s knack for se- 
principle holds for filmmaking. Of lecting expressive locations (clotted rock 
course, in other movies — Satyricon, formations, piled up like coral on the 




























Continued from page 4 
his claims, Fellini ever had any docu- 
mentary intentions. While playing, the 
musicians stand up and take off their 
coats; they listen to their radios be- 
tween phrases; in the midst of the 
performance, a flutist bugs her eyes 
and does snaky, lascivious gyrations 
with her tongue; she’s like a Satyri- 
con harpy about to shock us by eating 
2 beetle or something. None of the 
actors (all nonprofessionals, except for 
the Dutch-born Baldwin Baas, as the 
conductor) tries very hard to hold his 
instrument convincingly, and even dur- 
ing the most skittish passages of the late 
Nino Rota’s calliope-like score, the 
violinists’ fingers remain motionless on 
their fingerboards. Since the film is exe- 
crably dubbed (in Italian, not English), 
it’s a little like watching one of those Bugs 
Bunny concert cartoons, wherein cows 
and pigs and rabbits play their instru- 
ments with little white gloves on. 
Obviously, it’s nonsense to assert, as 
some of the film’s supporters have, that 
Fellini intends no metaphor at all. He 
certainly isn’t trying for a study of a real 
orchestra rehearsal and to suggest that 
he’s concocted anything so dull as a 
fantasy of an orchestral rehearsal — after 
fantasizing all of ancient and modern 
Rome — is to suggest that he’s become an 
idiot. No, Fellini makes his political in- 
tentions clear again and again; in the 
slogans the musicians scribble on the wall 
(‘Down with Music Power’ and the 
like), in the references to terrorists who 
might shoot the conductor in the legs; in 
the division of the orchestra into sections 
of Italy: drummers are all Neapolitans, 
flutists Tuscans, etc. When the musi- 
cians tire of their revolt, Fellini shows 
them accepting the conductor’s author- 
ity once again, and before long we hear 
Baas ranting viciously at them in Ger- 
man. The point seems to be that bicker- 
ing, left-wing. elements — represented 
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Fellini 


towards fascism. Fellini is advising 
unionists, Communists, and Socialists to 
quit stirring up trouble, lest they make 
his countrymen long for the days when 
the trains ran on time. (There are even 
some strangely nostalgic references to 
Mussolini, thinly disguised as the orches- 
tra’s ex-conductor.) I’m afraid I find this 
little exercise both trite and reactionary. 
Certainly no one can condone terrorism 
or the excesses of Italy’s labor unions, but 
to equate the democratic and socialistic 
impulses of an entire society with its most 
flagrant elements is an oversimpli- 
fication that borders on the ridiculous. 


A nd if Fellini's film is naive as politics, 


it’s downright brainless as metaphor. An 
orchestra rehearsal is one of the few en- 


Roma, etc. — he has shown a tendency to 
throw discipline to the winds; in 8% and 
La Dolce Vita, he even bemoans his own 
artistic slovenliness and_ indecision. 
Superficially, Orchestra Rehearsal may 
seem more controlled. Its characters are 
conservatively attired, its setting is plain, 
and it’s been photographed in dusty 
beiges and gray-greens instead of the 
usual lurid purples and reds and yellows. 
But the film’s structure rambles, the dia- 
logue is self-indulgent, the characteri- 
zations incoherent. Could it be that this 
movie's longing for — and fear of — 
authority reflects Fellini’s own artistic 
confusion? Perhaps he, too, is yearning 
for some sort of inner conductor, some- 
one to bark orders at him and rap his 


knuckles with the baton. s 


Blier 


Continued from page 5 

lost the tension that the mysterious Carol 
Laure figure — neither confirming nor re- 
futing the men’s opinion of her — brings 
to Get Out Your Handkerchiefs. Blier’s 
execution doesn’t falter in the scene in 
which Brigitte Fossey, as Marielle’s de- 
lectable blonde vampire of a wife, toys 


horizon, suggest Dali or Tanguy). And 
the penultimate sequences in a militaris- 
tic sex factory, in which our heroes are 
electrically goosed into a ‘state of per- 
manent erection and put to work servic- 
ing the victorious female population, are 
lent an ironic edge by the discontented 
grumblings of the women, who are 
stripped, prodded, and bathed like draft- 
ees at an induction center. In a film by a 
lesser director, we might just shrug off 
the dumb ideas, savor the deft touches 
and the witty opening, and leave it at 
that. But because we can envision what 
Blier might have achieved had he stuck 
with his original conception, the lunge 
towards surrealism seems all but disas- 
trous. 


B., while Femmes Fatales must fi- 
nally be written off as an interesting fail- 
ure, I would hate to see it, and Blier; at- 
tacked for the wrong reasons. The film’s 
American title is unfortunate, because it 
implies that the movie is a frontal attack 
on .women — a misrepresentation that 
portions of the audience will be all too ea- 
ger to accept. The original French title, 
Calmos (“‘calm”. or “peace and quiet’’), 
puts the emphasis where it belongs, on 
what the men are fleeing towards. If 


casually with one nipple through her-—~there’s a single key to what Blier is up to 


dress while coolly (and rather enigmat- 
ically) threatening the quavering priest 
(“Watch out, Emile baby, our panties will 
hang over your cabbages while we get a 
tan’’), extorting his aid in bringing the 
men back home. But this is the last se- 
quence that seems fully under control. 
The gynecologist’s second flight from 
Paris, creeping along high-rise window 
ledges in his underwear, glimpsing a ser- 
ies of copulating couples through the 
slabs of plate glass, has the stale raunchi- 
ness of a nudie (or of Playboy's ‘Party 
Jokes’’). But the Thurber-esque scenes 
of men assembling in the country from all 


in all three of his sex farces, it’s that his 
men don’t understand the first thing 
about what’s happening to them, and cast 
about desperately, cloddishly for ex- 
planations, solutions, even scapegoats. 
Blier may be the only artist obsessed with 
masculinity whose entire method is 
founded on holding maleness up to ridi- 
cule (compare him to Mailer or Peckin- 
pah or Fingers’ James Toback in this re- 
spect). The final fantasy of Femmes Fa- 
tales — the two men, drained and shriv- 
eled by women’s sexual demands, disap- 
pearing into a mammoth vagina — re- 
duces male sexual paranoia to absurdity. 























Apart sleep sofa, 3 fabrics 
in stock, $299. 





Basic Table 30” x 60” 
laminate top, $45 saw- 
horses black, 
red, or white, 


$49.95; 95” Extended, 
5 aa table complete, 18” D, 29”H, 
Overniter 79” x 33” Pull- $94.95 Teak veneer with 
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for Next Day Pick-up, 
or Same Week Delivery 








finished back, $199 assembled through 9/15. 
See our teak collection. 


here by the union and the musicians — _—deavors that requires a sort of fascism; over France — a mass ‘disappearance’ _By rights, feminists should be laughing at 
“Wt . ° . . . . . . . . . 7 = 7 
will bring on anarchy and, in turn, the _ discipline and subordination to the con- that precipitates a literal shooting war be- _—Blier’s movies — Femmes Fatales in- ; 
horrors of anarchy will hurtle the country —_ductor’s will are the only things that pre- tween the sexes — are given a surprising cluded — harder than anyone. ~ ‘ 
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In Stock Merchandise 








Hodges Supermarket . 
Shelving  _ 

Two chrome standards, = 
adjustable shelves 

30” x63"x 12", $79. 

36" x 75"x 15", $109. 





David Morgan 


42” round or 36” x 60” 
w/trestle base. 
Your choice $289 





Butcher block solid oak 
stained dark, bullnose edges 








—" * Spree Full Sleeper 64” 
x 34", 4 fabrics in stock, 
$379-$449. 
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Tempo ll Queen Sleeper 75” x 34”, $399; 
matching loveseat 55” x 34”, $2993 matching 
"x 34", $349, save 
$50 with purchase 


Walnut finish 
$77.50 


of any pair. 





Rope Rocker 24" x 








Basic Lighting accent lamps, 


$14.95-$24.95; 














Draftsman lamp, 
$17.50; 

58” shade and 
dome standards 
$29.95-$39.95 


FOR BEST 
SELECTION, 
VISIT: 











Order by Phone: 266-6932 


Order by Mail: 114 Newbury St. 
Boston, MA02116 
And charge to your chargecard 


HOOPER LIGHTS. 
1050 Mass. Ave., Cambridge 


®@ RTE. 9 Westbound, Natick 

- Amps @ RTE. | Southbound, Saugus 
© 40 Boylston at the Garage, Harvard Square 
@ 114Newbury Street, Back Bay, Boston 
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“HowlrunThe Subway.” 






























So when you're in the market 
for good, timeless, 
Casual 
clothes . 
and 
you want to save 
some serious money 
on them... make 
tracks for The 
Subway at 
Nobby'’s. In this 
town, it's the 
. only way to 
» travel. 














Bob Sweet, Conductor of busi iness at The Subway. 


'm Bob Sweet, the guy who runs so on. Clothes 
The Subway at Nobby’s. When | that are 





looked around the Allston/ stylish and | 
Brighton/Brookline area, | saw that contemporary, “@ 
there was a great need for a store but not trendy, so 
goss =, they'll never go out of 





that sold good quality, ps 
functional, basic ¢ 
clothing; what you 
might call casual 


style. But the best part 
is that we sell these 
clothes at really substantial 
clothes, or street discounts. For instance, 
clothes. That's ONE i certo the Subway, LN Subway will sell $19.00 
reason why | youve gottogounde- | @@ COrds for just $14.99. 
opened The Subway. °""cowninesars”” No tri¢ks, no gigamnicks 
‘also looked at the economy and These aren't factory 

saw that there was a great need for’ seconds or outdated 

a Store that sold that kind of clothing __ styles; they're real 
Straight leg or boot cut 
Lee cords. We also sell 
equally famous-name shirts, 
tops, jackets, and footwear 
at similarly discounted 
prices, and perform same 
day alterations for you when- 



















Present this coupon at ‘the Subway” : 
or at either Nobby’s store and youl . 
raceive 20% off on your purchase of | 
any merchandise of your ‘choice 
(except merchandise already on sale), 
Offer good until September 30, 1979. 






Nobby’s » Subway atNobby’s 
+51 Harvard Ave... MGston 


Nobby’s at Coolidge Corner 
2°67 Harvard St, Brookline 








calvin Klein Woohich eure | ever possible. Bomber Jacket $55 
Yio ’ It's even Casy to get here. j Shetiand ee acter 
| =1ZoD Oka ASS. mm = Vere in the basement of Feet eniee $20 
aoa Nobby's on Harvard Ave. ( __ Elsewhere $8 cil 
in Allston, just 2 fg tsk 
blocks off the other j ‘i os, i 99. 
ai sewnere 
oe ee : subway (the T's Osagas $17.99. Elsewhere $23 
When it comes to clothes, you'll fare better with The Subway's Green Line), and just a few Baek 
many fine tines. more from our other Nobby’s store 





at more affordable prices. And that’s _in Brookline, where most of these 
the other reason why | opened The values will also be offered. The 
Subway. subway has plenty of free parking, 
The Subway sells the kind pp==5 too, SO you Can save 
of clothes that have become yourself some driving 
today’s casual classics: and parking aggravation Nobby’s & The Subway at Nobby’s 


jeans, Lacoste shirts, flannel while you save yourself 151 Harvard Ave., Allston 254-5121 M-Th 9-6:00 F 9- ot Sat 9-6:00 
Nobby’s at Coolidge Corner 















































Same day alterations whenever 


shirts, chinos, sweaters, and ~possible some money. 267 Harvard St, Brookline 277-7222 MTW, F, Sat 9-6:00 Th 9-8.00 


Grand Opening Celebration Week: Sept. 8-15. 





Now is a good time to visita 
Tech Hifi store. Because we’re 
offering quality name-brand 
systems at “Back-to-School” 
prices. , 


All of our “Back-to-School” 
systems are set up right now in 
our soundrooms. You’re wel- 
come to come play them and 
listen to what your money can 
buy at Tech Hifi. 

Listen to what *189 

ean buy at Tech Hifi. 


It buys you a real com- 
ponent system, not a plastic 
“all-in-one” compact like the 
appliance stores offer at this 
price. 


Roberts & Philips TDC 


AMHERST 15 East Pleasant Street 











KENWOOD 
PIONEER Philips 


Our $189 system is perfect 
for dorm rooms and apart- 
ments. It features a Roberts 
RX115 am/fm stereo receiver, 
with considerably more power 
than you’d expect (15 watts 
rms per channel, 8 ohms, 

20 - 20KHz.). 


The Roberts receiver 
drives a pair of TDC-1 loud- 
speakers. To complete this 
system, we include the Collaro 
automatic turntable, and a 
magnetic cartridge. 


Listen to what °259 
can buy at Tech Hifi 


Our $259 system features 
a Pioneer SX450 am/fm stereo 
receiver, with a sensitive FM 
section that can make distant 





BOSTON 240A Newbury Street CAMBRIDGE 182 Massachusetts Ave., at M.1.T 
BROCKTON 375 No. Montelio St. DANVERS 198 Endicott Street 
BROOKLINE 870 Commonwealth Ave. DEDHAM 850 Providence Hgwy. (Rt. 1 North) 


CAMBRIDGE 38 Boylston St., Harvard Sq. 


stations sound local. 


The loudspeakers in this 
system are Kenwood 
LSK-100’s. Also included are 

a Collaro 1251 automatic 
turntable by Philips, and a 
magnetic cartridge. 
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Quality components at 





HANOVER At Hanover Mall Extension 
HYANNIS Rt. 132 in Capetown Piaza 


FRAMINGHAM 50 Worcester Hgwy. (Rt.9 East) 


QUINCY 464 Washington St., corner of So. Artery 


s 
s 
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Our “HIF! BARGAIN CENTERS”: CAMBRIDGE 95 First St . echmere Sq. - WALTHAM 667 Main St. - BURLINGTOR 
Aa TECH HIF! STORES are also in Vermont, Connecticut, Ne 








Listen to what *299 
P ™ — ‘ . Fitna 2 TT: ee 
Cari DULY at itech Hifi. 


Our $299 system offers 
you the wide-range response 
of KLH Classic Jr. Loud- 
speakers, and the reliability 
of a Nikko NR315 stereo 
receiver. 





ts at the right price. 





East) 


>. Artery 


SAUGUS Rt.1 Northbound, Augustine Piaza 
1376 Boston Road & Parker St. 

STONEHAM 352 Main Street 

WORCESTER 301 Park Avenue 


THE SERVICE CENTER: 870 Comm. Avenue 
PROVIDENCE, R.!. 165 Angeli Street 
WARWICK, R.!. 1989 Post Road 





eoarrs Giga) KLH| > 


The turntable in this system 
is the popular BSR 250S auto- 
matic, with an ADC magnetic 
cartridge. 
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can buy at Tech Hifi. 


This “Back-to-School” sys- 
tem gives you deeper bass 
reproduction than our less ex- 
pensive systems. 


The loudspeakers are 
Pioneer XD6’s. They are 
powered by a popular Kenwood 
KR4000R stereo receiver, with 
ample power for two sets of 
appropriate speakers. 


n to what SG é IQ 


Wey Be 


We also include a BSR Mk. 


Va turntable, that can play 
records in multiples, or indi- 
vidually. The cartridge is an 
ADC magnetic. 


BURLINGTON Vinebrook Plaza (Some advertised equipment and guarantees may not be available in the Hifi Bargain Centers.) 
»nnecticut, New York, New Jersey, Pennsylvania, Michigan and Ohio. 








HANOVER, N.H. 35 S. Main Street 
MANCHESTER, N.H. K-Mart Shopping Piaza 
NASHUA, N.H. ‘Nashua Mall Extension 

SALEM, N.H. 390 So. Broadway (Rt.28 South) 





Shop & Compare. 


Pioneer SX780 receiver.......$199 
Sony V2 receiver........ RSS $149 
Technics SA300 receiver......$189 
Advent New Utility . 

loudspeakers (each)........... $ 99 
JBL L-19 speakers (each)....$ 99 


At Tech I Hifi, your 
money also bu ys 
ie | ei 2 rantees 


Thanks to the buying 
power of the 68 Tech Hifi 
stores, we can afford to give 
you not only good prices, but 
also good guarantees. 


We back our equipment 
with a 7-day moneyback guar- 
antee, 60-day defective ex- 
change guarantee, 90-day full 
credit trade guarantee, and 
more. At no extra charge. 
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Theatre 


Continued from page 6 

who, calling her ‘Arlene’ by 
chance, inspires her to attempt a 
better, more responsible life — 
taking the more adult name as a 
small but necessary inducement. 
Meanwhile, Arlene has to face the 
grim reality that her dream of 
having a nice apartment and mak- 
ing enough money in a decent job 
to reclaim her son from a foster 
home is just that, a dream. Ac- 
cepting Carl’s tempting offer to 
return to whoring and gambling 
surely spells trouble; but the al- 
ternative seems to be washing 
dishes in a crummy diner for $75 
a week. The psychological ten- 
sion between Arlie and Arlene 
finally erupts when Arlene real- 
izes that “playing it straight’ 
means it'll be 10 years before she 
can afford a nice rug, let alone 
support her child. In one 
electrifying moment, Arlene be- 
comes Arlie — and in an amazing 
feat of performance, Susan 
Kingsley becomes Pamela Reed — 
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uttering a howl of pain and rage. I 
don’t remember exactly what she 
says; it’s something to the effect 
that “I don’t have nothin’, and 
I’m never gonna have nothin’, 
and this is the good life they pro- 
mised me if I did everything right 
and played by the rules??’” But 
just remembering that vivid scene 
moves me to tears. For a mo- 
ment, Getting Out reaches be- 
yond its story of one woman's 
hard time and becomes anyone’s 
bitter cry of discovery that no 
matter how much pain you've en- 
dured, no matter how hard you've 
worked, no one’s going to hand 
you the rest of your life on a 
silver platter. The play ends 
neither on a note of false hope nor 
of abject despair, but with an 
epiphany of sorts: rather than 
leaving the past behind, Arlene 
needs to use Arlie’s determina- 
tion and vitality (though without 
her self-destructiveness) in her 
struggle for dignity and _ self- 
esteem. 


D ignity and self-esteem are 


among the items sought by the 
characters in Ntozake Shange’s 
Spell #7; others include ‘‘scarlet 
ribbons for yr hair/a farm in mis- 
sissippi/& someone to love you 
madly.’’ Shange’s pyrotechnical 
poetic prowess and doo-wop 
romantic rhythms intermingle 
once more in Spell #7, which em- 
braces the whole experience of 
being black as fervently as For 
Colored Girls... did black wom- 
en’s rites of passage. A group of 
actors and writers hangs out in an 
after-theater bar, rapping, danc- 
ing, and complaining — particu- 
larly about the tiny, or demean- 
ing, or nonexistent roles black 
actors are offered. Behind the 
complaining is much under- 
standable frustration. Black roles 
are limited in white-dominated 
theater because black roles are 
limited in white-dominated 
society. The circle is extremely vi- 
cious; the tone of Shange’s work 
is only slightly less so. The piece 
opens with a five-minute yelp- 
ing, knee-slapping hoedown in 
which the players, all in clown- 
ish minstrel-show masks, pre- 
sent a savage distillation of the 
whole _ blacks-as-shufflin’-dark- 
ies tradition. 

Whereas For Colored Girls . . . 
was a celebration of sorts, ul- 
timately a healing ritual, Spell #7 
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is angrier and more unsettling. 
The title comes. from a bit 
delivered by the character who 
serves as the piece’s mc (played 
by Larry Marshall); his father, he 
says, was a magician, but he hung 
up his checkered cape when an 
eight-year-old asked to be made 
white on the spot. The son, hav- 
ing inherited an interest in magic, 
proffers a spell of his own: ‘‘you 
gonna be colored all yr life/& you 
gonna love it.” And the bulk of 
Spell #7 gauges responses to this 
ominous, double-edged incanta- 
tion. The bluntness of Shange’s 
purpose is somewhat surprising 
and leads her toward some dan- 
gerously strident rhetoric; I’m 
thinking of the maudlin, self- 
righteous speech in which actor 
Avery Brooks proclaims that 
there ought to be some time set 
aside when, at the sound of a 
gong, all whites would stop and 
acknowledge the pain blacks have 
suffered. I’m also aware that the 
passages that irritated or made me 
nervous would probably, if I were 
black, have elicited a “Right on!” 
In any case, I admire Shange for 
having the guts to say a lot of 
things that blacks feel but whites 
don’t particularly want to hear — 
it’s one way to break the vicious 
circle. 


i 

m not so happy with what 
seems to be director Oz Scott's 
contribution. Spell #7 is, like For 
Colored Girls..., essentially a 
series of poems, most of them 
monologues: theatrical in the way 
colorful language and streetwise 
poetry always are, but not truly 
dramatic. Scott has tried to in- 
vent dramatic business, most of it 
awkward if not embarrassing, to 
get from one poem to the next; 
and, worse, he has taken devices 
that seemed indigenous to For 
Colored Girls and _ tacked 
them onto Spell #7, where they 
look, well, tacked-on. The most 
egregious example is the finale. 
For Colored Girls . . . ended with 
the shattering ‘a nite with beau 
willie brown,” a story about a 
woman whose two children are 
dropped from a tenement win- 
dow by their father, a crazed Viet- 
nam veteran; the scene was so ob- 
vigugly . draining JYethe per- 
former that it made perfect sense 
for the other actors to comfort her 
and for the evening to end with 
the women singing, ‘I found God 
in myself/And I loved Her 
dearly.” Spell #7 closes with a 
long poem by a woman (Mary 
Alice) who explains that when 
she was a child she thought black 
people were magic, could do_no 
wrong, never got sick (she never 
saw them in Easter Seal ads); 
when she grew up, however, she 
learned that blacks could be as 
bad as whites — and to their own 
people, too. Her response is to 
buy gold, acquiring a piece of 
gold jewelry every time she hears 
of wrongdoing by blacks, sym- 
bolically taking on the burden of 
her race, and referring to South 
Africa, where gold is mined and 
blacks are oppressed. It is a strong 
speech, no less a tour de force 
than ‘‘a nite with beau willie 
brown,” but the emotions are 
completely different. It ends in 
defiance, with an exhortation to 
blacks to “do better.” Having 
Mary Alice collapse in trembles 
and be comforted by other actors, 
who then sing a quick song to end 
the show, seems not only a bla- 
tant imitation of For Colored 
Girls ... but a betrayal of the 
speech’s intentions, and of the 
show’s. But perhaps it is simply 


poetry. 

The evening is otherwise full of 
successes. There are few contem- 
porary writers who love lan- 
guage more than Ntozake Shange 
— or whose words I would rather 
hear in a theater. The highlights 
here include a hilarious ensemble 
piece called ‘‘We Dress Up” 
(comparing tacky toursts who go 
to the circus wearing Mc- 
Donald’s hats to the crowd, 
decked out in sartorial splendor, 
at a Commodores concert); a rue- 
ful surrealist fantasy about a 
woman (Laurie Carlos) brushing 
her hair; and an extended epi- 
sode involving a cabbie (Reyno) 
and a Brooklyn housewife 
(“Mary Alice again) ‘‘out for a 
good time.’”’ As usual, Shange is 
at her best speaking in her own, 
clearly recognizable voice, as 
when making the pain of the ar- 
tist intensely personal, thus 
universal: “why dontchac’mon & 
live my life for me/since the 
poems aint enuf/go on & live my 
life for me/i didn’t want certain 
moments at all/i’d giv em to any- 


body.” 


44 | 
sing of the pain. The pain is 
real.”” Maggie Frisby, rock singer 
and central character in David 
Hare’s Teeth ‘n’ Smiles, says that 
so often in interviews that her 
roadies have taken to muttering, 
‘Mostly in the arse.’ Beautiful, 
talented, self-destructive Maggie 
has amassed a minor cult follow- 
ing in England singing the songs 
of her former lover-mentor, 
Arthur. “She'd prefer not to,” ad- 
vises her press agent. ‘‘She’d pre- 
fer to get up there and scream.” 
Maggie’s habit of dragging her 
band around on unprofitable 
provincial tours has landed them 
all at Jestis College, Cambridge, 
playing for a dreary under-gra- 
duate ball. The gig starts hours 
late. Arthur pays a surprise visit. 
Maggie gets drunk and passes out 
onstage. The band gets busted. 
Their sleazy but likable manager, 
Saraffian, arrives to fire Maggie 
and replace her with his new dis- 
covery. Maggie takes a bum drug 
rap and goes to jail. Life goes on 
and, as the play’s memorable (and 
meaningfully ambiguous) clos- 
ing »gong goes, “The music 
remains the same.” 

Written in 1975 and set in the 
summer of 1969, Teeth ‘n’ Smiles 
is the best play about rock ‘n’ roll 
that I know. Besides recreating 
the numbing boredom that en- 
gulfs many performers, it know- 
ingly captures the mixture of ni- 
hilistic excess and romantic illu- 
sion peculiar to ‘‘the pop life.” 
While Saraffian conducts his 
dirty business and the musicians 
line up for blow-jobs from group- 
ies, a subtle and touching love 
story unfolds almost wordlessly 
between Maggie and Arthur. The 
choice to portray a good but sec- 
ond-rate group on a grungy gig, 
rather than pampered superstars 
at their peak, is a wise one; the 
ho-hum reception the band gets 

‘ at Cambridge is a far cry from the 
‘star treatment’’ the rockers have 
dreamed of and obviously ex- 
pect. And Nick and Tony Bicat’s 
half-dozen songs, created for the 
play, are suitably raunchy, rous- 
ing and routine, by turns. 

Because Britisher David Hare 
(Fanshen, Plenty) is a well-known 
political playwright, Teeth ‘n’ 
Smiles raises a number of ques- 
tions about the state of England 
and the world. Is Maggie a sym- 
bol of ridiculous royalty, of a 
once-great nation robbed of its 
power, or is she merely herself? 


Arthur asks, in an unusually 
heavy-handed moment, “Why is 
everyone so frightened?” How- 
ever, because Hare is political but 
not polemical, the play doesn’t 
necessarily supply answers to the 
questions. Events and their de- 
tails are fixed, but the meaning is 
in flux. Near the end, Saraffian 
tells a seemingly significant tale 
about being in a World War II 
London nightclub when it was 
bombed. Lying helpless among 
rubble and human wreckage, he 
became aware of looters moving 
through the dark, stealing jewelry 
from the dead and dying. His first 
thought, he says, was ‘I’m with 
you, pal.’’ Maggie, outraged at his 
smug, complacent cynicism, tells 
him he’s full of shit and resolves 
to “keep on the move.” The 
ideological split between Saraf- 
fian and Maggie, business and 
art, age and youth, would be nice 
and tidy, even cliched, except that 
Maggie’s ‘‘move’ is an empty 
gesture, that of going to jail — in 
search, perhaps, of a new kind of 
suffering. There is a lesson to be 
found, Hare suggests, in the gap 
between what people say and 
what they do. 


The “Rock ‘n Rep” produc- 
tion of Teeth ‘n’ Smiles (directed 
by David G. Watson and now 
closed) lacked some of the tough- 
ness, the hard edge the play re- 
quires. It was at times soft when it 
should have been crisp, senti- 
mental when it should have been 
coolly brisk — the result, you 
might say, of traditional differ- 
ences between American and 
British acting. But in most other 
respects, the production was fine 
indeed. Most gratifying was the 
excellent use of real rock music, 
which I’d never seen, or, rather, 
heard in the theater before. To be 
watching a play and then sud- 
denly to be thrown back in your 
seat by a rush of power chords is 
to rediscover the power of rock 
‘n’ roll. A superb cast included 
guys who could not only sing, 
play, and act, but could also act as 
though they’d been together for 
years. Only Kenneth Ryan 
seemed miscast as Arthur; his 
blandness contributed to the 
production’s soft center. Cabaret 
chanteuse Ellen Greene (she was 
also in Next Stop, Greenwich Vil- 
lage) may seem a strange choice 
for Maggie, a role originated by 
the fine British actress Helen 
Mirren. But appearing here (as 
the New York Times put it) ‘‘dis- 
guised as a blonde’ and without 
her shrieky. vocal mannerisms, 
Greene was astonishingly cred- 
ible — outrageously self- 
dramatizing and yet vulnerable. I 
only hope Bette Midler does as 
good a job playing Janis Joplin in 
The Rose. 

I’ve often thought that, if the 
Next Move had any guts, they'd 
can the comedy revues and put on 
something like Teeth ‘n’ Smiles; 
this play would certainly give 
Lanie Zera something challeng- 
ing to do between TV commer- 
cials. And the actor-oriented Next 
Move (which did do a fine job 
with David Rudkin’s Ashes) is 
one Boston group with potential 
to develop into the kind of ser- 
ious, high-quality, middle-level 
professional theater we lack. The 
advent of Robert Brustein’s 
American Rep. at .Harvard, the 
Boston Rep’s return from mere 
landlordship to activity, and the 
rumored revival of David 
Wheeler’s Theater Company of 
Boston are other possibilities for 
filling the crucial gap. My hopes 
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HOT DOTS 


by Clif Garboden 








SUNDAY 


Noon (56) Tammy and the Bachelor (movie). Hill- 
billies rescue downed pilot, to whom their young- 
est daughter is remanded when grandpa is sent to 
the big house for bootlegging. Made in 1957, with 
Debbie Reynolds and Leslie Nielson. 

12:30 (7) Football. The New York Giants vs. the 
Philadeiphia Eagles. 

1:00 (4) Football. The Houston Oilers vs. the 
Washington Redskins. 

2:00 (5) Men of Boys Town (movie). Spencer 
Tracy, Mickey Rooney, Darryl Hickman, and Lee J. 
Cobb in the continuing saga of Father Flanagan's 
fight to discredit the notion of bad boys. Made in 
1941 as a sequel to the 1938 Boys Town. 

2:00 (38) Baseball. The Sox vs. the Texas Rang- 
ers. 

2:00 (56) Tammy and the Millionaire (movie). 
Debbie Watson as Tammy, 10 years after the noon 
edition but somehow younger than Reynolds. 
4:00 (4) Football. The Oakland Raiders vs. the Los 
Angeles Rams. 

4:00 (56) The President’s Analyst (movie). James 
Coburn, Godfrey Cambridge, and John Delany 
Star in this underrated 1967 gem that evoives from 
heavy intrigue through mock-’50s comedy to camp 
nonsense over the course of 104 minutes. 

5:00 (2) Say Brother. Performances by and inter- 
views with Odetta. 

7:00 (5) Plasticman and the ABC Saturday Morn- 
ing Sneak Preview. A common ploy to suck kids 
into Saturday-morning fare while giving the par- 
ents a chance to preview what their children will be 
Staring at this fall. 

7:00 (44) Austin City Limits. Performances by 
Jimmy Buffett and Rusty Weir. 

7:00 (56) Upstairs, Downstairs, “Distant Thun- 
der.” Dramatic foreshadows abound. Haze! 
mourns her departed child while James escorts 
Georgina to the ball. 

8:00 (2) Evening at Pops. A concert taped in the 
spring of 1978 featuring Glen Campbell doing the 
songs of Jimmy Webb (“MacArthur Park”). Arthur 
Fielder also conducts Rossini’s The Journey to 
Reims, and Tchaikovsky's Suite from Swan Lake 
8:00 (4) Sea Gypsies (movie). A widower, his two 
kids, a photographer, and a young stowaway are 
shipwrecked on an Alaskan island. 

8:30 (5) The Jerry Lewis Muscular Dystrophy 
Telethon. Actually, the fund-raiser starts at 9. This 
is a half-hour of local lead-in featuring Chet and 
Natalie, Tom Ellis, Frank Avrush, and the whole 
Channel 5 team. The telethon will persist right 
through to dawn, when Lewis will come on in his 
rumpled suit and either cry or drop his pants. 
Scheduled performers include Paul McCartney 
and Wings, Pat Boone, the Rolling Stones, Fleet- 
wood Mac, and Lola Falana. 

9:00 (2) Masterpiece Theater: /, C/audius, Part Xili, 
“Old King Log.” One more time. Claudius takes 
one last stab at marriage — this round not aiming 
quite as high in terms of emotional gratification. 
The emp's December bride is, in fact, his unbe~- 
loved niece, mother of Nero, the unstable iad 
whom Claudius deems so unworthy as to be the 
logical heir to his throne. The final episode. 

9:00 (44) The Marriage of Figaro, Pari |. The Vi- 
enna Philharmonic under Kari Boehm performs. 
10:00 (2) Great Performances: The Norman Con- 
quests. The first of three installments starring Tony 





Award-winner Tom Conti as the new groom in a 
tumultuous family. 

10:00 (56) The Joe Oteri Show. Tonight's pre-La- 
bor Day festivities feature Studs Terkel and nu- 
merous representatives of the labor movement. 


MONDAY 


2:00 (38) Baseball. The Sox vs. the New York 
Yankees. 

7:30 (2) Wiid, Wild, World of Animale, “Tracks and 
Traces.” Following the beasts. How behaviorists 
keep up with their studies. 

8:00 (2) James Michener’s World: Spain: The Land 
and the Legend. The author of /beria shows off that 
novel's setting. 

8:00 (56) Picnic (movie). The perfect non-political 
Labor Day movie, shown every year on this sta- 
tion. William Holden, Kim Novak, and Rosalind 
Russell star. Made in 1958. 

9:00 (2) Poldark. The trial begins, and as the faith- 
ful Demeiza implores him to honesty, the Warleg- 
gans worry that their extensive bribes have not 
completely won over witness-for-the-prosecution 
Jud Paynter. 

9:00 (5) Football. The New England Patriots vs. the 
Pittsburgh Steelers — unless the game isn’t sold 
out by air time, in which case, you'll see a movie 
called The Mind of Mr. Soames, starring either 
Don Knotts or Christopher Lee. Possibly both. 
11:00 (44) Cat. The folks at the WGBH caption 
center who usually produce a captioned edition of 
the ABC Evening News in this time slot are having 
their Labor Day at rest. In the News’ stead, WGBX 
is airing a captioned version of a film study of 26- 
year-old Cathy Davis, professional prize fighter, as 
she trains and battles the New York State Athletic 
Commission for sanctioned status. 

12:55 (7) Designing Woman (movie). Gregory 
Peck and Lauren Bacall do an adult Tracy/Hep- 
burn bit in Vincente Minnelli's 1957 tale of a sports- 
writer who marries a fashion designer. 


TUESDAY 


7:30 (5) The Muppets. Jim Henson and his broad- 
cloth Broadway babies are joined by guest host 
Sylvester Stallone. 

8:00 (4) The Love of Elvis: The Lives On. 
Filmed at Cannes, a selection of celebrities — Kurt 
Russell, Season Hubley, George Hamilton, and 
others — confess their private ponderings on the 
meaning of the departed King’s ministry. Pius El- 
vis music performed by various pop groups. 
8:00 (38) Baseball. The Sox vs. the New York 
Yankees. 

8:00 (56) They Might Be Giants (movie). George C. 
Scott, Joanne Woodward, and Jack Gilford star In 
a 1971 comedy about an ex-judge convinced he’s 
Sherlock Holmes and a woman psychoanalyst 
named Watson trying to break an extortion ring. 
Sounds like a pilot for a TV series that deserved to 
be stillborn. 

8:30 (2) Marathon Man. No, not the Dustin Hoff- 
man movie, but the same tired and dated ‘ocal 
documentary about how Bill Rodgers trained for 
the 1977 Boston Marathon. 

8:30 (44) The Best of Ernie Kovacs. More vintage 
Kovackian comedy, including the runner-vs- 
starter blackouts, a visit from Hungarian cook Mik- 














los Moinar, two musical visualizations, and a 
bug's-eye view of the worid. 

£:00 (2} No More Viename, But .... an NBC 
White Paper on Oli and American Power. Given 
that choice, we'll take the TV show. Actually, this 
doomed-to-low-ratings two-hour special is a look 
at this country's foreign policy in the current era of 
es diplomacy. Edwin Newman reports. 

Trap (movie). Joe Don Baker, him- 
self slated to star in an awful-sounding Kojak rip- 
off series this fall, chases an elusive car theif. 
9:30 (5) The Lazarus $ . Introducing Louis 
Gosset Jr., as dedicated cardiologist Mac St. Clair 
(the series premieres on September 11). Since the 
studios have clearly drained the sitcom well, we 
can look forward to a little experimenting this sea- 
son. The above-mentioned Joe Don Baker series 
(called Ipswich or Issisch or Eisenise or some- 
thing unmemorable like that — Telly was Greek, 
Joe Don is Martian) and another tough-cop series 
debasing the talents of James Earl Jones will try to 
recapture the crime-show era. Lazarus harks back 
to Dr. Ben and Dr. Kildare. What we're really look- 
ing for is an adult Western. 

10:30 (44) Dick Cavett. The first half-hour of a two- 
part interview with Muhammad Ali, the Greatest, 
himself. 

11:00 (2) In Which We Serve (movie). First of a 
series of WWII movies aired in anticipation of the 
40th anniversary of that conflict’s beginning. Noel 
Coward wrote, co-directed, composed the music 
for, and played the leading role in this 1942 drama 
set aboard a British destroyer. Also starring Ber- 
nard Miles and John Mills. 


WEDNESDAY 


7:30 (4) Evening. Featuring a study of a private 
phone company operated out of a living room in 
Brynat Pond, Maine, and an investigation of re- 
ports that the US Navy used electromagnetic-field 
experiments to make a battleship disappear in the 
harbor at Philadelphia in 1943. Another answer to 
the question, “Where is our Navy?!” 

8:00 (38) Baseball. The Sox vs. the New York 
Yankees. 

8:00 (56) From the Terrace (movie). Paul New- 
man, Joanne Woodward, and Myrna Loy star in 
this 1960 drama of success that spoils life. 

9:00 (5) Breaking Up Is Hard To Do, Part |. A 
trashy look at separation and divorce from the 
man’s point of view. The broken-up cast includes 
Ted Bessell, Jeff Conaway, Robert Conrad, Billy 
Crystal, Tony Musante, David Ogden, Trish Stew- 
art, and Molly Cheek, with a special appearance by 
Bonnie Franklin. Part li of this will air Friday at 9 
p.m. Eventually the networks will air instaliments of 
multi-part dramas even further apart. Then some- 
day we'll see six- or seven-part series — episodic, 
but carrying basically one story line — stretched 
out Over as many weeks. Mark our words; it’s tele- 
vision’s future in America. 

10:30 (44) Dick Cavett. The second half of the Ali 
chat. 

11:00 (2) The Way Ahead (movie). David Niven and. 
Stanley Holloway star in this 1944 drama about the 
transition from civilian to military life. 


THURSDAY 


8:00 (2) National Geographic Special: Voyage of 
the Kokule’a. Trouble and strife among the crew 
and backers plague Hawaii's Bicentennial project 
— a 3000-mile trip in a replica of a double-hulled 
Polynesian canoe. 

8:00 (7) The Body Human: The Magic Sense. A 
medical look at sight. 

8:30 (5) Football. The Los Angeles Rams vs. the 














Denver Broncos. 
9:30 (2) The Fall and Rise of Reginald Perrin. 
While job-hunting, Reggie decides to transform his 


life. 

11:00 (2) The Crue! Sea (movie). Jack Hawkins 
stars in this 1953 ultimate in sophisticated war mo- 
vies. Officers and crew of the Compass Rose 
dodge Nazi subs. 


FRIDAY 


9:00 (2) Masterpiece Theater: /, Claudius, Part Xill, 
“Old King Log.” a repeat of Sunday's episode, in 
which Claudius, ever eager to make a bad deci- 
sion, attempts to save the republic by marrying his 
haughty niece, the mother of Nero, the only man 
deranged enough to keep Rome in the manner to 
which it is accustomed. 

9:00 (4) A Tribute to Muhammad All. Sports fig- 
ures and experts will honor him. Then Sammy Da- 
vis Nixon Jr., Diana Ross, Lou Rawis, Loretta Lynn, 
Billy Crystal, Ryan O'Neal, and Richard Pryor will 
entertain in his honor. 

9:00 (5) Breaking Up Is Hard To Do, Part Ii. The 
conclusion of this six-sided soap opera. 

10:00 (56) Elvis: Love Him Tender. And re- 
member him fond. The King recalled by fellow per- 
formers. 

11:00 (2) Yarns: Escape from Stalag Luft 
112B. Michael Palin of Monty Python's Flying Cir- 
cus fame stars in this spoof of WWII POW dramas. 
Not bad, but not as fast as MPFC. Speaking of 
which, we must report that it was a genuine pain 
tuning in for the Python-interview special two 
weeks ago, surrounded as it was by WGBH guest 
fund-raiser John Kerr doing his fool imitation. The 
begging, of course, ran five minutes past the 
show's scheduled starting time, which wouldn't be 








_ $o bad if it weren't such transparent deception on 


Channel 2's part. Kerr, who kept referring to the 
wonderful wacky Python madness, clearly hadn't 
been told that the series isn't on WGBH any more. 
It’s not that they ask for money, it's how they do it 
that offends viewers. 

11:30 (2) Hot Nights: isaac Singer's Nightmare and 
Mrs. Pupko's Beard. A documentary on the Yid- 
dish writer and a dramatization of one of his stor- 
ies. 


SATURDAY 


1:00 (56) The Brain That Wouldn’t Die (movie). 
One of the greats, featuring a brilliant dialogue be- 
tween the decapitated skull on the lab table and 
the mutant in the closet. 

2:00 (38) Baseball. The Sox vs. the Baltimore Orio- 
les. : 

2:30 (56) Brain Eeters (movie). Old Ferd is acting a 
mite peculiar, and why are all the sheep plotzing 
in the fields? It could have something to do with 
these little blue bugs. 

4:30 ( Football. Alabama vs. Georgia Tech. 
6:00 (2) Like it Is. A discussion of Pan-Africanism 
with Stokely Carmichael. 

7:00 (2) Ripping Yarns: Escape from Stalag Luft 
12B. A repeat of Michael Palin's comedy special. 
7:30 (2) Marathon Man. Again, Bill Rodgers and 
the 1977 race. 

9:00 (56) Silent Running (movie). Bruce Dern stars 
in a 1972 sci-fi drama about a lonely botanist and 
his robots. 

8:00 (2) Boston Marathon '79. Highlights of last 
spring’s race. 
10:00 (4) Miss America Pageant. Bert and Mary 
Ann listen to finalists play the Warsaw Concerto in 
Atlantic City. , 

12:30 (4) Saturday Live. A repeat with Fred 
Willard and Devo. Wasn't this just on? 











AIRWAY. 





by Billy Pope 





SUNDAY 

7:00 a.m. (WCOZ) Herizon. A history of black 
women poets and their poetry. 

7:30 a.m. (WJIB) Community Dialogue. “Women 
in Construction.” Susan Brophy talks about a pro- 
gram that trains women in carpentry, brickiaying, 
electrical work, painting, plumbing, and sheet- 
metal work. 

8:00 a.m.-noon (WBCN) Boston Sunday Review. 
Cong. Robert Drinan discusses the boat people in 
a live interview: since tomorrow's Labor Day, 
the Taft-Hartley Law is dissected and work- 
ing people of a new movement argue for its re- 
peal; also, rising unemployment figures are exam- 
ined, with a look at how full employment might be 
possible. 

8:00 a.m. (WCOZ) Alien Worlds. “Earthlight,” Part 
il. The planet Iilythian is 1000 years “behind” Earth. 
What do you suppose it would be like now if our 
star-priests had chosen other paths? 

9:00 a.m. (WCAS) Foreign Policy Report. 
“ireland.” A talk about the latest outbreak of vio- 
lence and why the war goes on. 

9:30 a.m. (WCAS) NOW We're Talking. Chariene 
Spretnak, author of Lost Goddesses of Greece, 
talks about the “oldest” religion in the world. 
10:00 a.m. (WCAS) Closet Space. “Legal Needs of 
the Gay Community.” Lawyers discuss the legal 
rights and needs of Boston's gay and lesbian 


people. 

10:30 a.m. (WCAS) Peacework. David Oakes and 
Judi Chamberlin from the Mental Patients’ Libera- 
tion Front talk about what it’s like to be drugged 
and shocked in a mental hospital, who's crazy and 
who's not, and what their organization is doing 
about it. : 

Noon (WBUR) Herizon. A look at one of history's 
most notorius women, Victoria Woodhull, who was 
the first woman to be nominated for the US pres- 
idency. Note the new time. 

Noon (WGBH) M Radio Theater. Sons 
and Lovers, Part |. The D.H. Lawrence tale of a 
young man whose youth and early manhood were 
strongly affected by the excessive love of two 
women. Repeated on Monday at 8 p.m. 

12:05 (WCRB) . William Feder of the 
University of Massachusetts at Waltham talks 
about the experimental uses of solid waste ash and 
sewage. 

1:00 (WGBH) Music for a Sunday Afternoon. 
Dennis Russell Davies conducts the American 
Composers Orchestra in Child's Clarinet Con- 
certo, Wuorinen’s Two Part Symphony, Cage's The 
Seasons, and Carter's Variations for Orchestra. 
2:00 (WBUR) Sunday Opera. Paulette Haupt- 
Nolen conducts the Opera Company of Phila- 
deiphia production of Barber's Rumpelstiltskin. 





4:00 (WCRB) Moments. An interview with 
conductor Rudolph Kempe, including his per- 
formances of Strauss's waltzes from Der Rosen- 


kavalier and Beethoven's Leonore Overture No. 3. 
7:05 (WCRB) Showtime. Judy Holliday and Jean 
Santen star in Styne’s Bells are Ri ’ 
(WCRB) Sunday E at the Kari 
Boehm directs the Bayreuth Festival Chorus and 
Orchestra in Wagner's The Flying Dutchman, with 
Jones, ho ona and Stewart as soloists. 
9:00 (WwW ) White Mountain Festival. David 


Bromberg and his fusion of folk, country, jazz,’ and 
rock. 

9:07 (WEE!) Mystery Theater. “The Premature 
Burial.” Keir Dullea and Paul Hecht star in this 
dramatization of the Edgar Allan Poe classic. 
10:00 (WROR) Boston Community Schools. Kevin 
White discusses the evolution of community edu- 
cation in the city. 

10:00 (WBCN) Basement Tapes. Dire Straits, from 
their Boston concert of this spring. 

11:00 (WBCN) King Biscult Flower Hour. 
Superjam tl, with a Journey and Friends concert 
from San Francisco. 

11:00 (WROR) Mass Communication. Members of 
the Cable Television Access Coalition discuss all 
the forces that have mobilized against public 
access. : 

All day and night (WMBR) Dead Air. Been look- 
ing for WMBR for a few days? Well, they shut down 
to get ready to go bigger and stronger. Be back on 
Tuesday. 


MONDAY 


Noon (WGBH) The Studs Terkel Almanac. Studs 
reads the Karl Ewald short story “My Little Boy,” an 
annual presentation in observance of the reopen- 
ing of school. 

2:00 (WITS) Baseball. The Sox vs. the New York 


Yankees. 

2:00 (WCRB) BSO Playbacks. From a 1962 con- 
cert, Erich Leinsdorf conducts Beethoven's Fifth 
Symphony; from 1978, Seiji Ozawa conducts Dei 
Tredici’s Final Alice. 

7:00 (WGBH) Reading Aloud. Barnaby Rudge. The 
Dickens mystery continues. 

7:30 (WGBH) The Web. Folk tales from 
different cultures, in celebration of American Folk 
Hep: Week. Continues all week. 

6:00 (WGBH) M: Radio Theater. See the 
listing for Sunday at noon. 

8:07 (WEE!) Western Radio Theater. ‘The Lady 
and the Outlaw.” An English gentlewoman shocks 
the settlers when she asks an alcoholic outlaw to 
help her climb America's Matterhorn. 

8:30 (WBUR) Peacework. Dave Collins of the 
AFSC Justice Program discusses who has rights 
and who can ex justice in America. 

8:45 (WBZ) Pro Football. The season opener, with 
the Patriots vs. the Pittsburgh Steelers, for those 
who are sitil interested after seeing North Dallas 


Forty. , 
9:00 (WBUR) Open Alr. “Artists and Money.” Are 
visual artists supported or hindered by the 
assurance of a ee pene? 

9:00 (WCRB) Ba en erg Sergiu 
Comissiona conducts Mendeissohn’s Symphony 
No. 4 (/talian), Sibelius’s Symphony No. 6, and 
Nieisen's Symphony No. 2 (Four Temperaments). 
9:30 (WGBH) The White Mountain Festival. The 
concert includes performances by Taj Mahal, sing- 
ing festive Caribbean calypso, reggae, and West 
African rhythms; Elizabeth “Libbe” Cotten, known 
for her song “Freight Train"; and West 
African Bal Konte, a virtuoso player of the 21- 








stringed kora. 
11:00 (WGBH) A Radio T “Attic Ballads.” 
Original stories told by a of people describ- 


ing treasures stored in their attics and the 
memories they hoid. 





TUESDAY 


6:30 (WMBR) Development issues. Workshops on 
alternative energy strategies and solar energy, a 
discussion of illegal immigration, and an exam- 
ination of cultural variables involved in economic 
development. 

8:00 (WITS) Baseball. The Sox vs. the New York 


Yan ar m _ 

8:00 (WOBH) Los Angeles 'Piiliharmonié. Carlo 
Maria Giulini conducts Mozart’s Overture to Don 
Giovanni, Mozart's Piano Concerto No. 19, and 
Beethoven's Symphony No. 3 (Eroica). 

9:00 (WCRB) Music from Mariboro. Chamber 
music, featuring Bach's Fourteen canons from the 
Goldberg Variations, Reger's Introduction, 
Passacaglia and Fugue, Spohr's Deutsche Lieder, 
and Mozart's Divertimento No. 11. 

9:00 (WCOZ) SuperArtist Spotlight. An hour with 
the Roiting Stones. 

10:00 (WGBH) From a Different Perspective. Ken 
Traynor, a Canadian land-use planner who has 
worked extensively in southern Africa, talks about 
the crowded camps housing Zimbabwean ref- 
ee in Zambia. 

10:30 (WGBH) New Letters on the Air. W.S. 
Merwin, winner of a National Book Award for 
poetry, reads selections from his work. 

11:00 (WBUR) Jazz Alive! Performances by the 
Phil Woods Quartet, the Phil Woods/Richie Cole 
Duo, and the Eddie Jefferson Quintet, from the 
1978 Telluride Jazz Festival in Colorado. 


WEDNESDAY 


10:00 a.m. (WGBH) SALT (live). The Senate 
Foreign Relations Committee’s hearings on the 
SALT Treaty are broadcast live through Saturday. 
The hearings will pre-empt all morning pro- 
graming and maybe some afternoon shows, all 
assuming the hearings happen at all — you know 
how the legislative branch is. 
11:00 a.m. (WBUR) Options in Education. 
“Business and Education,” Part li. Who provides 
better educational programs, schools or industry? 
What a choice. e 
8:07 (WEE!) Radio Theater. “Carmilla.” A 
terrifying story of the making of a vampire, based 
on a‘tale of horror by Sheridan Le Fanu. 
9:00 (WBUR) Line. Alan Sisitsky of the 
Senate Insurance Committee talks about how the 
conglomerates set rates for auto insurance and 
how the state tries to regulate the companies in 
Massachusetts. 
9:00 (WCRB) Cleveland Orchestra. Matthias 
Bamert conducts Beethoven's Piano Concerto No. 
i "4 Alfred Brendel, and Bruckner’s Symphony 
0. 5. 
9:07 (WEE!) Mystery Theater. “The Man in the 
Black Cap.” The Edith Wharton story of a man 
haunted by his conscience. 
Midnight (WCOZ) Playback. Graham Parker in a 
recorded concert. 


THURSDAY 


Noon (WGBH) The First Amendment and a Free 
People. “The Counterculture Surfaces.” Stephen 
Mindich, publisher, and Robert Sales, the editor 
when the program was taped, discuss how the 
Phoenix came up from underground. 

3:00 (WMBR) Crazy Quilt. A feature on Charies 

















pts 
cent National Black United Fund Conference, fea- 
ture a workshop on the cultural transformations in 
the mass media and the arts. 


_, Strauss polkas, and Shostakovich’s Overture from 


9:00 (WCRB) lerael Phitharmonic. Rafael Fruehbeck 
de Burgos conducts Haydn’s The Creation, with 
Richmond, Oostwood, and Estes as soloists. 


FRIDAY 


9:00 (WCRB) BSO. Gennady Rozhdestvensky 
conducts Mozart’s Symphony No. 24, Mozart's 
Piano Concerto No. 23 (with Viktoria Postnikova), 








Poor Columbus. en 
9:07 (WEE!) Theater. “Waste Paper.” A 
woman detective’s first case of murder, con- 
sidered of minor importance by her superiors, de- 
velops into one of major significance — to their 
chagrin, no doubt. 

11:00 (WGBH) Earplay. / Never Sang for My 
Father. Melvyn Douglas stars in this Robert 
Anderson drama about a man who tries des- 
— to communicate with his overbearing 
father. 

Midnight (WGBH) The Biues Hour. The music of 
innovative and influential biues guitarist Earl 
Hooker, who worked as a slide player with Ike 
Turner, Johnny “Big Moose” Walker and “Big 
Voice” Odom. 





SATURDAY 


12:30 (WBUR). Los Angeles Philharmonic. Kiril 
Kondrashin ucts Brahms’s Piano Concerto 
No. 2 and Berlioz’s Symphonie Fantastique. 

1:00 (WGBH) Jazz Alive! The Caria Bley band per- 
form at the Armadillo Worid Headquarters, in 
Austin; Fringe, Boston’s own innovative new 


oo, sere locally. 
(WITS) Baseball. The Sox vs. the Baltimore 
Orioles. 


2:00 (WCRB) New York City Opera. John Mauceri 
conducts Donizetti's Daughter of the Regiment, 
with Putman and Reed as soloists. 

4:30 (WBUR) Earplay. “Fire in the Hole.” A squad 
of war-weary Gis in Vietnam tell their young lieu- 





tenant they refuse to risk their lives further in a 
senseless war. 
5:30 (WCRB) Tracker-Action Orgens. Marion 


Anderson of Bates College performs on three 
small 19th-century tracker organs in Maine. 
7:00 (WBUR) World. “Just Folks,” Part Il. 
Documenting the emptiness of America, the Fire- 
signers sit us down for a fireside chat. 

(WCRB) BSO. Klaus Tennstedt conducts 
Mozart's Symphony No. 39, Haydn's Sinfonia Con- 
certante, and Haydn’s Symphony No. 45 (Fare- 


well). 
8:00 (WGBH) at the Opera. Stephen 
Simon conducts the Hende! Festival Orchestra in 
Handel's Poro, with Wolff, Valente and Price as 


soloists. 
9:07 (WEE!) Theater. “The Warriors from 
Loanda.” Joseph nrad’s story of greed, ex- 
ploitation, and degeneration of the men who run an 


African trading post in the late 1800s. 








WBCN 104.1 FM WEE! 590 AM 

WBUR 90.9 FM WERS 88.9 FM 

WBZ 1030 AM WGBH 89.7 FM 

WCAS 740 AM WITS 1510 AM 

WCOZ 94.5 FM WJB 97.0 FM 

WCRB 102.5 FM WMBR 68.1 FM 
ween 902.08 

















BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 

: North Dallas Forty: Sun-Sun. 1, 3:10, 
5:20, 7:30, 9:50 

1: Sunburn: Sun-Tues. 1:30, 3:25, 5:20, 
7:15, 9:15 
Star Wars: Wed-Sun. 1:15, 3:25, 
5:35, 7:45, 9:55. 

BEACON HILL (723-8110) 
1 Beacon St. 
The Kids Are Alright: Sun-Mon 1, 
3:15, 5:30, 7:45, 10 
Tues.-Sun: Theater closed. 

CHARLES I, tl & Wl (227-1330) 
195-A Cambridge St. 

t: Le Cage aux Folles: Sun-Sun. 1, 2:45, 
4:30, 6:15, 8, 10. 


e 





Ht: Sunburn: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10. 

tl: The an Kid: Sun.-Sun., 1, 3:15, 
5:30, 7:45, 10.° 


CHERI I, . am (536-2870) 
Dalton St. nr. The Prudential Center. 
|: Rich Kids: Sun-Sun. 1, 3:15, 5:30 


oa 10 
1: Breaking oh Sun.-Sun. 1, 3:15, 
a) 7:45, 
“ a tae faanter: Sun.-Sun. 1, 3:15, 
CINEMA 57 | a Wt (482-1222) 


a Stuart S 

North alles +e 4 Sun-Sun. 1:15, 
“390 5:45, 8, 10:15 

Americathon: Sun.-Tues., 1, 2:45, 
"30 6:15, 8, 10. 
French Woman: Fri-Sun. Call theater for 


@ times. 
EXETER THEATER (536-7067) 


Exeter St. at Newbury 
The Muppet Movie.” _ Tues. 1:30, 
3:30, 5:30, 7:30, 9:3 
Harold and Maude: Wed: Sun. 1:30, 
3:30, 5:30, 7:30, 9:30 

MUSIC HALL (423-3300) 
268 Tremont St. 

*Game of Death: Sun-Mon. 1, 3:15, 
5:30, 7/45, 10. Theater closed: Tues- 


Sun. 

NICKELODEON CINEMA (247-2160) 
600 Comm. Ave 

I: Peppermint Soda Sun-Sun. 6, 8, 10, 
Sat.-Sun 

il: Hair: & ne 5:30, 7:45, 10, Sun- 
Mon. 1, 3:15 
Maitresse: Wed-Thurs. 6, 8, 10. 
a Running: Fri-Sat. 5, 8:30, Sat. 


Zardez: Fri-Sat. 6:30, 10, Sat. 3 
Bleod Brothers: Sun. 1, 3:10, 5:20, 
7:40, 10 

PARIS (267-8181) 
841 Boylston 
Manhattan: Sun-Sun. 1, 3, 5, 7, 8:45, 


10:15 
Pi ALLEY | & I! (227-6676) 
237 Washington St 
i: ca Sun-Sun. 1, 3:15, 5:30, 7:45, 


it: The Seduction ot of Joe Tynan: Sun- 
Sun. 1:30, 3:30, 5:45, 8, 10. 
PUBLIX CINEMA (482-1288) 
166 Washington Street 
The Model Huntress and Reommates: 
Sun-Tues. Call for times. 
Centerfold Girls and Passion Potion: 
Wed-Sat. 
All Together 
Pussycats: Sun. 
Also: an episode of The Shadew with 
each show 
SAXON (542-4600) 
219 Tremont St. 
Star Wars: Sun-Sun. 1, 


7:45, 10 

SYMPHONY (262-3888). 
252 Huntington Ave 
Call for features and times 


BROOKLINE 


CHESTNUT HILL | & I (277-2500) 
Rte. 9 at Hammond St. 
|: The Muppet Movie: Sun-Sun. 1, 3, 5, 
PY 30, 9:45 
|: More American Graffiti: Sun.-Sun. 1, 
“- 20, 5:30, 7:45, 10 
CIRCLE CINEMA I, II & 111 (566-4040) 
Rem Circle 
: Unidentified Flying Oddball: Sun-Sun. 
a0. 6, 9:25 
Jungle Book: Sun-Sun. 1, 4:30, 7:45. 
Il: Amityville Horror: Sun.-Sun. 1:30, 4, 
7:15, 9:40 
itt; Americathon: Sun.-Thurs. 1:15, 3:05, 
5. 7:20, 9:30 
French Woman: Fri-Sun. Call for times. 
CINEMA BROOKLINE (566-0007) 
Washington St. at Rte. 9 
Moonraker: Sun.-Thurs. 7, 9:30. 
don From Alacatraz: Fri-Sun. Call 
or ti 
COOLIDGE CORNER (734-2500) 
290 Harvard St. 
Citizen Kane: Sun-Tues. 7:50, Sun- 
Mon. 3:30. 
Suspicion: Sun-Tues. 6, 9:50. 
Discreet Charm of the Bourgeosie: 


Now and Campus 


3:15, 5:30, 








Wed-Thurs. 6, 9:40 
— Object of Desire: Wed-Thurs. 


Amarcord: Fri-Sat. 7:45, Sat. 3:30. 
The Conformist: Fri-Sat. 5:45, 10:05 
Modern Times: Sun 4:20, 7:35 

City Lights: Sun. 2:50. 6, 9:15. 





FILM LISTINGS 





CAMBRIDGE 





‘BRATTLE (876-4226) 


40 Brattle St. near Harvard Square 
Rebecca: Sun-Tues. 5:15, 9:25. 
Neterious: Sun-Tues. 7:35, Sun 3:25. 
Little Foxes: Wed-Sun. 5:45, 9:45 


: Wed-Sun. 7:50, 
Sat-Sun 
CENTRAL sa. CINEMA | & Ii (864- 
0426) 
425 Mass. Av 
t: Saint Jack: Sun-Tues. 5:45, 7:45, 
9:45. Sun. 3:45. 


Femmes Fatales: Wed-Sun. 6, 9:45 
Geing Places: Wed-Sun. 7:35, Sat-Sun. 
3:50 

ll: My Man Godfrey: Sun-Tues. 6:40, 10. 
Sun. 3:20 
Palm Beach Story: Sun-Tues. 5, 8:20. 
Jonah Whe Will Be 25 in the Year 
age Wed-Sun. 5:45, 9:45. 

The Lacemaker: Wed-Sun. 7:45, Sat- 


Sun. 3:45 

FRESH POND CINEMA eo 
Fresh Pond Shopping Cen 

|: Star Wars: Sun-Tues. 2, "4:30, 7:20, 
9:40 
Alien: Wed-Sun. 7:20, 9:35, Sat. 2, 
Sun. 2, 4:30. 

ee Sun.-Thurs. 2, 4:30, 7:20, 
Villain: Fri-Sun. 7:25, 9:20, Sat. 2, Sun. 


2, 3:50, 5:40 
GALERIA CINEMA (661-3737) 
57 Boylston Street 
aan ia Rehearsal: Sun.-Sun. noon, 


HARVARD SQUARE (864-4580) 
1434 Mass. Ave. 
The Deer Hunter: Sun. 1, 4:30, 8. 
Wemen In Love: Mon. 3:25, 7:45 
Sunday, Bloody Sunday: Mon. 1:30. 
5:45, 10. 
Autumn Sonata: Tues. 1:15, 4:30, 7:50 
Cries and Whispers: Tues. 2:50, 6:05, 
9:25 
Te Have and Have Not: Wed. 12:30. 
4:15, 8:05 
ig Sloop: Wed. 2:15, 6, 9:50 
Werma Ree: Thurs. 12:30, 4:10, 7:55 
Harlan County, USA: Thurs. 2:25, 
6:05, 9:50 
Alien: Fri. 1, 4:25, 7:55 
be Be 3 Fri. 3, 6:25, 9:55 
Haiold and Maude: Sat. 1, 4:25, 7:55 
The Graduate: Sat. 2:35, 6, 9:30 
The Man in the Gaiss Booth: Sun. 
3:55, 8. 
Luther: Sun. 2, 5:55, 
ORSON mage . ue in (868-3600) 
1001 Mass. A 
1: Pourquei Pas. ‘tn -Sun. 3:45, 5:30, 
7:45, 10:15. Mon, Wed, Fri-Sun. 2. 
ll: Tree ef Woeden Clogs: Sun.-Sun. 
4:30, 7:15, 9:30, Mon, Wed, Fri-Sun. 
1:15. 


. 


111: Weyzeck :Sun.-Sun. 4, 6, 8:15, 10, 
Mon, Wed, Fri-Sun. 2 





MIDNIGHT MOVIES 





The following theaters screen films FRI- 

SAT on or around midnight 

Cheri: Breaking Away: 
Amityville Horror 

Chestnut Hill: Bloopers 

Circle Cinema: Jungle Book; Amityville 
Horror; French Woman. 

Exeter Theater: Rocky Horror Picture 
Show 

Harvard Square: The New York Erotic 
Film Festival 

Orson Welles: Pink Flamingos; Harder 
They Come 

Paris: Manhattan 


Rich Kids; 


GOOD DEALS 


Good deals are subject to change at a mo- 
ment's notice so check with the theater 
before taking off. 
Alisten Cinema: $2 for the first show of 
the day, $1.50 for seniors till 5 pm. 
& Regent: 


Arlington, $1.25 Sun.- 
Thurs., $1.50 Fri-Sat. 

Belmont Studio: $1.50 at all times. 

Brattle Theater. $2.50 before 6 pm, 
$1.50 Wed. Discount coupons avail- 
able. 

Central Square: $2.50 before 6 pm, 
$1.50 Wed. Discount coupons avail- 
able. 

Cinema Brookline: $1.50 at all times. 

Cleveland Circle: $2 for the first show. 

Coolidge Corner: $2.50 for the last show 
of the night 

Fresh Pond Cinema: $1.25 at all times 

Galeria: $2 for first show 

Harvard Square: $1.75 till 6 pm Mon-Fri 


(except holidays). $2.25 at midnight 
: Discount coupons available 
5 admissions for $12. 
Orsen Welles: $1.50 with a Welles T 
shirt Mon-Tues. Discount coupons too 
Publix: $1.25 at all times 


Somerville, Broadway & 
$1.25 Sun-Thurs., $1.50 Fri-Sat 





SUBURBAN 





Alen 
Somerville Broadway 
Americathon 
Dedham 
Liberty Tree 
Woburn 
Amityville Horror 


Danvers Cinema City 
ham 


Hanover 

Natick 

Woburn 

Breaking Away 

Danvers Cinema City 
edham 

Natick 

Woburn 


Dracula 
Randolph 
Escape From Alcatraz 
Arlington Regent 
Woman 
Natick 
The Frisco Kid 
Braintree 
Framingham 
Liberty Tree 
Medford 
Newton Academy 
Het Stuff 
Peabody 
The In-Laws 
Somerville Somerville 
Wellesley Community 
The Kids Are Alright 
Natick 


Meatballs 
Arlington Capitol 


Hanover 
Natick 
Peabody 
Stoneham 
Waltham 

Moon aka: 
Arlington Regent 
Randolph 


Framingham 
Hanover 
Medford 

North Dallas Forty 
Braintree 
Framingham 
Peabody 
Woburn 

Recky 1! 
Danvers Cinema City 
Natick 


Burlington 

Danvers Cinema City 

Dedham 

Framingham 

Newton Academy 
Star Wars 

Arlington Capitol 

Liberty Tree 

Somerville Somerville 

Stoneham 

Waltham 

Wellesley Community 
Sunburn 


Braintree 
Burlington 
Natick 
Peabody 
edenti Flying Oddball 

Braintree 

Medford 
The Wanderers 

Somerville Broadway 





LASERIUM ‘78 is projected each 
THURS-SUN. at the Museum of* 
Science. Tickets $3.50. For show 
times call 723-4586. 

WHERE'S BOSTON plays each day 
from 10 am to 5 pm at 60 State 
St. (661-2425). Adults $2.50, un- 
der 13 $1.50 

FUN AND FANTASY is a film fest at 
the Boston Public Library (536- 
5400) each FRI at 5:15 and 7 pm 
and SAT at 3 pm. FREE. Sept. 7-8: 








FILM SPECIALS 





“Hardware Wars” and “Flash Gor- 
don and the Universe.” 
HARVARD-EPWORTH CHURCH, 
1555 Mass. Ave., Camb. screens 
films each THURS and SUN at 
7:30 pm. Contribution $1.50 Sept.6 
“Lady Windermere's Fan.” Sept. 9: 


“Show Boat.” 
BILLY WILDER: 50 YEARS OF 


CINEMA is screenedatthe 
Institute of Contemporary Art, 955 
Boylston St., Boston (266-5152) 
each THURS-FRI at 5:30, 7:30 and 
9:30 pm. Tix $2. Sept. 6: “Ball of 
Fire,” Sept. 7: “Double Indemnity.” 
CENTRAL SQUARE LIBRARY, 45 
Pearl St. Camb. presents films 
each TUES at 7 pm. FREE. Sept. 4: 
“The Magnificent Ambersons.” 











Orson Welles Cinemas 


A MOVIE PASS to the first 25 folks to name 5 films that involve menage a trois. ( Mon. between 5 & 5:30, 868 3603) 


Answer to the qut¥ of two weeks ago: The 





“BRIGHT, CHARMING AND > 
DELIGHTFULLY IMMORAL!” 


“A ZANY FRENCH CHARMER. 
A wise and witty examination 
of sexual mores.” 


— Richard Freedman. NEWHOUSE NEWSPAPERS 


“A MENAGE A CHUCKLES, 
a comedy of deadpan 


outrageousness.” 


Tom Allen VILLAGE VOICE 








pourquoi pas! 


(uhy nol!) 








A TIM BY COUINE SERREAL 





A delightful and touching ‘‘screwbal! comedy” of three 
social misfits who are friends and lovers breezily living 
together in a world where the old-fashioned roles and 
agonies of men and women simply do not exist and 
where anything is possible. Directed by Coline Serreau, 
one of France's extraordinary young women filmmakers. 
3:45, 5:30, 7:45, 10:15, wed.fri.sat.sun.mats. 2:00 


most popular Amerf#@n' film of 1969 was, Arie LOVE BUG. 


“THE MOST EXQUISITE, 
COMPELLING, AND 
INSPIRATIONAL FILM THAT 
I'VE SEEN IN YEARS!“ 


— Michael Blowen, Boston Globe 


A joyous celebration of !if: 
family of man was sti!! a family 
deeply affecting masterpiece of four fami! 


times when the 
humane, and 
es living off 


and simpier 
. Awarm, 


the land at the turn of the century. 4:30, 7:15, 9:30, 
wed.fri.sat. sun.mats. 1:15 


1001 Mass Ave..Cambridge 868-3600 
Discount Parking Available 


“A FILM OF STIRRING INTENSITY 
AND ORIGINALITY” 


—~ Andrew Sarris, Village Voice 


WERNER HERZOG’S 


Md) & 43 5 


Based on the drama fragment by GEORG BUCHNER 


With KLAUS KINSKI and EVA MATTES ®% 
A New Yorker Films Release 





SUPPORTING A TRESS CANNES 1979 





The classic story of a man (Klaus Kinski) driven to mad- 
ness and murder by those who attempt to “‘love’’ and 
‘“‘*help’”’ him marks the stunning reunion of the acting and 
directoral talents that produced AGUIRRE, THE WRATH 
OF GOD. Both Kinski and Eva Mattes give bravura perf- 
ormances in this terrifyingly surreal drama of one man’s 
troubled search for inner peace and survival. 

4:00, 6:00, 8:15, 10:00, fri.sat.sun.mon.mats. 2:00 


The Late shows: 


Fri & Sat, September 7 & 8, midnight 


CINEMA 2 


Pink Flamingos - 
THE HARDER THEY COME 
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600 Comm. Ave. 
247-2160 
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“PEPPERMINT SODA” s fim by DIANE KURYS 











~~ 


the master of special effects 


September 9 - 10 - 11 













nr Peppe 





“silent 
running” 


The ultimate ecological disaster film created by 


Encounters, Douglas Trumbell as Bruce Dern 
plays an iconoclastic astronaut/biologist who 
is ordered to destroy the last remaining 


plant life. 5:00/8:30/Sat. Mat. 1:30 


NEW ENGLAND PREMIERE 


Boodhrcthorw BS 


Sun.1:00/3:10/5:20/7:40/10:00 
Mon. & Tues. 5:20/7:40/10:00 











rmint Soda’ 
has lots of fizz! The most 
movie playing in Boston. Bright, 
effervescent, lyrical, brisk, and 

sprightly. 


~ Bruce McC abe, Boston Globe 
“BUBBLES OVER WITH SPIRIT AND WIT AND 

A GENTLE ANARCHISM. It’s Truffaut's ‘400 Blows’ 
with a touch of leftist politics and a twist of incipi- 
ent feminism. | can’t imagine a single person not 
liking it or walking out without a smile.” 
— Gerald Peary, The Real Paper 
“ ‘Peppermint Soda’ CAPTURES THE JOYS AND 
TERRORS OF ADOLESCENCE. An extremely 
funny and deft first film. Delicate and evocative, 
Diane Kurys’ is a prodigious talent.’ 


— Stephen Schiff, Boston Phoenix 








Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 





engaging . 


















Ends Tuesday 


Tues. 5:30/7:45/10:00 


John Boorman’s 
apocalyptic vision of 
earth in 2293 as some 
have discovered the 
secret of eternal life. 
Starring Sean Connery, Charlotte Rampling. 


6:30/10:00/Sat. Mat. 3:00 


for 2001 and Close 





with ELEONORE KLARWEIN / ODILE MICHEL produces by FILMS DE L'ALMA 
A GAUMONT / NEW YORKER FILMS RELEASE 


EXCLUSIVE NEW ENGLAND PREMIERE ENGAGEMENT 
6:00/8:00/10:00/Sat., Sun., Labor Day Mon. Mats.2:00/4:00 


Sun. & Mon. 1:00/3:15/5:30/7 :45/10:00 


September 5 - 6, 
= Wed. & Thurs. 6:00/8:00/10:00 


French director Barbet Schroeder (The Valley) directs a bizarre tale 
of sexual discovery... and misadventure. Bull Ogiér plays a prostitute 
who specializes in servicing a select and deeply masochistic clientele, 

’ Gerard Depardieu the burglar who creeps into her life and discovers 

her curious secrets. With cinematography by Nestor Almendros. 


Robert Mulligan directs 
Richard Gere (Days of Heaven, 
Looking for Mr. Goodbar...), 
Paul Sorvino, Tony Lo Bianco 
and Lelia Goldoni in an intense 
and powerful account of the 
explosive love/hate relationships 
that define and dominate at 
least one second generation 
Bronx-bred Italian family. 








GEST 
PICTURE 
Winner Prix 
Louis Delluc 
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FILM STRIP 


compiled by David Chute 








MOVIE OF THE WEEK: Show Boat (1936). 
This week Ed Mark's estimable film pro- 
gram returns to the Harvard-Epworth 
Church in Cambridge. The second of- 
fering of the '79-'80 season — the pro- 
gram’s 15th — is one of Hollywood's first 
landmark musicals. The best of three film 
versions of Jerome Kern and Oscar Ham- 
merstein’s Show Boat (from an Edna 
Ferber novel) was directed by none other 
than James Whale, the man who made the 








Boris Karloff Frankenstein. Paul 
Robeson (pictured above) delivers the 
definitive rendition of “Old Man River,” 
Helen Morgan does equal justice to “Bill” 
and Whale’s evocation of the Mississippi 
River settings (all created on the Uni- 
versal back lot) is ali but miraculous. With 
Irene Dunne, Allan Jones and Charles 
Winninger. Shown Sunday, September 9, 
7:30 pm, at the Harvard-Epworth Church, 
1555 Mass. Ave. 











A y 


% *& ®XAMARCORD (1974). Fellini puts mem- 
ory and imagination to work in his swirling 
portrayal of life in a seaside Italian town of 
the 1930s. This warm, bawdy recollection 
of childhood is not as electrifying as 8% or 
La Dolce Vita, but it's an affectionate phan- 
tasmagoria, rich in detail and very appeal- 


ing. € Corner. 

SAMERICATHON (1979). Originally con- 
ceived by the Firesign Theater's Phil Proc- 
tor and Peter Bergman, this movie is es- 
sentially a clever cabaret routins: a govern- 
ment-sponsored, 30-day telethon is held, in 
the year 1998, to raise money to cover the 
national debt. But this material has been 
stretched and yanked to feature-length, and 
after a while the lack of discipline and fo- 
cus takes its toll. The psychobabble of 
President Chet Roosevelt (John Ritter) is 
hilariously on target and Zane Buzby is 
wonderful as a Vietnamese “puke rock” star 
who resembles Patti Smith crossed with 
Carmen Miranda. But funny lines are re- 
peated until they grate and potentially 
scathing.scenes drag on until they turn ug- 
ly. The comedy is as depleted as the na- 
tional economy it’s poking fun at. Cinema 
57, suburbs. 


wkkkKTHE BIG SLEEP (1946). Howard 
Hawks's witty, evocative film of Raymond 
Chandler's novel is one of the great film 
noirs, Its plot was so Confusing, even to 
Hawks and screenwriter William Faulkner, 
that it launched a new era in detective films, 
one in which the focus was on the charac- 
ter and behavior of the gumshoe rather than 
on who done what. Humphrey Bogart plays 
Philip Marlowe to perfection. Martha Vick- 
ers is the naughty nymph, and Lauren Ba- 
call is her “wonderful” sister. Nickelo- 


deon. 

BLOODBROTHERS (1978). The stifling close- 
ness of his working-class ecm nig sah 
family th to tunn teenaged*hot-head 
Stony DeCoco (Richard Gere) into a blow- 











“ hard smail-timer like his father and uncle. 


The story of Stony’s struggle for manhood 
was adapted from the movie-influenced 
novel by Richard Price (Ladies’ Man) and 
directed by Robert Mulligan, the famed ar- 
tiste who brought you Summer of '42. 
Nickelodeon. 

*& x *XBREAKING AWAY (1979). A com- 
mercial American movie with a real feeling 
for its Midwestern locale, and a tolerant, un- 
sentimental generosity toward its charac- 
ters. Playwright Steve Tesich, who wrote the 
script, attended Indiana University in 
Bloomington, the lovingly observed small 
‘town in which four inseparable pals, recent 
high school grads, spend an in-between 
summer in their old haunts, staging a last- 
ditch holding action against adulthood. 
Tesich’s smooth, unobtrusive narrative 
method helps us glide right past the more 
banal contrivances — the dream romance 
of the bike-racing hero (Dennis Christo- 
pher) with a campus princess, or the 
Rocky-esque climax, in which Christopher 
takes on the arrogant BMOCs on the race 
track. It's a measure of what Tesich and 
director Peter Yates (Bullitt, The Deep) 
have worked in around the edges that this 
finale feels inadequate. Cheri, suburbs. 
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%& & #KCITIZEN KANE (1941). Still one of the 
most astonishing extravaganzas on film, 
Orson Welles's bravura first picture 
employs an overwhelming welter of photog- 
raphic and narrative techniques to relate the 
tale of Charles Fostér Kane, a newspaper 
magnate and sometime politician (based on 
William Randolph Hearst) for whom money 
doesn't mean everything and the myster- 
ious “Rosebud” does. From the’long mo- 
bile takes to the use of sets with ceilings and 
the March of Time newsreel, from the gor- 
geous crane shots at the opera to the 
screaming cockatoo in Xanadu, every 
scene resonates, and the total effect has 





~ more life and enthusiasm than any other 


film Hollywood has ever turned out. Welles 
plays Kane, Gregg Toland photographed 
superbly (with imaginative depth of field), 
Bernard Herrmann wrote the excellent 
score, Herman J_-Mankiewicz contributed 
the ambitious screenplay, a young Robert 
Wise edited, and the marvelous Mercury 
Theater players — Joseph Cotten, Agnes 
Moorehead, Everett Sloane, et b _— 
launched their careers. Coolidge Corner, 
Harvard syvece. 

wx kkKCITY LIGHTS (1931). In which the 
Tramp, shuffling through the Depression, 
meets a blind flower girl, and gets some party 
streamers mixed up in his spaghetti. 
Making light of hard times, Chaplin came 
up with one of his most satisfying comedies, 
which, if marred by sentimentality, also 
— a tinge of high tragedy. Coofidge 
r. , 


%&&kTHE CONFORMIST (1971). Bernardo 
Bertolucci’s version of Alberto Moravia’s 
celebrated novel tells the story of Clerici, a 
young, passionless Fascist official in ‘30s 
Italy who is assigned to murder his former 
professor and winds up falling for his wife, 
who also must die. Where Moravia's tone 
was calm and detached, Beftolucci’s is 
aflame; he turns the novel into a baroque, 
melodramatic thriller full of dazzling com- 
positions, ravishing lighting and color, and 
elliptical dialogue. The effect is to trap the 
passioniess monster in a swirling, impas- 
sioned milieu. Bertolucci can’t help feeling 
a most un-Moravian sympathy with his hor- 
rid protagonist, and the film's extraordinary 
power derives in part from the spectacle of 
watching an inhuman killer stripped to quiv- 
ering humanity. Jean-Louis Trintignant, 
stiff, suspicious, and almost obscenely nar- 
cissistic, gives one of the finest perfor- 
mances of his career in the title role, and 
Dominique Sanda, Stefania Sandrelli, 
Pierre Clementi, and Gaston Moschin co- 
star. cooldne Corner. 

* &CRIES WHISPERS (1973). Berg- 
man’s gorgeous, hgrrowing study of a 
woman dying of cancer and of the three 
women who attend to her during her last 
hours. The color symbolism may obtrudé at 
times, and some of the dream sequences 
are almost unbearably lacerating, but this is 
a moving film. Harvard Square. 


D 


ek wk kTHE DEER HUNTER (1978). Michael 
Cimino’s saga of three steelworkers who 
Carry their “one clean shot" notions of man- 
liness from the deer hunt into battle in Viet- 
nam is an utterly satisfying look at how the 
myth of the American hero was consumed 
by the war it created. During the first third, in 
which Cimino creates a spacious portrait of 
a Russian-American steel town in Pennsyl- 
vania, we sense that a hundred lives, an en- 
tire universe, are passing before our eyes. 
And then, in a Vietnam prison camp epi- 
sode that’s one of the most harrowing ac- 
tion sequences in modvVié'history, the game 
of Russian roulette becomes an apt sym- 
bol of the way America’s let's-go-in-there- 
and-clean-out-the-vermin heroism turned 
into the suicidal gambling of Vietnam. Cim- 
ino’s command of narrative rhythm is over- 
whelming (he hits you, drops back, and 
then bowls you over again) and Robert De 
Niro's Michael, the deer hunting hero, has 
you rooting not just for him, but for Amer- 
ican heroism in the abstract. The movie isn't 
perfect but it's easily the most powerful 
movie in years, and it embodies a tem- 
pered, sadder-but-wiser patriotism. Har- 
vard Square. 

% #& & &THE DISCREET CHARM OF THE BOUR- 
GEOISIE (1972). Luis Bunuel in a mellow 
mood, at once mocking and indulging his 
exquisite, inane bourgeois characters. The 
stinging wit is still. there, but Bunuel is no 
longer savagely attacking the privileged; 
look at them, he says, they are so silly, so 
hopeless, how can you hate them?-Once 
again we are in a dream world of inter- 
rupted rituals; this time the amoral rat pack 
is combing haute Paris in search of a bite to 
eat. Each sequence starts straightforward- 
ly enough and then moves slowly and logic- 
cally toward the ridiculous, sometimes end- 
ing as a dream-within-a-dream-within-a- 
dream. Bunuel's direction is smooth and ef- 
fortless, as is the acting by Delphine Seyrig, 
Stephane Audran, Jean-Pierre Cassel, 
Julien Bertheau, the marvelous Bulle Ogier, 
and that most elegantly pampered of ex- 
quisites, Fernando Rey. ny Corner. 
%&** *xDOUBLE INDEMNITY (1941). The es- 
sence of film noir, Billy Wilder's story of 
Fred MacMurray's seduction by Barbara 
Stanwyck into killing her husband for his in- 
surance money is just as unrelentingly 
wicked today. James Cain's lurid novel was 
wittily transferred to the screen by Ray- 
mond Chandler and Wilder, and moodily 
photographed by John Seitz. Edward G. 
Robinson co-stars, and nicely too. 
Coolidge Corner. 
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wWESCAPE FROM ALCATRAZ (1979). Like most 
of the movies directed by Don Siegel (Dirty 
Harry), this fact-based story of the only 
successful escape from Alcatraz has jagg- 
ed,- fast-moving action scenes and enough 
jumpy, high-angle photography to keep an 
audience on its toes. If only there were 

















The Star System 
&k*kk Superb 


kk Good 
kk Middling 
* Bearable 
s A turkey 


Films without ratings have not been 
viewed as we go to press. We intend no 
judgment af their worth. 

















more suspense, some wit, a few variations 
on the familiar prison-flick conventions. A 
promising conflict between Eastwood and 
the vicious, prissy warden (Patrick 
McGoohan) is quickly submerged, the 
film’s friendships ring false, the escape it- 
self is lackluster and the sparrow-brained 
humanism echoes the feeble chirping of that 
other “sensitive” fable of confinement, 
Birdman of Alcatraz. Eastwood himself is 
utterly devoid of human traits in this movie 
— a perfect blank. Cinema Brookline, 
suburbs. 
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*x%**GOING PLACES (1976). Adapted by 
Bertrand Blier (Get Out Your Handker- 
chiefs) from his own novel, this is a pic- 
turesque black comedy about two brutal 
but strangely sweet-tempered young ruf- 
fians (Gerard Depardieu and Patrick De- 
waere) in pursuit of pleasure. The movie 
means to shock, and it succeeds. But Blier 
has a gift for insinuating imagery and his 
attitude toward his heroes is fascinatingly 
ambiguous. Blier doesn't soften their occa- 
sional cruelty, but he stresses their sexual 
generosity and gullibility as well: every- 
thing they get involved in is thrown back in 
their faces. As a symmetrical structure be- 
gins to emerge, and the pals’ fantasies 
seem to be coming true, you suspect that 
the movie is taking place inside the men's 
heads. The movie's view of women mirrors 
that of its heroes, and it's a view Blier is 
celebrating and ridiculing at the same time. 
With Miou Miou, Jeanne Moreau and 
Isabelle Huppert Central Square. 
w&k*&THE GRADUATE (1967). Mike Nichols's 
frothy and very popular story of a boy, a girl 
and a Mrs. Robinson has aged badly; the 
moony Simon and Garfunkel-backed wa- 
ter sequences, Dustin Hoffman's bum- 
blings (which seemed so perfect way back 
when), and the sudsy two-lovers-against- 
the-world plot now seem relics of a more in- 
genuous age. Harvard Square. 
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%& &XKHAIR (1979). The 1967 stage hit was a 
formless grab bag of flower-power cliches. 
Milos Forman’s screen version is funnier, 
harsher, and finally more beautiful: a near- 
definitive statement on the American coun- 
terculture of the 60s. Forman and screen- 
writer Michael Weller have told their story 
from the point of view of a short-haired in- 
nocent (John Savage) who spends the two 
days before his induction into the Army in 
the company of a Central Park hippie band 
led by a jubilant, abrasive hustler named 
Berger (Treat Williams). Galt MacDermot's 
pseudo-rock songs are still too light to sup- 
port Forman’s aggressive new design and 
in the end, Hair is a pretty shaky screen 
musical. But somewhere along the line it's 
become a damned good story, and it fin- 
ishes with a burst of narrative energy that 
ties up the film’s loose ends and grants the 
hippies a place in American legend and — 
more daring — in American political his- 
ton Nickelodeon. 
@HAROLD AND MAUDE (1971). Hal Ashby’s 
icky-sweet film tries to throw its audience off 
the scent of its sentimentality by making a 
joke of a suicide. Maybe it works — this is 
somebody's idea of a cult film — but its 
mest likely adherents-are horny old ladies. 
Wastes the talents of Ruth Gordon and Bud 
Cort. Harvard Square. 
%& &XHARLAN COUNTY, U.S.A. (1976). Bar- 
bara Kopple's committed, fiery, extraordin- 
arily moving documentary about a coal min- 
ers’ strike in rural Kentucky. The narrative 
isn't always clear and leaves many ques- 
tions unanswered, but having lived among 
the mining families and shared their ter- 
rorization by management's thug tactics, 
Kopple is able:to convey their heroism and 
pfuamanity. with great conviction. The sub- 
ject may sound forbidding, but the film is 
absolutely mesmerizing — an authentic, 
deeply affecting portrait of working-class 
nobility. Harvard Square. 


%&* THE IN-LAWS (1979). In the movies, any- 
thing is possible. As witness this sub-Neil 
Simon farce about two loud-mouthed, 
middle-aged bunglers, which turns out to 
be surprisingly deft and entertaining. Alan 
Arkin, as a cowardly New York dentist, and 
Peter Falk, as an international plotter who 
drags the two of them into a hare-brained 
intrigue, have roles so perfectly suited to 
their gifts that they can wear them casually, 
like rumpled old suits. The performances 
have a calming ease, and so does Arthur 
Hiller’s direction, which generates neither 
excitement nor hysteria. Scenarist Andrew 
Bergman's eagerness to throw in any gag 
he can think of — whether it fits or not — 
keeps us on our toes, and most of the jokes 
are quite clever. Suburbs. 
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tee & JONAH WHO WILL BE 25 IN THE YEAR 
2000 (1976). Alain Tanner's best film since 
La Salamandre is a serious comedy about 
eight members of the generation of the '60s 
who have been stranded by history. With 
the radical movement dead, their ideolog- 
ical fervors damped or almost forgotten, 
these survivors have become part of a new 
class, the lumpen intelligentsia. Forced to 
take boring or meaningless jobs in order to 
survive, they furtively try to keep their ideal- 
ism alive, hoping against hope that they can 
make it all work again in small ways — by 
growing organic vegetables, living com- 
munally, teaching school in revolutionary 
style, touling the plans of the rich and pow- 
erful. Written by Tanner and his collabora- 
tor, art critic and novelist John Berger, this 
film combines Marxism and playfulness, 
analysis and love, in a way that is absolute- 
ly miraculous. It is easily the most enter- 
taining political movie since Godard's 
Weekend. Jean-Luc Bideau (from La Sal- 
amandre) and Miou-Miou head an en- 
chanting cast. Central Square. 
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week & THE LACEMAKER (1977). Claude Gor- 
etta's story of a passive, unambitious hair- 
dresser’s assistant whose failed love affair 
with an insensitive young intellectual de- 
vastates her is hauntng, if ultimately unsat- 
isfying. The film's central character, 
Pomme, is too withdrawn to be really com- 
prehensible to those about her — or to us 
— yet her downfall remains terribly affect- 

Continued on page 28 














DDY’S THEATRES FILMS SEPT. 5-11 














EXETER ST. Copley sq. 536-7067 
“TENDS TUESDAY SEPT. 4 3 








1:30, 3:30, 5:30, 7:30, 9:30 
STARTS WEDNESDAY SEPT. 5 
HAROLDoaMAUDE — 1:30, 3:30, 5:30, 7:30, 9:30 

FRIDAY & SATURDAY, 12 MIDNIGHT 
E ROCK YMORROR PICTURE SHoww 
IGALERIA 57 Boylston St. Harvard Square 661-3737 
The decline of the West in C* major. 
; \ | Federico Fellini’s f 























12, 2, 4, 6, 8, 10 
— Plus short: ‘On the Making 4 
Yr Joseph Losey's Don Giovanni 

A ALLSTON 214 Harvard Ave. 277-2140 


1:15, 3:25, 5:35, 7:45, 9:55 
ACADEMY Newton Centre 332-2524 


THE SEDUC rion 
OF JOE TYNAN 
WEEKEND: 1:35, 3:30, 
§:25, 7:20, 9:15 
; DAILY: 7:20, 9:15 
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1, 3:10, 5:20, 7:30, 9:50 









(guarantee 


The Boston Phoenix is making classified advertising better 
for vou. We guarantee that if vour ad in the For Sale, Apart- 
ments for Rent. Roommates or many other categories 
doesn't work after you've bought it in advance for two con- 
secutive weeks .. . we will keep running it FREE. Not just 
for one more week, but until it works. All you have to do is 
call and tell us to rerun your ad. The guarantee applies to 
any non-commercial ad for a single transaction. Now 
THAT's a guarantee. FREE until it works. THE Guaran- 


“Call 267-1234 














PAUL LE MAT. CINDY WILLIAMS: CANDY CLARK 
CHARLES MARTIN SMITH: MACKENZIE PHILLIPS -BO HOPKINS 
ond RON HOWARD - 


ALUCASFILM LID PRODUCTION 


"MORE AMERICAN GRAFFITI” | 
wnen ana ovecteaby B. W.L. NORTON  Ge6ace Ucasiona GtOma marr awn var HuVCe 


Produced Dy HOWARD KAZANJIAN Executive Producer GEORGE LUCAS 
SHOWCASE 
326-4955 
ROUTE I at 128 
txt 24 OFF at. 128 





nei a NIVERS& PICTURE PANAVISION® 
\Pt 5 | PARENTAL GUIDANCE SURGESTED <> 
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WOBURN —EMA 
933-5330 * WILD. 
AT. 128 NEAR 93 
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,7@: Brattle Theatre 
(Jee 40 Brattle Street TR 6-4226 
WEEK OF SEPTEMBER 5-11 

FOUR SAMUEL GOLDWYN CLASSICS 


SEPTEMBER 5-9, WEDNESDAY - SUNDAY 
THE LITTLE FOXES Starring Bette Davis and Herbert 
Marshall. Screenplay by Lillian Hellman. 5:45, 9:45 
and 
WUTHERING HEIGHTS Starring Laurence Olivier and 

Merle Oberon. 7:50, Wknd Mat. 3:50 


SEPTEMBER 10-11, MONDAY - TUESDAY 
THE BEST YEARS OF OUR LIVES Starring Frederic 
March, Teresa Wright, and Dana Andrews. 6:35 
and 
DODSWORTH Starring Walter Huston and Mary Astor. 
5:00, 9:35 


SSA SQ. 
BUSS cera: 


STARTING WEDNESDAY, SEPTEMBER 5 
from the director of 


“GET OUT YOUR HANDKERCHIEFS” 


“HILARIOUSLY SCANDALOUS. 
No one has matched such 

raunchinessandsuch —~ , , 
visual beauty. ’~ Pauline Kael, Whe New Yorker J 


“BOLDLY FUNNY. Blier takes sex 
comedy along paths that are 
rarely travelled in movies.” 
—Gary Arnold, ihe Wor a 
a a > -« yt ed - a Og bm 
r. » oo. 1 te ig . ae 
| ‘i tea. 
“ a , aes. ¢ 








425 MASS. AVE. 
864 - 0426 
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“Fut 9:45 
and 
GOING PLACES 7:35, Wknd Mat. 3:50 
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ing; it makes us question whether we are 
ever sensitive enough to those whose goals 
differ from our own — or responsible 
enough to the people we draw into our lives 
Isabelle Huppert's lead performance is ex- 
traordinary: touchingly childlike, she man- 
ages simultaneously to convey bewilder- 
ment, passivity, and a hint of inner rest- 
lessness. Central Square 

LADY WINDERMERE S FAN (1925). Ernst 
Lubitsch brought Oscar Wilde's play to the 
silent screen — and from all accounts the 
film is a Surprising success, despite the ab 
sence of every single Wilde epigram. With 
Ronald Colman, Irene Rich, May McAvoy 
and Edward Martidel. Harvard-Epworth 
Church 

%& & &THE LITTLE FOXES (1941). Bette Davis 
is at her bitchy best here as Regina, the 
queen of a corrupt, mendacious Southern 
clan on the skids. William Wyler's adapta- 
tion of Lillian Hellman's best play is a dis- 
tinguished effort; Davis always flourished 
under Wyler’s direction and photographer 
Gregg Toland’s remarkable deep-focus ex- 
periments proved as powerful in the jam- 
packed compositions of this film as they 
had in the baroque, sculptured frames of 
Citizen Kane, which Toland finished earlier 
the same year. With Herbert Marshall, Ter- 
esa Wright, Richard Carlson. and Dan Dur- 
yea. Brattle. 

# &LUTHER (1974). John Osborne's elec- 
trifying stage play has been rewritten for the 
American Film Theater by Edward Anhalt 
and directed by Guy Greene. Stacy Keach 
plays the constipated Protestant rather 
dourly, with assistance from Hugh Griffith 
and Robert Stephens. Harvard Square. 





*MAITRESSE (1976). By day Bulie Ogier is 
an ordinary, if rather well-to-do, Paris- 
ienne, but by night she dons leather and a 


wig to become the prized mistress of her 
own S&M salon. When Gerard Depardieu 
attempts to burglarize her den, she catches 
him and love ensues. The film seems to be 
about the way the rituals of the salon bring 
out the sado-masochism dormant in their 
relationship, but the explicitness with which 
these rituals are shown (one real-life maso- 
chist in a mask gets his scrotum nailed to a 
board, for instance) is so blinding (not to 
mention nauseous) that the movie's themes 
disappear behind it. The elegant, hard- 
edged photography by Nestor Almendros 
only heightens the kinky-cold effect. Di- 
rected by Barbet (The Valley) Schroeder 
Nickelodeon 

w® * THE MAN. IN THE GLASS BOOTH (1975). 
Maximilian Schell plays an Eichmann-like 
suspected Nazi war criminal in the Ameri- 
can Film Theater version of Robert Shaw's 
preachy but powerful play. Directed by 
Arthur Miller. Harvard Square. 

% & & &KMANHATTAN (1979). Woody Allen's 
harsh but very funny meditation on what it 
means to be a moral man in an amoral age. 
Photographed by Gordon Willis in lustrous 
black-and-white, Allen's New York is a 
beauty with a heart of stone; he may adore 
it, but it's also his ‘metaphor for the decay 
of contemporary culture.” Allen's Isaac 
Davis, a 42-year-old TV writer, finds him- 
self the subject of a gossip book by his les- 
bian ex-wife (Mery! Streep); suffers through 
a love affair with a trendy, high-strung liter- 
ary critic (Diane Keaton in one of her best 
performances); and tries to ease himself in 
and out of a relationship with 17-year-old 
Marie! Hemingway — in the end, he finds 
his own hypocrisy staring him in the face. 
Manhattan is not as exhilarating as 1977's 
Annie Halli, but it's more complex, more 
probing, more controlled. The pleasure we 
get from it is — of a new intimacy with an 
old friend. Par 

@MEATBALLS (1979) If you've seen Animal 
House, you might as well skip this sum- 
mer-camp’ retread: characters, scenes, 
jokes, the film's very scheme are lifted in- 


tact from the earlier movie. That's not sur- 
prising, since director lvan Reitman was the 
producer of Animal House. Its slapstick 
jokes about plate-glass windows and 
dropped trousers have been seen a thou- 
sand times, and much of the film looks like 
the glary snapshots of camp sent home by 
a 12-year-old. Worse still, the film has a 
heart of mush, lavishing so much dewy 
photography and swelling, sensitive music 
on the relationship between a shy young 
camper (played by the appealing and gifted 
Chris) Makepeace) and the nutty head 
counselor (inventively played by Saturday 
Night Live's Bill Murray) that the picture 
looks like homosexual soft-core porn. 
Academy, Fresh Pond, Cinema Brook- 
line, suburbs. 

%*xMOONRAKER (1979). The 11th James 
Bond adventure does not deprive us of any- 


thing we've come to expect: chases, 
gadgets, beautiful women, dangerously 
beautiful women, dangerously dangerous 


animals and, above all, an arch archvillain 
we can hate on sight. And if Moonraker 
puts these together with less success than 
its predecessor, The Spy Who Loved Me, 
its failures are minimal; a set-piece a 
smidgen too long, a process shot with too 
many seams showing. After the usual 
globe-trotting preliminaries, director Lewis 
Gilbert whisks us to the secret space sta- 
tion from which nasty Hugo Drax (Michael 
Lonsdale) plans to launch a murderous as- 
sault on the human race. The battles in 
space are surprisingly cheesy looking for a 
$23 million movie, but they, and the film, 
are good fun nevertheless. Cinema Brook- 
line, suburbs. 

@MORE AMERICAN GRAFFITI (1979). Ab- 
solutely dreadful. A relentlessly unfunny 
catalogue of banal gags, labored slapstick, 
ugly scatological buffoonery, and the ill- 
concealed attempts of writer-diréctor 
B.W.L. Norton (whose previous efforts, 
Cisco Pike and Outlaw Blues, promised a 
good deal more) to trash our fond 
memories of the original. The biographies 


of all the principal players (except Richard 
Dreyfuss, who knew better) have been ex- 
tended to include what Norton believes is 
the youth experience of late '64 to late '68. 
The film is both very ambitious and very 
stupid, and Norton has managed the dif- 
ficult feat of siphoning the charm from the 
performers as well as from their charac- 
ters. Charles, Chestnut Hill, suburbs. 

%*& *THE MUPPET MOVIE (1979). For fans of 
the Muppets’ television show, the movie 
may be the sort of disillusioning expe- 
rience that makes one wonder if a cher- 
ished favorite was ever as wonderful as it 
seemed. Over a two-hour stretch, one be- 
gins to notice how derivative the humor is, 
to weary of the self-consciously awful jokes 
and — worst of all — to realize that the var- 
ious, vivid Muppet personalities have little 
depth, even by comic book or kid-vid stan- 
dards. The modernizing touches are often 
clever, and there is a superb, soft-focus, 
love-at-first-sight montage starring Kermit 
and Miss Piggy. The famous humans in the 
guest cast — Steve Martin, Mel Brooks, 
Richard Pryor and about a thousand others 
— allow us a single glimpse of their familiar 
faces and are never seen again. Exeter, 
Chestnut Hill, suburbs. 

%& & & &MY MAN GODFREY (1936). One of the 
greatest of screwball comedies, Gregory La 
Cava's farce about a family of bored mil- 
lionaires who hire a canny and rather amor- 
ous butler is superbly inventive, with a deli- 
ciously sexy atmosphere. Part of the fun is 
in watching smooth but proper William 
Powell (as the butler) woo Carole Lom- 
bard, at her best as his socialite’ mistress. 
Mischa Auer provides spectacular support 
as a Starving (and rather simian) artist kept 
from harm by his patroness, Alice Brady. 
With Gail Patrick, Eugene Palette and Alan 
Mowbray. Central Square. 





N 
%& *xNORMA RAE (1979). A sweet, '40s-style 
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liberal movie graced by some hard-headed 
contemporary feminism. Sally Field's Nor- 
ma Rae is a captivating modern heroine, a 
spunky North Carolina textile worker who 
switches from bed-hopping to labor or- 
ganizing under the influence of a New York 
union man named Reuben Warshovsky 
(Ron Leibman). Directed by Martin Ritt, the 
film has an air of liberal self-congratulation, 
especially in the portrayal of Warshovsky, 
that might be suffocating were it not for Ron 
Leibman’'s carefully modulated perform- 
ance. Ritt's portraits of the working Class are 
couched in anachronistic old-left symbols, 
and though he arouses unionist sympathy 
in the audience, he never faces up to the 
realities of the workers’ struggle. But his 
heart is in the right place, and his movie is 
often very touching. Harvard Square. 

«NORTH DALLAS: FORTY (1979)" As a pro 
football player past his prime and playing in 
pain, Nick Nolte has created a moving por- 
trait of American macho on the decline. In 
fact, the performance is too good for the 
film — or at least for its first half, which is 
clumsy farce about the players’ private 
lives, every bit of it familiar from other 
movies. But when director Ted Kotcheff 
(The Apprenticeship of Duddy Kravitz) 
shifts from the athletes’ social lives to foot- 
ball, the movie comes alive. Drawn in bold, 
comic-book strokes, the conflict comes 
across as unreal and assaultive. Then, by 
degrees, the movie shows us what it takes 
to become a part of the game: the players 
are held suspended in a state of perpetual 
adolescence by shrewd coaches and 
owners, so that their most useful qualities — 
obedience and a kind of chidish ferocity — 
can be nurtured. Cinema 57, Alliston, sub- 


urbs. 

kkk KXNOTORIOUS (1946). Hitchcock's 
masterwork, with Ingrid Bergman giving 
one of her finest performances as a spoiled, 
wayward girl whom Cary Grant talks into 
entering a romantic and dangerous es- 
pionage scheme. Visually, the picture is 
magnificent, with the famous swirling ball- 
room shot that travels from a staircase to a 
close-up of a key in Bergman's hand, other 
close-ups of dancers’ faces and poisoned 
cups of coffee, and several bouts of hair- 
raising suspense. But its emotional com- 
plexity is what sets Notorious apart, with 
Bergman's latent masochism augmenting 
her suffering at the hands of both the Nazis 
and.Grant, who does a bravura turn as the 
hard guy in love. Best of all, perhaps, is 
Claude Rains, one of Hitchcock's most 
sympathetic villains. Brattle. 
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wk *&kkKTHE PALM BEACH STORY (1941). 
Preston Sturges at his glorious best, meld- 
ing screwball farce with sophisticated ro- 
mantic comedy so that the seams never 
show. Claudette Colbert, the wife of an im- 
pecunious engineer (Joel McCrea) runs 
away to Florida, where she falls in with a 
loony multi-millionairess (Mary Astor) and 
her stuffy but romantically inclined brother 
(played to the hilt by Rudy Vallee). With the 
usual Sturges gallery of crazies. Central 


Square. 

%&&xPEPPERMINT SODA (1977). French 
filmmaker Diane Kurys, in her slight but ex- 
tremely deft and funny first film, evokes the 
awkward ‘years of adolescence with affec- 
tionate irony and a keen eye for detail. Set 
in 1963, the film is nostalgic not for a histo- 
rical period but for a personal one. It's 
about girlhood, any girlhood. Kurys’s kids 
13-year-old Anne Weber (a wonderful ac- 
tress named Eleonore Klarwein) and her 
15-year-old sister Frederique (Odile 
Michel) — are utterly unexceptional, and 
therefore ring true. The movie doesn't real- 
ly have a plot; it’s the sort of desultory jour- 
nal a lazy but perceptive teenage diarist 
might keep: pages are missing and none-of 
the entries is much more than a paragraph 
long. But there’s so much background, so 
much life around the edges of the frame, 
that the whole film seems more than the 
sum of its snippets. Nickelodeon. 

% *PINK FLAMINGOS (1971). John Waters 
ventures into the outer fringes of bad taste: 
he even has his elephantine sex star, Di- 
vine, devour a handful of dog shit. Sure 
enough, she can't quite stomach it, and 
neither will most viewers. Nevertheless, this 
is a one-of-a-kind picture, a light-hearted, 
often very funny sex-and-violence romp 
whose sole raison d'etre is to gross us out. 
The wonderful raunch-rock score includes 
Divine’s anthem “The Girl Can't Help It.” 
Orson Welles. 

POURQUO! PAS! (1978). The plot of writer- 
director Coline Serreau’s movie sounds like 
a trendy reworking of Design for Living: a 
successful, omnisexual menage a trois — 
one woman and two men — is disrupted by 
an uptight outsider. A brace of favorable 
New York reviews, and the hefty reputation 
of star Sami Frey, precede the film to Bos- 
ton. Newcomers Christine Murrillo and 
Mario Gonzalaz complete the triangle. Or- 
son Welles. 








R 


% *& *REBECCA (1940). Daphne du Maur- 
ier’s immensely popular lady’s Gothic nov- 
el became one of Hitchcock’s most suc- 
cessful films. Although the Master avows it's 
not a true Hitchcock picture, he added the 
element of suspense, making it arise from 
personality conflicts in the original story. 
The plotline is now classic: a shy girl mar- 
ries a handsome baron whose first wife, 
Rebecca, died mysteriously. The plot thick- 
ens and thickens, with the help of a sealed 
off room and a sinister housekeeper. 
Rebecca was Hitchcock's first American 
film and a huge hit, garnering Oscars for 
best picture and George Barnes's camera- 
work. The actors were three of England's 
finest: Joan Fontaine in a beautifully nu- 
anced performance, Laurence Olivier and 
the macabre Judith Anderson. George 
Sanders added able support. Brattle. 

*RICH KIDS (1979). A very slick, very dis- 
honest fiim about a pair of precocious pre- 
teens (Trini Alvarado, who is pretty good, 
and Jeremy Levy,,who isn’t) who conduct a 
mature and blissful love affair while all 
around them grownups are squabbling, 
skirt-chasing, divorcing and generally act- 





ing like kids. The adult actors (notably Paul 


Dooley, John Lithgow and-lrene Worth) 
come mostly from the New York stage, but 


“they y have very little opportunity to prove 


their prowess here, since their roies are 
mere sketches that veer toward caricature 
Rich Kids is occasionally charming in a 
mechanical way, but director Robert M. 
Young (Short Eyes) and screenwriter Ju- 
dith Ross nave slipped us a fast one. They 
want us to scratch our heads and wonder 
why adults can't handle thei romantic en- 








tanglements as sensibly as these kids, but 
they've made their case by pretending that 
sex — the great complicator of adult rela- 
tionships — just doesn’t exist for kids. When 
this ostensibly frank, daring movie flirts with 
adolescent sex and then runs away from it, 
it evinces a sensibility as prudish as any- 
thing you'll find on TV. Cheri. 

*®ROCKY II (1979). It's Rocky all over again, 
with the spunk drained out and a load of 
bathos pumped in. This sequel might work 
if Sylvester Stallone (who also directs this 
time) had taken the character out of the 
boxer milieu and forced him to stretch a lit- 
tle. Instead, the creation of a second epi- 
sode is treated as a matter of logistics — 
how to turn Rocky back into a loser so that 
he can pull himself up by the same worn 
bootstraps again. Stallone now seems com- 
pletely out of touch with life at the bottom; 
the Philadelphia slums look rain-washed 
and romantic; everything seems softened, 
embroidered, romanticized. All of the actors 
from Part One are present (Talia Shire, Bur- 
gess Meredith, Burt Young et al.), and Stal- 
lone has smoothed away the characters’ 
edges just as he sanded down the Phila- 
delphia they inhabit. Suburbs. 


S 


®*XSAINT JACK (1979). Paul Theroux's 
novel, the first-person memoir of a middle- 
aged expatriate, is an extended meditation 
on being 50. Peter Bogdanovich’s movie is 
not an extended meditation on anything; it’s 
a series of vignettes about a Singapore 
pimp. Bringing the world of “Saint Jack” 
Flowers (Ben Gazzara) to the screen intact 
is No small achievement; this film even con- 
veys how Singapore feels, and the atmo- 
sphere is never betrayed by characters who 
don't seem to belong in it. In fact, the film- 
makers have lavished so much care on de- 
tails that it seems they had no time to deal 
with larger issues. What is the movie about? 
At the end, Bogdanovich seems to be tell- 
ing us that there are some things even a 
pimp will not do. But since he’s never both- 
ered to explain why this particular pimp 
does anything, why should we care? In try- 
ing to get by without literary devices, Bog- 
danovich has let his story tell itself. Which 
amounts to not telling it at all. Central 


Square. 

%& &*XTHE SEDUCTION OF JOE TYNAN (1979). 
The liberal US Senator wrestling with pro- 
fessional and domestic crises in this sur- 
prisingly tough-minded drama of charac- 
ter (written by and starring Alan Alda) is 
conceived as an unequivocally good man, 
a kind of ideal American politician. There’s 
scarcely an actor alive apart from Alda who 
could make such a character convincing. 
Surrounded by several of the most mag- 
netic performers in the business — includ- 
ing Mery! Streep, who gives a beautifully 
detailed performance as a Southern labor 
lawyer with whom Tynan has an affair, and 
Barbara Harris, who finally has a decent 
role as Tynan’s wife — Alda projects 
justified confidence in his own ability to hold 
the camera. The film won't satisfy political 
fire-breathers (its view of politics is too mes- 
sy and complex for doctrinaire melo- 
drama) but it’s undeniably authentic in its 
depiction of recognizable adults — a very 
rare pleasure. Pi Alley, Aliston, suburbs. 
SILENT RUNNING (4972) Douglas Trumbull, 
the man behind the special effects in Close 
Encounters and 2001, directed this well- 
regarded sci-fi-ecology yarn, and the 
space shooting is reputedly spectacular. 
The year is 2008, and Bruce Dern is a 
botanist orbiting Saturn in a starship loaded 
with samples of Earth's last surviving wild- 
life. Co-starring Cliff Potts, Ron Rifkin, 
Jesse Vint and a couple of poker-playing 
robots named Huey and Dewey. Nickelo- 


deon. 

wk xSTAR WARS (1977). George (Ameri- 
can Graffiti) Lucas proves himself the 
greatest comic-book.artist ever to work in 
movies with this glorious homage to the 
cheesy spaceship-and-ray-gun serials of 
the '30s. The movie is welcome relief from 
sci-fi’s usual emphasis on political alle- 
gory, or what the curved shape of the uni- 
verse really means; one doubts whether so 
much fancy technology and specialized 
know-how have ever been thrown away 
with. such manic frivolity. It's the ultimate 
Flash Gordon movie, with the dazzling spe- 
cial effects Lucas probably yearned for as a 
boy, and it preserves its models’ tone of 
dumb earnestness as comic-ironic ballast 
With marvelous, incongruously appro- 
priate performances by Alec Guinness, 
Mark Hamill, Carrie Fisher, Harrison Ford 
and Peter Cushing. Saxon, Fresh Pond, 
suburbs. _ 

te & &XSUNDAY, BLOODY SUNDAY (1971). 
John Schlesinger's best film is the story of 
an unconventional triangle: a respected 
homosexual doctor (Peter Finch), a smart, 
brittle employment counselor (Glenda 
Jackson) and the man they both love, a 
handsome, callow kinetic sculptor (Murray 
Head) whose life, it is painfully obvious, has 
never been touched by suffering. Penel- 
ope Gilliatt wrote the delicate, superbly in- 
sightful script, and it is her understanding of 
her characters’ struggle to accept the in- 
evitable loneliness that saves the picture 
from Schlesinger's manipulative coolness 
and from the film's most problematic ques- 
tion: why are these two intelligent, attractive 
people so ga-ga over this empty, if pretty, 
boy? Schlesinger is best here when evok- 
ing the chilly London in which his char- 
acters reside: it's a frightening, subtly futur- 
istic vision composed of such present-day 
components as gimmicky household ap- 
pliances, backyard sculptures and state- 
supported pharmacies where junkies 
gather. Glenda Jackson is strong but pos- 
sibly miscast. On the other hand, this is the 
best performance of the late Finch’s ca- 
reer. Harvard Square. 

%& xSUSPICION (1941) Joan Fontaine, as a 
prim, repressed, increasingly neurotic wife, 
believes that Cary Grant, her husband, is 
planning to murder her. Hitchcock's adap- 
tation of Frances lles’s novel, Before the 
Fact, is a well-wrought film with a spectac- 
ularly obsessed heroine and carefully 
worked-out Freudian imagery, but Grant's 
character is so uncertainly drawn (partly 
because the studio insisted that Hitchcock 
make him innocent in the end) that we nev- 
er get a grip on him, and the suspense fal- 
ters. Coolidge Corner. 
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wk *&kxTHAT OBSCURE OBJECT OF DESIRE 
(1977). At 78, Luis Bunuel is still going 
strong. This story of a wealthy older man's 
consuming desire for an unattainable 
younger woman is an attempt to unify the 

Continued on page 32 
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Exit 24 777-2555/593-2100 
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® 99 Restaurants e 979 Dinners 
e 42 Sports Events ¢ 24 Plays 





Pp ro< 


Dine two-for-the price of one 
Join by phone, call toll-free: 


1-800-446-2800 


Save Hundreds to Thousands 
of Dollars /Enjoy until July 31, 1980 


Special offer expires Friday, August 31, 1979 
International Dining Club, Ltd. announces the 
addition of 29 new attractions including Bonus 
Sports Attractions at special savings good 42 
times plus theatres good for 24 plays. We now 
offer 99 restaurants totaling 979 dinners which 
may be used until July 31, 1980. To celebrate 
our new introductions, we are offering this price 
special. REGULAR PRICE $24 now $20 save $4 
each. For even greater savings join in a group 
with your friends, neighbors, co-workers, etc. at 
$18 each, a savings of $6 per membership. This 


offer expires Friday, August 31, 1979. Enjoy 


immediately what tens-of-thousands of Boston 


area residents are already enjoying. 


You'll receive a beautiful membership containing 


“ ‘a 
ae o 
ve é 


1979 


rl 
 % 






Due to unprecedented demand, this special price offer is 
being extended thru Friday, August 31, 


The No.1 
: ntertainr j 
ram in 

the U.S.A. 


Fine Dining 


Two For the Price of One 
Now Enjoy Over 1,000 Attractions 









PRICE 
OFFER 


We proudly 


introduce 


Freddie The Fish 
E. Boston 
Good 12 Times 


India Rest. 
Cambridge 


-Good 12 


Stardust Rest. 
Wrentham 
Good 12 Times 
Peg Leg Pete 
Natteeboro 
Good 12 Times 


Cafe Rosa 


-Canton 


dinner certificates to be used at your convenience. 


Use them on consecutive nights or spread your 
visits over a whole year through July 31, 1980. 

Each dinner check is worth the price of a dinner 
entree at each restaurant with the purchase of a 


dinner entree of equal or greater value, you 
present your IDC MEMBERSHIP VOUCHER 


AFTER YOU HAVE ENJOYED YOUR DINNER. 








For Greater Savings 


Order 4 or more $18 ea. 


SAVE $6 EA. 


[jf aR SSS SS SS SS SSeS eee eee 


international Dining Club, Lid. 


Richmond, Va. 23233 


Name 
A ddress 


r 
City 


l 14 Ir Mor 
[_] Master Charge 
|} American £ x 
Credit Card No 
Expiration Date = 


If group 
addresses and 


10444 Patterson Ave., 


] Please send me (1-3) memberships 


e gat of $18. 


or gift memberships are ordered, 
Zip codes On plam paper and mai 


_ State 


BankAmericard-V isa 


: Zip 
at $24 $20 each 
(save $& $6. each) 

LJ Che 


please inc 
1 to above. 


Good 6 Times 


Maplewood Restaurant 
Foxborough Good 6 Times 
Thompson Restaurant 
N. Andover Good 6 Times 


Bronx Restaurant 
Marlboro Good 12 Times 


Armando’s 
Marlboro Good 6 Times 
Alphis Pub 


N. Attleboro 
Good 12 Times 


Villa Gardens 
South Weymouth 
Good 6 Times 


Zani's 

Watertown Good 12 Times 
si ' 
Newton Centre Good 3 
Times 


Henry's Restaurant 
Malden Good 12 Times 


The Village Green 
Country Kitchen 
Danvers Good 12 Times 


Gardens Restaurant 
Dedham Good 12 Times 


D’Ann’s Restaurant 
Holbrook Good 12 Times 


Poets Restaurant 
Holiday Inn, Burlington 
Good 12 Times 


Pattavina’s 
Mettheum Good 12 Times 


Thackeray's 
Billerica Good 12 Times 


Le Bellecour 
Lexington Good 12 Times 


Tiffins Restaurant 
Waltham Good 12 Times 


La Petite Auberge 
French Cuisine 
Maynard Good 12 Times 


ck or Cash 


jude names, 
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Jacob's Place 

Hanover Good 6 Times 
"Chanticleer aaa 
Rowley Good 12 Times 


Chanticleer Dinner Thea. 
Rowley Good 12 Times 


Casa Beirut 
Roslindale Good 12 Times 


The Karousos Rest. 
Kingston Good 12 Times 


Mr. — 
Quincy Good 12 Times 


33 Dunster Street 
Cambridge Good 6 Times 


Colonial Kitchen 

Waltham Good 12 Times 
Thackeray's 

Walpole Good 12 Times 
Landolphi's 

Danvers Good 12 Times 
Thackeray's 

Weymouth Good 12 Times 
New Deal 

Boston Good 12 Times 
Grendel's Den 


Cambridge Good 6 Times 


Restaurante Brasilia 
Cambridge Good 12 Times 
The Breat American Food & 
Beverage Co. 
Holiday Inn, Newton 
Good 12 Times 


The Phoenician Rest. 
Brockton Good 12 Times 


Averof ; 
Cambridge Good 6 Times 


LIMITED 
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Reg. $24.00 


nan Italian Rest. 
Brighton Good 6 Times 


La Galleria 
Hull Good 6 Times 


oe aa 
ewton Upper Falls 
Good 12 Times 


oodies 
Canton Good 6 Times 


Fiji Island Garden 
Abington Good 6 Times 


Flappers 
Cambridge Good 6 Times 
Barsanti’s Restaurant 
Boston Good 12 Times 


P.A. Seafood 
Somerville Good 6 Times 


Carlo’s 

Randolph Good 12 Times 
Alpine Restaurant 

Quincy Good 12 Times 


China Garden 
Danvers Goode6: Times 


Georgo’s Steak House 
Dighton Good 12 Times 


The Condesa 
Somerset Good 12 Times 


Bee & John Crowley's 
Humarock Lodge Rest. 
Marshfield Good 12 Times 


Mama Catina Rest. 
160 London St., E. Boston 


Duxbridge Rest. 
Duxbury Good 6 Times 


European 
Boston Good 12 Times 


Ma ~ n’s 
De ood 12 Times 


ma $ Rest. 
Dedham Good 6 Times 


LuLu White 
Boston Good 12 Times 


Continental's Rest 
Somerville Good 6 Times 


The Lord Bunbury's 
Boston Good 6 


The Tall House Rest. 
Boston Good 6 Times 


The Porthole 
Lynn Good 6 Times 


Cotoni’s Restaurant 
Woburn Good 12 Times 


Fire Barn 
Chelsea Good 12 Times 


- Hungry | 
Sodion Good 6 Times 
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Verona Restaurant & Pub 
Watertown Good 12 Times 


Townehouse Restaurant 
Arlington Good 12 Times 


The Recipe Food & Bev 
Holiday Inn Framingham 


Bombay Bicycle Club Rest. 
soa inn, Randolph 
Good 12 Times 


Fantastic Food Factory 
Brighton Good 6 Times 


Bob White's Princeton Lounge 
Tee Chelmsford Good 12 


Ding Ho Restaurant 
Cambridge Good 12 Times 


Black Will's 
Swampscott Good 6 Times 


Laurie Theater 
Brandeis University, 
Waltham 

Good 6 Times 


Charlie Charlie's Pub 
East Brid a 
Good 12 

Spingold ‘ine 
Brandeis University, 
Waltham 

Good 6 Times 


Top O° The Hill Steak House, 


Framingham Good 12 Times 


The Fan Club 
Boston Good 6 Times 


Daniel Fuller House 
Middleton Good 12 Times 


Cafe 9 
Framingham Good 12 Times 


John T's Italian Cuisine 
W. Chatham Good 12 Times 


Cobblestone Rest. 
Charlestown Good 12 Times 


Stan Salters Village. Deli 
West Roxbury Good 6 Times 


The Rumble Seat 
sng Inn, Woburn 
od 12 Times 


Rossi's 
Dedham Sq. Good 12 Times 


Solanika 
Watertown Good 6 Times 


Page's Restaurant 
Higham Good 9 Times 


Orleans Inn 
Orleans Good 12 Times 


Jake Cassidy's 
Marblehead Good 6 Times 


General Edwards Inn 
Revere Good 6 Times 


Four Star Restaurant 
Needham Good 6 Times 


The Bluebell Rest. 
Newtonville Good 12 Times 


Taisei of Japan 
Boston Good 12 Times 


Sullivans Square 
Holiday Inn, Boston 
Somerville 

Good 12 Times 


Alex's 
Stoughton Good i2 Times 


Marlena’s Italian Rest. 
Weymouth Good 12 Times 


Premier Il 
Brookline Good 6 Times 


The Chef's Hat 
South Weymouth Good 12 
Times 


BONUS 
SPORTS: 


Boston Celtics Basketball 79- | 
80 Season 

Good 15 Times 

Special Savings 


New England Tea Men's 
Soccer /9-80 Season 
Good 15 Times 

Two for One 


Thunderbird Country Club 
Tyngsboro 

Good 12 Times 

Green fees 2 for 1 





All Memberships first class meter mailed within 24 hours 


of receipt. 


1. 


800- 


8:30 a.m. to 9:00 p.m. 


=~ Al TOL. ence 9 
446-2800 


To place your order by BankAmericard-Visa, Master 
Charge or American Express, call— Sunday or Daily, 


MOMEY-BACK GUARANTEE You may return used or unused memberships within 10 days for a full refund if you are not completely Satisfied. 











CLUBS 








? 
“WW it ALL f ” 
e have it or you! 
: { 
: : ’ 
Scandinavian Saunas Exercise rooms with: Universal Gym, exercycles, 
Roman Whirlpools treadmills and MORE 
Steam Rooms Glare Free Indirect Lighting System 
Modern Nursery New Beige and Brown Tennis Courts-Warm, Alive 


Air Conditioned Racquetball Courts Proven Optically Superior. 
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@ Private and Group Lessons ®@ Clinics YD ik Ais 5 , 
@ Adult and Junior Development IN STRU i¢ "i au IO 
© From Beginner through Advanced. 


®@ Days - Evenings ® Weekends : CERTI a FIFE D p p) ' RO IS 
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ALL THIS AND MORE AT A SUPRISINGLY AFFORDABLE PRICE 


AN EXCITING PLACE TO PLAY, 
AN EXCITING PLACE TO BE 


JOIN TODAY 828-7632 


For full details on what each individual club offers, call for a free brochure. 


NINE LOCATIONS - TO SERVE YO... 


OIN ONE - BELONG TO ALL NINE 


+sa8 


Danvers @ Dedham @ Obits @ Hudson @ Randolph | 
Walpole © Woburn @ Norwich, Ct. @ Warwick, R.I. | 





F T i 
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- DIRECT FROM NEW YORK - 
“EYES OF A STRANGER” 


—and— 


“TRUCK IT” 
“GETTIN’ DOWN” 


—and— 


“THE BACK ROW” 









) 
) 
Boston's Best All Male Show! 























HARVARD SQUARE 
THEATRE <3 


$1.75 Mon.-Fri. til 6 PM $2.75 after 6 PM 
Sat. Sun. Hol. $2.75 ALL DAY (Midnight Fri. & Sat. $2.25) 
3:25 - 7:45 
1:30 - 5:45- 10:00 
Autumn Sonata 1:15- 4:30- 7:50 
Cries and Whispers 2:50 - 6:05 - 9:25 


Women In Love 
| Sunday, Bloody Sunday 





Humphrey Bogart To Have and Have Not 12: 30-4:15 
8:05 
The Big Sleep 2:15 - 6:00 - 9:50 





Norma Rae 12:30 - 4:10 - 7:55 
Harlan County, USA 2:29-6:05: 9:50 - 

















SHOWCASE CINEMAS 


|___BARGAIN MATINEE DAILY: FIRST SHOW ONLY$2.00 _| 
(CIRCLE 1-2-3 CHESTNUTHILL AVE. CLEVE. CIRCLE -566-4040 | 


Amityville tien: 


Horror R aoe poe PLUS 1908 


[LAWRENCE 1-2:3-4 ROUTES 114 AND 495-TEL.686-2121 | 


| | _MORTH® ; 
fApsricathor, BREAKING BALAS: seme TERE, | 


[  _untesate | | | PORT Y || ALAN ALDA 
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[DEDHAM 1-2:3-4-5 RTE 1 ANDRTE 128-EXIT 60- 326-4955 | 
SEDUCTIONY. R [4 on, |BREAKING AWAY 


OF JOETYNAN — 998 po j 


[muppet movie (,, Amityville Horror] | Ameren 


[WOBURN 1:2-3-4-5 RTE 128 -EXIT39 AND RTE 38 - 933-5330] 


RonTy The * | Geeaxine (IMMOIRE |AmeRICA- 
Amityville|| away | |American|| THON 
FORTY || Horror || ec _ | |Gratfitie) |,sste vo 


| [Please Call Theatre For Screen Times| 




















a 


nean Graffiti 



























































Alien 1:00 - 4:25-7:55 
The Thing 3:00 - 6:25 - 9:55 
Fri.-Sat. Sept 7-8 

THE EROTIC NEW YORK FILM FESTIVAL 


Harold and Maude 1:00 - 4:25-7:55 
| The Graduate 2:35 - 6:00 - 9:30 
Sept 9 | The Man inthe Glass Booth 3:55- 8:00 
_Sun. Luther ... 2:00 - 5:55 - 10:00 


| HARVARD SQ., CAMBRIDGE, TEL. 864-4580 | 


































“NORTH DALLAS FORTY’ IS 

FRESH, FUNNY AND POWERFUL. 

PACKS A SUBSTANTIAL 
EMOTIONAL WALLOP.” 


NEWSWEEK 








“A MASTERPIECE, A BONE-CRUSHER OF A MOVIE” 
“STRONG AND PLAIN-SPOKEN ENTERTAINMENT 
IT ILLUMINATES THE SUMMER.” 
—Charles Champlin. LOS ANGELES TIMES 
“ENTERTAINING. FUNNY. A COMIC, 
SAVAGE SATIRE.” 
—David Denby NEW YORK MAGAZINE 
“A GRITTY, BITINGLY HONEST MOVIE 
THAT SCORES EXTRA POINTS FOR ITS GUTSY 
DETERMINATION TO TELL IT LIKE ITIS. 

A MOVIE WITH A POWERFUL KICK.” 
—Kathleen Carroll NEW YORK DAILY NEWS 
“IT'S FUNNY — 
ALSO BITTERLY CRITICAL OF PROFESSIONAL 
SPORTS. IT’S ALSO FULL OF EASYGOING, 

DECEPTIVELY CASUAL HORSEPLAY.” 


—Janet Maslin NEW YORK TIMES 
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SACK R N 
CINEMA 5712 |] SRAIRTREE 1) ciate 
200 STUART near PAR SO. SHORE PLAZA NO. SHORE SHOP. CTR. 
BOSTON 482- “1222 848-1070 599-1310 








































9" — a, 
FRAMINGHAM SHOWCASE ALLSTON 
Rt. . ShoprEns’ WILD. 933-5330 214 HARVARD AVE 
235-8020 - RT.128 NEAR 93 BOSTON 277-2140 














™ trademark of 20th epson Fox Film Corp 





TM" Trademark of Black Faicon Lid 





SEE COMING ATTRACTIONS FOR “THE EMPIRE STRIKES BACK” 
THE CONTINUING SAGA OF “STAR WARS.” 


Spedal Kenner Toy 
Discount Book Free at Participating Theatres 


Now Playing at SACK SAXON, Boston 
& these selected theatres 





CAMBRIDGE ..... Fresh Pod =NEWTON... gusgedaramount § 
DANVERS .....SackCinema STONEHAM ........ Cinema 
MATION «6c .csecccess Flicks. WALTHAM......... Cinema 

















The Finest in X-Rated All Male 
Movies is Now in Both Cinemas 1&2 


BUUE: 


RaFLaCTIONS 


AND 


BUSY 


Continuous from 10 AM 
Continuous from 10 AM 


New Show Each Week 








Continued from page 29 
newer, lighter, more comic side of the mas- 
ter filmmaker with the older, savage side. 
Half comedy and half tragedy, the film stars 
the impeccable Fernando Rey, as the love- 
sick bourgeois, and, as his object, two as- 
tonishingly erotic actresses, the cool, svelte 
Carole Bouquet and the dark, voluptuous 
Angela Molina. Bouquet dominates the 
comic half and Molina the tragic half; trou- 
ble is, the comic half is much the better of 
the two. But if the film fails in the end, it cer- 
tainly delights and provokes along the way. 
And a great deal can be forgiven Bunuel’s 
most ambitious work since Belle de Jour. 
Coolidge Corner. 
eee THE THING (FROM ANOTHER WORLD) 
(1951). One of the earliest and best films of 
the ‘50s sci-fi cycle, produced by Howard 
Hawks and very much in his style. A young 
James Arness portrays a humanoid 
vegetable creature, discovered frozen in a 
block of ice, who thaws out to menace a 
tough-talking crew of scientists and soldiers 
stranded in an Arctic research station. The 
premise is basic (to put it mildly) and so the 
suspense techniques and crackling 
dialogue carry the day. Kenneth Toby and 
Margaret Sheridan are a pair of scrappy 
lovers; the director of record was Hawks's 
editor, Christian Nyby. From the short novel 
“Who Goes There?” by John W. Camp- 
bell, Jr. Harvard Square 
*& &%&*TO HAVE AND HAVE NOT (1944). “Just 
put your lips together and blow,” instructs a 
sultry 19-year-old Lauren Bacall, and Hum- 
phrey Bogart, as a fishing boat skipper 
drawn reluctantly (Of course) into anti-Nazi 
intrigue, learns how to whistle. Howard 
Hawks directed this extremely loose Hem: 
ingway adaptation with a great deal of 
verve, and Walter Brennan added his usual 
endearing i exaggerated support. Har- 
vard een 
wk wKTHE TREE OF WOODEN CLOGS (1978). 
Ermanno Olmi's study of turn-of-the- 
century peasant life in Northern Italy is a 
luminous pastoral in the grand tradition of 
Virgil and Hesiod and Spenser. Olmi wrote, 
directed, photographed and even edited 
the film, a collection of interwoven anec- 
dotes about four families of impoverished 
sharecroppers. Using real peasants in lieu 
of professional actors and working from 
stories he heard from his peasant grand- 
father, Olmi places us at the level of his 
characters, not at the level of rich people 
tut-tutting over their plight. We are caught 
up in the magic of the most elemental sights 
and sounds, fascinated by the crudest 
tasks. Olmi accomplishes this with a sur- 
prisingly complex and sophisticated 
technique; the editing sizzles and jumps; 
the lambent, rich photography plays upon 
textures and shades and the peasants are 
such subtle, eloquent actors that they often 
keep us from noticing that some of the 
stories they're involved in have a maudlin 
edge. In the end, however, Olmi’s stead- 
fast refusal to dramatize his material is a lit- 
tle irksome. If he had let the story have its 
head, he might have created a master- 
piece Orson Welles. 

HE VILLAIN (1979). Stunt-man turned 
director Hal Needham (Smokey and the 
Bandit, Hooper) tries for his first success 
without Burt, a Western farce that's billed as 
a Road Runner cartoon with live actors. 
Snarling Kirk Douglas, complete with teen- 
sy moustache, has the title role, body-build- 
er Arnold Schwarzenegger is the guy in the 
white hat and Ann-Margret is the buxom 
schoolmarm they both hanker after. Fresh 
Pond 


WwW 


**THE WANDERERS (1979). Philip Kauf- 
man's episodic end-of-the-'50s elegy in- 
cludes rumbles and chases and bizarre 
costumes, and it usesa@ soundtrack of old 
rock '80ngs to better expressive effect than 
any film except Mean Streets. But a film 
with this much going on in it should leave us 
feeling wrung out and satiated, and this one 
doesn't, somehow. Kaufman (/nvasion of 
the Body Snatchers) gets engaging per- 
formances from a group of untried actors, 
notably from Ken Wahl, as the warlord of a 
youth gang called The Wanderers, and 
from Karen Allen (the “nice girl" in Animal 
House), as a slumming college girl who 
gives Wah! a fleeting glimpse of the worid 
beyond the Bronx. There are dozens of 
wonderfully extravagant scenes, in which 
Kaufman veers toward surrealism to cap- 
ture a sense of playground legends exag 
gerated by many re-tellings. But there's 
very little narrative drive, and the overcal- 
culated film lacks the passion that migh 
have melded ail the brilliant bits into a uni 
fied experience. Suburbs. 

* * WOMEN IN LOVE (1968) Although the stor 
does get a bit lost in the cinematography 
this quirky, rather bloodless adaptation o 
the D.H. Lawrence novel is probably Ker 
Russell's tamest feature-length film. Hence 
it's dizzying without seeming outrageous 
and several scenes — the drowning, the 
fireside wrestling match, the death in the 
snow — continue to resonate long after yo. 
leave the theater. With Oliver Reed, Glendi 
Jackson, Alan Bates. Harvard Square. 
WOYZECK (1979). Georg Buechner’: 
depressive, modernistic play about a fear 
ridden soldier driven to murder his unfaith 
ful mistress has been given a full cinematic 
treatment by adapter-director Werner Her 
zog. With Klaus (Aguirre) Kinski as 
Woyzeck and Eva Mattes, who had the title 
role in Fassbinder’s Jailbait, as the 
doomed mistress. Orosn Welles. 

a &xWUTHERING HEIGHTS (1939). The 
Charles _MacArthur/Ben Hecht Script 
changes and shortens Emily Bronte’s 
moody novel of flaming passions on the 
Yorkshire moors, but that in no way de- 
tracts from William Wyler's crattsmanlike 
fiim. Laurence Olivier is outstanding as the 
mysterious Heathcliff and David Niven and 
Geraldine Fitzgerald add support, but Merle 
Oberon's Cathy is a bit pale. Fine, brood- 
ing photography by Gregg Toland. Brattle. 
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*ZARDOZ (1973). This has to be one of the 
silliest movies ever made, but like director 
John Boorman’s later folly, Exorcist Il: The 
Heretic, it's never boring, and its extrava- 
gant Mannerist compositions and color 
schemes are often entrancing. Boorman 
conceived and wrote it himself, and the re- 
sult is an embarrassingly earnest sci-fi tale 
about a pretty-pretty world in which death 
has been eradicated and life becomes a re- 
lentless bore. The film does achieve some- 
thing I've never seen before in a movie; in 
one scene, it actually makes death seem 
blisstul. Sean Connery is terribly wasted as 
Zardoz, the vaunted bringer of death. 
Nickelodeon. 
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ART LISTINGS 


AHMED’S GALLERY (876-5200) 
96 Winthrop St. Camb. 
Works by Adriaan Jobse. 
ALPHA GALLERY (536-4465) 
121 Newbury St. Tu-Sa 10-5:30 
ARETA (266-4466) 
161 Newbury St M-Sat. 10-6 
Haitian Art, indonesian and Oceanic Primitives. 
ART ARK (623-9776) 
46 Holland St., Somerville. M-Sat. 10-6, W 10-8 
“Introductions 1979,” Group Show including 
paintings, sculpture and fine crafts. 
ART/ASIA GALLERY (536-7575) 
8 Newbury. St., Boston, Tu-Fri. 10-5:30. 
Color in Contemporary Japanese Printmaking. 
ARVEST GALLERIES (247-1418) 
77 Newbury St. M-Sa. 10-5 
BAAK GALLERY (354-0407) 
59 Church St., Camb. Tu-Sa 10-6, Th till 9 


Group Show. 
BOSTON CITY HALL (725-3000) 
* Main Gallery, 5th floor M-F 10-4 
BOSTON VISUAL ARTS UNION (227-3076) 
77 N. Washington St. Boston T-F 11-6 Sat. 11-4. 
No show till mid-September. 
BROMFIELD GALLERY (426-8270) 
30 Bromfield St. Tu-Sat 12-6 
CAMB. ART ASSOC. (876-0246) 
23 Garden St. Tu-Sa 10-5 
Closed in August. 
CHILD'S GALLERY (266-1108) 
169 Newbury St. Tues.-Sat. 10-5. 
COPLEY SOCIETY (536-5049) 
158 Newbury St. Tues.-Sat. 10-5. 
CUTLER/STAVARDIS GALLERY (482-4151) 
ress St., Boston. 
Closed till mid-September. 
EARTHLIGHT (266-8617) 
249 Newbury St. Tu-Fri 11-6, W 11-8, Sa 11-5. 
Specializes in fantasy and science fiction art. 
FRAMEWORKS GALLERY (354-9867) 
7 Upland Rd., Cam. M-Sa. 10-6; T-Th. 10-9 
Photographs by Vaugh Sills. 
GALLERY 1 In THE SQUARE (426-6616) 


665 Boylston St. Mon.-Th. 12-9; F-Sat. 10-6; 


Sun. 12-6. Closed for the summer. 
GALLERY NAGA (267-8060) 
67 Newbury St., Boston. 
Paintings, Prints and Collage by Tim Hamill 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2-6 
Works of Kaji Aso Studio Members. 
GRAPHICS 1 and 2 (266-2475) 
168 Newbury St. M-Fri. 9:30-5:30. 
Selected Prints 
GUILD OF BOSTON ARTISTS (536-7660) 
162 Newbury St. Tues.-Sat. 10:30-5:30 
Closed in August. 
HARCUS KRAKOW GALLERY (262-4483) 
7 Newbury St. Tu-Fri. 10-5:30. 
HELEN SHLIEN GALLERY (482-9866) 
354 Congress St. W-Sa. 12-5 
Prints by William T. Wiley. 
HIRSHBERG GALLERY (266-0933) 
344 Boylston St. Sun.-Fri. 1-5 
Summer Yield: New Works. 
IMPRESSIONS (262-0783) 
275 Dartmouth St. Tu-F 10-5:30, Sa 11-5 
Pastels by Michele Bol! 
LAUNDRY-GALLERIA (523-9667) 
256 North St., North End. Su-F 8-10, Sa 8-6 
Photographs by David Zabar. 
GEORGE LEWIS GALLERY (267-6306) 
20 Newbury St. Tu-F 10:30-4:30 
Modern impressionism by George Lewis. 
LOPOUKHINE NAYDUCH (426-4973) 
354 Congress St. Boston; Wed.-Sat. 12-5:30 
MACIVOR REDDIE (262-1223) 
Art Institute of Boston 
700 Beacon St. M-F 9-5. 
MOBILIA (876-2109) 
348 Huron Ave. Camb. M-Sa. 10-6. 
Cloissone by Colette; ye! by Shire. 
NIELSEN GALLERY (266-4835) 
179 Newbury St. Tu-Sat. 10-5:30. | 


Contemporary Paintings and Drawings; 19-20 c. 


French and German Prints; 19c. Photography. 
PUCKER-SAFARI (267-9473) 

17 Newbury St. Tues.-Sat. 10-5 

Oils and Drawings by Samuel Bak. 
PUNKT/DATA (731-8082) 

256 Hanover St. F-Sa. 7-11. 

Revelations Show. 
ROCKWELL (354-6827) 

69 Harvey St. Camb. Tu-Sa. 2-5 
ROLLY-MICHAUX (261-3883) 

290 Dartmouth St. 

Graphics by Calder, Miro, Dali and others; Paint- 

ings by McKnight and Russo; Collages by Case; 

pil by Marinsky, Wilson and Nevjean. 

es ye GALLERY 5 aly any 
Newbury St., Bos. Tues.-Sat. 10-5. 
Paning by Judi Rotenberg. 
GRET (267-3382) 
131 Newbury St. Bos. M-Sat 10:30-6. 
Group Show by Contemporary American Art- 


isans. 
SEMIRAMIS, (661-1815) 
ny - Auburn St., Camb. Mon-Sat. 10-6, Th, Fri. 
ti 
Ancient Chinese scrolls, African and Eskimo Art 
SUNNE SAVAGE GALLERY (536-1910) 
105 Newbury; M-Sat. 10-5 
SOCIETY OF ARTS & CRAFTS (266-1810) 
175 Newbury St. T-Sa. 10-5, W til 7:30. 
THOMAS SEGAL GALLERY (266-3500) 
73 Newbury St. Tu-Sa 10-5:30 
Closed till early September 
WENNIGER GRAPHICS (536-4688) 
164 Newbury St., Tu-Sa. 10-5:30 
Prints by Barry, Field and McCall. 


MUSEUMS 


BOSTON TEA PARTY SHIP & MUSEUM 
Congress St. Bridge (338-1773) Open daily 9-8. 
Admission $1.50, kids $1, under 5 free. 








_ BUSCH-REISINGER MUSEUM 


29 Kirkland St, Camb. (495-2338) M-F 9-4:45 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middie Ages to pre- 
sent. Portfolios from the Bauhaus Printing 


Workshop 

CHILDREN’S MUSEUM (426-7336) 
300 Congress St., Museum Wharf. Open daily 
10-5, F till 9. Admission $3, under 16 $2. F 6-9 
$1. City Slice; Grandparents’ House, Green Halt of 
Toys; Computers; How Movies Move; Japanese 
House Reconstruction 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. Permannet Collection; Paris: Rare 
19th-century prints by F. Hoffbauer; Contemp- 
orary Sculture by David Lang. 

DECORDOVA MUSEUM (259-8355) 
-Sandy Pond Rd.. Lincoin; open Tues-Fri. 10-5, 
Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. Admission 
$1.50, under 21 50¢. The China Trade: Romance 
and. Reality. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St. Cambridge M-F 9-5 
images of Women in Neo-Classical Art; Contem- 


porary Art; Selections from the Hofer Bequest; 
Old Masters from the Loeser Bequest.Modern 
Japanese Ceramics and Prints. 
GARDNER MUSEUM (566-1401) 

280 The Fenway. Authentic Venetian palace 
w/courtyard Tues. 1-9:30, Wed.-Sun. 1-5:30 
Suggested Admission for adults $1. Classical 
tunes Tues. at 8, Thurs. and Sun at 4. Info: 734- 


1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St. Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Six Sculptors; 20th century Drawings 
from Massachusetts Collections 

MUSEUM OF THE CONCORD ANTIQUARIAN 
SOCIETY (368-9609) 
200 Lexington Rd., Concord. M-Sat. 10-4:30: 
Sun. 2-4:30. Admission $2 Adults, $1 children 
“Hello Dolly:” Int'l Dolls; Revolutionary War Rel- 


ics. 
MUSEUM OF FINE ARTS (267-9300) 

479 Huntington Ave. W-Su: 10-5, Tu: till 9, clos- 
ed M. Admission: $1.75; Su. $1.25; free Tu. 5-9. 
Tour of the British Isles; Images of Women in 
American Sculpture; Alfred Stiegutz: Photog- 
rapher; Puppet Exhibition; Photographic View- 
points; Work by New Faculty. 





MUSEUM OF FINE ARTS AT FANEUIL HALL 
South Market Building. Tu-Sa. 11-7. Su. 11-5 
FREE. Premiere exhibition: Faces of Five Thous- 


and Years. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd, Lexington (861-6563). M-Sa 
10-5, Sun. noon to 5:30. FREE. “What's In a 
map?” France Views America; Highlights from 
the Museum Collection; Linen-Making in New 
England, 1640-1860 

MUSEUM OF SCIENCE (723-2500) 

Science Park, Lechmere line. M-Sa. 9-5, F. till 10. 
Sun. 10-5. Admission $3.50 adults, $2.25 for 
under 17; over 65 and servicemen; F 5-10 $1 
Forest Animals; Driving; Curveballs; Slime Molds 
from Fernbank Forest. 

MUSEUM OF TRANSPORTATION (426-7336) 
300 Congress St., Museum Wharf. Open daily 
10-6, Th-F 10-9. Admission $3, under 16 $2. F 
6-9 $1. Boston/A City in Transit; Crossroads; 
Pre-WWi Cars. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; M-T 9-5, F 9-9, S-S 
and holidays 9-6. Admission $4, children $2.25. 
F 4:30-9. $2.50. Over 2000 aquatic creatures 
Dolphin and sea lion performances aboard float- 
ing amphitheater next to Aquarium. 


WORCESTER ART MUSEUM (799-4406) 


56 Sulisbury St., Worcester. Tu-Sa 10-5; Su 2-5 
Admission $1, children 50c, free Wed 
PHOTOG RAPHY 


BORIS GALLERY Y (261- 1152) 
35 Lansdowne St. Boston 
Private Work of Twenty Commercial Photog- 


taphers 
CAMBRIDGE PHOTO CO-OP (354-8299) 

188 Prospect St, Cambridge. Mon-Fri. 7-10 
THE DARK ROOM (354-5313) 

620 Mass. Ave.. Camb. M-Sa. 10-10 

“Portrait Earth.” photos by Joe Wrinn 
FRIENDS GALLERY (547-1266) 

383 Huron Ave. Camb. M-Sa 10-4, Tu 6-8 

Photography and related objec d'art by Ellen 

Shub 


KIVA GALLERY (266-9160) 

231 Newbury St. T-F 11-6 

Works by Andre Kertesz. 
WE SCHOOL OF PHOTOGRAPHY 

537 Comm. Ave. (261-1868) 
PHOTOWORKS (267-1138) 

755 Boylston St., (M-F, 9-5:30) 

Black and White Photos by Mimi Fahy 
PROJECT INC. (491-0187) 

186 Huron Ave., Cambridge 

“Truth and Beauty,” a collection from the U. of 

Louisville archives 
ROSE GALLERY (267-1758) 

216 Newbury St 

Views of Egypt from the Nineteenth Century 
VISION GALLERY (266-9481) 

216 Newbury St. Tu-Sa 11-5:30 


VOICES GALLERY 


220 North St. N. End 
Photos by Angier, Berndt, Dietz, Fitzgerald, Rich- 
ards and Shook 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 


Art Gallery, 855 Comm. Ave 
Faculty Exhibition 
Muga Library, 771 Comm. Ave 
Union Gallery, 775 Comm. Ave 


Sherman 
BRANDEIS U.. Waltham 


Rese Art Museum, 414 South St. Waltham 
“Art of the State 1979. 


HARVARD UNIVERSITY 


Carpenter Center, 29 Prescott St 
Student Show 

Baker Library 

Paintings by Miriam Ruchames 

P Museum 

Cepan: A City Uncovered 


M.LT. 


Hayden Gallary, 160 Memorial Dr. 
list and Stratton Student Loan—Collections 


Creative Photography Gallery 
Fantastic Photogr 
MUSEUM SCHOOL 


230 the Fenway 


UMASS BOSTON 


Harbor Gallery. Paintings by Susan Strauss 


WORTHEASTERN 


Arts Complex, 11 Leon St. “New Images” by Ar- 
nold Hurley and Tyone Geter 








Thursday, September 6 


BALL OF FIRE (1941) 
Directed by Howard 

Screenplay by Billy Wilder and Charies Brackett 

With Gary Cooper, Barbara Stanwyck and Dana Andrews 


A bookish linguistics professor gets involved with 
gangsters and a showgirl in a laughable attempt to go to 
the horse's mouth in his study of American slang. 5:30 
7:30, 9:30 p.m 


Friday, September 7 


DOUBLE INDEMNITY (1944 

Directed by Billy Wilder ( ) 

Screenplay by Billy Wilder and Raymond Chandler from a 
novel by James M. Cain 

With Fred MacMurray, Barbara Stanwyck, and Edward G 
Robinson 

Lust and money lure a happy-go-lucky insurance 
salesman into the web of a hard-boiled bionde with plans 
for her husband's demise. A chilling and witty classic of 
fast moving “film noir.” 5:30, 7:30, 9:30 p.m 


Thursday. September 13 


PEOPLE ON SUNDAY 1929 

Directed by Robert Siodmak ( ) 

Screenplay by Billy Wilder, Edgar G. Ulmer, Fred 
Zinnemann and Robert Siodmak 

Germany — English titles 

A quartet of Germanic talent, destined fer American 
success. collaborated on this subtle story of the shifting 
moods and changing relationships among two couples 
during one day at the beach. Here we find the roots of 
Wilder's social satire. 5:00, 7:30. 10:00 p.m 


BLUEBEARD’S EIGHTH WIFE (1936) 


Directed by Erast Lubitsch 

Screenplay by Billy Wilder and Charles Brackett 

With Gary Cooper. Claudette Colbert and Edward Everett 
Horton 


The daughter of bankrupt French nobility consents to 
marry a wealthy American for obviously unromantic 
easons The farce really gets moving when she discovers 
more than a tew surprises about her husband 5.30 7:30 


930 0m 


Friday, September 14 


ACE IN THE HOLE {1951) 


Directed by Billy Wilder 

Screenplay by Billy Wilder,.Lester Samuels and Walter 
Newmar 

With Kirk Douglas Bob Arthur and Jan Ster! 

Wilder's brutally sardonic tittle known masterpiece is also 
Kirk DougiaS greatest performance. He plays an 
unscrupulous journalist who fiterally turns the plight of a 
man trapped in a4 Cave-in into a carnival attraction — al! 
tor the sensationalist impact that will make him a famous 
reporter. 5 30.7:30.9 30pm 





Thursday. September 20 


A FOREIGN AFFAIR (1948) 

Directed by Billy Wilder 

Screenplay by Billy Wilder, Charles Brackett and Richard 
Breen 

With Marlene Dietrich, Jean Arthur, John Lund and Millard 
Mitchell 


A feisty native congresswoman goes to Post-War Berlin to 
investigate scandalous reports concerning black 
marketeering and the morale of G.I.’s. In a poignant 
comedy. she learns a great deal more about life than she 
finds in a Congressional Record 5:30, 7:30, 9:45 p.m 


Friday. September 21 


THE LOST WEEKEND (1945) 

Directed by Billy Wilder 

Screenplay by Billy Wilder and Charles Brackett 
With Ray Milland. Jane Wyman and Howard da Silva 


A devastatingly moving account of a desparate alcoholic 
in the worst weekend of his life. ft swept the Oscars for 
Best Picture. Best Actor, Best Director and Best 
Screenplay. 5:30. 7.30. 9.30 p.m 


Thursday. September 27 


MIDNIGHT ( 1939) 

Directed by Mitchell Leisen 

Screenplay by Billy Wilder and Charlies Brackett 

With Don Ameche. Claudette Colbert, Francis Lederer and 
John Barrymore 


A classic screwball comedy A chorus girl stranded 1 
Paris becomes the foil for a wealthy man to lure away his 
wife's lover. It’s a hilarious rags-to-riches escapade. 5:30 
7:30.9:30pm 


Friday. September 28 


SUNSET BOULEVARD (1950) 

Directed by Billy Wilder 

Screenplay by Billy Wilder. Charles Brackett and 0M 
Marshman Jr . 

With Gloria Swanson. William Holden Eric von Stroneim 
Nancy Olson, Buster Keaton and CB. DeMille 


Often thought of as Wiider s gre atest achievement. the 
dark classic port the bizarr bot onship between a 
opportunistic your aren writer aging Silent Fiir 
star who makes him her kept man It ts a fascinating 
cnronicle of Hollywood elf-deception. obsessions 
detustons and death 5.30.7 30 9 30p.n 





Jay tober 4 


STALAG 7 (1953) 
Directed by Billy Wilder 
Screenplay by Billy Wilder and Edwin Blur 
With William Holden. Robert Strauss Otto Preminger 
Harvey Lembeck and Sig Rumann 

the best of all prison camp films. Wilder nas 
interwoven suspense. comedy and drama in 
a cynical Outspoken American sergeant 
suspec his fellow prisoners of being a German spy 


5:30 7:45, 10:00 p.m 








ICA 955 Boylston Street, Boston 266-5151 


Friday. October 5 


THE APARTMENT (1960) 

Directed by Billy Wilder 

Screenplay by Billy Wilder and | AL. Diamond 
With Jack Lemmon, Shirley MacLaine and Fred 
MacMurray 


Lemmons career was solidified by this part as an 
ambitious insurance company Clerk who plots to get ahead 
by lending his apartment to company executives for 
philandering The magnificent teaming of Lemmon and 
MacLaine helped Wilder get the Oscar for Best Picture 
5:30. 7:45, 10:00 p.m 

Thursday October 11 


SABRINA (1954 

Directed by AY a4) 

Screenplay by Billy Wilder. Ernest Lehman and Samuel 
Taylor 

With Humphrey Bogart 
Holden - 

Pure Wilder. but certainly offbeat Bogart. Two wealthy 
brothers compete for the beautiful daughter of the family 
chauffeur, while trying to preserve a multi-million doliar 
merger. 5:30, 7:30, 9:45 pm 

Friday. October 12 


rae FOR THE PROSECUTION © 


iected by Billy Wilder 
Screenplay by Billy Wilder and Harry Kurnitz 
With Charles Laughton. Elsa Lanchester. Tyrone Power 
and Marlene Dietrich 
Both Laughton and Power give possibly their best 
performances in this suspenseful adaptation of Agatha 
Christie s play Laughton even squeezes surprising comic 
touches into the role of an aging barrister brought out of 
retirement to defend the alleged murderer. 5:30. 7.30 
9:45 p.m 
Thursday, October 18 


ONE, TWO, THREE (1961) 


Directed by Billy Wilder 


Audrey Hepburn and William 






Screenplay by Billy Wilder and tA. Diamond 

Wi James Cagney. Arlene Francis. Pamela Tiffin ang 
Horst Buchholz 

Audiences took the Coid War tog seriou + 1961 to fu 
ppreciat wild farce about the chaos that erupts 
the life of a West Berlin Cola exe whe 
R S boss’ vis aH wit 

Be beatnik pery delivery pertec 
ver 4 rs side splitting strear ac 
fire one-lmers bi 30.9 30pr 

THE FORTUNE COOKIE (1966) 
Screenplay by 8B mae Ider and | A 

With Jack Lemmon and Walter Mattha 

M é€ mad-Cap tale 





aw yure 
tire set against the 
var 





5 Du: ® lead mt 
hysterically calcul ated 4 fraud 5 30. 7°45. 1000 om 


THE INSTITUTE OF CONTEMPORARY ART & THE BOSTON PHOENIX PRESENT 





Billy Wilder has had an enormous impact ¢ on American film - as a prolific screenwriter, successful director and outspoken 
Hollywood maverick. A survey of nineteen films reflecting Wilder's well known flair for bittersweet romance, satirical comedy and 
baroque drama will be Boston’s first opportunity to rediscover one of America’s master film-makers in a career spanning fifty years. 


Thursday, October 25 


LOVE IN THE AFTERNOON (1957) 
Directed by Billy Wilder 

Screenplay by Billy Wilder and |.A.L Diamond 
With Audrey Hepburn, Gary Cooper and Maurice 
Chevalier 


A middle-aged American playboy romances a lovely young 
Student daughter of a Parisian private eye. As always, it’s 
a charming and sophisticated romantic comedy from 
Wilder. who combines a dash of bittersweet with the hard- 
edged cosmopolitanism he learned from Lubitsch. 5:30 
7:45, 10:00 p.m 


Friday, October 26 


AVANTI! (1973) 
Directed by Billy Wilder 
Screenplay by Billy Wilder and |.A.L. Diamond 
With Jack Lemmon. Juliet Mills and Clive Revili 


An American businessman goes to Italy to bring home the 
body of his recently deceased father and discovers many 
more complicatons than the ones his father died of. Mirth 
escalates when a visiting Englishwoman uncovers similar 
problems regarding her late mother, the old tycoon’s 
mistress. 5:00. 7:30. 10:00 pm 


Thursday. November 1! 


THE MAJOR AND THE MINOR (1942) 
Directed by Billy Wilder 

Screenplay by Billy Wilder and Charles Brackett 
With Ginger Rogers and Ray Milland 


Wilder made his directorial debut with this Zany and 





almost risque Story of a grown woman caught without train 
fare, who poses as a tweive year old She !s taken under 
the wing of an unsuspecting serviceman before an unlikely 
love affair develops 5.30.7 30 930pm 
Friday, November 2 
Dir ected t Billy W ild er 
Screenplay by Billy Wilder and | A Diam 
\ ar nro a e T George 
‘ E Brown and P B 
¥ e w nd w “ wnh-on-their 
ig Sicia jangland 
and go or and 
€ ecome Monroe y ’ velers 1S 
greater frustration than the boys can sta 30,7 45 
10 00pm 
The Billy Wilder tiim series is made possible Dy the generous 
sponsorship of the Boston Phoenix 
Members may make advance reservat by calling the ICA 
weekdays between 9 am and 
Admission $2 00 $150 tor ICA members 
Films and times are subject to change Please cal! 266-5151 


vormation on the weekly film prograr 


September 6-November 2 


we eee 8 fee 
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QUALITY . 
WATERBEDS 
for LESS! 


COMPLETE .BEDS 
FROM $199 





25 Bion 


31 BOYLSTON ST 


OOKLINE VILLAGE on the(®’ 731-6038 
OPEN EVENINGS TIL 9 











- TUFTED 
TAPESTREE 
TUFTSS 


46 WHITE STREET 
SOMERVILLE,MASS. 02144 
(617) 776-1279 

| OPPOSITE STAR MARKET 
— PORTER SQUARE 
SHOPPING CENTER 
TUESDAY THRU 


SATURDAY 12-7 
ED SEVERINO 






Ne, 


























Raleigh - Concord - KHS 
New and Used Bicycles 


° All New bicycles assembled FREE 
° 90 day free service check 
° Lifetime guarantee on all frames 





Repairs Rentals 
Open 7 days 
303 Cambridge St., BR i tC sf C I; E 9-6 Mon. 12-6 
Boston 523-9133 




















360,000 customers a4 
year cannot be — 


. wrong! 


° “Best Bet” —Tv4 Evening Mg of ow 
On 





* **The Most Genero 
Salad Bar I’ved@iXo) Me: 


opree Boston Phoenix 


° “With gage spmarvard Square” 
Pret 


q\ AN) -—Tufts Observer 


5 
{\. ad Bar in Town’”’ 
> —Boston Magazine 








Featuring: 
Bottomless 
Salad Bar, 
Hamburgers, 
Soup, Quiche, 
Chili, and on 
and on. 


Open 7 Days & 7 Nights 
Two Locations 


“The Garage”’ 
Harvard Sq. 
Cambridge, Mass. 
661-8979 


41 Charles St. 
Beacon Hill 
Boston, Mass. 
723-7537 














“Does not include takeout 

















details in by the Tuesday prior to publication. Send 
notices of local cosmic events to Listings Editor, 
Boston Phoenix, 100 Mass. Ave., Beantown 02115 
All copy subject to our revision. 


WOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 


5 P.M. — 
SEND ‘EM IN, FOLX! 
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EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


QOSTON-BROOKLINE: Call 911. 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBULANCE: 868-3400 
CAMBRIDGE CITY MOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EVE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 484-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PETER BENT BRIGHAM HOSPITAL: 732-5636 
POISON INFORMATION CENTER: 232-2120 
RAPE CRISIS CENTER, 24-hour hotline: 492- 











tion. 
ST. ELIZABETN’S HOSPITAL: 782-7000 





ALCOHOLISM 





WASHINGTONIAN CENTER for Addictions offers 
inpatient and outpatient programs for those 
hooked on sicohol, barbiturates or opiates. 
Medical lene counseling, detoxification 

finding. 41 Morton 
Street in ‘Denton 522. 522-71 

BOSTON COUNCIL ON ALCOHOLISM, 250 
Boylston St., Boston, 267-7334. Educational 
fe we for community groups. Call Mon-Fri. 


THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
tehebilitation for men and women, clothing, food, 
counseling i ae 10am and 2pm; 
Sat 2:30pm Sun., 11: 7 Shawmut Ave. 
Phone 24 hrs. daily, 53 7489. 

ALCOHOLISM SERVICE at Peter Bent Brigham 
pang | out-patient treatment, individual and 

y 732-6022. 

ALCONOLISM Family Counseling and Referral 
offers info and counseli ert 9390. 

WORTH SUFFOLK ALCOHOLISM SERVICES, 
vid Broadway, Chelsea (884-8154), 22 

, Winthrop (846-9551). Weekdays 


H 30-4:30, eves. by appt. 

OPERATION MATT information and referral ser- 
vice for als affected by alcohol. Phone 1 
800-272-2586, 8:30 am-t0 pm daily. 

WOMEN FOR SOBRIETY, women support each 
other in weekly group meetings each SUN at 7 
p.m. at 186 Hampshire St., Cambridge. 

APPLETON TREATMENT CENTER FOR 
ALCOHOLISM 115 Mill St. Belmont (855- 
2781) Offers inpatient, outpatient and aftercare 
services. 


BIRTH CONTROL & 
PREGNANCIES 


WOMEN’S COMMUNITY HEALTH CENTER, 
639 Mass. Ave., Rm. 210, Cambridge, non-profit 
tax exempt. women owned and controlled health 
facility (547-2302). GYN, Abortion care, self-help 


oups. 

BIRTH DAY. PO Box 388, Cambridge 02138 (288- 
7404). Homebirth information and referral. 

HELP PROGRAM OF BOSTON, 4 Dartmouth St. 
266-6489. Counseling and referral, small scale. 

NEW ENGLAND WOMEN'S SERVICE, 1031 
Beacon St., Brookline (738-1370). Licensed clin- 
ic offering abortion and other services. Free preg- 
nancy tests. 

PRETERM, 1842 Beacon St. Brookline (738- 
6210), a licensed non-profit clinic for first 
trimester, out-patient sbortions; free pregnancy 
tests, GYN check-ups. Open Mon-Sat. on appoint- 
ment basis. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional non- 
profit service agency offering discussion groups 
for pregnant and post-partum women and 
couples; many related groups and services, plus 
information, sesgurce and referral service (357- 


5588). 

CRITTENTON CLINIC, 1 Perthshire Rd., Brighton. 
Non-profit cline for out-patient, first trimester 
abortions. Free pregnancy tests; for appointment 
i. iy? ao Also BC and no! aa vasec- 


and cou 
BILL TbaIRD. CENTER, 673 Boylston St., Boston 
(536-2511). A non-profit organization open 9-9 
every day; services include abortion, BC; free 
pregnancy —_— and counseling; also VD 


PLANNED | PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education 
seling, info and referral, courses, 
rove Sg concerned with vith all fertility-related 

1. Counseling phone: 492-0777. 
nonTH "SHORE FA HY. PLANNING, 74 Elm St., 
Danvers (774-5525). Open 8 to 5:3. for infor- 
mation, — films — referrals. Ap- 


pointments 
cone HOUSE, gy Ave., Belmont 484- 
9224. Counseling _ . Sevres for personal, 


medical and legal pr 
HOMEBIRTH, INC. BU Sta. PO Box 355, Boston 
group..which 
for alternative birth ex- 
CAMBRIDGE FAMILY PLANNING offers birth 


control clinics at neighborhood health clinics. Day 
= — sessions. Confidential care. Call 868- 
2 











COUNSELING 


INSTITUTE FOR RATIONAL LIVING (739-5063), 
1093 Beacon St, Br — anaes and 
growth center. Sliding fee 
COMMUNITY COUNSELING (825-6700), 310 
Franklin St. Boston. Learn to be happy, loving, in- 
telligent & self-expressive through ongoing group 


experience. 

CENTER FOR NATURAL FEELING PROCESS 
(332-7469), therapy similar to Primal, with 
emphasis on client-centered natural healing 


process. 
DIVORCE RESOURCE AND MEDITATION 
CENTER (492-3533), 2464 Mass. Ave. Camb. 
oups for adults and children for support, info, 


advice. 

HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
cut red tape and will a sees out the agency 
or phn gn that provides the ehppagod aay johiond 

child in need of help may 
who knows a child in rok iCall 127.8997 7 MF 
9-5 for number of your ares office. 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
referral services and other programs at no cost. 
Call 482-2520 after al or drop in at 79 
or in the South End. Open TUES-FRI 


beginning at 7pm. 

FENWAY COMM. HEALTH CENTER offers non- 
sexist health counseling at 16 Haviland St. Phone 
267-7573. TUES eves. Gay health care and 

by appt. WED walk-in 6:30- 
8:30. 


PROJECT PLACE, 32 Rutland St. Boston (South 
End). Hotline: 267-9150. Business: 262-3740. 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis. 

oe See provides problem solving and 
if phone rapping isn’t enough. 





vaca ane ftex teenie people ail 
ages for a focus. Non-profit. Info: 536- 
7800 mien 


ACCESS, an information, referral and counseling 
center for people of ell ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
elated questions. 

BRIDGE eg he TROUBLED WATERS, 23 Beacon 
St. Boston; for agg! gh ei 

ali confidential. 


Medical, psychological 
Cauming fo! dated pe life hassles 


eu’ wEsT cuu MURCH DROP-IN eaves. 131 
pny he pan Boston, 227-5088. Mon 6- 
10 pm. 25¢.Counseling and Referral ser- 

WOMARSPACE, feminist therapy collective in 
Kenmore aol oer 7992). hy. "sole 

counseling for women 
scale fee. Seminars end workshops also 
piven. 


GENDER IDENTITY SERVICE Comprehensive 


FOCUS offers counselling and consultation for 
women and their friends. at 186 — St. 
Camb. (876-4488). Sliding scale 

WOMEN'S aecean PBYCHOTHERAPY in 
Lexington offers counseling and referral to 
women and their families. Call 861-8824 for in- 


formation. 

CAMBRIDGEPORT PROBLEM CENTER, 1 West 
St. Cambridge; 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 1-4 
pm, 6-9 pm; Fri, 9-12 am. 

TAPESTRY, (661-0248) 20 Sacramento St., Camb. 
Feminist counseling and education center. Slid- 


im” fee scale. 

SELF-DEVELOPMENT GROUP, 14 Somerset St., 
Boston (. 27-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling. housing, 
job placement, etc. MON-FRI, 9-4. 

TRANSITION HOUSE, 661-7203. A temporary 
sheltes for battered women and their children, the 
house offers shelter, support, food and referrels 
as well as over-the-phone support and informa- 


tron. 

CLEAR LIGHT SOCIETY (236-1050) serves the 
terminally ill and their families. Training pro- 
grams for professional and lay people. 

FAMILY COUNSELING COLLECTIVE. 1 Dimic 
St, Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis. For information call 666-9723. 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old 
Methodist Parish Hall, Cedar St. Bridgewater. 
Phone: 697-8111. Open Mon-Fri., 9-9. 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., Han- 
son. Open 5-10 pm; call 583-3157 for info ma- 
tion. 

WINGS is a feminist therapy collective offering in- 
dividuals and couples counseling. Call 876-8438 
for more information. 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St, Boston. Advice, 
friendship, and legal help. 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
9224. ror | and referrals for personal, 
medical and legal problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St., Boston (536-4181). 

METAMORPHOSIS (266-5867 or 646-6319). 
Offers group and couple counseling. Free initial 
interview, sliding scale. 





DRUGS 


PROJECT or (267-9150), Drug info and iden- 
tification w/bad trips, overdose, etc. 
WASHINGTONIAN CENTER (522-7151). 41 
Morton St., J.P. Hospita! specializing in drug and 
alcohol problems. Inpatient detox for heroin, 
polydrug and alcohol. Outpatient programs in- 
clude methadone maintenance and drug-free 


ote 
DRUG ADDICTION Rehabilitation Center. Boston 
State Hosp, 591 Morton St, Dorchester. A 
therapeutic community offering inpatient, and 
resident programs, related services. Open to 
everyone. New phone 436-6000 x138. 
CAMBRIDGE HOSPITAL offers drug counseling, 
group therapy, methadone detoxificatpon, 
methadone ee. and drug free treatment: 
at Cambridge Hospital's Drug Treatment Pragram, 
485 Mass. Ave., bridge: Call 354-8327. 
FIRST, 167 Centre St, Roxbury (427-1588) offers 
help and counselling for drug related problems. 
NEW ENGLAND MEDICAL CENTER, offers treat- 
ment for drug dependent individuals. Services in- 
clude information and referral, psychological end 
physical examination, individual and group 
therapy and an After Care program. Call 956- 
5907 of drop by 252 Tremont St., Boston. 
MIDDLESEX EAST, 41 Sharon St., Waltham (894- 
5570) provides drug abuse outpatient services 
W~4or the-communities of Witham, Weston, Water- 
town and Belmont. 


ECOLOGY 


SIERRA CLUB, 3 Joy St, Boston (227-5339). 
Local branch of the oldest environmental protec- 
tion org., with literature, info, committees on a 
variety of eco-issues. Volunteers, participants 
welcome. Open 9:30-3 weekdays. 

FUND FOR ANIMALS, (964-0721) 137 Walnut 
St. Newton is an active international organiza- 
tion working on all humane and conservation 
issues concerning animals. Lit and slide lex 


available. 

GREENPEACE, 286 Congress St. (542-7052). 
Group involved with stopping the wholesale 
slaughter of whales. 

ZERO * POPULATION GROWTH, 14 Beacon St. 
Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
— growth. Stop by or call, weekdays 10- 


HABITAT (489-3850) 10 Juniper Rd., Belmont. is 
an institute seeking to increase environmental 


_ @wareness and action. 

ECOLOGICA (367-1880) 7 Commercial Wharf 
West, Boston. Non-profit. tax exempt “United 
Fund” for grassroots safe-energy and environ- 
json — with a thrust towards fighting nu- 


EPIC ne (523-0576), 3 Joy St., Boston. Energy Pol- 
icy Information Center. 


GAY LIBERATION 
HOMOPHILES 


GAY HOTLINE: 426-9371 

HOMOPHILE COMMUNITY HEALTH SERVICE, 
80 Boylston St., Boston (542-5188). Counseling 
and referral, a mental health clinic for gay men 


and women 

GAY SPEAKERS. seeps, (354-0133) P.0. Box 
2232, Beston 02107. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. Cam- 
bridge (661-3633). Organization for gay and 
bisexual women. Discussions each Tues. at 8 and 
each Thurs. at 7:30 p.m. except 2nd of each 


month. 
MASS CAUCUS FOR GAY LEGISLATION, 73 
Tremont St. (742-4811). Statewide gay political 


lobby. 
AM TIKVA, (524-1890) Boston's gay Jewish or- 
ganization. 

















night service and secial and 

cultural events. for info on Rosh Hashansh 
service (Sept.) end Yom Kippur break-fast (Oct.). 
CLEARSPACE, 485 Mass. Ave. Camb. (876- 
0215). semen Surae Ot DAs a ey 





men, offers social and educational activities, rap 
groups and 2 “coming out” course. 
HEALTH 





SOUTHERN JAMAICA PLAIN HEALTH CEN- 
TER, 687 Centre St. 522-5900. Referral, 
medical care for infants and children, 














tion and treatment for women. Adult physical and 
mental heelth services, blood pressure screen- 


FENWAY COMMUNITY (267-7573) 16 Haviland 
St., Boston. GP, GYN, mental health, pediatrics 
oy health. M, W 6:30-8: gay health sessions, T 

:30-8: Women. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577. 

OCCUPATIONAL HEALTH CLINIC examines 
work-related ilinesses at Norfolk County Hospital 
For info and appt. call 843-0690, ask for out-pa- 


tient dept. 

BRIDGE OVER TROUBLED WATERS operates a 
Free Medical Van staffed by doctors, nurses and 
& street worker. The Van makes evening stops at 
+ a aaa Camb. For info call 227-7114, 


§23- A 

BOSTON EVENING MEDICAL CLINIC, 314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-8:30, SAT 10-12:30. Appt. ad- 
visable, walk-ins accepted when possible. 
- medical, and many 
jedicar 


e, Medicaid accepted 
HEALTH CARE POLICY COUNCIL 11 Inman St. 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neigtiborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also info on services and fees of 


hborhood clinics. 

WATERTOWN HEALTH CENTER, 85 Main St. 
(923-0001). Adolescent, adult and pediatric ses- 
sions days M-F. Continuity of care by staff physi- 
cians and nurses. 

CANCER INFORMATION SERVICE. 2 statewide 
toll-free phone service for cancer-related 


questions. Open 9 am-4:30 pm M-F. (1-800- 
952-7420). 
POISON INFORMATION CENTER. ~ provides 


emergency, life-saving information on poison 
identification “and treatment. (1-800-682-9211 
or 232-2120). | 


HOT LINES 


REPLACE, — 862-8130. Hotline crisis in- 
tervention cent 

PROJECT PLACE, 32 Rutland St. South End, 
Boston. 267-9150. 

PROJECT RAP, 19 Broadway, Beverly, 922-0000. 
Open ry! day 10am-midnite. Hotline, referral 
center for everyone in need. 

SURVIVAL (471-7100). Open 24 hours, 7 days a 
week. Serves entire Norfolk County. South Shore 








area. 
PULSE (762-5144) in Norwood. Trained coun- 
= to help with alcohol, drug, personal prob- 


SAMARITANS, to befriend the dispsiring and 
suicidal, 24 hours, 7 days. 247-0220 
CODE HOTLINE 486-3130, crisis counseling, info, 
tefercals. Call M-F 9 am-11 pm, weekends 7 pm- 
ll 


pm. 

PROJECT FRIEND, Marshfield, 834-6563. 24 hrs. 
Information, referral, crisis intervention 

PUOSTO. Bridgewater, 697-8111. 24hr informa- 

tion and referral. 

WOBURN WORKSHOP HOTLINE (933-3336) 4 
10 pm, Mon-Fri. Information, referrals, counseling 
and crisis intervention 

ACCESS (661-3900). oy referral, short- 
term service, noon to midnight 

OPERATION VENUS (774-7492 or 1-800-272- 
2577) Venerea! disease info and help. 








LEGAL 
Civil LIB Prits UNION OF. MASSA- 
CHuSsE 8 Oevonsbire St. Boston (742- 


8020). Helps - defense of all Bill of Rights 
freedoms. 

WATIOWAL LAWYERS GUILD, (524-5415) 120 
Boylston St.. Boston. Consultation and referral. 

ROXBURY DEFENDERS COMMITTEE provides 
free high-quality, comprehensive legal! services to 
indigent. persons with criminal cases in Roxbury 
Dorchester and Suffolk Superior Courts. Open M 
f, 9-5, 126 Warren St., Roxbury. Call 445-5640, 
24 hours a 

ASSOCIATION - vOW MEIGHBORHOOD,,. AAW 
CLINICS, (482-6761) 120 Boylston St., Bos- 
ton. Free legal services (on civil cases only) to in- 
digent clients in Metro Boston 

SMALL CLAIMS COURT Advisory Service — 
consumer, landlord, and other ripoffs up to $400 
can be taken to SCC without a lawyer. Cali 427- 


8782 
MASS. PIRG. (423-1796) Small claims courts ad 


visory service. 

INDIGENT JUVENILES (367-2880) aged 7-17 
who are charged with crimes may receive free 
H aid from Juvenile Court Advocacy Program 

WORML (227-0082) working for the decriminal- 
ization of everyone's favorite herb, marijuana 
Volunteers needed. 

FAMILY LEGAL ASSISTANCE is provided at the 
Kennedy Center, 27 Winthrop St., Charlestown 
(241-8866). Mon-Fri, 11-5. 





MONDAY thru FRIDAY 

















POOHW’S PUB presents 


Thurs., Sept. 6 


un., Sept. 9 
464 Comm. Ave., Kenmore Sq. East 


Sun., Sept i ee Campbell Band 


Mon., Sept..3 Excursions) 
Tues., Sept. 4 Biue Moose 
Wed.,; Sept. ", . Belivista’ 


Urge 
Fri. & Sat., Sept. 7&8Tony Allen Band 


~, 











































Call 
J.P, BADD | || 257-2 
FORMERLY acto; 
_ DEAD END KIDS Phoenix 
e NO COVER CHARGE e Classifieds 
— 
f— UPSTAIRS. a 
Sun. & Mon., Sept. 2 & 3 
REVERIE 
per Ss Wed., Sept. 5 


™3 me) Somerville Ave 


Somerville (off Unio: 


Sq ) 
Thurs., Sept. 6 


Rage 
Fri., Sept. 7 
Zenephon 
Sat., Sept. 8 
Balloon 
Thurs. & Fri., Sept. 13 & 14 
Gunsmoke 
Sat., Sept. 15 
Paul Heart Band 
with Darling 











Rg oy TRIO 
urs., 
BO BETTE BAND 
Fri. & Sat., Sept.7 & 8 
MIKE METHENY- 


Sun., Sept. 2 
DAVE JACKSON TRIO 
n., Sept. 3 
ED PERKINS TRIO 
Tues., Sept. 4 
T.B.A. 

Wed. Sept. 5 
DAVE JACKSON TRIO 
Thurs., Fri., Sat. 

LEE ADLER/HERMAN 
JOHNSON QUARTET 








CAFE ¢ BAR « 876-9330 





MIKE STERN QUARTE] | 
DOWNS AIRS 





\_ INMAN SQUARE, CAMBRIDGE 























Sp ck 
(a) 


& Wed., oon. t.4&5 
KLE KOT 
& WALKING WOUNDED 


Thurs., Sept. 6 
Warner Bros. Recording Artist 


ROBIN LANE 
& The — 


ULU 
WHITE 


3 Appleton Street 
Boston, Ma. 
423-3652 
“Jazz Supper Club” 
Sept. 4-8 
Downbeat’s Favorite 
Guitarist 


Tues. 





KENNY. ri 208 
BURRELL & THE HITS 
and special guest Sun., Sept. 9 


Benefit for the Boston Bootleg Al- 
bum. 6:30 p.m. — featuring Count 
Viglione, the Classic Ruins, Dutch 
Courage, Pastiche, Arrow, The 
Transplants. Special guest stars 
Richard Nolan of Third Rail & Lord 
Manuel from Crash St. Kids. 


poner 
ete) er 


her last 
U.S. appearance 




















until 1981! 


Fully Air Conditioned 


76 Batterymarch Si. 
Boston 542-3377 
(Formerly Club 76) 

















CHANCE 


Open 11 AM 


Featuring: 


ele 


Sm ee a OA A ee 


Take Out 


9 PM : 
Service 


homemade soups, beans, grains & bread 
fresh fish, vegetables & salads 
ate ese ble) ame (at acme ave MEcT-Tale bau (@ ate 
Natural beverages 


FAST COUNTER SERVICE 
INEXPENSIVE QUALITY FOOD 


25 Central Sq. Off Western Ave., Camb. 
547-8551 








POLITICS 


AMERICANS FOR DEMOCRATIC ACTION 
(742-1720) 68 Devonshire St., Boston. Working 
for women's _— a justice and the 
Draft Kennedy m 

AMERICAN PRIENDS $ SERVICE COMMITTEE at 
(661-6130), 2161 Mass. Ave. Camb. Social 
change organization. 

BOSTON CLAMSHELL COALITION (661-6204) 
595 Mass. Ave., Camb. Anti-nuclear power group 
holds meetings each 1st and 3rd WED of the 
month. Preparation sessions for the Oct. 6 occu 
pation of the Seabrook nuke site take place each 
THURS at 6 pm. 

NEW ENGLAND WAR TAX RESISTANCE, Box 
174 MIT Branch PO Cambridge 02139. Phone 
731-6139. An alternative fund for refused 
federal taxes. Ongoing projects related to taxes 
and militarism, support and counseling for tex 


refusers. 

SCIENCE FOR THE PEOPLE, 897 Main St.. Cam 
bridge (547-0370). Actions building-e critique of 
present uses of science (in war, psychosurgery 
alternative eneftgy, computers, etc.), science 
teaching study group and a women’s study group 

CPPAX (426-3040) 35 Kingston St. Citizens for 
Participation in Political Action is working on dis 
armament, military budget cuts, social justice: a! 
firmative action; welfare rights; tax reform; vot 
ing rights and support for progressive candi 


dates. 

MASS. FAIR SHARE (266-7505), 304 Boyiston 
St, 2nd floor,"Boston. State-wide citizens action 
organization. 

COMMON CAUSE, a national citizens lobbying 
organization. Statehouse lobbying, research, 73 
Tremont St. Rm. 345. Phone 523-8200 

SOUTHERN AFRICA AID AND DEFENSE FUND 
PO Box 17, Cambridge 02139 - (495-4940) 
Raises funds for political prisoners in S Africa 
and dispenses information on the situation there 

MOBILIZATION FOR SURVIVAL, (354-0008; '2 
Sellers St., Camb. Local & national coalition ad 
vocating zero nuclear weapons; ban auciear 
power; stop the arms race; and meet human 
needs. General ‘meeting. Ist THURS of. each 
month at 7:30 pm.; Potluck Supper 6: 30 pm 
Volunteers needed. Sept. 6: Dr. Michig Kaku 

Continued on page 38 














QURMET 
5 AND REANS C oF Beep 





Hor 


While You Enjoy Your Favorite Cocktail 


* Two Popular Movies shown twice nightly 
%*% Movies run continously 7 pm till 2 am 
* New movies start every Monday night 


7 





Newbury St. at Mass. Ave., 
Boston 
Movie Information 


266-8872 


973 Commonwealth Ave., 
Allston 


Movie Information 


782-4387 . 











se 
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Sun., Sept. 2 Back a. BURKE'S 
Mi = at Mon., 3 ‘4 ED 
! ichael Ss —— : : Thursday, 
FINE 
ub Wed., Sept. 5 Synergy Friday, Sept. 7 
. Thurs., 6 Synergy ODD COUPLE 
Sun. Sept. 2 Billy Pierce & | Boston 566-9267 
Greg Hopkins Fri., Sept. 7 Issacs sli (nr. Brookine von 























Sunday Brunch Joel Shellhase 
Wed. Sept. 5 Gary Chaffee Sept. 2 
Thurs. Sept. 6 To be annoanced 


Mon. Sept. 3 The =o Sat., Sept. 8 
Tues. Sept. 4 @ 
Mike Metheny 





Enjoy Great Chinese food? 
Discover... Aku Aku 


<o 492-9639 "ey 



















































Fri. & Sat., Cocccescccccsceceore (és OORT ADELE 

e re “Truly one of 
Sept. 7&8 Jan Forney Davis & Her Band : ‘er HARVARD SQUARE them . 

* ° a ‘han cae pement 
2A Gainsboro St., Boston 247-7 864-8450 Cecccesceccccccccoce Sept 2 COMPANY CREEK L° and it's here * ui 

M< sept 3&4 y; 
r ‘ Boston.” 
THE SATELLITES aa Ken Meyer 


il 6 
oad ois Sept. 4 & 5 —GEOFF BARTLEY 





i Only minytes by taxi from major hotels 


Px. 8 Sat. Sou. 7&8 Sept. 6 — CATHARINE DAVID a 
h DIME STORE FRED Comm 0 Tee ase 
‘(Chicago Glues Band) Sept. 7 & 8 —MOLLY MALONE aoe men Ave Phone: rota 


4p.m.-3 am. daily 11:30 a.m.-2 am. daily 








in. Sept. 9 
JUNIOR WELLS with Sept. 9 — STANLEY MATIS 
EDDIE SHAW, HUBIE SUMLIN 
& THE WOLF GANG 


CENTRAL 8Q., CAMBRIDGE 
354-2525 































The MAIN VEIN in 
Rock & Roll! 





1369 Sun. & Mon., Sept. 2 & | 


JAZZ joining Gece Gorges 













S See eoee ae | 
Joseph Leto- manager * (617)933-0996 ttt = ates GROVER ELVIN 


THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 4, 1979 


Friday & Saturday & MOON UNITS 
September 7 & 8 
back by popular demand 
INA RAY 


me + featuring: 





Wed., Sept. 5 . 
THE FRINGE 
1369 Cambridge $1. Thurs., , fom. 6 


ELE 
fomen Sq88F8. (40 piece Latin Jazz Band) 
Combridge = Eri, & Sat., Sept. 7 & 8 

491-9625 BILLY THOMPSON 


Bunratiys waa it 












































































ROUTE 140 © TAUNTON, MASS. 406 idaieeed fees. 
os che pact ; Aliston, aiase. 254-9804 of Cibesty Sens Standing 
mins. from Boston 1314 Commonwealth Ave. 
Every Wednesday aan IES Boston 232-4242 Bullet jen & Loose f 
Wild Turkey Band RUBIES POSOOOOOS/..... . 247 Nantasket Ave., Hull 
HAPPY HOUR 8:30-10:30 ECOLOGIA eS 925-9850 
ANTI- NUKE Thurs.-Sat., Sept. 6-6 
: Thursday, 9/6 Boston’s newest & finest 
STORM WARNING MUSIC BENEFIT Thurs., Sept. 6 Dirty Dog Band 
: featuring Randy Roos, Northwind, TRAPPER 
Fri.-Sat., 9/7-9/8 Darling, Storm, G.R.Y.T. & McBeth THE BOTTLES 



































RIZZZ Tues., ~ALWAY 
Back to School -PETERGALW/ 
Celebration T. McGINNIS 
B ; Fri., Sept. 7 
aN Night DARLING & 
: HOT TIPS 












Sat. & Sun. Sept. 8&9 


VERY SPECIAL 
GUESTS 


POSITIVE I.D. REQUIRED 


FOOLS 
JAMES MONT GOMERY 


























Air Conditioned 





‘ome on over and get your shillelagh 
bent. 
Wed., Sept. 5 


JIM PLUNKETT 
$2.50 pitcher of beer 




























































JOHN MORGAN F.. Sept. 14 
$2.50 pitchers WAYNE cou NTY 





2 Shows © Advance Sale Rte. 9 Westboro 
366-1362 






Fri., Sept. 7 










Guarantee 















































GORDIE MILNE 

we ee 

JIM PLUNKETT Thurs., Fri., Sept 27-28 
The Boston Phoenix is eat 
making classified advertis- Trad GARaLY.. 7 ; 
; ’ s $2.50 pitchers : 
ing better for you. We guar ae ee GAMEROOM 
antee that if your ad in the Lounge UNDER 20 ADMITTED 
For Sale, Apartments for 38 Market St. se ea 
Rent, Roommates or many Brighton, Mass. AVAILABLE FOR PARTIES 
other’ categories doesn’t Ua 








work after you’ve bought it 
| in advance for two consecu- Jteadliners 












































a ‘ ae WHO'S 
ive weeks ... we will kee . 
| Prone +. cep | | aoa ON 
running it FREE. Not just ee eee FIRST 
| for one more week, but un- | orate ex TE of Route 3 oe 
til it works. Ali you have to MCAMBRIDGE™ 
do is call and teli us to re- Tues., Sept. 4, 11, 16, 25 setae 
: ACES & EIGHTS. ee ll i 
run your ad. The guarantee ge Heidi & The FINE LINES 
° “9 - Secret A irers 
applies to any non-com- IMAGE saa ae Wed., Sept. 5 
mercial ad for a single trans- Thurs.-Sat., Sept. 6-8 pic ntie Sis Sa THE NEST 
e oO co £ : 
action. Now THAT’s a guar- ‘ Piha “5 ee 
ea ncreaidie Ww a ; 
antee. FREE until it works. Band) " Bau tees 7 BAND 
THE Guarantee. Wed., Sept. 12 Fri., Sept. 7 
ALBATROSS | ‘s elie dary 
Thurs.-Sat., Sept. 13-15 eicelacebiaMmalelacaltal Sat., Sept. 8 
a | Fox and Company & Suzy GUNSMOKE 
Wed., Sept. 19 Tel: 277-0982 19 Yawkey Way (Jersey Street) 
e ° THE FOOLS thd ° a f bi off ecoshhon raed 
~~ | : Food, Drink and Musi rains Seca 







































“T lS | : 
a Tues., - Sun., Pe 
ey poste, Sept.4-Sept.9 | ¥ 


| BOSTO : oe” =n ¢.. | BOSTON \ 
Anca ‘ankar. 
es ea err | sn CREME j) 





















Music starts at 8:30! Allston, Mass. 

















———]——_—_—_! 
Mon., September 3 = ‘ 
THE DAWGS & A FA 
THE BOTTLES Sun., Sept.2 HENNESSEY BROTHERS 











Tues., September 4 Mon.,Sept.3 RON LEVY BLUES BAND 748 BSN 
THE MOUSTACHE BAND arte 
LEO EGO & HIGH WATTS Tues.-Sun., Sept.4-9 BRANCH BROTHERS “"’.. 
































poe gers = baa CLOSED FOR VACATION — Reopen Wed., Sept. 5 
TRAPPER, REACTION Big Drinks 
& THE CIGARETZ THE OXFORD ALE HOUSE Thurs., Sept. 6 SPIDER BRIDGE (Biuegrass) 
(From New York) 36 CHURCH STREET - HARVARD SQ. 















Thurs. & Fri., September 6 & 7 Directly Behind The Harvard Coop 876-5353 













Fri. & Sat., 
rept, 7-8 

































SNF fe SISTINE, __!ti 
TNBAND FIV _ QF 2h Seok aed | | Mrs-sin, PRISCILLA HERDMAN 
with THE DAWGS > FJ G TEANTIE BAe i Sept. 13-16 plus DON LANGE 






& PASTICHE yl Ke Sent 3 3 
Sat. & Sun., September 8 & 9 Nes 
BY, ortuna Bay 
RECKLESS 3 Ss 


with HOT TIPS & WA ‘TUES &WED - Sept 4,5 
: & DARLING —7PRPINIGG g BEV ROW net 


BCG is 


y Cosarance E> 
GTHU, FRI, SAT- BA N ID 
952 Mass Av,Camb. 
Tel. 491- 7800 COMUNSMOKE 


Z LGD/SE CABGD/E7 
STII ESS NS bd WT bo FOES OS ISSIR SAO ISSO IS, 


Fri.-Sun., ROSALIE SORRELS plus 
Sept. 21-23 MITCH GREENHILL andMAYNE SMITH 


Thurs.-Sun., DAVID BUSKIN and 

Sept. 27-30 ROBIN BATTEAU plus JIM POST 
Coming Oct. 3 BERT JANSCH 
(adv. tix. available at Passim) 


LISTEN TO “LIVE PASSIM” STARTING - 
SUNDAY, SEPT. 16, WHRB 95.3 FM, 3 PM-5 PM 















6261 ‘’ HASWALdSS ‘JSYHL NOILOAS ‘XINZOHd NOLSOS 3SHL 


























POSTIVE ID REQUIRED 

















' Reggae Rockers 


onathan | 
SWIFT'S 
661-9887 


30 Boyiston St. 
Horvord 8q. 





GOs Oe eel nsdsaie 




















2 





Entertainment Nightly 
is Tolabr:Levelale) (om ol-a-16-(el-t-me- Wa: litle) [=] 
fol @mel0l ame lalel-1am40m of-ligelaly 
CTF Tal@ial-ls)*) Malet l@m aalel-\ i mold 


Sun., Sept. 2 
ROBIN LANE & THE 
CHARTBUSTERS 













Mon., Sept. 3 
THE ZAITCHIK BROS. BAND 


Tues., Sept. 4 
CHANNEL ONE 











Thurs., Sept. 6 
BILLY JOE SHAVER 
also appearing: JOHN LINCOLN 
WRIGHT 





Friv@ Gat. @ept: 7 & 8 
JOHN LINCOLN WRIGHT 


Sun., Sept. 9 
BIG WALTER HORTON 
also appearing: JOHN NICHOLAS 
(from Asleep-at-the-Wheel) 
& SUGAR RAY AND THE BLUE 
TONES 

















GEOFF Mon., ~—. 10 AMOS 
: - GARRET 





Tues., Sept. 11 
THE NEIGHBORHOODS 





Thurs.-Sat., Sept. 13-15 
THE ALLEN ESTES BAND 
ae Sun., Sept. 16 
PHIL WOODS 

QUARTET 


shows at 9 & 11 
(advance sale) 




















- Rw ree ae 


ROCK & ROLL 


Mon., Sept. 3 
LOU MIAMI & 
THE KOZMETIX 
with THE MARK THOR BAND 
SPANDEX PANTS NIGHT 





CONCERT CLUI 
at 
the Harbour House 


830 Lynnway, Rt. 1A, Lynn 
(617) 581-5555 - Minutes 
From Downtown Boston - Free Parking 















Mon., Sept. 17 
EBERHARD WEBER 
& COLOURS 
shows at 9 & 11 


(advance sale) 


















ecocccccccccoscoed 


—LADIES INVITED— 


















Tues., Sept. 4 1350 Cambridge St.,Inman Sq 
ONLY NE W ENGLAND THE ILC.’ Cambridge 491-9672 





plus special guest 
THE JAYNE MANSFIELD BAND 


APPEARANCE THIS YEAR nti 


Appearing for two weeks only 
Every night Sept. 4 - Sept. 16 


THE 









Wed., Sept. 19 
JOHN HAMMOND plus 
ROOMFUL OF’BLUES 
(advance sale) 





Collages by Liza Lizarde & 

Kat Paton — Video work by 

Adam Weiss — and assorted 
photos & trivia 








Mon. & Tues., Sept. 3 & 4 





















RA DEVON SQUARE 
wien Wed., Sept. 5 Wed. & Thurs., Sept. 5 & 6 
LeeRT King, ge y O BH i G ‘ N AL GROUND ZERO Arista Recording Artists 
Aa and ELEVATORS 
Sun., Sept BOUND AND GAGGED 








INTERNATIONALS 


$2.00 weekdays $3.00 Fri. & Sat. 


Entertainment begins 9:30 PM 


Proper |.D. Required for Purchase of Alcohol 
Tix available from Strawberries, Hub, 
Out of Town & Open Door 


Monday, Sept. 10 
Tom Caruso presents 10 Band Showcases 


23 
FABULOUS THUNDERBIRDS Thurs., Sept. 6 


CLASSIC RUINS 
and 


THE LYRES 


We are exhibiting video work, art and 
photography on Tuesdays. if you 
would like the exposure please con- 

tact Alan at 787-0799 


69 Broad St. Boston 


338-7677 se 





Fri. & Sat., Sept. 7 & 8 


THE JESSE GREEN 
BLUES BAND 
















Mon., Sept. 24 
JOE PASS 
























Every Sunday from 3-6 
“STAGE FRIGHT SHOWCASE” 
with your host Champagne Charlie 


Coming Sept. 10-12 
LEFT-HAND FRANK & HIS BAND 










Tues. & Wed., Sept. 25 & 26 
DEXTER GORDON QUARTET 
Tickets for all “concert” events also 
available at Ticketron, Out of Town, 
Elsie’s & Concert Charge 426-8181 




























































eo ee ee Se a ee Fe Continued from page 35 
REGISTER NOW se ee As oe ete IO eS shows = show and talks about his recent 
" we . aveves PRTG : . a see f: “ See Se ae Ate visit to Three Mile Island. 
FALL SEMESTER BEGINS : eK x A Pek yy Sear res eS BOSTON ALLIANCE AGAINST REGISTRATION 
SEPT. 17 . : oho a eae oe AND THE DRAFT (623-5110 or 522-8584), 
Nori. dl eRe = bial et og ce ‘ a2 meets each WED at 7:30 pm at AFSC, 2161 
ty Vnaane ahs bs cs ar : EE ee ae oF : Mass. Ave., Camb. 
Acting Classes COMMITTEE FOR GRAND JURY REFORM, 120 
Boylston St., Rm. 414, Boston MA 02116 (482- 


Og Re) =i eae ee Fe : cee oes : 7399). Working to end abuse of grand juries by 

: , cee RO oR ts. age : law enforcement agencies. 
WORKSHOP ee ca ‘i : oe ’ eee Me? BOSTON INFANT FORMULA ACTION COALI- 
= ae ae ot ee? TION (INFACT), 11 Garden St. Camb. (491- 
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Intensive Film, TV and Theatre Training 5314).nOrganizers of Nestles boycott meets 


STAGE MOVEMENT, SPEECH, MUSIC THEATRE, DRAMA THERAPY every Ist and 3rd TUES of each month at 7:30 
Beginner to advanced levels. Since 1956. Vet approved. Non-profit org. 
Days, evenings, private & Saturday youth classes. 
For your free brochure or interview, write, call or visit 


656 BEACON ST. (KENMORE SQ. BOSTON, MA.) 02215, 266-6840 






pm. 

UNITED FARM WORKERS (542-4548), 120 
Boylston St. rm. 311. Call for info on UFW 
strikes, including Chiquita Banana and lettuce. 

WORLD SOCIALIST PARTY (535-2510) 295 
Huntington Ave. Boston. Discussion group meets 
every SUN at 10 am. 





















TENANTS — 


CAMBRIDGE TENANTS ORGANIZING COM- 
MITTEE, 595 Mass. Ave., Camb. Rms 201-202. 
_ 10-5 354-2064. Housing Clinics Thurs. 7- 


LANDLORD TENANT PROBLEMS? Mass. Bar 
Assoc. Court Lawyer Referral Program provides 
legal assistance for middie and lower-middle in- 
come persons with Boston housing problems. 
Minimal fees. One Center Plaza, Gov't Center. 
523-4529. Open M-F 

ALLIANCE OF CAMBRIGE TENANTS, (825- 


6¢ Straight, honest Call sa io S09. aon nd 
and beautifully 

(0) ola Mel-B ole)sineyel 267-1 234 
Globe. yb, to place 
your 










across from 
Symphony Hall 

















Lear 


in repertory with 


THE BOSTON PHOENIX, SECTION THREE, SEPTEMBER 4, 1979 


OOKS & 
POETRY 


PHONE-A-POEM features a different poet every 


WHERE'S BOSTON? Ph 
oenix 
SHOW AND EXHIBIT CENTRAL SQUARE WHITER GROUP met 


next to Faneuil Hall | ifj d 
q each MON at 7 pm at the Central Square Branch 
C assl ie Library, 45 Pearl St. Cambridge. FREE. 
ASPECT is looking for poems, reviews and essays 
for its third annual Boston Poets Issue. Send ma- 
terial to ASPECT, 66 Rogers Ave., Somerville 
02144. Deadline. Sept. 15. 




















* FREE PREVIEWS x “DING 40” Night Club 


Fri., Sept. 7 at 8:30pm in Charles —— f ly Spri id St. Sal 
Se III Lo ormerly Springfie t. Saloon 
sete od _ — — "Werreeten th. 13 Springfield St. 
Mon., Sept. 10 at 8:30pm 
* Buy one ticket, get one free * 
Qn 7hiame cal icmr- le Mme) ae-leleh' Za el-1a ce) duit-lale--melalh’a) Boston’s premier comedians with Boston’s Best Jazz, - $3. 


Opening Night *« Tues., Sept. 11 at 7:30 ae, 


HILDREN 


PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. Sept. 2: 

at — pms ry ti and Peay anf Goats 
® i e tuff.” Sept. 8-9: “The Bremen. Town Musicians.” 

Interested Performers Paul 648-8571 or Bil 935-8617 CHILDREN'S ART CENTRE 36 Rutlond St. Bos- 

ton (536-9666) conducts painting, sculpture and 

other workshops. M-F 3-5. Yearly registration fee 
$2. Works from the African-American Artists in 











Residency Program. 

CHILDREN'S MUSEUM, hart, 300 
BOX OFFICE OPEN TODAY ! Congress St. Goto (426-8855). See Art 
Gala Black Tie Opening Night! STORY LINE (884-8819) brings you stories from 
This Thursday at 7:30 pm ! FLP FOR CHILDREN offers guidance to kids and 
afc Mend “Se Melee on sane Ge 
FREE PREVIEWS! tues.& Wed.at8pm eee pel hy wd o 9 +3 

Buy one ticket, get one free, with this ad! Boston: 727-8898; Cambridge: 492-1572. 


SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 
going on at the Children’s Zoo, Franklin Park Zoo 
and Stone Memorial Zoo, call 442-0991. 

CHILDREN’S WALKING TOURS, include trips to 
the North End and the Waterfront. Tours start 
around 10 am, TUES-SAT, tix $2-$2.50. Call the 
Historic Neighborhoods Foundation 523-1860 
for more info and reservations. 





Boston's Hilarious Musical-Comedy Variety Show 
highlighted by the electric rock ‘n roll band 
Tommy Shoehead and Art Attack 









bam (0) | Mor: ef-1 4-1 am oy: | aie 


Charles Playhouse CABARET 


74 Warrenton Street, Boston 


* 426-5225 x 
EMINISM 


MAYOR'S COMMISSION TO IMPROVE THE 
STATUS OF WOMEN (725-4496). 

THE WOMEN’S CENTER (354-8807) 46 Pleasant 
St., Camb. (near Central Sq.) Referral and re- 
source center. Weekly discussions each WED at 8 











tte Nell STUDIO 


The only choice for jazz dance! om 
WOMEN'S COUNSELING and Resource Center is 
at Harvard-Epworth Church, 1555 Mass. Ave. 


ANNOUNCES A Musical Entertainment (rear door) in Cambridge (492-8568) Open MON 
starnng 3 am to 1 pm TUES 5:30-8:30, THURS 5:30- 


O U R FA L L O PE N HO U SE BOSTON AREA WOMEN'S SOCCER LEAGUE 
wants beginners of all ages and abilities to join. 
Call 864-8181 for information. 
BOSTON N.O.W. (661-6015) 99 Bishop Richard 
Allen Drive, Camb. National organization for 
women. Birth control & abortion referrals, speak- 














AND GRAND OPENING 
OF OUR SECOND STUDIO Ann Hodapp Cynthia Mery! ers bureau, legal referrals, consciousness-raising 























Saturday September 22 from 6 - 10 PM | | Directed by George Bunt WOMEN'S ENTERPRISES OF BOSTON 755 
° f 8 . - ‘ Boylston St, Boston (266-2245). All types of 

ceiebratl workshops, counseling, etc. relating 
with a FREE student performance at A celebration of the smash hit worlhap.counsaing. ating to women 
Broadway Musicals of SOMERVILLE WOMEN'S CENTER, 7 Davis 
: | STER H EN SONDHEIM pg oh “te agi Atel skills 
Watch for our schedule of classes | | including and ideas. A wide varity of activities and pro 
in the PHOENIX and REAL PAPER West Side Story Gypsy Follies METAMORPHOSIS offers individuals, group and 
FALL SUPPLEMENTS le September 15 | | Company A Little Night Music i Pasahion Woes base! onrvon, shag sods. 
' on sate september j ee Oe initial interview, sliding scale. 
M T h — 5 nd more —— oa PnOJECT WAGE. 55 See St. Quincy (978. 
ore eacners ; eguiar re h ). Vocational counseling for women M-F, 

Tues., Wed.. Thurs., and Fri..at 8 pm 8:30-4:30. No fee. 

More Classes Saturday at © and 9:30 pm @ Sunday at 3 


More than before, Special Matinees: Wednesdays at 2:30 M 
the ONLY CHOICE for jazz dance! CHARLES PLAYHOUSE USIC 


70 Warrenton Street. Boston For daily listings of rock, 


pop, jazz and classical com- 





9 BELVIDERE ST. BOSTON, MA 02115 Phone Res. Today! Boston Ticket Charge certs and appearances, see “8 

















Around the corner trom Berklee Performance Center 426-6912 nono ee... | Days A Week,” on pages two 
* 617-262-4307 a ~ | and three of this section. 
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mee 


~ tet 





wer. (267-7992) offers workshops and discus- 
sion g 

ARADIA COUNSELING FOR WOMEN, 520 Comm. Ave., Bos- 
ton. For indiv., couples and groups. Fee negotiable 

FENWAY WOMEN'S GROUP (267-4637) Conversation, com- 
pany and discussion of community and women’s issues each 
FRI eve. and SUN. 

WOMEN’S COMMUNITY HEALTH CENTER (547-2302) 
639 Mass. Ave. Camb. GYN, pregnancy screening & abortion 
care. Self-help groups. 

9 to 5 (536-6003) 140 Clarendon St. Organiza- 

tion for women office workers. SAT,:Sept. 15: 

Book and Bake Sale from 10 to 4 at the Old 

Cambridge Baptist Church, 1151 Mass. Ave., 


Camb. 

HELP FOR ABUSED WOMEN AND CHIDREN (745-2162) 
24 hr. hotline (744-6841) offers counseling, speakers and 
support groups. HAWC is also looking for volunteers 

WIDER OPPORTUNITIES FOR WOMEN (261-2060) 413 Comm 
Ave., M*Sa 10-2, W till8. Career counseling and employment 

information center. Resource library and ongoing workshops 

ALLIANCE AGAINST SEXUAL COERCION (AASC) (482-0329) 
PO Box 1, Cambridge 02139. Offers counseling, infor, 
referral and advocacy for women who have been sexually 

harassed at work. 


ECTURES 


ART SANDWICHED-IN are gallery talks during lunchtime 
(12:15 pm) with free dessert and coffee each FRI at the in- 
stitute of Contemporary Art, 955 Boylston St., Boston. Sept. 
7: “Matisse and the Fauves.” 

SUMMER CONVERSATIONAL SERIES features talks each 
WED at 8 pm at the Concord School of Philosophy, Orchard 
House, Lexington RRd., Concord (369-4118) Donation $2. 
Next lecture is Sept. 12: An Evening with Edwin Way Teale 

THE FIGHT FOR THE NEW NICARAGUA is the topic SAT, 
Sept. 8 at 8 pm at the Socialist Workers Party, 510 Comm 

Ave., Boston 4th floor (262-4621). Donation $1.50. 

SWAMI DAYANANDA SARASWATI speaks Sept. 8-9 at 
7:30 pm at MIT Lecture Hall 9-150, 105 Mass. Ave. and 
Sept. 9 at 10 am at the Theosophical Society, 122 Bay State 

Rd., Boston. FREE. 








OUNGES 





AHMED’S DISCOTHEQUE, 96 Winthrop St. Harvard Sq. 
(547-9382). = European disco. Flamenco dancing Sun. 
Open everyni 

THE ARK (247- 91548) 835 Beacon St., Boston. Live music, dis- 
co FRI-SAT. 

AVEROF, 1924 Mass. Ave., Cambridge (354-4500). Entertain- 
ment nitely. 

BOSTON- BOSTON, (262-2424) 15 Landsdowne St. 
Sophisticated sound and lighting show; snow and fog 
machines; Boston's largest disco dance floor. W-Th $3, F-Sa 


$5. 

BUDDIES (262-2480) 733 Boylston St., Boston. Disco and 
lounge. Gay info center 9 pm-1 am. 

BUNRATTY'S 186 Harvard St. Boston (254-9804). Large 
dance floor and separate game room. $1 cover. S: The 
Rubies, M: Ecologica Benefit, W-Th: McGuinnis Band, F: Darl- 


ing. 

CANTONE’S, 69 Broad St., Boston (338-7677). Live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy (328- 
1500). Varying cover charge. 

THE CLUB, 823 Main St., in re (491-7313). Cocktails 
and boogeying to live rock. 

CLUB CASINO ((603) 926-4542) Hampton Beach, N.H. Live 
sounds, disco, top name acts. 

CLUB MAX, 54 Park Sq. Boston. Super Disco. 

CLUB SYMPHONY (267-5332 or 266-0039) 280 Huntington 

_, Ma Gainsboro St. naa each Th-F. Sept. 6-7: Al Cohn 


Qua 
THE ‘CROSSROADS PUB. 495 Beacon St., Boston. (262- 
7371 


DAISY BUCHANAN (247-8516) 240a Newbury St. Small 
Club, no cover or dancing. 

DANNY'S (595-9455) 604 The Lynnway, Lynn. Jazz jam 
sessions with Phil Porter each SUN at 8 pm. 

DARTS (536-6560) 271 Dartmouth St. Disco. 

ED BURKE'S, 808 Huntington Ave., Boston (566-9267). Live 
Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, features live 
music, no cover or minimum and a fine crew of marathoners 
262-5155. : 

FUTURE, 1194 Comm. Ave., Allston. Disco. 

FLAPPER'S(661-9960) 450 Rindge Ave., Camb. Rock ‘n’ Roll 

FLOWER GARDEN CAFE (367-5924), N. Quincy Market Bldg 
Fine food and music nightly. S: Stan Strickland Trio, M-T 
Dixie Cookbook, W: Children, Th-F: Dixie Cookbook. 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street. No cover, 2 
free flix nitely at 9. 

FOOTLIGHTS, 260 Lexington St., Waltham (893-0101). Disco 
nightly, 3 dance floors. 

FROLICS, Salisbury Beach (465-8400). Rock ‘n’ Roll ball- 
room, casual dress. 

GATSBY’'S, Park Square, Bosten (247-8848). Small casual 
pub, no dancing or cover. 

GLADSTONE’S, 1239 Comm. Ave., Allston (254-9588). Fine 
audibles nightly. 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitzgerald-styled 
disco, casual dress. 

GROUND ROUND, in the Prudential Center (247-2500). No 
cover of minimum. 

INN SQUARE MEN'S BAR, ladies invited, 1350 Cambridge 
St. Camb. (491-9672). Entertainment nightly. 

JACKS, 952 Mass. Ave., Cambridge (491-7800). Outtasite 
music nightly. 

JASON'S (262-9000) 131 Clarendon St. Disco, dining, piano 
bay: W-Sa: Mark Bornfield. Dress code. 

JOKER'S WILD, 379 Somerville Ave., Somerville (623-9002). 
Live music & disco. 

KING'S ROW I, Brookline Ave. at Fenway Park (261-3532). 
Live music, dancing nightly. 

KING’S ROW Il, at White's Brighton Bowl, 1600 Soldiers 
Field Rd., Brighton (254-0710). 

KIX, a disco bar at 590 Comm. Ave., Boston (266-7050) Cover 
$2 Fri-Sat, $1 Wed., Thurs., Sun. closed Mon. Electric Disco, 
2 dance floors. 

LUCIFER (536-1950) Kenmore Sq. Disco nightly. 

LULU’S, 3 Appleton St.. Boston (423-3652). New Orleans 
bordello atmosphere. Sun: Big Joe Turner, Tu-Sun: Carmen 


McRae. 

LUNASEA (822-0343) Rte. 140, Tauton. 

MAGOO'S SALOON, 1391 Washington St, West Newton 
(527-9553). Open noon to 1 am, casual dress. . 

MAIN ACT, 830 Lynnway, Lynn (581-5555). New England's 
largest concert club with upstairs space for the under-20's 
on weekends. Free parking. Tu-Sun: The Original Inter- 
nationals. 

MATT TALBOT'S, Berkeley at Chandler St. in Boston (338- 
9098). Open noon-2 am. Live music. 

MOLLY'S, 161 Brighton Avenue, Aliston. Dart room, pub area, 
game room and good vibes. 

MY PLACE, 266 Commercial St. on the waterfront (742- 
3922). No cover or minimum. Live sounds FRI-SAT, jazz. 

NEW JUMBO LOUNGE, 1133 Broadway, Somerville (623- 
9257). No cover or minimum. 

NEW YORK, NEW YORK, Rte. 1S, Peabody (535-3033) Disco 
pots 7% 250, =, _ sound & light show. 15 minutes from 


oxronD Al ALE HOUSE (776-6353). 36 Church St., Harvard 
Square (behind the Coop). 


PAPILLON, (566-8495), 1353 Beacon St., Brookline. Free jazz 
nightly 6-1, no cover or minimum 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, (354-9214) 
Fine folx, exotic bevvies; live sounds Sunday and Tues.- 


Thurs 

POOH'S, 414 Comm. Ave.. Boston (262-6911). Th: Boston 
Jazz Conspiracy 

RATHSKELLER, 528 Comm. Ave., Kenmore Square, Boston 
(247-7713). Upstairs, no cover. Downstairs, live rock, small 
cover. W: The Units 

RED COACH GRILL, 150 Granite St, Braintree (843-1002) 
Each Sun: Leon Merian's 14 Piece Big Band 

RILEY'S BEEF & PUB, 15 New Chardon St. Gov't Center 
(723-8089). Jazz, disco, funk 

RISE CLUB, 485 Mass. Ave., Fifth floor. Entertainment Wed.- 
Sun., jazz on Sunday. Jam sessions TUES eve. Live sounds 
nightly 

ROSE Bup Surrey Room, 381 Summer St., Davis Square, 
Somerville. Phone 623-9091. No cover 

RYLES, Inman Square, Cambridge. Food and drink 11:30 am to 
midnight. Live sounds nightly. M: The New Trio 

SAINTS BAR, 112 Broad Street, Boston. All women welcome 
come and dance. For directions call Women's Center, 354 
8 


00 

SHELLEY'S Upstairs Pub, Sheraton Boston at Prudential 
Center 236-2000. Open Mon.-Sat. 

SOUNDS AND SPIRITS, 85 Harvard Ave. Allston (254- 
9629). No cover, no minimum 

SPACE (542-3377) 76 Batterymarch St., Boston. Tues-Sat: 
Live rock ‘n’ roll. 

SPEAKEASY Restaurant-Lounge. Roaring entertainment, 24 
Norfolk St., Central Square, Cambridge. fine artists nitely 

STUDLEY'S, corner Beacon and Kirkland Sts. on Camb.- 
Somerville line (354-9145) 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz seven nights 
a week 

JONATHAN SWIFT'S, 30 Boylston St, Harvard Sq. (661- 
9887). Entertainment nighlty. Sun: Robin Lane and the Chart- 
busters, M: Zaitchik Bros, Tu: Channel One, W: Luna, Th-Sa 
John Lincoln Wright 

THE TAM, 1648 Beacon St., Brookline (277-0982). Food, 
drink and live music. 

TEN-O-SIX (731-0254) 1006 Beacon St., Brookline. Wed-Th, 
and Sat: Irish music with the Renegades 

1369 CLUB, 1369 Cambridge St. in Inman Sq., Cambridge. 
Live jazz seed nights a week from fine local groups. Price is 
right, no cov 

THE UNDISCOVERED, 27 College Ave., Somerville (623- 


9059). 

WALTER'S, 1700 Beacon St., Brookline (566-3469). Jazz and 
show tunes nitely. 

WHO'S ON FIRST, 19 Yawkey Way, Boston. Live Music 





COFFEE & CLUBS 











BACK ROOM at the Idler, 123 Mt. Auburn St.@ Harvard 
Square (492-9639). No cover, folk, jazz and blues. 

MICHAELS PUB 52-A Gainsborough St., Boston (247-7262). 

NAMELESS COFFEEHOUSE, 3 Church St., Cambridge (864- 
1630). No charge for anything 

PARADISE, 969 Comm. Ave. Allston. 254-2052. Boston's 
newest and biggest. Sun: Judas Priest, W-Th: Muddy Waters, 
F: Nighthawks, Sat: David Johansen Group, Sun: Tracy 
Nelson and Michael & Matt Zaitchik. 

PASSIM COFFEESH PASSIM COFFEESHOP, 47 Palmer St. 
Harvard Sq. (492-7679). Good music, fine grub. Closed 
— Wed, Th: Spider Bridge, F-Sat: How to Change a Flat 

' 

PEASANT STOCK, 421 Washington St, Somerville. Phone 
354-9528. Classical music Tues-Thurs. 

SWORD-IN-THE-STONE, 13 Charles St., Beacon Hill, Boston 
(523-9168). Open nightly (except WED) 8:15 to 2 am. Live 
= folk, pop, blues with local performers. Cover $1 or 
ess. ; 








OTICES 


NOTE: Please consult the classified ads in our Lifestyle sec- 
tion to discover the myriad educational educational experi- 
ences available in the Hub. 

TUTORS, recreation assistants and singing instructors are 
needed by theMMass: Dept. of Correcti€ni fg Melp please call 
727-8814. 

CIVIC CENTER AND CLEARINGHOUSE (227-1762) can 
help you explore career options through volunteer work in 
ecology, consumerism, health services, advocacy, teaching. 
tutoring and more. Also career counseling. 

CAMBRIDGE SCHOOL VOLUNTEERS has some exciting new 
programs available for people with time to contribute to the 
Cambridge Schools. You can help out in the libraries, arts, 
science and music, Bi-lingual, languages, ESL, LD and more 
Please call 492-704., 9-1 weekdays. 

MASS. ASSOCIATION FOR THE BLIND needs volunteers to 
aid with many tasks. Write 200 Ivy St., Brookline 02146 or 
call 738-5110. 

MIDDLESEX COUNTY JAIL needs volunteers with knowl- 
edge, skills or talent to lead mini-courses for prisoners 
awaiting trial. Contact Paul Blazar at 729-8030 

DARE FOSTER HOMES, 14 Beacon St., Boston. Rm. 306 is 
seeking people interested in becoming foster parents. Call 
723-3420 day or night. 

ONE TO ONE is looking for volunteers to be teachers/coun- 
selors to inmates at MCI Concord. Call 275-7831 for info 

WELLMET PROJECT (491-2377) 678 Mass. Ave., Camb. Op- 
erates two halfway houses for the emotionally disturbed 
adult coming out of hospitals or trying to avoid the hospital. 
NEED: tax deductible donations of appliances (refrigerators, 
vacuum cleaners, etc. Will arrange to pick up. 

CRISIS, PO Box 18003, Boston, Mass. A non-profit commun- 
ity organization trying to change the conditions which have 
led to the murders of 12 Roxbury women. 

BOSTON VETERANS DISCHARGE UPGRADE PROJECT 
(367-2535) 25 Beacon St., Boston. Call for free, confidential 
help in upgrading unfair discharges 

MASS.MENTAL HEALTH CENTER (734-1300, ext. 297), 74 
Fenwood Rd., Boston, needs volunteers. 

MEDIHC (272-8000, ext. 243) 5 New England Executive Park, 
Brulington, helps Vietnam-era vets with health care skills 
with job placement and counseling program. 

FOSTER PARENT RECRUITMENT (542-6601) Social 
workers available to answer questions and mail out foster 


care info. 

VISUALLY IMPAIRED PARENTS (VIP) (328-3667 or 924- 
8664). Self-help discussion group for mothers and fathers 
who are visually 








HEATRE 





MOMENTS OF AMERICAN ORATORY features performers 
as various historical figures each THURS-FRI at 4 pm and 
SAT-SUN at 1 pm at the Old South Meeting House, 310 
Ween St., Boston (482-6439). Aug. 30-Sept. 2: Mar- 


garet 

THE BEST OF BROADWAY, a musical cabaret revue, starring 
Cremin and Carlson, is presented each WED-SAT at 8 pm at 
Nick's Dinner Theater, 100 Warrenton St, Boston (482- 
0930). Entertainment charge $4, dinner separate. 

A FUNNY THING HAPPENED ON THE WAY TO THE 
FORUM is offered FRI-SAT, Sept. 7-8. 1 at 8 pm at Kresge 
Auditorium (253-6294). Tix $4. 








DISCOVER 


JOY OF 
MOVEMENT 








BALLET, JAZZ, DISCO, JAZZERCISE, TAP, 
EXERCISE AND MORE. 


Over 50 forms of dance and movement are 
available for people of all ages and levels.of 
experience, including fundamental classes for 
adults who have never danced before. Choose 
from day, evening, and weekend courses, work- 
shops, special weekend packages in personal 
fitness and disco dancing, programs for children 
and teens, and more! 





Here’s what some of our students have to say about us: 


@@ There are lots of classes, and | 
think the teachers are excellent. 
They‘re really dynamic. @@ -N. Duff 


@@! love the great feeling. It's done a 
lot for me ... cut off some inches 
and made me feel more vital. @@ 

-R. Inman 


@@ Once | started taking classes | just 
couldn't stop. | started feeling a lot 
better about myself. @@ -E. Bley 


There's a class for you ata studio near you. 


You'll never know how much fun dance can be 
unless you take the first step. 
For information, brochure, and registration call 


492-4680 


Fall Session begins Sept. 17 


THE JOY OF 
MOVEMENT CENTER’ 


New England's Leading Center for Dance and Movement 
Boston * Brookline « Cambridge ¢ Milton ¢ Rockland ¢ Watertown 
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Pa REE RRR SE OT OE ND 
i * “ONE OF THE BEST AMERICAN COMEDIES OF THE YEAR.” 


K OO bherald Areriear 


bb o Bersteay Metal enean 
A WORTHY, REWARDING FILM. “SERIOUSLY COMIC...BEAUTIFULLY ACTED...like Paul Mazursky’s 


YOU MUST SEE IT.” -- RICHARD GRENIER, best films, ‘Rich Kids’ knows what Manhattan looks and sounds like.” 
ls COSMOPOLITAN MAGAZINE enveh’ aby Rete ye 


There are many ways to be seduced: 
Fame. Power. Love. 


Joe Tynan knows them all. 





THE SEDUC rion 
OF JOE TYNAN 


ALAN ALDA 
BARBARA HARRIS MERYL STREEP 


A MARTIN BREGMAN PRODUCTION A FILM BY JERRY SCHATZBERG 
ae “THE SEDUCTION OF JOE TYNAN” a 
a ; nator = ‘ y 
starring RIP TORN ana MELVYN DOUGLAS asBirney “ ” 
Written by ALAN ALDA Executive Producer LOUIS A. STROLLER ete oye i George W. George present “RICH KIDS 
Music by BILL CONT! Produced by MARTIN BREGMAN 
Directed by JERRY SCHATZBERG [Read the! Produced by George W. George and Michael Hausman 





CHOALE: 

































awe SA AUNIVERSAL PICTURE Directed by Robert M. Young Written by Judith Ross 
i Trini Alvarado Jeremy Levy Kathryn Walker John Lithgow 
Terry Kiser David Selby Roberta Maxwell Paul Dooley Irene Worth 
Read the Bantam pe A Lion's Gate Production 
[ PI ALLEY v2 | -BURLINGTON, eta Eescrcmens| OUSMemagagcricnt! “By daded Aruste 

















Oston 227-067 J |__ 272-4410 _J | 235-8020 

ACADEMY TWIN) [ Tene €HE2i 1:2:3 
Saton cate 326-4955 “DANVERS Dalton opp Sheraton Bos 536-2870 
"332 - 2524 ROUTE 1 ot 128 EXIT 2 oa cia FE RT. 128 


"..- AUDACIOUS, oe “AUDIENCES WILL SIMPLY 
. BIZARRE, CHERISH ‘BREAKING AWAY.’ 


HILARIOUS aes Pad The pleasures of this warm, 


funny movie extend well 

















Richard Grenier , Cosmopolitan Sy st beyond the plot...with an 
; fF ' ge we affection and a truth- 
“,»- decidedly entertaining.” \ 4 wt * fulness that are very 
: GE Z Nae or 
Dennis Cunningham, CBS-TV ‘ ee Richard Schicke 


TIME MAGAZINE 


“One of the most 

funny, totally 

unique film 

experiences 

** of this or any 
F other year... 

you'd be 

dead wrong 


to miss it. 
Rex Reed, 
VOGUE 
NUNCL WAIN 








“Fast, funny 

and very 

fresh...superb 
performances.’ 


Charles Michener, 
NEWSWEEK 





<a 4 is he . S 
verweniurer || BREAKING 
GENE WILDER HARRISON FORD i AWAY 










































































fr « 
pe stecies : PG] reessed'ny United Artists Z0hvCansy ox Pesers APETER YATES PLM “BREAKING ANAY” 
THE FRISCO KID “Cicemeneen DEANS CHASTOPHER DENS QUAD DANEL STERN avi JACKE EARLE HALEY 
Mux m FRANK DE ‘VOLeR, lahat eee HOWARD W KOCH. IR 8 1 SHORT FILM SHOWCASE PRESENTATION aso samng BARBARA BARRIE PAUL DOOLEY snroduong ROBYN DOUGLASS 
wren») MICHAEL ELIAS & FRANK SHAW Produced and Drected ty PETER YATES Wren by STEVE TESICH Muse Adapred by PATRIOK WILLIAMS 
Produced my» MACE NEUFELD+tnrecied ty ROBERT ALDRICH Conducted by UONEL NEVVMIAN COLOR BY DeLUXE” 40M warner con 
JPG) PARENTAL GUIDANCE SUGGESTED <=>) FOMSICOLOR PPG [PARENTAL GUIDANCE SUGGESTED <=) (a) 
[SOME MATERUAL MAY NOT BE SUITABLE FOR CHHLDIEN 5% sss Win im \1 Kiphs Reve © SOME MATERAL WAY NOT BE SUITABLE FOR CALDAEN) © 1979 TWENTIETH CENTURY-FOX n 
SAC E [ FRAMINGHAM r Verso VarX= if SACK ACK CINEMA 
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THE MOST COMPREHENSIVE LISTING OF LOCAL BANDS 


| 
e 


sd 
Ba 
4 
. 


Over 300 Bands -Booking & Management, 
Rehearsal Space = Limousine Services, 
Entertainment Lawyers: Recording Studios, 
Instrument Sales, Service & Rentals, 
Sound Systems = DJ’s, 
Lighting Equipment: Live-Music Clubs - 


BS. Ss 
Pm 





photo: Steve Stone 


WHO: 
The hottest band in Boston. 


WHAT: 

High-powered rock with the music left in. 
WHERE: | 

The Boston Phoenix, The Paradise Theatre, 


and The Home of the Hots, WBCN 1.04 FM. 


WHEN: 
. Now. 
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Bands 

Rock Bands 

Jazz Bands 

Blues Bands 

New Wave Bands 
Disco Bands 

Bluegrass Bands 
Brazilian Jazz & Samba Bands 
Classical Bands 
Contemporary, Humorous Bands 
Country Bands 

Country Rock Bands 
Country Western Bands 
Folk Bands 

Funk Bands 

Fusion Bands 

General Show Bands 
Gospel Bands 

lrish Bands 

Latin Bands 

Latin Funk Bands 
Mutant Bands 


No Wave Bands 

Oldies Bands 

Progressive Bands 

Reggae Bands 

Rhythm & Blues Bands 

Rock-A-Billy & 50s Bands 

Soul Bands 

Southern Rock Bands 

Swing Bands 

Top '40s Bands 

Miscellaneous Bands 

Booking & Management 

Rehearsal Space 

Limousine Services 

Entertainment Lawyers 

Recording Studios 

Instrument Sales, 
Service & Rentals 

Sound Systems 

DJ’s 

Lighting 

Live Music Clubs 


THE BOSTON @@ 


Phoenix 


100 Mass. Ave. 
Boston, MA 02115 
(617) 536-5390 

Events will be listed free of charge 
subject to revision by the editor. This 
includes live-music club information. . 
All copy must be received by the 
TUESDAY before publication date. 
Mail to The Boston Phoenix, Attn. 
Listings. 

To be included in the weekly Clubs 
advertising section, call Display Ad- 
vertising at 536-5390. Deadline for 
space reservations in this section is 5 
p.m. WEDNESDAY before publica- 
tion date. 

For classified advertising in the Au- 
ditions, Entertainment, Gigs, Instruc- 
tion, Studios or Sounds categories, 
call The Boston Phoenix Classified 
department at 267-1234. 








To the best of our knowleage, the 
listings contained in this guide are 
correct. However, the information 
was supplied by the bands them- 
selves and the booking agents and 
we cannot assume responsibility for 
any incorrect information. , 











EMI RECORDS Signs 
The Fools For The World 


ISTON The Fools are shown opening for Blondie 
June 30, 1979: at the Orpheum Theatre 
EMI Records saw them and jnedq them ft 


(Haste Music Productons 
635 MADISON AVENUE ¢ SUITE 1003 


NEW YORK, NEW YORK 10022 
(212) 759-7294 


PERSONAL MANAGER: PETER CASPERSON 
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Rock Bands 


A 


Ace’s & Eights 

Box 743, Newburyport, MA 01950 
Mor: Heptunes 

Tel: 462-4345 

Alex Space and The Orbits 

Mgr: Rory O’Connor/Promo Mgr: 
Robin Dexter 

Tel: 547-5287 

The Allen Estes Band 

288 School St., Acton, MA 01720 
Mgr: Stephen Bond Garven 

Tel: 263-5598 

Ambiance 

17 School Street, South Easten, MA 
Mgr: Mark 

Tel: 238-1586 

Arkansas Bus Money 

183 Whiting St., Hingham, MA 02043 
Mor: Surf Music Co. 

Tel: 749-4500 

Arrow 

7 Murry St. Chelsea, Ma 02150 
Mgr: Andrew Tilson 

Tel: 884-0793 

Astra 

20 Kenmar Drive, Billerica, MA 
Mgr: Joe Mullens 

Tel! 667-4976 

A.T. Doe & The Dividends 


Box 201, Montquie, MA 01351 

Mgr: Allan Doie 

Tel: (413) 367-9550 

The Audrey Clark Group 

9 Garden St., Milford N.H. 03055 
Mgr: Audrey Clark 

Tel: (603) 673-8297 

August 

Boston Center for the Arts 

539 Tremont Street, Boston. MA 
02116 

Mgr: Butch Stone 

Tel: 426-4243 

Avenue O 

P.O. Box 148, Cambridge, MA 02140 
Mgr: David Hynes 

Tel: 623-6795 


Balloon 

58 Gilbert St., Watertown, MA 02172 
Mgr: R.C. Management 

Tel: 926-1380 

Beacon Lights 

175 Freeman St., Apt. 615, Brookline 
MA 02146 

Mgr: Rebecca Jones 

Beaver Brown 

29 Commonwealth Avenue, Boston, 
MA 

Mor: Neer Associates 

Tel: 247-1630 

Bellamy 





SALES, RENTALS, PA’S, 
MONITORS, 
ou UR-y fe] ey .V-11, | ae F 
DISCO EQUIPMENT 


Using Electrovice, JBL, Gauss, 
Emilar, Shure, Crown, BCW, SFW, 
Audio Arts, PAS, Ashly, Tapco, 
yale Me) (al=) am ilal-mm ele: lave l-3 
of equipment. 


530 VFW Parkway, ; 


West Roxbury, MA 02132 
617-327-2576 





79 Milk Street, Suite 400, Boston, MA 
02109 
Mgr: Aktive Management 
Tel: 426-8770 
numper 
1 Court Drive, Lincoln, R.1. 
Mor: Ricky Carr Productions 
Tel: (401) 333-0700 
Blend 
29 Commonwealth Avenue, Boston, 
MA 
Mcr Neer Associates 
Tel. 247-1630 
Blue Dust 
183 \V sting St., Hingham, MA 02043 
Mg; Sur, Music Co. 
Tel: 749-450u 
Breakdown 
183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 
Tel: 749-4500 
Brightline 
4 Eden Road, Wayland, MA 
Mgr: Matt Braitenberg 
Tel: 1-653-0572 
Budget Symphony 
22 Hibbard Road, Newton, MA 02158 
Mgr: Jim Anderson; Andrew Schatz 
Tel: 327-5326 964-4221 


Cc 


Canned Heat 


4511. Stearns Rd., Waltham, MA 





NEW, DIFFERENT. 
& IN BOSTON 


The original Rock sound of 


Gerry Paquin (617) 783-3681 


For more info check Listings 
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02154 
Mgr: Cullins & Brasso 

Tel: 893-2776 

CIA 

9 Laurel St., Melrose, MA 02176 
Mgr: Fred Gilfeather 

Tel: 662-8327 
Cinna 

107 Beech St., 
Tel: 848-3587 
Clockwork 
Mor: Surf Music Co. 

Tel: 749-4500 

Randy Coryell 

51 Miller Style #10, Quincy, MA 02169 
Mgr: Mike Splaine 

Tel: 328-5612 

Count Viglione 

Box 83 Tufts Univ. Branch, Medford, 
MA 02153 

Mgr: Joe Viglione 

Tel: 646-9490 

Cracked Actor 

93 Center Street, Brockton, MA 02402 
Mgr: Kevin Curran 

Tel: 767-4645 

The Creamers (Formerly Boston 
Cream) 

556 Main Street, 
02180 

Mgr: Richard Carr Productions 
Tel: 438-3113/438-3181 
Cruiser 

1575 Middlesex St., 


Braintree, MA 02184 


Stoneham, MA 


Lowell, MA 


Mgr: Jack Bastian 

Tel: 459-3297 

Crystal-T 

42 18th St., Lowell, MA 01854 
Mgr: Ernie Bjork 

Tel: 454-3660/454-1500 


Darling 

Box 38, Allston, MA 02134 

Mgr: Gourley and Blanc Enterprises 
Tel: 783-1872 

Dealer 

7 Davis St., Beverly, MA 01915 
Mgr: Peter Dube 
Tel: 927-7519 

De Lex 

1 Graystone Ave., 
01075 

Tel: (413) 467-3564/ (413) 536-0899 
Deep Sneakers 

19 Bellvista Road, Brighton, 
02135 

Mgr: Wornell Kendall 

Tel: 738-5741 

Dion and the New Appliances 
332 A St., South Boston, 3rd Floor, 
Boston, MA 

Mgr: Dave Pruss 

Tel: 236-1075 

Dirty Dog Band 

100 Bradford Road, Braintree, MA 


S. Hadley, MA 


MA 


Mgr: Jay Moran 

Tel: 848-3544 

Dow Joans 

48 Brooksdale Road, Brighton, MA 
02135 

Mgr: Peter Hostage 

Tel: 787-2239 

Dutch Courage 

1541 Cambridge St., Cambridge, MA 
02139 

Mgr: Tim Horrigan 

Tel: 661-4185 

The Dux 

200 Kitteridge, Roslyndale, MA 02131 
Tel: 325-6889 


Ed Paul & His Band 1,000 Guitars 
109 Whittier Rd., Medford, MA 02115 
Mgr: Eddie Antonelli 

Tel: 1-396-6486 

Edward Robichaud 

25 Sheridan Drive#9, Shrewsbury, MA 
01545 

Tel: 842-5036 

Erasmus 

20 Carrie Ave., Haverhill, MA 

Mgr: Michael Burnes 

Tel: 373-9487 

E.S.T. (Eastern Standard Time) 
Mgr: Fred Danner 

Tel: 878-7384 

Evan Thomas Band — ETB 





-_~ with th Ears” 


PA SYSTEMS: 
*» custom built to your specifications re 
Talo efevel.<-(elere) 


LIVE a) exe) 210) (eto wd | 
CLUB SYSTEMS | 


professional lighting at reasonable costs _ 
~ — 1-617-399-8593 
ng Andromeda Sound 
Sf” 42 Allen Ave. South Attleboro, Ma. 


ee 


isolation booth 


trovoice 


- 


£ Er? 





STUDIO SIZE: 22 by 22, 


TAPE RECORDERS: Tascam 
80-8 Eight Track, Teac 
A3340S Four Track, Teac 
3300SX haif-track, Technics 
AS-615US Cassette deck 


MIXER: Tascan 3 8x8 


OUTBOARD EQUIPMENT: 
dbx noise reduction on all 
tracks, MXR Digital Delay, 
spring reverb, tape delay 


MICROPHONES: Senn- 
heiser, AKG, Shure, Elec- 


RECORDING 
STUDIO 


MONITORS: Auratones, EP! 70, KLH 100, OHM D 
INSTRUMENTS: Gibson Les Paul Custom, other guitars 
including Bass, Acoustic, and electric, pre-CBS Fender 
Super Reverb & Fender Bass man, various effects, 

Piano, refrigerator 

SERVICES: arranging, pressing, graphics, production 
assistance, session musicians, jingles 

CREDITS: The Kingdom of Simitz (TKOS), TV-38 commercial, 
Trivia TV show, SOMF, Crystal T, The Flashbacks, Full Moon, 
and the ever-expanding Aardvark Advertising outfit. 


Price: $15/hour, 8-hour package $100 


—— No charge for set-up or break-down time 


Cail “WEIRD” LARRY at 
(617) 658-8391 
31 NASSAU AVE. 
WILMINGTON, MA 01887 
watch for 


-\ THE KINGDOM 
“\ OF SIMITZ 


DEBUT ALBUM “IN SEARCH 
OF THE PUCKERLESS 
PERSIMMON..” TOBE RELEASED 


"ON DESTINY RECORDS octTosBeER 1ST 


THE BOSTON PHOENIX, BOSTON BAND, SEPTEMBER 4, 1979 








845 Boylston St.. Boston MA 02116 
Mgr: Ocean Sound Productions 
Exit Laughing 

Box 522. Acton. MA 01720 

Mgr: Michel P. Fodice 

Tel: 1-263-9790 


F 


The Famous Strangers 

113 Child Street. Jamaica Plain, MA 
Mgr: Brian Hallisey 

Tel: 864-3217/522-2588 

Fat City Blues 

P.O. Bos 271, Marshfield. MA 02050 
Mgr: John or Joe 
Tel: 472-7482 

Fever 

263 Willow Ave., 
02144 

Mgr: Bruce Marshall 
Tel: (401) 333-0700 
The Fools 

4511 Stearns Road, Waltham, MA 
02154 

Mgr: Cullins & Brasso 

Tel: 893-2776 

Formations 

183 Whiting St., Hingham, MA 02043 
Mor: Surf Music 

Tel: 749-4500 

The Fredrick Martin Band 

118 Glenville Ave., Allston, MA 02134 


Somerville, MA 


Mor: Fred McCarty 
Tel: 492-1312/782-0371 
Fusion 

366 Washington St.. 
02021 

Mgr: John Falls 

Tel: 828-3998 

Fuss 

183 Whiting St.. Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

Future 

10 Adalaee Ave., Warwick, R.1. 

Mgr: Bill Marsen/Action Productions 
Tel: (401) 821-0275 


Canton MA 


G 

The Games 

190 Butman Road, Lowell, MA 01852 
Mgr: William F. Thomas 

Tel: 458-6550/266-0790 

Ghost 

77 Magnolia Ave., 
01930 

Mgr: James Shaler 
Tel: 525-3354 

Girls 

486 Harrison Ave., Boston, MA 02118 
Mgr: Jack Walworth 
Tel: 482-0869 

Godzilla 

106 Queensberry St., 
02115 


Magnolia, MA 


Boston, MA 


Mgr: Rich Santaqaga 

Tel: 266-5635 

Graham Cole Band 

Mgr: Fred Anderson 

Tel: 337-5298 

Grave Easton 

5 Western Ave., Natick, MA 01760 
Mgr: Chrystapher Nevin 

Tel: 653-7285 

Great Estate 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 
Tel: 247-1630 
Gunsmoke 

20 Montvale Ave., 
02180 

Mgr: Alan Rice/Chris D’Giamarino 
Tel: 438-2431/246-0110 


Stoneham, MA 


H 


Habbit 

747 Whiting Street, 
02339 

Mgr: Tracy Jellows 
Tel: 878-5938/7 73-5677 

Habbit 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

Hanshake 

77 Mystic St., Arlington, MA 02174 


Hanover, MA 





Sound Reinforcement at the Right Price 





Disctremics 
Sound & Lighting 


214A Waverly Avenue, Watertown, Massachusetts 02172 617/926-1919 


Sales @ Service @ Rentals 
THEATRICAL LIGHTING & ENTERTAINMENT 


There’s much more to good sound reinforcement than just 
price. Disctronics will take the time you need to discuss your 


particular sound requirements. 


Whether you rent or buy, the emphasis is on personal service 


and customer satisfaction. 


Check with Disctronics before your next performance — you'll 
find sound reinforcement at the right price. 
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Tel: 641-0139/664-6694 

Hard Cover 

535 North Broadway, Lawrence, MA 
Mgr: Rock Fever Productions 

Tel: 682-1632 

High Fidel 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

High Voltage 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

The Hits 

79 Milk St., Suite 400, Boston, MA 
02109 

Mgr: Aktive Management 

Tel: 426-8770 

Horizon 

30 Beach St, Waltham, MA 

Mgr: Mike Bennett 

Tel: 899-9165 

Horse 

183 Whiting St., Hingham, MA 02043 
Mor: Surf Music Co. 

Tel: 749-4500 

Hot Tips 

89 Park Dr., Boston, MA 

Mgr: Charles Higgens 

Tel: 329-4134 

Hunter Green 

569 Union Ave., Framingham, MA 
Mgr: Dave Cibely 

Tel: 897-4329 


ice 

4511 Stearns Road, Waltham, MA 
02154 

Mgr: Cullins & Brasso 

Tel: 893-2776 

infliktors 

c/o Ace of Hearts Records, P.O. Box 
579, Kenmore Station, Boston, MA 
Mgr: Rick Harte 

Tel: 282-6613 


J 


Jetts 

74 Albie St., Allston, MA 02134 
Mgr: Steve Thurber 

Tel: 254-4531 

Jim Armstrong 

193 Busey St., Dedham, MA 02026 
Mgr: Jim Armstrong 
Tel: 326-9033 

Jinx 

202 Common St., 
02172 

Mgr: James D. Bazin, Beaver Meadow 
Productions 

Tel: 923-1914 


Watertown, MA 


K 
The Kingdom of Simitz 


31 Nassau Ave., Wilmington, MA 
01887 

Mgr: Larry Feeney 

Tel: 658-8391 

Kozmetix 

10 Melvin Avenue, Brighton, MA 
02146 

Mgr: Lou Miami 

Tel: 734-6098 


L 


L’Obotar 

45 Westland Avenue, Apt. 17, Boston, 
MA 02115 

Mgr: Don Erdbrink, Jason Limonsky 
Tel: 267-2172 

Lady Luck 

555 Clapboardtree St., Westwood, 
MA 

Mgr: Steve Kennedy 

Tel: 329-1696 

Lazer 

Mgr: Paul Ryan Productions 

Tel: 389-2351 

Legacy 

10 Cathy Rd., Burlington, MA 

Mgr: Rick Hollowell 

Tel: 944-2898 

Legal Tender 

430 Washington St., Brighton, MA 
02135 

Mgr: Bill Hassan/Agent: Pretty Polly 








'T ninking of 
Recording? 
Think 


begins with z?) 


Positive 
Productions Inc. 


755 Boylston St. 
Boston, Mass. 02215 





POSITIVE! 


Complete Music Production Services 
from Arranging to Zebras (so what else 


Suite 413 436-4600 


\ “Professional Product by Professional People” 


number 


number 





Positive Productions is proud to ) 


Creative 


‘Audio-Visual Consulting Services” 


So What? Big Deal? Well, you 
probably won’t need us if: 
b) you have a #1 hit on the charts 
d) your band works 8 nights a week 
e) Clive Davis has your home phone 


f) you have Clive Davis’s home phone 


Even if you have b, d, e, f, you may 
still need 


consulting services we offer are 
videotaping, live recording, 
marketing, industry contacts... 


Creative Audio 


“A Positive Production” 
755 Boylston St. 
Boston, Mass. 02215 y 


present... 


Audio 


. Some of the 


(617)-436-4600 
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Tel: 787-4240 

Leo Ego 

41 Lexington St., Waltham, MA 02154 
Mgr: George Shepard 

Tel: 899-6207 

Lonely Boys 

1381 Comm. Ave., Apt. 3, Brighton, 
MA 02135 

Mgr: Sam Gordon 

Tel: 782-9834 

Loose Caboose 

Box 184, Wendall, MA 01379 
Mgr: David Boatwright 

Tel: 544-3106 

Loose Change 

31 Wilton St., 

Mgr: Steppin’ Out Production 
Tel: 623-6795/436-4600 

Loose Leaf 

Box 1655, Buzzards Bay, MA 
Mgr: Paul Knipler 

Tel: 888-5786 

Lovett 

70 Bates Rd., Watertown, MA 
Mgr: Linda Picceri 

Tel: 924-9310 

Lucky Southern 

131 Park Dr., Boston, MA 02115 
Mgr: Eric Werse 

Tel: 266-7944 

Luna 

791 Tremont Street, Suite W301 
Boston, MA 02118 

Mgr: Vanilla Production One 
Tel: 236- 4622 


Majik 

13 Birch St., Lynn, MA 01902 

Mor: Candy Gillette 

Tel: 599-0939 

Marotte-Girard 

15 Mansfield St., Boston, MA 

Mgr: Mary O’Connor 

Tel: 787-0120 

M. Taboo 

535 North Broadway, Lawrence, MA 
Mgr: Rock Fever Productions 

Tel: 682-1632 

Midnight Gambler 

28 Hartskin, Gloucester, MA 

Mgr: Richie Martin 

Tel: 281-0670 

Minus One 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

The Movers 

35 Bayview Terrace, Danvers, MA 
01923 

Mgr: Satch Kerns 

Tel: 777-3029 


Natural Boogie 
384 The Riverway, Boston, MA 02215 


Mgr: Chris Akworth 

Tel: 738-9493 

The Neighborhoods 

Box 739, Boston, Ma 02123 
Mgr: Joe Casey, 

The Management Company 
Tel: 876-0428 

The Nest 

58 Spencer Rd., Apt. 12 K, 
Boxboro, MA 0171 

Mgr: Mark Giaquinto 

Tel: 263-7576 

Notchband 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 

Tel: 247-1630 


Oo 


Oat Willie 

9 Colerain St., Allston, MA 02134 
Mgr: Nancy Baren 

Tel: 254-9389/262-1862/ 244-6692 
O.T.L. 

Woburn, MA 

Mgr: Jim Conway 

Tel: 933-7550 

OZ 

53 Sears Road, Wayland, MA 01778 
Mgr: Steve Moreton/Artist 
Management 

Tel: 893-0669 








Junior Wells 
John Lee Hooker 


Johnny Shines 
Jimmy Dawkins 


Sam and Dave 


Willie Dixon 


Luther Allison 





Robert Jr. Lockwood 


Eddie Shaw & The Wolfgang 
Mighty Joe Young 


Artie Traum and Pat Alger 
Big Mama Thornton 


RY CHICKLES 
SSOCIATES 


REPRESENTING 


Eric Schoenborg 

Steve Geyer & Laurie Melanson 
Marotte-Girard Band 

Rock ‘n’ Roll Allstars 
Rhumboogie 

Memphis Rockabilly 


Martells 
Cafe Olé 
Cobras 


(617) 787-0120 


15 Mansfield Street — Boston, Mass. 02134 


Fabulous Thunderbirds 
Eddie Kirkland 
George Gregory 
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Panda 

76 Eustin Road, Brighton, MA 

Mgr: Jerry Paquin 

Pastiche 

c/o Mr. Curt, 5 Adelaid St. Jamaica 
Plain, MA 02130 

Tel: 524-5113 

Piece of Cake 

125 Sutton Hill Road, N. Andover MA 
01845 

Mgr: Louis Zee 

Tel: 688-2906 

Points 

8 Proctor Circle, Peabody, MA 01960 
Mgr: Sue Stewart 

Tel: 531-9033 

Prevalence 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co., 

Tel: 749-4500 

Private Lightning 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 


Tel: 247-1630 
Bob Probert Band 


41 Pratt St., Allston, MA 02134 

Tel: 782-7244 

The Professor Anonymous 

25 Huntington Ave., Ste. 308, Boston, 
MA 02116 

Mgr: Rainbow Productions 


Tel: 247-7529 

Pulse 

P.O. Box 213, Woburn, MA 01801 
Mgr: Joe Leto 

Tel: 933-0996 


Rage 

P.O. Box 862, Norwood, MA 02062 
Mgr: Peter Lembo 

Tel: 648-2126 

Rainbow Flash Band 

2 Arnold Ct., Somerville, MA 

Mgr: Barbara Moser 

Tel: 864-3083 

Raisn’ Cane 

Mgr: Oz Barrov 

Tel: 232-6043/247-2587 

Ram 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

Rapid Fire 

507 Main St., Walpole, MA 02181 
Mgr: John O'Brian 

Tel: 668-3768 

Rave Review 

253 N. Beacon St. #4, Brighton, MA 
Mgr: Pronto Productions (Kathy 
Proffitt) 

Tel: 782-2386 

The Reactors 

21 Rufus St., Brockton, MA 02402 


Mgr: Michael DeYoung 

Tel: 587-9570 

Reckless 

Cambridge. MA 

Mgr: Mike Porter 

Tel: 1-800-854-6005 

Rendition 

Mgr: T. Sandhaus 

Tel: 522-6211 

Renegade 

151 Wells St., Greenfield, MA 01301 
Mgr: Clockwork Mgmt. 

Tel: 374-4792 

The Rest 

P.O. Box 2346, Fitchburg, MA 
Mgr: Grand Central Enterprise 
Tel: 345-5981 

Revolver 

18 George St., Lynn, MA 01905 
Mgr: Brad Glew 

Tel: 581-7593 

The Rods 

489 Green Street, Cambridge, MA 
Mgr: Bobby 

Tel: 492-5497 

Rough Trade 

94 Brownfield Road, Somerville, MA 
02143 

Mgr: Daniel Cooper 

Tel: 625-0790 

The Rubies 

11 Clevemont Avenue, Alliston, MA 
Mgr: Peggie Bair 

Tel: 254-6911 











WHEN IT COMES TO 
IN NEW ENGLAND, 
THERE’S REALLY ONLY ONE 


10) 6) 5 {@) =x 


Diversified Musical Enterprises, Inc. 
145 Newton Street 
Waltham Branch, Boston 02154 
(617) 891-9365 
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SOME AGENCIES 


HAVE STARS IN THEIR EYES. ~ 
WE HAVE THEM ON OUR ROSTER. 


exclusively representing 


THE GAMES 
SECOND WIND 
THE STOMPERS 
FACE TO FACE 
SHANE CHAMPAGNE 
HUMAN SEXUAL RESPONSE 
ROBIN LANE AND THE CHKARTBUSTERS 


THE AMAZING FANTASY JUGGLERS 
CHARLES LAQUIDARA 
DAVE POWELL 
PETER 


and also representing 


LUNA 

BALLOON 

SHENANDOAH 

SEVENTH SON 

THE MARSELS 

ACES AND EIGHTS 

THE ALAN ESTES BAND 
THE JANIE BARNETT GROUP 
THE LIMERICK ROAD BAND 
MINNIE GARDNER AND #1 
ROOMFUL OF BLUES 

- RAY BOSTON 
ZACHARIAH 

TAMARAC 

KYMIRA 


TRACER 

DARLING 

RHUMBOOGIE 

STRING FEVER 

LEGAL TENDER 

THE LOVETT BROS. 

JOHN LINCOLN WRIGHT 
WHITE MOUNTAIN EXPRESS 
THE DIDI STEWART BAND 
TEKA AND THE TURKEYS 
DARING AND STAHL. 

OAT WILLIE 

LIVE WIRE 

OUTRAGE 

RAGE 


call now for all availabilities 





@ complete concert 
booking and production 


@ full range of 
college attractions 


|e unique talent for 
special events 











Pretty Polly 
oductions 


25 Huntington Ave., Boston — 


Prod 


(617) 266-0790 


le 


ote 











Ruff Mix 

41 Arlington St., Newton, MA 
Mgr: Sam Fern 

: 969-7265 


The Sailcats 

61 Division St., East Hampton, MA 
01027 

Tel: (413) 527-5862/(413) 527-0530 
Same As Strangers 
4 Watson Street, 
02138 

Mgr: Adrian Barker 
Tel: 864-3217/522-2588 

Sass 

79 Milk St., Suite 400, Boston, MA 
02109 

Mgr: Aktive Management 

Tel: 426-8770 

Sebright 

807 Sea St., Quincy, MA 02169 

Mgr: Mike Kotter 

Tel: 471-4663 

Second Society 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

Shenandoah 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 

Tel: 247-1630 

Shittons 


Cambridge, MA 


29 Commonwealth Avenue, Boston, 


MA 


Mgr: Neer Associates 
Tel: 247-1630 


Sidhly 

Mgr: Steve Sidhly 

Tel: 783-1472 

The Skid City Band 

101 Washington St., Peabody, MA 
01960 

Mgr: Frank Perron 

Tel: 532-0692 

The Skinny Kid Band 

Box 1600, Haverhill, MA 01830 
Mgr: Clockwork Mgmt./Bill Macek 
Tel: 374-4792 

The Sleepers 

250 Cabot St., Beverly, MA 01915 
Mor: Paul 

Tel: 922-1722 (days) 

Slyder 

Daniel Street, Peabody, MA 

Mgr: Mitchell Weistein 

Tel: 532-1967 

Split Decision 

466 Comm. Avenue, Apt. 73, Boston, 
MA 02215 

Mgr: From Behind Productions 
Tel: 267-2476 


Snow Blind 

Mgr: Gary 

Tel: 623-0635; or Jozef 625-5355 
Sound Machine 

183 Whiting St., Hingham, MA 02043 
Mor: Surf Music Co. 


Tel: 749-4500 

The Southern Sound 

15 Tate St., Portland, Maine 

Mgr: Stanley 

Tel: (207) 772-0655 

South Sound Brass 

183 Whiting St., Hingham, MA 02043 
Mor: Surf MusicsCo. 

Tel: 749-4500 

Spur 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

The Stompers 

Mgr: Peter Lembo 

Tel: 762-5867 

Storm 

35 Jewett St., Newton Corner, MA 
02158 

Mgr: Zack Leibenson/Wayne Morgan 
Tel: 969-4584 

The Studio Cats 

Box 1325, 150 Mass. Avenue, Boston, 
MA 02215 

Mgr: Marti Bonne/Wayne Muranda 
Tel: 353-1569 


Suffrin Blye 

Mgr: Bill Bergin 

Tel: 449-4327 

Sweet Emotion 

76 Euston Road, Suite 9, 
Brighton, MA 02135 
Mgr: Girad Paquin 

Tel: 783-3681 








- 








Mike’s Mgt. 
155 E. 48th St. 


212-759-9658 














SFE ES TI I TEE A IR IIT NATL I EL ITE, 


AND THE 
CHARTBUSTERS 


... No longer on the verge. 


New York, N.Y. 10017 


Productions 


25 Huntington Ave., Boston 
(617) 266-0790 


is 
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Third Rail : 
P.O. Box 202, Newton, MA 02166 
Mgr: Richard Nolan 

Tel: 964-9795 

Thobia 

89 Sachem St., Quincy, MA 02215 
Mgr: Robert 

Tel: 472-68365 

Thunderhead 

27 Mill St., Arlington, MA 02174 
Mgr: Michael Carney (Magic Bus 
Prod) 

Tel: 643-1614 

Tomas Pachecco 

16 Balmoral, Andover, MA 

Mgr: Dolray Enterprises 

Tel: 470-0504 

The Tools 

31 Wilton, St., Somerville, MA 02043 
Mgr: David Hynes 

Tel: 623-6795/436-4600 

Touch of Brass 

183 Whiting St., Hingham, MA 02043 
Mgr: Surf Music Co. 

Tel: 749-4500 

Trapper 

535 North Broadway, Lawrence, MA 
Mgr: Rock Fever Productions 

Tel: 682-1632 

The Tweeds 

7 Waldo Ave, Somerville, MA 02143 


Tel: 776-6135/731-4027 

Twilight’s Own 

35 Foster St., Brighton, MA 02135 
Mgr: Deborah Galiga 

Tel: 783-1971/492-1241 

Tyler Sweet & The Tarts 

P.O. Box 202, Newton, MA 02166 
Mgr: Richard Nolan 

Tel: 964-9795 


U 


Uncle Bob & The Incredible Hoagies 
71 Deerfield Road, Norwoood, MA 
02162 

Mgr: Robert Ward 

Tel: 762-5929 


Vv 


Veneita Porter 

120 Sutherland Road, Brookline, MA 
02146 

Tel: 734-5777 

The Vinny Band 

Mgr: Mike Dicarlo, Ralph Fatello 
Tel: 364-1824/922-7368 


Ww 


Walter Noons 
46 Houghton, Boston, MA 02122 
Mgr: REAL 


Tel: 436-4540 

Whip 

9 Winston Avenue. Wilmington. MA 
Mgr: Tom Bull 

Tel: 658-5417/631-0360 

Willie Loco Alexander 

Box 739. Boston. MA 02123 

Mgr: Joe Casey — The Management 
Company 

Tel: 876-0428 


Z 


Zachariah 

593 A Country Way. Scictuate. MA 
02066 

Mgr: Charlie UpChurch 

Tel: 545-5477 

Zaitchik 

84 Wallingford Road, Brighton, MA 
02135 

Mor: Mark Zaitchik 

Tel: 787-0235 

Zenophon 

171 Belmont St., Everett, MA 02148 
Mgr: Frank Azzolino 

Tel: 666-1945 

Zephyr 

46 Home Street, Maiden, MA 02148 
Mgr: Carl Chimi 

Tel: 322-6672 

The Zoo Types 

Mgr: Steppin’ Out Production 

Tel: 623-6795/436-4600 











EQUINOX 
eae OFPY Cc Tt ton § 
162 West Brookline Street. Boston, Massach setts 02116 


617-426-4200 
MANAGEMENT 





Sm, preset 


(617) 266-0790 
BOOKING 
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Jazz Bands 


Alex Space & The Orbits 

Tripp Records. Box 460. Boston. MA 
02215 

Mar: Robin Dexter 

Tel: 444-4100 

The American Standard Band 
Mgr: Dan Cole Productions 

Tel: 829-3162 

Antigravity 

18 Laurel St.. Cambridge. MA 02139 
Mar: Warren Senders 

Tel: 547-7639 

Bellvista (Formerly Hot Socket) 

5 Belivista. Brookline. MA 02146 
Mgr: Peter Callows 

Tel: 738-7515/783-3903 

The Boston Jazz Conspiracy 

82 Mirdell St.. Boston, MA 02114 
Mgr: Buddy Aquilina 

Tel: 266-9060 or (212) 690-6115 
Cambridgeport Jazz Ensemble 

43 Pratt St.. Allston, MA 02134 
Mgr: Jackson Schultz 

Tel: 782-1664/734-5400 

Children 

14 Lincoln St., Brighton, MA 02135 
Mgr: Marc Hoffman 

Tel: 783-2366 

Dave Whitney Quintet ’ 
33 Wyman Rad., Billerica, MA 01821 
Mgr: Dave Whitney 

Tel: 667-7357 


Dean Magraw 

100 Hyde Park Ave.. Jamaica Plain. 
MA 02130 

Tel: 524-6114 
Dixie Cook Book 
33 Crieghton St.. 
02138 

Mgr: Dave McMillan 

Tel: 868-6775 

The Donnie Wels Jazz Band 

364 North Street. Boston. MA 

Mgr: Donnie/Steve Woodward 

Tel: 367-1135 

Ed Paul & His Band 1,000 Guitars 
109 Whittier Rd., Medford, MA 02115 
Mgr: Eddie ‘Antonelli 

Tel: 1-396-6486 

En Route 

8 Monroe St., Somerville, MA 02143 
Mgr: Alison Conant 

Tel: 628-2466 

Gordon-Magraw 

194 Hillside Street, Boston, MA 
Mgr: Gordon-Magraw 

Tel: 734-2795 

The Hennessy Brothers 

Box 492, Dennisport, MA 

Mgr: Bob Hennessy 

Tel: 394-1647/394-9500 

The Heritage Jazz Band 

871 Main Street, Millis, MA 

Mgr: John Shane 

Tel: 376-8440 


Cambridge. MA 


78 Hichborn St., Brighton, MA 

Mgr: Claire Francis 

Tel: 783-9464 

The Jeff Friedman Orchestra 

20 Queensbury, #5, Boston, MA 
Mgr: Jeff 

Tel: 536-7219 

Jitterbug Waltz 

100 Hyde Park Ave., Jamaica Plain, 
MA 02130 

Mgr: Dean Magraw 

Tel: 524-6114/734-2795 

Mandalay 

6 Rice Street, Apt. 3, Brookline, MA 
02147 

Mgr: Ken French 
Fel: 277-7684 
Menagerie 

14 Rockwell St., 
02139 

Mgr: Jim Brundige 

Tel: 547-0798 

L’Obotar 

45 Westland Avenue, Apt. 17, Boston, 
MA 02115 

Mgr: Don Erdbrink, Jason Limonsky 
Tel: 267-2172 

Pat Thomson Group 
183 West Canton St., 
02116 

Mgr: Pat Thomson 
Tel: 266-2610 

Ray Santisi 

61 Bay State Rd., Boston, MA 02215 


Cambridge, MA 


Boston, MA 








Hottest risers on the Boston disco 


scene. A new single — “Free for All” b/w 
“Ride the Wind” — just released on CP 
Records. 

Get in the groove and catch your 
breath with Second Wind. 


Prat tate 


., Boston 


ie $17) 280-079 poly a 
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Mgr: Ray Santisi 

Tel: 262-3258/266-1400 x 179 
Rendition 

Mgr: T. Sandhaus 

Tel: 522-6211 

Rhumboogie 

258 Lynnfield, Saugus, MA 

Mgr: Ernie Groom 

Tel: 233-4369 

Robert Brenner 

185 Corey Road, Brookline, MA 02146 
Tel: 734-7441 

The Robert Silverman New Arts Trio 
378 Riverway,#2, Boston, MA 02115 
Mgr: Robert Silverman 

Tel: 232-0079 

The Ron Levy Blues Man Band 

26 Chestnut St., Somerville, MA 
02143 

Mgr: Ron Levy 

Tel: 623-5800 

The Scollay Square Pompers 

38 Outlook Ave., Swampscott, MA 
01907 

Mgr: Jack Phelan 

Tel: 595-6379 

Sea Journey 

21 Cortes, Suite 4, Boston, MA 02116 
Mgr: Maggie Lange 

Tel: 426-3485 

Search 

31 Barlow St., Jamaica Plain, MA 
02130 

Mgr: Bruce Katz 


Tel: 522-5266 

Silver Sax 

58 Mather House, Harvard College, 
Cambridge, MA 02138 

Mgr: Jeffrey D. Halpern 

Tel: 495-4826 

The Simpkins-Price Band 

265 Beacon Street, Boston, MA 02144 
Mgr: Richard Gordan 

Tel: 267-6566 

Split Decision 

466 Comm. Avenue, Apt. 73, Boston, 
MA 02215 

Tel: 267-2476 

Spring 

75 Josephine Ave., Somerville, MA 
02144 

Mgr: Art Lillard 

Tel: 666-5524 

Storm 

35 Jewett St., Newton Corner, MA 
02158 

Mgr: Zuck Leibenson/Wayne Morgan 
Tel: 969-4584 

The Studio Cats 

Box 1325, 150 Mass. Avenue, Boston, 
MA 02215 

Mgr: Marti Bonne/Wayne Muranda 
Tel: 353-1569 

Veneita Porter 

120 Sutherland Road, Brookline, MA 
Tel: 734-5777 

The Walker Band 

Mgr: Greg Sneerson (DME) 


Tel: 891-9365 


Blues Bands 


Back Alley Band 

124 Stevens St., Lowell, MA 

01851 

Mgr: Bill Kane 

Tel: 458-2053 

B. Willie Smith 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 

Tel: 247-1630 

Bill Chinook 

29 Commonwealth Avenue, Boston, 
MA 

Mor: Neer Associates 

Tel: 247-1630 

George Leh & The Thrillers 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 

Tel: 247-1630 

The Hennessy Brothers 

Box 492, Dennisport, MA 

Mgr: Bob Hennessy 

Tel: 394-1647/394-9500 

Dean Magraw 

100 Hyde Park Ave., Jamaica 

Plain, MA 02130 

Tel: 524-6114 











WHILE YOU WERE AWAY SOMETHING HAPPENED 


ae. 
«Vane Champagne 


Band 


BRUCE HOUGHTON 


“hardrocking, subtly amusing” 


Isaacs, Boston Phoenix 


“the next group to make their fortunes elsewhere” 


Jahnke, Sweet Potatoe 


Pretty Poll 
oductions 


25 Huntington Ave., Boston Mass. 
617-266-0790 
Management 


TAMI HEIDE ° 
PUBLICITY we Produc Ave., Boston 


(617) 266-0790 
BOOKING 
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Maynard Silva Band 

67 Arlington, Newton, MA 02158 
Mgr: Maynard Silva 

Tel: 965-6225 

T. McGinnis 

105 Grover Ave., Winthrop, MA 
02152 

Mgr: Tom McGinnis 

Tel: 328-6169 

James Montgomery Band 
4511 Stearns Road, Waltham, 
MA 02154 

Mgr: Cullins & Brasso 

Tel: 893-2776 

Skidder Munrow 

26 Francis Street, Revere, MA 
02159 

Mgr: Dennis Michaels 

Tel: 289-7777 

Nighthawks 


29 Commonwealth Avenue, Boston, 


MA 
Mgr: Neer Associates 


Tel:247-1630 
Professor Harp with the 


Kamikazes 

Tel: 697-7586/876-9731 
Rhumboogie 

258 Lynnfield, Saugus, MA 
Mgr: Ernie Groom 

Tel: 233-4369 

The Ron Levy Blues Man Band 
26 Chestnut St., Somerville, MA 
02143 


Tel: 623-5800 

Roomful of Blues 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 

Tel: 247-1630 

Sugar Ray & the Blue Tones 
241 Cambridge St., Allston, MA 
02134 

Mgr: Ronnie Horwath 

Tel: 254-4451 

The Walker Band 

Mgr: Greg Sneerson 

Tel: 891-9365 

Willie T. Wheel 

Tel: 232-8407/492-1000 x389 


New Wave Bands 


The Bottles 

113 Munroe St., Room 221, Lynn, MA 
Mgr: Steven Barry, Greg Osgood, 
Mark Indeck 

Tel: 424-1507, 233-7309 

Bound & Gagged 

2 Graylock Road, Alliston, MA 
Mgr: Deni Ozan 

Tel: 782-6097 

The Buzzarians 

1 Otem St. Quincy MA 

Mgr: Brad Boynton 

Tel: 773-1252 

The Clothespins 


67 Carlton St., Brookline, MA 
Tel: 731-9673 

Critical Mass 

90 Rantoul St., Beverly, MA 
Mgr: Allan Hartiman 

Tel: 922-1992 

The Earotics 

119 Bay State Road, Boston, MA 
02215 

Mgr: Bill Picard 

Tel: 426-8445 

France 

P.O. Box 2346, Fitchburg, MA 01420 
Mgr: G.C.E. 

Tel: 345-5981 

G.G. Allin & The Jabers 

1152 Elm Street, Manchester, N.H. 
Tel: (603) 669-8983 

G.G. Turner Band 

15 Symphony Rd., Boston, MA 
Tel: 353-1363 

Hilton 

185 Downer Ave., Hingham, MA 
02043 

Mgr: Robert Engdhal 

Tel: 749-1087 

Hot Dates , 

16 Balmoral, Andover, MA 

Mgr: Dolray Enterprises 

Tel: 470-0504 

Jovan 

135 West 8th, So. Boston, MA 02127 
Mgr: Larry Evans 

Tel: 265-0328 























GAMES 


Melodic, 
accessible, fun rock and 
roll. Two guitars, bass, and 
drums guarantee a foot- 
stomping, 
evening. THE GAMES just 
might remind you why you 
loved rock and roll in the 
first place. 


THE 


energetic, 


table-hopping 


suuctions 


ARTIST MANAGEMENT 

25 Huntington Ave., Boston, 
Mass. 02116 
617-266-0790 
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Lady Luck 

555 Clapboardtree St., Westwood, 
MA 02090 

Mgr: Steve Kennedy 

Tel: 329-1696 

The Lonely Boys 

Mgr: Sam Gordon 

Tel: 731-8197 

The Maps 

195 Bunker Hill, Charlestown, MA 
Mgr: Jim Clements 

Tel: 242-2572 

Marc Thor Band 

Mgr: Jim Coyne 

Tel: 322-3335 

Michael Koenig and the Total 
Abandon Rockers 

8 Gregg St., Allston, MA 02134 
Mgr: Michael Koenig 

Tel: 232-1160 

The Moustache Girls 

67 River Street #2, Cambridge, MA 
02139 

Mgr: Charles Glazier 

Tel: 492-0394 

Mundanes 

44 Pittman St., Providence, RI 02906 
Mgr: Joshua Miller 

Tel: (401) 751-2981 

The Nads 

Suite 212, Mercantile Bidg, 131 
Washington Street, Providence, RI 
02903 

Mgr: T. Davis 


Tel: (401) 831-3620 

The Neighborhoods 

Box 739, Boston, MA 02123 
Mor: Joe Casey, The Management 
Co 

Tel: 876-0428 

1980 and the Blown Amps 

25 Second St., Chelmsford, MA 
Mgr: Robert Wait 

Tel: 256-2642 

Out Rage ' 
P.O. Box 58, Sagamore, MA 02561 
Mgr: Louie Gallo 

Tel: (401) 333-6792 

Paradox 

Mgr: Mike Hatch/Mark Bloom 
Tel: 335-8401 

The Phantoms 

Hano St., Allston, MA 02134 
Mgr: Mickey Mess 

Tel: 787-1214 

President 

20 Arch St., Dover, NH 

Mgr: Fred Catlfo 

Tel: (603) 742-3425 

Prince Valient 

98 Fisher Street, Westwood, MA 
Mgr: Jim Hartford 

Tel: 326-0184 

Sayne 

One Court Drive, Lincoln, RI 02865 
Mgr: Richard Carr Productions 
Tel: (401) 333-0700 

Scientific American 


Box 504, Amherst, MA 01002 
Mgr: Craig O’Donnell 

Tel: (413) 586-5119 

Sneaker 

425 Hollis St.,. Framingham, MA 
Mgr: Steve Wallach 

Tel: 872-8961 

Someone & The Somebodies 

61 Tremont St., 1L, Brighton, MA 
02135 

Mgr: Tristram Lozaw 

Tel: 787-1167/731-5142 

Eric Sommer & Sparky and the 
Blades 

349 Congress St., Boston, MA 02210 
Mgr: Music Merchants/Media Int'l 
Tel: 542-0751 

Third Rail 

P.O. Box 202, Auburndale, MA 
Mgr: Blue Star Productions 

Tel: 964-9795 

The Trademarks 

423 Main St., Wakefield, MA 
Mgr: Barry Bumpus/Music Theatre 
Ent. 

Tel: 246-0704 

Unnatural Axe 

4 Westmoreland St., Dorchester, MA 
02124 

Mor: Richard Parsons 

Tel: 436-1674 

The Vejtabels 

Mgr: Jay Riley 

Tel: 366-9207 














DAVID M. HYNES 


Musical Management 
P.O. Box 148, Cambridge, Ma. 02140 


sep OUT 


a: i 


1-617-623-6795 


PRODUCTIONS Service r | 
1-617-436-4600 a 


NOW ON THE ROSTER Don Dinicola’s 


Answering 











THE 
Tools. 








appearing: 


al\e 








FOR MORE INFO.CHECK LISTINGS 











DETENTE 


original/jazz/rock/latin 


9/9 = sunflower cafe 
9/13 — ryle’s 


bookings: 

detente, inc. 

46 kinnard 1.43 
cambridge, ma 02139 
telephone: (617) 492-5717 
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Walking Wounded 

17 Large Road. Newton. MA 
Mgr: Peter Mark 

Tel: 332-3007/354-2471 


Disco Bands 


All That Glitters 

Mgr: Lori Talarico 

Tel: 643-5779 

Chic 

1456 Ohm Avenue, Bronx, NY 10465 
Mgr: J. Bingo Productions 

Tel: (212) 829-9117 

Dave Colt 
100 West St., 
Tel: 359-4645 
Evelyn “Champagne” King 

1456 Ohm Avenue, Bronx, NY 10465 
Mgr: J. Bingo Productions 

Tel: (212) 829-9117 

Fascination 

90 Gainsborough, 3A, Boston, MA 
Mgr: Tom Schloen 

Tel: 262-4849 

Gallagher's Portable Discotheque 
49 Burroughs St., Boston, MA 02130 
Tel: 739-2200 Ext. 575 

Gloria Gaynor 

1456 Ohm Avenue, Bronx, NY 10465 
Mgr: J. Bingo Productions, Inc. 

Tel: (212) 829-9117 

Mac’s Mob 


Medfield, MA 


Mgr: Paul Ryan Productions 

Tel: 389-2351 

Marsels 

29 Commonwealth Avenue 

Mar: Neer Associates 

Tel: 247-1630 

McFadden & Whitehead 

1456 Ohm Avenue, Bronx, NY 10465 
Mgr: J. Bingo Productions 

Tel: (212) 829-9117 

Musique 

1456 Ohm Avenue, Bronx, NY 10465 
Mor: J. Bingo Productions 

Tel: (212) 829-9117 


Pipedream 

Box 191, Milford, MA 01757 
Mgr: Tom Caruso Agency 
Tel: 598-5006 

Punch 

Mgr: Mark Fortunata 

Tel: 734-0944 

Push 


29 Commonwealth Avenue. Boston, 


MA 

Mgr: Neer Associates 
Tel: 247-1630 
Shelter 


29 Commonwealth Avenue, Boston, 


MA 

Mgr: Neer Associates 

Tel: 247-1630 

Silk 

79 Milk St., Boston, MA 02109 
Mgr: Buck Spurr-Charles Lawrence 


Prod. 

Tel: 426-3926 

Six Pence 

Westwood, MA 

Mgr: Jim Roach 

Tel: 329-1679 

Salsoul Orchestra 

1456 Ohm Avenue, Bronx, NY 10465 
Mar: J. Bingo Productions 

Tel: (212) 829-9117 

Candi Staton 

1456 Ohm Avenue, Bronx, NY 
Mgr: J. Bingo Productions 

Tel: (212) 829-9117 

Anita Ward 

1456 Ohm Avenue, Bronx N.Y. 10465 
Mgr: J. Bingo Productions 

Tel: (212) 829-9117 

Windsong 

40 Sea Foam Ave Winthrop, MA 
02152 

Mgr: Jim Killian 

Tel: 846-4651 

Zapphire 

Mgr: Rooster-Berry Productions 
Tel: (401) 943-5088 


Bluegrass Bands 


Easy Breeze 
Shrewsbury, MA 01545 
Mgr: Betsy 

Tel: 1-753-4857 
Spider Bridge 

P.O. 15, Braintree, MA 





SECOND SOCIETY 





yack MeCO¥ 


Dynamic Group with Brass 





Popular Rock Band Popular With All Audiences 


~ SOUND MACHINE 


FORMATIONS 


Surf Music Co. 


183 WHITING STREET, SUITE ONE, HINGHAM, MA 02043 . 
‘‘FOR FUN TOMORROW, CALL SURF MUSIC TODAY” * 


(617) 749-4500 


Surf Music's other outstanding bands include: 


BREAKDOWN - HIGH VOLTAGE - BLUE DUST 
RAM - HABBIT - PREVELANCE - THUNDERHEAD 
ARKANSAS BUS MONEY - TOUCH OF BRASS 
HIGH FIDEL - FUSS - and many others 


New Brass Group 


Versatile 
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Top Brass Group 


SOUTH BOUND BRASS 


Top Crowd Pleaser 








CLOCKWORK 





CONCERT COORDINATORS 
FOR COLLEGES 
AND UNIVERSITIES 


ER 


ASSOCIATES 


: fal L 


e NEW ENGLAND'S 
ENTERTAINMENT 
REPRESENTATIVE © 
NEER Associates is 


_ dedicated to the fine art of — 


keeping your social com- 
mittee satisfied. Whether 
you are looking for enter- 
tainment for a coffee house 
for $100 or a major concert 
for $10,000, we have the 
acts and provide the at- 
tention to detail needed to 
make each function a suc- 


cessful and well-run event. 


For a complete listing 
of all of our talent 
please write or call. 





STEPHEN STILLS 
Boston iy y 
ORLEANS/LIV TAYLOR 
Koons State College 


re Hi Shins 

DE JO NNY 
Norwich University 
A.W.B. 
Boston Zens 
POUSETTE-D 


BAND/TOM CHAPIN 

New Hampshire College 
ELVIN BISHOP/LIV TAYLOR 
Amherst College 

BILLY JOEL 

Union College 
ATLANTA RHYTHM 
SECTION/N.A.B.Q. 

Keene State College 
AZTEC-TWO STEP/TOM 
RUSH/ JONATHAN 
EDWARDS 

Merrimack College 


AMERICA 

Lowell University 
MARIA MULDAUR 
Fitchberg State 
TOWER OF POWER 


py College 


University of Maine, 
Orono 

SPINNERS 

S.U.N.Y., Brockport 
RENAISSANCE 


University of Bridgeport 





BONNIE RAITT 


‘ Salem State 
BRUCE 
- SPRINGSTEEN/WEST, 


BRUCE AND LANG 
University of Hartford 
LOGGINS AND MESSINA 
oe University 


BRU 
SPRINGSTEEN/AEROSMITH 
University of 
Connecticut, Storrs 


AND OUR LISTINGS OF 
LOCAL TALENT INCLUDES: 
AMERICAN STANDARD 
BEAVER BROWN 

THE BLEND 
ENERGETICS 

ALLEN ESTES BAND 
GREAT ESTATE 

ELLIS HALL GROUP 
HAWKEYE 

ROCKIN’ GEORGE LEH 
AND: THE THRILLERS 


LUNA 

MIDNIGHT TRAVELER 
NIGHTHAWKS 

THE NOTCH BAND 


PUSH 
ROOMFUL OF BLUES 
SASS 


SHENANDOAH 

THE SHITTONS 

B. WILLIE SMITH 

THE STONE CROSS BAND 
T. BLADE and the 
FABULOUS ESQUIRES 


> TRAVIS SHOOK 


ZACHARIAH 
ZAITCHIK BROS. BAND 


Frank Neer, Chip Denton, Susan Zeller 


29 COMMONWEALTH AVENUE © BOSTON, MASS. 02116 © (617) 247-1630 





Wild Summer Management 

25 Market Street 

Warren. R.1. 02885 

Arnold Freedman. Bob Shuman 


) " 
@ \associates 


Watch for upcoming dates with John Hall, 
Danko Butterfield Band and Elvin Bishop 


BEAVER BROWN 
Band 


“Rhode Island's first Great Rock ‘n’ Roll Band” 
Dave Marsh, Rolling Stone, Magazine, May 31, 1979 


Frank Neer, Chip Denton, Susan Zeller 
29 COMMONWEALTH AVENUE @ BOSTON, MASS. 02116 © (617) 247-1630 


ORCS alepic™ 


Ses 


Bo hese ee _ 
ELS Sis SA ee ETO Rae Tape 





“Making tracks in L.A. We'll be bringing it home to you.” 


; 
RAM Artist Management 
29 Commonwealth Avenue 


73) > 
a 


Tavares Photgraphy 


Look for our all new ROCK and ROLL Band! 

Join us every Monday night - EJs. Rowley. Mass 
Tuesday night - Old Forge Tavern S Easton. Mass 
Sunday night - Red Fox, Rockland. Mass 





REER Frank Neer, Chip Denton, Susan Zeller 
\ASSOCIATES 29 COMMONWEALTH AVENUE ¢ BOSTON, MASS. 02116 © (617) 247-1630 





BARRY WEISSMAN 








Jonathan Swift's 
Sept. 13, 14, 15 
Look for Paradise date soon!! 


~ 


Frank Neer, Chip Denton, Susan Zeller 
29 COMMONWEALTH AVENUE @ BOSTON, MASS. 02116 © (617) 247-1630 





Coming soon - 


IN Frank Neer, Chip Denton, Susan Zeller 
ASSOCIATES” 29 COMMONWEALTH AVENUE ¢ BOSTON, MASS. 02116 © (617) 247-1630 








Chip Denton, Susan Zeller 
BOSTON, MASS. 02116 





ee an ee 


SS Set 


Mgr: Jon Verdun 
Tel: 868-2330 


Brazilian Jazz and 
Samba Bands 


Mandinga “The Songs of Brazil” 

34 Sedgwick St., Jamaica Plain, MA 
02130 

Mgr: Dan Roth 

Tel: 524-6720 


Classical Bands 

Robert Brenner 

185 Corey Rd., Brookline, MA 02146 
Tel: 734-7441 

Classical Flute & Guitar Duo 

791 Tremont St.,#E113, Boston, MA 
02115 

Mgr: Joseph Groden 

Tel: 536-8293/492-1397 

Ed Paul & His Band 1,000 Guitars 
109 Whittier Rd., Medford, MA 02155 
Mgr: Eddie Antonelli 

Tel: 1-396-6486 


Contemporary, 
Humorous Bands 


Howie Newman 

8 Bryon Rd., Chestnut Hill, MA 02167 
Mgr: Howie Newman 

Tel: 327-0121 

Travis Shook 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 


Tel; 247-1630 


Country Bands 


John Lincoin Wright 


29 Commonwealth Avenue, Boston, 


MA 

Mgr: Neer Associates 

Tel: 247-1630 

Joke’s Wild 

105 Cliff Ave., Danvers, MA 
Mgr: Jack 

Tel: 777-4279 

The Nest 


58 Spencer Rd., Apt. 12K, Boxboro, 


MA 01719 
Mgr: Mark Giaquinto 
Tel: 263-7576 


Country Rock Bands 
Abucus 

24 Queensberry, Apt. 9, Boston, MA 
02115 

Mgr: David Waters 

Tel: 266-2638/266-7944 

Cabin Fever 


250 N. 57th St., Suite 1130, New York, 


N.Y. 

Mgr: Starloft Agency, Bob Lawney 
Tel: (212) 541-7900 

Jeanne French Band 

Box 743, Newburyport, MA 

Mgr: Heptunes 

Tel: 462-4345 

Last Round 

Nashua Avenue, Gloucester, MA 


Mgr: Richard Ellis 

Tel: 283-2743 

Midnight Traveller 

29 Commonwealth Avenue, Boston, 
MA 

Mor: Neer Associates 

Tel: 247-1630 

Miles Per Hour 

56 Cummings Road, Brookline, MA 
02146 

Mgr: OOD Ltd. 

Tel: 232-1668 
Saddlesores 

33 Woodlawn St., 
02368 

Mgr: Colin Kernan 
Tel: 961-9867/963-0241 


Country Western Bands 
Prairie Moon 

29 Fessendon Rad., Arlington, MA 
Mgr: Rob Zwally 

Tel: 648-0507 

Randy Coryell 

51 Miller Style #10, Quincy, MA 
Mgr: Mike Splaine 

Tel: 328-5612 

The Southern Sound 

15 Tate St., Portland, ME 

Mgr: Stanley 

Tel: (207) 772-0655 

Stoneybrook 

167 Newbury St., Brockton, MA 02401 
Mgr: Michael J. Leary 

Tel: 588-2661 


Randolph, MA 





STUDIO-B 


419 Boylston St. Rm. 209 
Boston, Mass. 02116 
Dial: COOKING 


WITH THE eer SOUND 


~ .IN TOWN. 


BRAND NEW! SoundWorkshop 1600 Console with 
Parametric EQ: VCA Grouping: Transamp Mic Preamps. 
NEW! Masterroom Reverb by Mic Mix - JBL Monitors. 
REDESIGNED Control Room Acoustics & More! 
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Folk Bands 

Children 

14 Lincoln St.. Brighton. MA 02135 
Mor: Marc Hoffman 

Tel: 783-2366 

Devon Square 

29 Commonwealth Avenue. Boston. 
MA 

Mgr: Neer Associates 

Tel: 247-1630 

Dow Joans 

9 Gardner Terr. #1, Alliston, MA 02134 
Mor. Jeff Wingett 

Tel: 254-2546 

Jonathan Edwards 

4511 Stearns Road, Waltham, MA 
02154 

Mgr: Cullins & Brasso 

Tel: 893-2776 

Gloucester Hornpipe and Clog 
Society 

62 Crystal Cove Ave., Winthrop, MA 
Mgr: Ralph Tufo 

Tel: 846-1835/492-1397 

Ina May Wool 

29 Commonwealth Avenue, Boston, 
MA 

Mor: Neer Associates 

Tel: 247-1630 

L’Obotar 

45 Westland Avenue, Apt. 17, Boston, 
MA 02115 

Mgr: Don Erdbrink, Jason Limonsky 
Tel: 267-2172 


Funk Bands 

M-Taboo 

535 North Broadway. Lawrence, MA 
Mgr: Rock Fever Productions 

Tel: 682-1632 

Storm 

35 Jewett St., Newton Corner, MA 
02158 

Mgr: Zack Leibenson/Wayne Morgan 
Tel: 969-4584 

The Studio Cats 

Box 1325, 150 Mass. Avenue, Boston, 
MA 02215 

Mgr: Marti Bonne/Wayne Muranda 
Tel: 353-1569 


Fusion Bands 

Blue Moose 

126 Paul Gore St., Apt #1, Jamaica 
Plain, MA 

Mgr: Jim Merkin 

Tel: 522-6723 

General Show Bands 
Brothers Fontaine 

67 Crowninshield Road, Brookline, 
MA 

Mgr: Paul Fontaine 

Tel: 277-1062 


Gospel Bands 
Closer 
85 Main St., Malden, MA 02148 


Mgr: Ernie Cataldo 
Tel: 322-6479 


Randy Coryell 

51 Miller Style #10, Quincy, MA 
Mgr: Mike Splaine 

Tel: 328-5612 

Mike Splaine 

26 Dean Road, Squantum, MA 02171 
Tel: 328-5612 


Irish Bands 

Harvest Home 

85 Storey Avenue, Newburyport, MA 
01950 

Mgr: Jack Geary 

Tel: 465-5736 


Latin Bands 


Detente 

46 Kinnard St.#3, Cambridge, MA 
Mgr: Donald Dinicola 

Tel: 492-5717 

Tumbado 

Mgr: David Nieves 

Tel: 524-3805 

Latin Funk Bands 
Fortuna Bay 

3 Grosvenor Park, Lynn, MA 
Tel: 787-5518/592-9759 


Mutant Bands 

Art Officials 

38 South Angell St. #2, Providence, 
R.1. 02906 

Mgr: Jonathan Thomas 


No Wave Bands 
Gnog 








THE SMALL 








IT'S GOOD FOR ROCK ’N’ ROLL! 
MAJOR LABEL 


45a 


Vs - 
MUSCLE RECORDWORKS 


— Demo/Audition Tapes being accepted — 


[617] 783-2828 


196 Harvard Ave., Suite #5 Allston, Boston, MA. 


02134 
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Mgr: Julia Ferrarie 

Tel: 241-9817 

Gutless Huntoons 

19 Kingston St., Boston MA 
Mgr: Peter Rappoli 

Tel: 426-0422 


Oldies Bands 

Weird Larry and The Fireballs 
31 Nassau Ave, Wilmington, 
01887 

Mgr: Larry Feeney 

Tel: 658-8391 


Progressive Bands 


Dubin 

829 Boylston, Boston, MA 02114 
Mgr: Ron Wolf 

Tel: 266-0682 


Reggae Bands 


Nobody 
93 Center St., Brockton MA 
Tel: 969-7265/583-9441 Room 32 


Rhythm and Blues Bands 


Ellis Hall Group 

29 Commonwealth Avenue 
Mgr: Neer Assoiates 

Tel: 247-1630 

Energetics 

29 Commonwealth Avenue 
Mgr: Neer Associates 

Tel: 247-1630 

Hawkeye 


MA 


29 Commonwealth Avenue 
Mgr: Neer Associates 
Tel: 247-1630 


. Heidi & The Secret Admirers 


29 Commonwealth Avenue 

Mgr: Neer Associates 

Tel: 247-1630 

Match 

29 Commonwealth Avenue 

Mgr: Neer Associates 

Tel: 247-1630 

The Martells 

Mgr: Ken Harris 

Tel: 442-1376 

T. McGinnis Band 

36 Myrtle St., Quincy, MA 02170 
Mgr: Tom McGinnis 

Tel: 328-6169/328-0310 

Split Decision 

466 Comm. Ave., Apt. 73, Boston, MA 
02215 
Mgr: From Behind Productions 
Tel: 267-2476 


Rock-A-Billy & 50’s Bands 


Captain Jackie Lee William and 
Frigate 

Boston, MA 

Mgr: John Penny Agency 


Soul Bands 

Chase Street 

535 North Broadway, Lawrence, MA 
Mgr: Rock Fever Productions 

Tel: 682-1632 


Southern Rock Bands 


Saddlesores 

33 Woodlawn St., Randolph MA 
02368 

Mgr: Colin Kernan 

Tel: 961-9867 


Swing Bands 

Tappin’ At the Met 

42 Harvard Ave. #3, Brookline, MA 
02146 

Mgr: Zach Mgmt. 

Tel: 738-7414 


Top 40’s Bands 

All That Glitters 

Mgr: Lori Talarico 

Tel: 643-5779 

Dave Colt 

100 West St., Medfield, MA 
Tel: 359-4645 

Deziah 

Mgr: Diane Martin 

Tel: 459-3297 

The Ed Manzie Orchestra 
11 Arlington Road, Waltham, MA 
02154 

Mgr: Mike Norman 

Tel: 891-7743 

Galaxy 

130 Avon St., Malden, MA 
Mgr: Bill Hynes 

Tel: 269-4706/322-4589 
Graham Cole Band 





PrSductifjns 


Fad 


illegal. 


Watertown, Massachusetts 


r-track 
aclere) ge llate 
this good 
should be 


(617) 924-7181 











Throwing A Party? 


Enjoy summer all winter with the Beach Boys sound of the 
Shutdowns. Complete oldies package available w/D.J. — 
Call Jack 491-7373 


Guitars & Amps 
top $$ paid 
best deals in town 


Record Garage 
354-8870 


Professional 
rehearsal studios 
serving Boston’s 
music community 


491-7371 
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Mgr: Fred Anderson 

Tel: 337-5298 

Hundred Proof 

171 Auburn St., Cambridge, MA 
02139 

Mgr: Scott Shain 

Tel: 492-1398, 

Skylite 

157 Raymond St., Cambridge, MA 
- 02140 

Mgr: Norman Daoust 

Tel: 354-0718 

Stage 

18 Leroy Dr., Burlington, MA 

Mgr: Jim Russo 

Tel: 272-0547 

Up Front 

61 Jersey St., Marblehead, MA 01945 
Tel: 631-7624 


Miscellaneous Bands 


Myles Connor 

29 Commonwealth Avenue, Boston, 
MA 

Mgr: Neer Associates 

Tel: 247-1630 

Gandharva 

65 Joy St., Boston, MA 02114 
Mgr: Peter Margeson 

Tel: 523-7896 

Knee Jerk 

Mgr: M. Gold 

Tel: 542-5681 

The Just Be Glad Band 


Old River Road, Lawrence, MA 
Mgr: John Ferry 

Tel: 682-0485 

The Technical Electronic Sound 
4601 Washington St., Roslindale, MA 
Mgr: David Moschiek 

Tel: 327-1873 

Titanium Record 

38 Brook St., Brighton, MA 

Mgr: Jay Mandell and Dan 
Cavanaugh 

Tel: 782-3765 

Twice As Nice 

Mgr: Paul Tripp 

Tel: 581-2771 


Booking & 
Management 


Aktive Management 
79 Milk Street, Suite 400, Boston, MA 
02109 

Tel: 426-8770 

Sass 

The Hits 

Bellamy 

Brightstar Productions 
26 Francis St. 

Revere, MA 02159 
Mgr: Dennis Michaels 
Tel: 289-7777 


Clockwork Management, Inc. 
Haverhill, MA 

1-374-4792 

DME, Inc. 

P.O. 362 Waltham Branch, Boston, 
MA 02154 

Tel: 891-9365 

Energetics 

Fools 

James Montgomery 

Jonathan Edwards 

Ice 

Luna 

Sass 

Neighborhoods 

Private Lightning 

Reckless 

The Walker Band 

Robin Lane & The Chart Busters 
Darling 

T Blade & The Fabulous Esquires 
Trapper 

Dolray Enterprises 

16 Balmoral, Andover, MA 

Mgr: T.K. Dolan, A.M. Murray 
Tel: 470-0504 

Hot Dates 

Tomas Pachecco 

Don Law Management 

31 Fresh Pond Pkwy., Cambridge, MA 
Mgr: Neil Jacobson 

Tel: 547-0620 

Pousette-Dart Band 

Livingston Taylor 





John Penny 
Inc 


259A Beech Street 
Belmont, MA 02178 
(617) 924-6772 
924-6774 


BANDS 
AVAILABLE! 


e SLEEPY LA BEEF 








FROM THE 
DARKEST 
RECESSES 


Mon., Sept. 3 
The Main Act 
Lynn 


The Rat 
Boston 


Upcoming Appearances: 


Sat.-Sun., Sept. 8, 9 


“Really great rock and roll ... 1 was blown away .... 


CCN LESS 


Thurs.-Fri., Sept. 13, 11 
Sir Morgan's Cove 
Worcester 


Wed., Sept. 19 
Bunratty's 

Boston 

Thurs.-Sat., Sept. 20-22 
The Beachcomber 

Old Orchard Beach 


Leslie Palmiter, WCOZ-FM Boston 


OF THE 
MIND 
TO THE 
TOE TAPPING 
SOLES OF 
THE FEET 


e DICK CURLESS 
e TINA WELCH 
e JOHNNY WHITE 
e SCOTT ANDERSON 
e DIANE LINCOLN 
and Chaparral 
e CHRIS ANDERS 
e DAVE PIKE and 
Hearts County 
tA ARP RR RMN cat 
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“Reckless is one of the most up and coming bands in Boston ... .” 
Oedipus, WBCN-FM Boston 
“Their Single, ‘When I Drive’, is an ode to the therapeutic 
effects of high speed automotive travel ... this band 
knows how to handle the gears ....” 
James Isaacs, Boston Phoenix 
“We cultivate our record collection like vintage wines . . . 
the next song, ‘When I Drive’ js like a 1959 Dom Peri- 


WTBS-FM, Boston 








gnon ... Reckless is one of the true underground groups 


Direction: Michael Poster/Jimmy Zisson, 
Rock Me LTD 1-800-854-6005 
For a copy of the new RECKLESS Album 
send a check or money order for $5.99 to: 
Reckless, 24A Agassiz St., 
oF Tilelalelel Myer tt) 
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Frank Petrella 

22 Hyde St.. Quincy. MA 

Tel: 471-9393 

Harry Chickles & Associates 
1287 Commonwealth Avenue, 
Boston, MA 

Tel: 787-0120 

Eddie Shaw & The Wolf Gang 
Robert Jr. Lockwood 

Johnny Shines 

Jimmy Dawkins 

The Rock & Roll Allstars 

The Marotte-Girard Band 

Jr. Wells 

Mighty Joe Young 

John Penny Enterprises 

259-A Beech St., Belmont, MA 
Tel: 924-6722 

Dick Curless 

Sleepy La Beef & Sun Country 
Scott Anderson & The Rebels 
Tina Welch 

Chris Anders 

Jackie Lee Williams Show 
Johnny White & The Alpine Express 
Dave Pike & Hearts County 
Diane Lincoln & Chaparral 

The John Penny Band 

Joy Goodnow & The Good Buys 
Music Associates 
1745 Washington St., 
Tel: 247-7385 
Natural Acts 

79 Milk St., Boston, MA 


Boston, MA 


Tel: 426-0666 

Image 

Oak 

Renegade 

Sass 

Shittons 

Skinny Kid Band 
Stonecross 

On Stage Associates 

119 Park St.. Newton, MA 
Tel: 244-4263 

Paul D. Lehrman 

48 The Fenway.#9, Boston, MA 02215 
Tel: 424-1253 

Neer Associates 

29 Commonwealth Avenue, Boston, 
MA 

Tel: 247-1630 

Great Estate 

Shittons 

Myles Connor 

Blend 

Rubies 

Notchband 

Beaver Brown 
Shenandoah 

Private Lightning 

Bill Chinook 

George Leh & The Thrillers 
Nighthawks 

Roomftul of Blues 

B. Willie Smith 

Midnight Traveller 

Ellis Hall Group 


Heidi & The Secret Admirers 
Energetics 

Hawkeye 

Match 

Push 

Marsels 

Shelter 

Devon Square Trio 

Ina May Wool 

John Lincoln Wright 

Travis Shook 

Luna 

Positive Productions 

Box 782 Astor Station, Boston, MA 
02215 

Mor: Walter James/Bob Lee 
Tel: 436-4600 

Pretty Polly Productions 

25 Huntington Avenue 
Boston, MA 

Tel: 266-0790 

The Stompers 

Human Sexual Response 
Shane Champagne 

Robin Lane & The Chart Busters 
Face to Face 

The Games 

The Amazing Fantasy Jugglers 
Peter The Magician 

Charles Laquidara 

Dave Powell 

Paul Ryan Productions 

Tel: 389-2351 








4 Boston’s Newest 
16 Track Studio 


A full service, master studio with everything you 
need — including MCI, dbx, Steinway Grand, B-3, 
and a 100 ft. dome reverb chamber. 


~ 





Downtown Recorders 


Jake 








“Master Quality at a Price You Can Afford” 
- Special Introductory Rate: 


| $35/hour - Call 426-3455 , 








" Heute our single “SHE ASKED ME” b/w 
“BUZZ” on WBCN, WCOZ, WCAS. 


— guitar, vocals 
Bo — Sax, Harp, Vocals 
Bill — Bass, Vocals 
Farmbo — Drums 





(Available for 

college & club dates.) 
For bookings & 

info: check listings. 

















eNceztcAinmMenc 


lc raliic 


ROCCAIONICS:: 


22 Wendell St. Cambridge Mass. 02138 USA 617-354-4444 
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Mac’s Mob 

Las Vegas Nights 

Rock Fever Productions 

535 North Broadway, Lawrence, MA 
Tel: 682-1632 

Trapper 

Chase Street 

M-Taboo 

Sail, Inc. 

Beverly, MA 

1-922-0028 

1-927-3154 

Silver Fox Music Productions 
95 Van Kleek Road, Millis, MA 
1-376-2022 

Silver Stallion 

Box 1251, Gloucester, MA 
1-525-3854 

Songwriters Service 

24 Antwerp Street, Brighton, MA 
787-0371 

Steppin’ Out Productions 

P.O. Box 148, Cambridge, MA 02140 
Tel: 623-6795/436-4600 

Steve Garvan 

288 School St., Acton, MA 
1-263-5598 

Ted Charles Agency 

167 Boston St., Salem, MA 01970 
Tel: 744-9310 

Joshua Sunshine 

The Michael Kaye Duo 

Rojays 

Promises 

Ricardo Tobia Mirriah 


Boston Connection 
September 

Nite Magic 

Antares 

Action Unlimited 
One Hundred Proof 
Adrial 

Bruce & Baileys Fantasy 
Midnight Stars 
Sidewalk 

Sona 

Hush 

Majic 

Final Take 

Trix 

Cosmopolitan 
Fantasy Trio 
Cameo 

Nightfall 

Virga 

One Step Higher 
Pieces 

Rosalind Michaels & Class-lf-Eyed 
Mocha 

Saints 

Spectrum 
Fascination 


Rehearsal 
Space 


Cambridge Music Complex 
130 Alewife Brook Parkway, 


Cambridge. MA 

491-7371 

Rehearse in Town 

569-4511 

South Shore. Rehearsal Studios 
588-6519 


Limousines 
Abdon Cadillac Limousine Service 
117 Beale, Quincy, MA 
472-0200 
Cooper Rolls Royce Limousine 
Service 
45 Broad St., Boston, MA 
482-1000 
Fleetwood Limousine Service 
24 Munroe St., Newtonville, MA 
969-1773 or 965-0317 


Entertainment 
Lawyers 


Maurice Tonissi, 2nd 

60 Commerical Wharf, Boston, MA 
367-1663 

Robert G. Rosenblatt 

1 Washington Mall, Boston, MA 
742-7730 

Richard B. Weitzen 

Pullman & Weitzen 

1 State Street, Boston, MA 
227-3690 








NEST 





, “NEW ENGLAND’S ANSWER TO THE 
MARSHALL TUCKER BAND” 


AND A WHOLE LOT MORE . 


Listen for their tunes, /t’s Hard to be a Cowboy (in 
New England) b/w Pale Moon on WCOZ, WAAF, 
etc., and watch for the release of their 45 rpm in 
Sept. on Sunspot Records. You can catch the NEST 
at Jacks in Cambridge | on Sept. 23 & 24 and Who's” 


on First Sept. 5. 


Management Mark A Giaquinto 
58 Spencer Rd. 12K 


Boxboro, Mass. 01719 617-263-7576 


-~2.2.9.9.9.0.0.9.9.9 


aN / 


Pry RY t o NY 
BLUESMAN 


BAND 





FOR BOOKING INFORMATION 
Call (617) 623-5800 — Ask for Ron 





APPEARING IN SEPTEMBE, 
APPEARING IN SEPTEMBER 


Every Sunday & Wednesday 
— ELIOT LOUNGE 


(corner Mass. & Comm. Ave., Boston) 


Every Monday — OXFORD ALE HOUSE 
(directly behind Harvard Coop, Harvard Sq.) 
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45 EP stereo record available 
send $3.00 (covers mailing & handling) 


RBJ Records 


26 Chestnut St. Somerville, Mass. 02143 








pees 


“.. The Allen Estes Band 
who recently scored at the 
Paradise, have just released a 
single. “Are You Afraid of 
Falling” deals with the un- 
certainty of love in bloom. 
“Who will the Lucky Boy Be”, 
the flip, is a foot stomper.” 


Boston Phoenix 


The Allen Estes Band 
(Would'n Shoe ES-001) Are 
You Afraid of Falling (3:28) 
(Down To Earth - ASCAP) (A. 
Estes) 

“These six guys are creating 
excitement in the greater 
Boston area and this single 
Showcases their consider- 
able talents. A smooth 
chorus, solid guitar and key- 
board arrangement and ef- 
fective lead vocals by Allen 
Estes make this worth a Top 


40 spin.” 
Cashbox 


“if you haven't heard of the 
Allen Estes Band yet, chances 
are good you will in the next 
year. The pleasant single “Are 
You Afraid of Falling” is in- 
dicative of the direction Allen 
Estes’ fine songwriting has 
been headed. The song car- 
ries a winsome, breezy 
_ melody and has been getting 
airplay ... The band behind 
him is tight - an Allan Estes 
Band trademark .. . this song 
makes it clear the Allan Estes 
Band opted for rock and roll's 
large middie ground ... 
Judging trom their effort on 
both sides of this single, they 
may have found fertile terri- 
tory.” 


— Lowell Sun 
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“The Boston-Cambridge area 
has been the pop music capi- 
tal of America for the last 
three years. Just ask Aero- 
smith, the Cars, Boston, the J. 
Geils Band, Jonathan Rich- 
man, Andy Pratt, Peter C. 
Johnson and Andy Mendel- 
son. They'll tell you. They not 
only got their starts here, but 
continue living in the area 
when their pocketbooks 
could afford them weather 
elsewhere. 

But the nonestablished 
Stars are the people keeping 
Boston's nightlife alive. Some 
people may disagree, but 
from my personal observa- 
tions the following groups 
have the desire, talent and 
stamina to be nationwide suc- 
cess stories, but as-yet lack 
record company support... 
Chuck McDermott & Wheat- 
straw, Jonathan Lincoln 
Wright, the band has adopted 
a stronger rock sound, ap- 
parently in a bid for national 
recognition. And it just may 
get it. Estes is an astute song- 
writer, commercial without 
being osequious. 


The Boston Globe 


The Allen Estes Band - 
Would’n Shoe WS-001 

ARE YOU AFRAID OF 
FALLING (prod. by J. 
Manchester & group) (writer: 
Allen Estes) (Down to Earth, 
ASCAP) (3:28) 

“This record is already get- 
ting solid airplay in the Bos- 
ton area and the light bet with 
descriptive lyrics makes it 
easy to see why. a good a/c 
outing.” 


Record World 


a 


DON’T BE THE LASTTO KNOW! 


management: BOOKING: 
Stephen Bond Garvan 

288 School Street —_> Polly 
Acton, Mass. 01720 

(617) 263-5598 56 teemiaggen Ave. Basten 














Recording Studios 


24 Track 

All Star Productions 

P.O. Box 227, Boston 
926-5640 

Compact Location Recorders 
11 Messina Ave., Methuen 
685-1832 

Fedco Audio Labs 

37 Clarendon Ave., Providence, RI 
(401) 272-3157 

Intermedia Sound 

331 Newbury St., Boston 
267-2440 

Karen T. Kane 

6 Worcester St., Belmont 
489-1601 

Long View Farm 

Stoddard Rd., North Brookfield 
867-7662/7050 

Muskrat Studios 

241 White Pond Road, Hudson 
568-1910 

Normandy Sound 

25 Market St., Warren, RI 
(401) 247-0218 

Northern Recording Studios 
63 Main St., Maynard 
897-3276 

Soundtrack 

77 North Washington St., Boston 
367-0515 


Starfleet Studios 

520 Harrison Ave., Boston 
482-4881 

Suntreader Studios 

Beaver Meadow Road, Sharon, VT 
(802) 763-7714 

Sweet Street Studio 

Howard Street, So. Easton 
238-1586, 238-9908 


16 Track 


AAA Recording Studios 

835 Dorchester Ave., Dorchester 
825-7370 

Century Three Inc. 

545 Boylston Street 

Suite 505, Boston 

267-9800 

Dimension Sound Studios Inc. 
368 Centre Street., Jamaica Plain 
522-3100 

Downtown Recorders 

Boston 

426-3455 or 492-8649 

EAB Recording Studios 

223 Lisbon St., Lewiston, ME 
(207) 786-3476 

Earth Audio Techniques 

The Barn, North Ferrisburg, VT 
(802) 425-2111 

The Gallery 


442 Main St.. East Hartford. CT 
(203) 569-1915 

The Mixing Lab 

100 Bellevue St.. Newton 
964-8010 

Mountainside Recording Studio 
Garvey Hill, Northfield. VT 
(802) 485-8594 

Music Designers Inc. 


* 1126 Boylston St., Boston 


262-3546 

Planet of the Tapes 

P.O. Box 212, Brunswick, ME 
(207) 725-5155, 729-4581 
Studio B 

419 Boylston St., Boston 
266-5464 

Triton Productions 

38 Brooks Street, Brighton 
787-2220 

Viscount Recording Studios 
486 Wellington Ave., Cranston, RI 
(401) 467-9362 


8 Track 

Baker Street Studio 

1072 Belmont St., Watertown 
484-9812 

Burclan Production 

32 Pleasant St., Watertown 
924-8080 








CG~ 


535 Broadway, Lawrence Mass. 01841 (617) 682-1632 
proudly presents 


Boston’ 's Rock & Roll 
Bad B 





Trenees new single ‘can be heard on 
l04fal_ 104.1 Earthquake/Sombody’s Fool 


942 


— Call your favorite listener line! 


TRAPPER WILL BE APPEARING AT: 
Sup.. 9/2 MAIN ACT, LYNN 9/20-9/22 THE SHOWRING, 
BANGOR, ME. 
/5 10/3-10/6 _ J.W.’s, AMESBURY, MA. 
WEBBROOK CLUB, 
BILLERICA 
10/18-10/19THE CLUB, CAMBRIDGE 





Wed.. 9 
Thurs.. 9/6 THE CLUB, CAMBRIDGE 10/11-10/13 
Wed., 9/19 BUNRATTY’s, ALLSTON 











Hot Rock & R&B 


ll three bands now available for Fa 
Rock Fever Prod. 
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ound 
ompany 


° sound reinforcement 

° management 

° lighting 

Every band needs a good sound. We 
can’t: give you that, 
provide you expert management, ef- 


fective lighting, and top quality sound | 
reinforcement. 


WE COULD MAKE THE 
DIFFERENCE 


Call us for information about our 
complete service package. 


but we can 





Bee A MEMORABLE : 
WOW eNGD 
THE 


AND 


FRED LEWIS 


Yank You 
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Charles St. Studio 

15 Charles St., Bangor, ME 
(207) 942-9392 

Crosstown Studios 

999 Beacon St., Brookline 
738-8650 

Destiny Recording Studio 
31 Nassau Ave., Wilmington 
658-8391 

Electro-Acoustic Systems 
20 Piedmont St., Boston 
482-8110 

Euphoria Sound 

99A Centennial Ave., Revere 
284-5729/284-9707 
Fleetwood Recording Studios 
321 Revere St., Revere 
289-6800 

Musitrac Sound Lab 

15 Ring Ave., Quincy 
471-2250 

Neworld Media 

South Blue Hill, ME 

(207) 374-5539 

North Country Sound 
Hooksett Road, Auburn, NH 
(603) 483-2662 

Oak Grove Repro 

65 Clinton St., Malden 
321-1017 

Part | of Il Recording Studios 
9 Sable Ave., No. Dartmouth 
996-9728 

Perfect Crime Productions 


60-A Elton Ave., Watertown 
924-7181 

Pete’s Place 

84 Bowers St., Newtonville 
527-2115 

Reel to Reel 

15 West St., Portland, ME 
(207) 772-1222 

Reflections Studio 

116 Hosmer St., Mariboro 
485-3900 

Renaissance Church Recording 
Studio 

71 Avenue A., Turners Falls 
(413) 863-9711 

Rockland Recording Studio 
143 Maverick St., Rockland, ME 
(207) 594-7679 

Sound Design Studios. 

80 Rear Cambridge, St., Burlington 
273-1548 

Sound Techniques 

3 Laurel St., Watertown 
923-4040 

Studio 44 

44 Country Corners Road, Wayland 
358-2243 
Supremacy Sound 

261 Spring St., Brockton 
583-0616 

Vanguard Productions , 
229 Main St., Brattleboro, VT 
(802) 257-7131 

Video Workshop 


468 Forest Ave., Portland, ME 
(207) 774-7798 


4 Track 

Delta Mirror Studios 

51 Elm St., Somerville 
628-5341 

Demo World 

77 Fuller St., Dorchester 
734-0186 

Gold Star Audio Video 
Reproductions 

80 Wayne Road, Needham Heights 
444-8128 

John Paul’s Recording 

21 Newton St., Brighton 
787-1981 

Le Studio 

715 Boylston St., Boston 
267-2825 

Rik Tinory Productions 

622 Route 3A, Cohasset 
383-9494 

R.E.K. Recording and Sound 
Reinforcement 

30 Somerville, Ave., Somerville 
666-1945/666-9495 

The Small Studio 

85 Waltham St., Boston 
426-2935 

Sound Service 

247 Water St., Quincy 
479-8444 























ROBERT G. ROSENBLATT 


Attorney at Law 


One Washington Mall 
Boston, Massachusetts 02108 
(617) 742-7730 


Entertainment Law 











DISC JOCKEY | 


REHEARSAL ROOMS 


NEW 
AIR CONDITIONED 


¢ SOUNDPROOF 
e 24 HR. ACCESS 
e SECURITY 

e LARGE AND CLEAN 
¢ W/W CARPETING © 
¢ WINDOWS 








south 
shore 

rehearsal stucios) 
LOW PRICE 


o0'x20' |... . . $225 588- 


























a ee 


For All Occasions 
* Complete Systems Provided 
* All functions handled. School & College 
dances, Weddings, Christenings, Bar 
Mitzvahs, Sports Banquets 
*Light Shows Optional including Strobe, 
Mirror Ball, Rotor Lights etc. 
* Discount Rates on week nights 
Call Bert At 
Music Machine 


(617) 436-2992 
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2 Track 

Location Recorders 

Boston 

436-4600 

Terry Hanley Audio Systems Inc. 
329 Elm St.. Cam 

661-1520 


Instrument 
Sales, Service 
& Rental 


Absolute Audio Repair 

9 Peach Avenue, Billerica 
663-3783 

Boston Music Co. 

116-122 Boylston St.. Boston 
146 Mass. Avenue, Boston 
426-5100 

Briggs & Briggs 

1270 Mass. Avenue, Cambridge 
547-2007 

Centre Music House 

18 Main St., Framingham 
875-0909 

Charles Bean Music 

1598 Hancock St., Quincy, MA 
472-7840 

Circle Sound Music 

1934 Beacon St., Brighton 
731-9290 


Daddy's Junky Music Stores 
361 So. B'way, Salem, NH 
(603) 893-4420 

947 Elm St., Manchester, NH 
(603) 669-9346 

77 Congress St.. Portsmouth, NH 
(603) 436-1142 

Eastern Acoustic Works 

59 Fountain Street, Box 111, 
Framingham 

620-1478 

Flute Center of Boston 

395A Harvard St., Brookline 
277-0000 

Friendly River Fretted Instruments 
Cornish, ME 

(207) 625-8639 

J.D. Furst & Son 

21 Brookline Avenue, Boston 
267-4079 

Greene Systems 

59 Fountain St., Framingham 
872-6263 

Hampshire Music Co. 

Rt. 101A, Nashua, NH 

(603) 882-9706 

The Instrument Exchange 
36 Boylston St., Harvard Square, 
Cam. 

876-8997 

island Music 

123 Water Street, Wakefield 
245-2619 

K&L Pro Audio 


75 North Beacon St., Watertown 
926-6100 

810 Providence Highway (Rte. 1), 
Norwood 

769-6880 

Ray Mullin Music 

88-100 Broad Street, Pawtucket, Rl 
(401) 725-9139 

The Music Emporium 

2018 Mass. Ave., Cambridge 
661-2099 

Music Warehouse 

542 Elm St.. Manchester, NH 
(603) 668-4880 

Music Workshop 

Rte. 28, Salem, NH 

(603) 893-1544 

New England Piano & Organ 
N.E. Shopping Ctr., Saugus 
233-8232 

Pampalone Music 

289 Salem St., Medford 
395-7355 

The Annex 

106 Mass. Ave., Boston 
266-2211 

Progris Music Centre 

84 Lake St., Nashua, NH 
(603) 882-3151 

Rayburn Musical Instruments 
263 Huntington Ave., Boston 
266-4727 

The Record Garage 

12a Eliot St., Cambridge 





ef i 


MANAGEMENT 


get C G AR ETTE 
THE INFLIKTORS 


smash hit! 


“Cigarette/Survive is one of the best garage 
records of the year.” — REAL PAPER ON 


? 


PAUL RYAN 
PRODUCTIONS 


dat te) 


EVERYWHERE! 


{>\er- | 0 - on 


(010, @-'a 10) RE 
IS HERE TO STAY!”’ 


CALL NOW FOR AVAILABILITIES 


617-389-2351 


Richard, W. Harte 
BOOKING 

Gary Cook 
617-738-0569 


Kenmore Station 
Boston, MA 02215 








354-8870 

Sandy’s Music 

896 Mass. Ave., Cambridge 
491-2812 

Signature Music 

Brockton 

1-584-0873 

Syntha Sounds Unlimited 
Endicott Plaza, Danvers 
1-774-9490 

Tavian Music Centre, Inc. 
303A Broadway, Arlington Ctr. 
648-8517 

Used Sound 

225 Newbury St., Boston 
247-7707 

Walpole Music Studio 

924 Est. Street, Walpole Center 
668-0926 

Wurlitzer 

360 Newbury St., Boston 
261-8133 

280 Worcester Road, Framingham 
879-3590 

Z-Music Lab 

60 Washington St., Brighton 
734-0184 


Sound 
Systems 


A/C Sound 


50 Beharrell Rd., W. Concord 
1-349-4227 

Andromeda Sound 

42 Allen Ave., S. Attleboro 
399-8593 

Audio Workshop 

84 Long Ave., Belmont 
484-8949 

AZ-Tech Electronics 

40 Landsdowne St., Cambridge 
876-4567 

B-3 Equipment Rentals 

130 Alewife Parkway, Cambridge 
864-0558 

Bonnwerke 

615 Somerville Ave., Somerville 
776-3152 

Cinema Sound 

66 Temple St., W. Roxbury 
327-6500 

Dark Star Sound 

63 Auburn St., Framingham 
872-3746 

Disctronics 

214A Waverly Avenue, Watertown 
926-1919 

E.U. Wurlitzer, Inc. 

360 Newbury St., Boston 
261-5862 

Eastern Acoustic Works, Inc. 
59 Fountain St., Box 111, 
Framingham 

620-1478 

Electro-Acoustic Systems 


20 Piedmont St.. Boston 
482-8110 

Terry Hanley Audio 

329 Elm St.. Cambridge 
661-1520 

K&L Sound 

75 N. Beacon St., Watertown 
925-6100 

Music Warehouse 

542 Elm St., Manchester, NH 
(603) 668-4880 

Pampalone Music Center 
289 Salem St.. Medford 
395-7355 

106 Mass. Ave., Boston 
266-2211 

The Record Garage 

12a Eliot St., Cambridge 
354-8870 

Sid Stone Sound 

901 Huntington Ave., Boston 
232-0404 

Sound Service 

247 Water St., Quincy 
479-8444 

Spectrum Lighting & Sound 
Box L, Dover, NH 

(603) 749-4399 
Thundersound 

530 VFW Parkway, W. Roxbury 
327-2576 

Z-Music Lab 

60 Washington St., Brighton 
734-0184 





GRAVE 
ASTON 





Mike’s Mobile Music 





) “The Music Caterers” / 
Music for all occasions featuring Big Bands, 
Oldies, Rock & Disco. Professional D.J. & Light 
Show. Quality Sound at reasonable rates to 


meet your needs, big or small. 


. and live! 


Traditional and Permanent Wave R&R, 
for Clubs, Concerts, etc. 


DIAL (1-617) 653-7285 


recorded . 





NOW BOOKING FOR FALL AND WINTER 
ENGAGEMENTS 
Call 436-4600 























‘‘They should not be playing small We 
bars, but while they do, take 


advantage.” 
HARVARD INDEPENDENT 


NEW ENGLAND’S PREMIER 
REGGAE-ROCKERS 


Dave Boatwright or Allyn Dorr 


For Info or 
at (617) 544-3106/ Box 184, Wendell, MA 01379 


Booking : 
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DJ’s 

Gallagher’s Portable Discotheque 
739-2200 Ext. 575 

Paul Johnson 

398-3713 

Music Machine 

436-2992 

Mike’s Mobile Music 

893-0262 


Lighting 


Adams Lighton Co. 

12 Beacon Street, Somerville 
492-6363 

B N Productions Inc. 

123 Forest, Saugus 

233-4524 

Capron Lighting & Sound 

278 West St., Needham 
444-8850 

Disctronics 

214A Waverly Avenue, Watertown 
926-1919 

Field Tom Assoc. 

109 Hampshire, Cambridge 
547-1380 

Hub Theatre Service & Supply Co. 
1167 Massachusetts Ave., Arlington 
648-2700 

Litelab Theatrical & Discotheque 
Equipment Corp. 

69N Beacon, Allston 

787-0033 

Major Theatre Equip. Corp. 

28 Piedmont, Boston 

542-0445 

Mikan Lighting 

27 Market Square, Newburyport 
465-5798 

New England Stage Lighting Co. 
105 Thornton, Revere 

284-4286 

Ocean State Rental Corp. 

339 Carpenter, Providence, RI 
(401) 274-1155 

Rainbow Lighting 

63 Main St., Maynard 

897-3361 

Roctronics 

22 Wendell St., Cambridge 
354-4444 

Scenic Art Studios 

388 E. Eight, S. Boston 
268-3424 

Spectrum Lighting & Sound 
Box L, Dover, NH 

(603) 749-4399 ‘ 
Stewart Chas. H. & Co. 

8 Clarendon Street, Somerville 
625-2407 

TEC Systems 

50 Franklin, Allston 

787-3370 

Tom Field Assoc. Inc. 

48a Grove, Somerville 

628-0020 

Virgo Light Inc. 

206 W. First, S. Boston 
269-1445 


Live Music Clubs 


Bette’s Rolls Royce 

1 Union St. (across from Faneuil Hall) 
227-0675 

Piano & Banjo Band 
Cantone’s 

69 Broad St. 

338-7677 

Rock ’n’ Roll 

Cask ’n’ Flagon 

62 Brookline Ave. 

536-4840 

Folk Rock 

Club Symphony 

280 Huntington Ave. 

267-5332 

Jazz & Greek 

Copley’s 

Copley Plaza Hotel 

267-5300 

Piano 

Crossroads 

495 Beacon St. 

262-7371 

lrish, Jazz, Folk 

Damatas 

1297 River St., Hyde Park 
364-9763 . 
Country/Western 

Eliot Lounge 

Corner of Mass. & Comm. Aves. 
262-8823 

Jazz, Folk, Rock 

Ground Round 

800 Boylston St. (Prudential Center) 
247-0500 

Top-40 

Hillbilly Ranch 

25 Elliot St. 

338-7147 

Country/Western 

The Last Hurrah 

60 School St.,(at Parker House 
227-8600 
Jazz & Dixieland 

Diamond Jim’s Lounge 

710 Boylston St., (Lenox Hotel) 
536-5300 

Show Tunes 

LuLu White’s 

3 Appleton St., South End 
423-3652 

Jazz 

Matt Talbot’s(Hote!l Diplomat) 
Corner of Chandler and Berkely Sts., 
338-9089 

Rock 'n’ Roll, Jazz, Blues, Contemp. 
Metsovan Lounge (at Aegean Fare) 
16-18 North St., 

723-4850 

Greek 

Michael’s 

52a Gainsborough St. 
247-7262 

Jazz 


Ninety-Nine Restaurants 

291 Devonshire St. 

426-0099 

Piano 

125 Pearl St. 

423-4792 

Contemporary 

The Paradise 

967 Comm. Ave. 

254-2052 

Variety 

The Pier 

145 Northern Ave. 

426-7222 

Country/Western, Irish, 50’s Music 

Pooh’s Pub and Pooh's Pantry 

464 Comm. Ave. 

262-6911 

Jazz 

The Rat 

528 Comm. Ave., Kenmore Square 

247-7713 

Punk 

Rusty Scupper 

85 Atlantic Ave. 

742-7041 

Soft Rock, Folk 

Scotch ’n’ Sirloin 

77 N. Washington St. 

723-3677 

Rock 'n’ Roll, Jazz 

Space 

76 Batterymarch St. 

542-3377 

Rock 'n’ Roll 

Who’s on First? 

19 Yawkey Way, Jersey St., 
Kenmore Square 

247-3353 

Variety 


Allston, Brighton, 
Brookline 


Bunratty’s 

186 Harvard Ave., Allston 
254-9820 

Rock 

Ed Burke’s 

808 Huntington Ave., (near 
Brookline Village) 
566-9267 

Variety 

Gladstone’s 

1239 Comm. Ave., Aliston 
‘787-5625 

Rock 'n’ Roll 

The Ground Round 

1120 Soldiers Field Road. Brighton 
254-2896 

Variety 

John Heifer’s Hofbrau 


° 1314 Comm. Ave., Brighton 


232-4242 

Country Rock, Rock 'n’ Roll 

Kings Row Il 

1600 Soldiers Field Road, Brighton 
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at White's Brighton Bowl 
254-0701 

Papillon 

1353 Beacon St.. Brookline 
566-8495 

Jazz 

Ramada Inn Lounge 
Soldiers Field Rd.. Brighton 
254-1234 

Variety 

Tam O'Shanter 

1648 Beacon St.. Brookline 
277-0982 

Variety 

Ten-O-Six 

1006 Beacon St., Brookline 
731-0254 

lrish 

Walter’s 

1700 Beacon St., Brookline 
566-3469 . 

Jazz & Show Tunes 


Cambridge, Somerville 


Alewife Lounge 
1920 Mass. Ave., Cam. 
876-9180 
Jazz 
The Back Room 

at the Idler 
123 Mt. Auburn St., Cam. 
492-9339 
Folk, Soft Rock 
Cantab Lounge 
738 Mass. Ave., Cam. 
354-2685 
Country/Western, Folk 
Casablanca 
40 Brattle St., Cam. 
876-0999 
Variety 
The Club 
- 823 Main St., Cam. 
491-7313 
Variety 
Club 3 
608 Somerville Ave., Som. 
623-6957 
Rock 'n’ Roll, Disco 
Ding Ho Night Club 
13 Springfield St., Cam. 
661-7700 
Variety 
The Ground Round 
1712 Mass. Ave., Cam. 
547-9357 

Variety 
- Inn Square Men’s Bar 
1350 Cambridge St., Cam. 
491-1672 


s MVariety 


Jack’s 
952 Mass. Ave., Cam. 
491-7800 


“se Variety 

oi’ Jasper’s 

zane. 379 Somerville Ave., Som, 
*.», 625-4975 


>. ‘.. Rock 
= Jonathan Swift’s 


**» 30 Boylston St., Cam. 


661-9887 

Variety 

Oxford Ale House 

36 Church St.. Cam. 
876-5353 

Rock 

Passim 

47 Palmer St., Cam. 
492-7679 

Folk, Bluegrass 

Peasant Stock 

421 Washington St., Som. 
354-9528 

Classical 

The Plough and Stars 
912 Mass. Ave., Cam. 
492-9653 

Variety & Irish 

Rise Club 

485 Mass. Ave., Cam. 
354-8937 

Variety 

Ryles 

212 Hampshire, Cam. 
876-9330 

Jazz, Contemp., Mainstream 
Speakeasy 

24 Norfolk St., Cam. 
354-2525 

Blues 

Studley’s 

Corner of Beacon & Kirkland Sts. 
Cambridge-Somerville Line 
491-9640 - 

Country Rock, Rock 
Sunflower 

22 Boylston St., Cam. 
864-8450 

Jazz 

1369 Jazz Club 

1369 Cambridge St. (Inman Sq.), 
Cam. 

491-9625 

Jazz 


South of Boston 


Beachcomber 

797 Quincy Shore Drive, Quincy 
479-8989 

Rock ’n’ Roll 

Bosco’s 

93a Front St., Scituate Harbor 
545-4910 

Variety 

Casey’s Two 

247 Nantasket Ave., Hull 
925-9850 

Rock 'n’ Roll 

Dreamwold 

74 Branch St., Scituate 
545-0012 

Variety 

Noah’s Restaurant & Lounge 
Old Beach Road, Rte. 139, Marshfield 
834-4931 

Variety 


North of Boston 

Beef & Oyster House 

143 Washington St., Salem 
744-4328 

Showbands, Disco, Top 40's 


38 THE BOSTON PHOENIX, BOSTON BAND, SEPTEMBER 4, 1979 


Blue Star 
1639 Broadway, Saugus 
233-8027 
Country/Western 
The Brasserie 
33 Spring St.. Lynn 
595-9724 
Contemp., Rock ‘n’ Roll 
Danny's 
604 The Lynnway, Lynn 
595-9455 
Variety 
Depot 
573 South St., Athol 
249-8381 
Rock 
For Pete’s Sake 
377 Lynnway, Lynn 
595-9503 
Disco Bands 
Frolics 
Salisbury Beach 
465-8400 
Variety 
The Grog 
13 Middle St., Newburyport 
465-8008 
Blues 
J.W.’s 
Rt. 110, Amesbury 
388-9552 
Top 40’s/Dancing music 
Lighthouse Lounge 
340 Revere Bivd., Revere 
284-9215 
Rock 'n’ Roll 
Lunasea 
Rte. 140, Taunton 
822-0343 
Variety 
Main Act Concert Club 
830 Lynnway, Lynn 

(in the Harbor House) 
581-5555 
Rock 
Prince 
Rte. 1, Saugus. 
233-9824 
1940's & Big Band 
Sandy’s Jazz Revival 
54 Cabot St., Beverly 
922-7515 
Jazz & Blues 


West of Boston 


The Brook 

Webb Brook Rad., Billerica 
667-1502 

Rock ’n’ Roll 

Picadilly Place 

107 Rear Union St., Newton Centre 
964-6684 

Soft Rock 'n’ Roll 

Red Barn 

95 Boston Turnpike Rd., Westboro 
366-4101 

Rock 'n’ Roll 

Town House Pub 

137 Main Street, Maynard 
897-2307 

Rock & Country Rock 





“IN THE 1950'S, ELVIS PRESLEY WAS CONSIDERED SCANDALOUS BECAUSE OF THE 
WAY HE SWIVELLED HIS HIPS. NEARLY A DECADE LATER, THE HAIRCUTS OF THE 
BEATLES CAUSED CONSIDERABLE CONTROVERSY. AND NOW, LADIES | AND 
GENTLEMEN, THE PLASMATICS.” J Wayne Robins, New . 
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FRI., SEPT. 14th 


reine 


BUY THE PLASMATICS NEW EP FEATURING DREAM LOVER, CORRUPTION AND WANT YOU BABY ON VICE SQUAD RECORDS 
DISTRIBUTED BY JEM RECORDS AT BETTER STORES NOW. ALSO, THE ORIGINAL CHAINSAW HIT BUTCHER BABY IS BACK IN STORES 
ON RED VINYL NOW! 














EFFECTS 
Acoustyx 
A/DA 
Altair 
Boss 
DeArmond 
Electro-Harmonix 
Fender 
Goodrich 
Heet 
Ibenez 

JD 

Kay 

Kik 

Korg 
Maestro 
Morley 
Multivox 
Musitronics 
MXR 
Mutron 
Premier 
Roland 
Ross 


PRO SOUND 
AKG 

Atlas 

Audio Arts 
Audio Technica 
Beyer 
BiAmp 
Bose 

Crown 

DBX 
ElectroVoice 
EU-CO Sound 
Gauss 
Intersound 
JBL 

Loft Devices 
McCauley 
MXR 
Neptune 
Nikko 
Numark 
Peavey 
Sennheiser 
Sescorn 
SFW 

Shure 
Switchcraft 
Tapco 
Tascam 
Teac 

Urei 
Yamaha 
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SERVICES 


Amplifiers 
Brasses 
Brasswinds 
Drums 
Guitars 


Electronic Keyboards 


Mandolins 
Rhodes Pianos 
Saxophones 
Speaker Reconing 
Sound Equipment. 
Violins 
Woodwinds 
Woodworking 


“WURLITZER’S!” — Since 1890 


Crumar 
Farfisa 
Fender Rhodes 
Hohner 
Korg 

Moo 
Multivox 
Oberheim 
RMI 
Roland 
Univox 
Wurlitzer 
Yamaha 


GUITAR 
FRETS 


Alembic 


Madiera 
Martin 
Musicman 
Ode 

Ovation 
Peavey 
Pedulla 
Rickenbacker 
Travis Bean 
S. Yairi 
Yamaha 


AMPLIFIERS 
Ampeg 


Dedicated to serious amateur and professional musicians. 
“We’re Out to Keep You Working!!” 





fine musical instruments 


jew VWURLITZER 


INC. 
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360 NEWBURY ST 
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280 WORCESTER AD. (617) 8793-35380 


ROUTE 9 





261-8133 


“YOUR TOP NAME BRAND STORE” 
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Applause 
Atlas 
B.C. Rich 
Fender 


Fender 
Leslie 
Marshall 
Musicamn 
Peavey 
Pignose 
Polytone 
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We Carry Parts! 
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- PERCUSSION 


Deagan 
Fibes 
plans ig 
Gretsc 
Latin Percussion 
Ludwig 
Musser 
North 
Paiste 
Pearl 
ProMark 
Regal 


~ Remo 


Rogers 
Slingerland 
Sundrum 
Synare 
Sonor 
Tama 

Valje 
Yamaha 
Zildjian 


BRASS 
WOODWINDS 
Artley 
Armstrong 
Bach 

Bari 

Benge 
Berg-Larsen 
Brilhart 
Buffet 

Al Cass 
Cleveland 
Deford 
Dukoff 
Gemeinhardt 
Giardenelli 
Guy Hawkins 
Harmon 
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LeBlanc 
Manhasset 
Martin 

Otto Link 
“Lyricon” 
Margaux 
Meyer Royner 
Schilke 
Selmer 
Shove It 
Wolf Tayne 
VanDoren 
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Record Mode Selector Allows you to 


record from any source, (including ar 


~~ are ‘i, Te! - , 
Flexible Tone Control Bass. treble anc 


midrange tone controls assuie exacting 


Stepped LED Power Meters Conven 


tional mechanical power meters ca 


Combined Signal Strength Multipath 
Meter Lets you tune AM and FM signals 


for Maximum signal strength in many other tape deck, while listening to any 


other source, e.g. FM. Phono. AM 


display average power levels, and cannot tone contro! throughout the audibie 


signal areas, FM multipath signals are respond fast enough to show true bandwidth 
common The muitipath feature of the readings. LED indicators react instantly | 
and give true peak power readings | | be | 

Precision Stepped Attenuator A preci 
sion volume control that permits repeat 


meter lets you tune for minimum 
distortion 


Tape Mc nitor Switches Gives you instant 
selective monitoring of recording pro 


FM Stereo Center Tuning Meter \With the 
FM stereo center tuning meter. it takes able volume settings with absolute accu 
racy. Accurate left right channel tracking 


maintains balance at any setting 


only a moment to tune the stereo signal gress during tape recording 


to Maximum accuracy for optimum 





Balance Control Permits flexible balance 
settings between left and right stereo 
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| 
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channels. Has detented center position 


FM Muting, Stereo/Mono Switch Neatly 
combines the functions of FM muting 
when listening to FM stereo, and muting 
defeat for tuning and listening in the 
mono mode 


stereo performance 


a 





quality audio store. 


You can be assured that you have found a 





MASSACHUSETTS 
ACTON 

Stereo World Etc. 
AMHERST 
Amherst Audio 
Tech Hi Fi 
BOSTON 

Audio Studio Sales 
Tech Hi Fi 
Tweeter Etc. 
CAMBRIDGE 
Tech Hi Fi 
Lechmere 

Harvard Coop 
Tweeter Tec. 
DANVERS 
Lechmere 

Tech Hi Fi 

FALL RIVER 
Images Sight.& Sound 
FRAMINGHAM 
Tech Hi Fi 
Lechmere 
Electronics World 
Tweeter Etc. 
GARDNER 

Music Forum 








AT THESE FINE OUTLETS 


HYANNIS 

Tech Hi Fi 
LEXINGTON 
Wholesale Electronics Corp. 
LOWELL 

Dick Martin Dist. 
NORTH ADAMS 
Studio 4 Audio 
QUINCY 

Tech Hi Fi 
ROCKLAND 
Sound Room 
SALEM 

Tobin TV 
SAUGUS 

Tech Hi Fi 
SPRINGFIELD 
Sound Co. 
Lechmere 

Tech Hi Fi 
STOUGHTON 
TV Stereo City 
WALTHAM 
Tech Hi Fi 
WAKEFIELD 
Rons Radio 
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WARE 

Ware Radio 

WEBSTER 

Webster Music 

WORCESTER 5 
Hi Fi House 

Tech Hi Fi 


NEW HAMPSHIRE 


-BERLIN 


Radio Shack 

KEENE 

Audio Lab 
LACONIA 

Inner Ear 
MANCHESTER 
Tech Hi Fi 

Lechmere 

NASHUA 

Tech Hi Fi 

Hudson TV & Communication 
NORTH HAMPTON 
Audiophile Studios 
PLIASTOW 

Ultra Sound 

SALEM 

Cuomo’s 

Tech Hi Fi 
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Show and tell 4 
Peter W. Mitchell 


Recession or no, the hi-fi manufacturers are pumping new 
and improved goods into the marketplace faster than ever. 
This, the definitive product report for late-season 
shoppers, was garnered during a visit to the most recent 
assemblage known as CES. Plus the technological trendsat 
foreshadowed by the wealth of new products shown there. 


Unscrambling Channel 68 5 
Paul D. Lehrman 


WOQTYV has been broadcasting in eastern Massachusetts on 
UHF channel 68 since last year, but the story behind this 
station’s scrambled subscription-only transmissions 

and the latest stab at making pay TV work remains a 
mystery to most viewers. A look at the big bucks behind 
the little station and the technology of the USTV decoding 
system. 


More to come 12 
Peter W. Mitchell 


This year’s cassette decks boast metal-tape capability 
and numerous gimmicks, and the improvements have 
hardly reached a hiatus. Next year’s models promise to 
offer more flexibility and more headroom. A preview, 
including a first look at Dolby HX. 


Quiet on the surface 17 
Paul Raeburn 
Noise-reduction systems first found their way into 


audiophile homes in tape equipment. Now dbx has 
introduced a similar system for discs. 


Evaluating the Decoder 17 
Peter W. Mitchell 


A listener’s report on the dbx encoded-disc system. 


Program notes 22 
Howard Litwak 


VCR enthusiasts are being offered a wider selection of 
prerecorded-video-playback programing every day — from 
Gunga Din to Jaws, from Flash Gordon to Debbie Does 
Dallas. Prices are down, and the family-feature sellers may 
at last be breaking the X-rated merchants’ early 
stranglehold on the market. 

Sound Ideas, the Boston Phoenix's quarterly guide to audio and home 


entertainment, is edited by Clif Garboden and David Moran. Cover illustration 
by Stephen Star. 





Attention audio historians 

The Boston Phoenix is looking for copies of any 1959 issues of audio-related 
publications for an editorial project. We don’t want to buy them, just to borrow 
in exchange for our gracious thanks and the promise to return them in the condi- 
tion they're received. Those who have them should contact Supplements Editor 
Clif Garboden by mail (100 Mass. Ave., Boston) or phone (536-5390) as soon as 
possible. 



























1. Mastercharge 
2. Long-Term Leasing 
3. Personal Financing 


request. 


Sound Worksho 


PROFESSIONAL AUDIO PRODUCTS 
bringing the technology within everyone s reach 





we SC - 60 


LONG ON TALENT... 


BUT sHort ON CASH? 


K and L Pro Audio Gives You 6 ways to Go! 


4. Short-Term Rental 
5. Visa 


6. Commercial Financing 
80-8 


Professional equipment can be pretty expensive, so K and L Pro Audio has 
made arrangements which allow us to assist you in financing your special needs. 
... And speaking of special needs; K and L Pro Audio is equipped to handle any 


We carry everything from microphones to mobile disco systems, from 
professional recorders and mixers to the most sophisticated signal processing 
1280B __ devices. We have been involved with most of the major discos in New England. . . 


Pp We even designed a special disco system for the New England Patriots’ 
Cheerleaders to use at Schaefer Stadium. 

Whether you be a rock musician, skating rink, disco or a recording studio, K & L T i* AC 
Pro Audio can help you with the very best in design, installation and service. . 


Our competent sales staff is ready to serve you, now! 


(Now in Stock: ESS Heil Professional Drivers and 
RCF Professional Raw Drivers) 





TASCAM 
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Model 100 
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A report 


Recession be damned 


by Peter W. Mitchell 


T.. recession is officially on, the value of a dollar is 
skidding, heating oil is heading for a dollar a gallon and 
there won't be enough of the stuff to go around this 
winter. But in at least one area of the economy there is lit- 
tle gloom to be found: consumer electronics continues to 
be a growth industry in spite of — or perhaps because of 
— the general downturn. If you can’t afford to fly to 
Europe this year or even drive to the mountains, then 
you ll be wanting to make staying at home more pleas- 
urable, perhaps by improving your stereo system or by 
investing in a video-cassette recorder. A new high-per- 
formance stereo system for your car will relieve the te- 
dium of sitting in gas lines, and operating a micro- 
computer or electronic video game might prove interest- 
ing enough to help you forget the winter cold. 

The prime selling season for electronic products is the 
autumn, from the beginning of school in September until 
Christmas. Manufacturers and retailers hope to sell 
enough goods during this period to make up for the slow 
periods — the depths of midwinter cold and the dol- 
drums of summer heat. To set the stage for the selling 
season, manufacturers annually stage a massive extrava- 
ganza in Chicago, called the Consumer Electronics Show. 
The nation’s retail dealers are invited to the four-day 
CES to be introduced to the enormous array of new prod- 
ucts that will go into production during the fall, and each 
manufacturer does his best to persuade dealers that his 
products are the ones that will provide the maximum 
profits, stimulate the strongest consumer interest, and 
yield the best performance. 


T.. Consumer Electronics Show is a zoo. As you 
walk up and down the exhaustingly long aisles and hall- 
ways, you pass hundreds of booths and rooms, each con- 
taining a manufacturer who is at once enclosed and on 
public display. Each company man paces back and forth 
in his cage, showing off the plumage of his products to 
everyone who deigns to pause and look. Many of the dis- 
plays are decorated with leggy models, and those manu- 
facturers who advertise regularly in Playboy thereby ac- 
crue a centerfold girl or Bunny to help draw in and enter- 
tain the passing dealers. 

Many of the display booths are acoustically open, so 
one of the major impressions with which you stagger 
home is a cacophony of sounds from adjacent booths. In 
general, the more serious hi-fi manufacturers (especially 
those who make speakers) rent special Audio Demon- 
stration Rooms or hotel rooms instead of displaying on 
the main exhibition floor in McCormick Place; never- 
theless, the din of ventilation blowers, conversations, 
sales speeches, and music from other demonstrations 
makes its way into each room via open doorways and 
through thin walls. So while you can learn a great deal 
about new products by looking at them, reading their 
brochures, playing with their controls, and interviewing 
their designers, the one thing you cannot do at the CES is 
listen critically to the sonic performance of a product and 
form a judgment of its quality. 








from Summer CES 


So while this report will contain news of a great many 
new products, it will not tell you which of the thousands 
of new products are the best. Evaluation will have to 
await the appearance of the new goodies at local hi-fi 
stores. Mostly what one learns about new products at the 
CES has to do with developments in technology, control 
flexibility, features, and the inevitable numbers — 
specifications. Since numbers are so heavily stressed, 
here are a couple to start with: the CES included over 900 
exhibits of which about 350 featured stereo components 
and the rest were promoting TV sets, video recorders, 
digital watches, calculators, CB radios, etc.; about 55,000 
dealers and members of the press wandered around look- 
ing at all this stuff; and the total number of new prod- 
ucts shown is simply too great to be counted, much less 
described and understood. 

Receivers 

As time goes by, there are more and more brand names 
to keep track of in receivers, and more models in each 
maker's line. Akai, formerly known for its tape decks, 
introduced four new receivers; Thorens, the highly re- 
garded turntable maker, showed a line of receivers and a 
loudspeaker, and Philips, hi-fi giant in Europe, is trying 
to get its receivers and other audio gear accepted in the 
US. The biggest new entry is Sanyo, whose 67 new prod- 
ucts include a broad assortment of receivers, amps, tun- 
ers, turntables, car--stereo components, and TV sets. 
Sanyo declared its intent to leap from the fringes of the 
hi-fi market into its middle and become one of the Big 
Five. Actually, Sanyo has been making lots of hi-fi prod- 
ucts (and the parts that go inside them) for several years, 
for such brand names as Fisher, Sears, KLH, etc. In their 
new line the less-expensive products will carry the Sanyo 
brand name while the more expensive models are to be 
known as the Plus Series. 

New receivers continue to appear in familiar brands, 
ot course: Kenwood replaced its receiver line with seven 
new models, Sansui showed several, Yamaha is replac- 
ing its 20 series (620, 820, etc.) with new models whose 
numbers end in 40. Marantz did something unconven- 
tional: its older receiver line included 11 models, but its 
new line has just five — concentrated at the power and 
price points where the bulk of receiver sales are. This 
move reflects the first of several clear trends in this year’s 
receivers: 

1) The power race is over. A couple of years ago, 
manufacturers were heavily engaged in a horsepower 
war to see who could make the receiver with the highest 
rated power. Whether the race was won by Technics or 
Pioneer or Marantz depends on the rules you choose to 
judge by. Pioneer’s super-power receiver. was actually 
seen on display in many stores and a respectable number 
were bought by consumers. Marantz’s biggest and best 


“receiver was, in my judgment, clearly the biggest and best 


of the class, but it was mostly just a showpiece; few were 
sold. In fact, the whole race seems to have been a waste- 
ful effort, since sales records demonstrate that the bulk 
of receiver sales are in the power range from 20 to 90 
watts/channel. Above 100 watts/channel most hi-fi buy- 


ers prefer separate components — if only because an all- 
in-one receiver at the 200 watts/channel level is too big 
for many people to carry and both too deep and too 
heavy for many shelves to support. 

2) No major technical advances are being made in the 
new receiver designs. The most-advertised trend is the 
quest for faster electronics with more nearly perfect 
reproduction of high frequencies and sharp transients. 
This is reflected in a shorter “‘rise time’’ measured with 
square waves, in the ability to deliver undistorted full 
power at frequencies as high as 100 or 200 kHz, and in 
reduced levels of slew-induced distortion or transient- 
intermodulation distortion (although manufacturers 
have not agreed on a method of measuring these distor- 
tions). 

In fact, one of the undiscussed scandals of the indus- 
try is that the IHF (Institute of High Fidelity manufac- 
turers) agreed to adopt a new official standard to be used 
in measuring amplifier power, distortion, and other per- 
formance parameters; the new IHF standard was adopt- 
ed well over a year ago, and yet most manufacturers are 
still using the old-style measurements in their brochures 
and advertising. One of the new measurements that are 
officially adopted is called ‘‘IHF IM Distortion,” and it 
does provide a clear, easily measured, and standardized 
way of assessing the audible effect of slewing-induced or 
TIM-type distortions (i.e., distortions caused by ampli- 
fier circuits too slow to handle the signals they are fed). If 
you are the sort of person who likes to believe in con- 
spiracies, you may like the theory that the major Jap- 
anese hi-fi manufacturers are deliberately delaying use of 
the 1978 IHF Standard because they don’t want consum- 
ers to be able to identify meaningful differences among 
their products. They will publish the measured IHF 
distortion of their amplifiers only after they have re- 
disigned every model in their line to make it look good 
with the new data. In other words, they will provide new 
specifications to the consumer only when those specs no 
longer provide a rational basis for choice among com- 
peting models. (A similar situation already exists, and has 
for several years, in the much-advertised THD figure for 
distortion; the actual levels of THD are well below the 
threshold of audibility in all modern amplifiers, and so 
the advertised THD figures are arbitrary, meaningless, 
and have absolutely no relation to the sonic quality of the 
amplifier. Knowing this, many manufacturers emblazon 
the THD figure in large bold print in their ads.) 

3) Since the widespread application of high-speed 
transistors and DC coupling to this year’s receivers pro- 
duces audible improvements that at best are only modest, 
manufacturers have to find some other ways to add ap- 
peal to the new models — like features, gimmicks, and 
lights. The Optonica SA-5905 is a prime example of this 
trend: one struggles in vain to find an unadorned square 
inch on its front panel, which is covered from end to end 
and top to bottom with controls and displays. I counted 
15 switch levers and pushbuttons, nine knobs of various 
sizes, four meters, and a tuning dial. Many of these fea- 
tures are things that have been customary on high-priced 
separate amps or preamps, such as a switch to bypass the 
tone-control circuits and an arrangement of switches to 
permit two-way cross-copying between two tape decks 


_ while monitoring the output of either (or dubbing tapes 


while listening to a different program source, such as 
phono). Many receivers now include a subsonic (or, cor- 
rectly, “‘infrasonic’’) filter to prevent the non-musical 
warp and rumble frequencies in your records’ and turn- 
table’s output from being amplified and fed to your 
speakers; such a filter is a valuable asset if it is correctly 
designed, but most manufacturers then add another 
front-panel switch to let you defeat the filter, which is 
silly. A third, “midrange,” tone control, formerly an oc- 
casional gimmick, is becoming almost a standard item, al- 
though most manufacturers continue to choose an inap- 
propriate center frequency (1000 Hz) for the control. 
Yamaha continues to have the best-chosen midrange 
control, operating in the 3000 Hz “presence” range, 
where it really provides useful control over the tonal bal- 
ance and imaging of vocal and orchestral recordings by 
various producers. In the past, some manufacturers have 
tried to increase tone-control flexibility by providing a 
choice of two “turnover” frequencies for the bass or 
treble control; this year a couple of makers are taking the 
idea to an extreme, with switches to select three different 
operating frequencies for each of three tone controls. 
Thus, where “tone controls” used to mean two knobs, it 
now may mean a total of seven controls — three knobs 
for bass, mid, and treble, plus switches to select turn- 
over frequencies for each, plus a defeat switch to bypass 
the whole mess. 

Obviously the logical approach for anyone who wants 
a lot of tonal-control flexibility is to use a graphic equal- 
izer: JVC led the way a couple of years ago with the in- 
clusion of a five-band equalizer in its receivers, and 
Fisher has now followed suit with its own. SAE, in its Se- 
ries Two receivers, is adding more sophistication (and 
perhaps more confusion) by including not a graphic but 
a two-band parametric equalizer, in which the operating 
frequency and the sharpness of the boost/cut action are 
adjustable. 


I f you go shopping and plan to buy a 50-watt receiver 
for about $300, one of the salesperson’s principal goals is 
to ‘step you up” to a 60-watt receiver costing perhaps 
$350 and yielding more profit. Since this 20-percent 
boost in rated power is hardly audible, features and gim- 
micks are used to make the costlier product attractive. 
Low-priced receivers usually have relatively simple con- 
trol panels, and most of the features we are mentioning 
here are available only in the higher-priced models. In 
some cases this makes sense: for example, some of the 
new high-end receivers incorporate head amps for low- 
output moving-coil cartridges (which are themselves 

Continued on page 8 
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by Paul D. Lehrman 


Ria, TV still surrounds Boston, 
while the Hub itself, along with Cam- 
bridge, Newton, and Brookline, remain 
holdouts in the rush toward a wired 





as you read this. On September 13, Horo- 
witz plans to hold a press party at which 
he hopes to announce the signing of the 
10,000th subscriber. 

Some 55 people now work in USTV’s 
Waltham office, and according to Horo- 
witz, there soon will be up to 60 install- 
ers and service personnel on the road, 
some of whom are actually outside con- 
tractors. This will bring installation 
capacity up from the current 150 per day 
to 350. 

Starcase is being made available to an 
area within a 40-mile radius of the Pru- 
dential Center, which pretty much limits 
it to Massachusetts, but there already are 
a few subscribers in New Hampshire and 
the Providence area, and there have been 
reception reports from as far away as 
New Haven. 

For reasons that will become apparent 
in a moment, USTV does not own any 
television stations — it merely supplies 
the programing for the scrambled trans- 
missions. Ownership of WQTV is in the 
hands of a company known as Boston 
Heritage Broadcasting (BHB). BHB was 
set up around 1965 to apply for Channel 
68 when Channels 38 and 56 were fledg- 




















America. Chances of the cable’s coming 
to these cities look better now than they 
ever have, what with the recent hearings 
in Boston and discussion in the print me- 
dia (the TV stations aren’t saying much). 
This doesn’t mean, however, that 
you'll be getting that little box with the 
funny numbers and letters on top of your 
TV set tormorrow — or ever. The argu- 
ments that the city fathers used to keep 
cable out of Boston in 1973 still carry 
considerable weight: the cost, in dollars 
and convenience, of ripping up the streets 
to put in the cables, the spotty perform- 
ance and financial records of cable com- 
panies elsewhere, and the arguably du- 
bious need for additional channels in an 
area that might be considered saturated. 
While the politicians make up their 
minds, someone has already put into ac- 
tion a plan to provide alternative pro- 
graming to Boston-area residents at a 
price. Universal Subscription Television 
(USTV), now billing itself as Starcase, is 
broadcasting uninterrupted movies and 
specials over the air through a new sta- 
tion, WQOTV, Channel 68. If you tune to 
68 anytime other than between 9 and 11 
a.m. or 5 and 7 p.m., however, all you will 
see on your set is a picture resembling re- 
flections in a funhouse mirror at the bot- | 
tom of a crowded swimming pool. A 
voice drones on pleasantly, telling you 
that if you call a certain phone number, 
you too can enjoy the wonderful motion 
picture you're not seeing in living color, 
with straight lines, and a real sound- 
track. The transmission is scrambled, 
and you need a special decoder to make 
sense out of it. Said decoder is, of course, 
available from USTV, at a monthly rate 
of $15.95. There is a one-time installa- 
tion fee of $90 — the USTV technician 
comes and installs both a decoder unit 
and a special antenna at your home. 
Pay TV is an idea that has been around 
since the ‘50s, but it has been only within 








Dan Collins 














ling operations. According to BHB trea- 
surer Ed Menk, the time seemed ripe for 
major growth in UHF-TV. The growth 
took a lot longer than expected, and the 
company lay dormant for several years. 
In 1970, Ike Blonder of Blonder-Tongue, 
the TV-antenna company that now owns 
the patent and manufacturing rights to 
WQTV’'s scrambling system, ap- 
proached BHB with a subscription-TV 
concept. The application went to the FCC 
one year later, and the license was granted 
a year after that. Blonder and his part- 
ner, Ben Tongue, had some problems 
with the hardware designs, and it took 
several more years to produce the trans- 
mitter and receiver ‘‘block boxes.”’ As the 
technical end of the operation neared 
completion, BHB began looking around 
for programing sources. After talking 
with several companies, including Wo- 
metco, they decided to go with USTV. 


“WW 
QTV would not have gone on 


the air without a subscription service,” 
says Fred Horowitz. Likewise, USTV 
would not be in particularly good fi- 
nancial shape without its Boston subsid- 
iary. USTV was formed by California at- 
torney Ron Brutoco, who had spent a lot 
of time working alongside a Canadian 
holding company known as CanWest 
Capital determining the market feasibil- 
ity of the nationwide pay-TV operation. 
One month after the company was 
formed, Brutoco sold 95 percent of the 
stock to CanWest but remained its presi- 
dent. (CanWest, by the way, also deals in 
such diverse industries in the US as life 
insurance and chemical fertilizer.) As 
BHB treasurer Ed Menk reports it, 
USTV’s financial basis is in the Boston 
operation, and it was the agreement be- 
tween BHB and USTV that got the latter 
rolling. 

CanWest, based in Winnipeg, Mani- 
toba, owns a firm called Communica- 














the last year or so that anyone has taken it 
seriously as a commercial venture. The 
current resurgence of interest in the me- 
dium rides the coat-tails of the growth of 
the alternative programing sources avail- 
able on cable systems, such as Time-Life’s 
Home Box Office, and Warner Cable’s 
Star Channel and QUBE, the widely pub- 
licized interactive cable system that en- 
ables viewers to talk back to their TVs. 
For areas that do not have cable, over- 
the-air pay TV could be a practical al- 
ternative. 

The Federal Communications Com- 
mission’s regulations on pay TV contain 
some interesting restrictions. For one thing, any 
necessary decoders cannot be sold, only leased. Ap- 
proval as to type is necessary for all transmitting and 
receiving equipment, and a license for scrambled 
transmission will be granted only in a metropolitan 
area that already has at least five conventional TV sta- 
tions. The FCC has type-approved five different pay 
systems for use nationally, but not all of them are in use 
yet. The programing content of subscription stations is 
restricted, too. Feature films that have played some- 
where within the past three months are allowed, as are 
films that have not played for at least 10 years. Any- 
thing else, according to the FCC, can be broadcast only 
over normal transmitters. 


A\ ccossie to Fred Horowitz, general manager of 
USTV’s local operation, in Waltham, Boston was the 
third city in the US to have a subscription channel, but 
there are certainly many more to come. Although. 
USTV’s operations are not limited to Boston (an older 
pay-TV company, Wometco, operates in New Bruns- 
wick, New Jersey, also on channel 68, for the New York 
City market), the company is planning to go on the air 
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At last, pay TV 
just might pay off 


The secrets of Channel 68 revealed «::: 


soon in San Francisco, Sacramento, Detroit, Minneap- 
polis, and Long Island, where licenses are pending or al- 
ready granted. The Long Island operation was scheduled 
to start up earlier in the year, but the problems of getting 
the facility USTV is taking over, WSNL, Channel 67 (in 
Islip), out of bankruptcy have slowed things down con- 
siderably. The Sacramento operation also involves a 
bankrupt station, although one that has stayed on the air. 
That station is now a USTV franchise; however, it has 
yet to begin its subscription operation. 


W.. the Boston facility, USTV started slowly. Ori- 
ginally calling itself Broadcast Entertainment Subscrip- 
tion Television (BEST), USTV limited its initial installa- 
tions to the Dedham-Needham area, and took plenty of 
time not only to evaluate its market but also to train in- 
stallers, technicians, and administrators. Horowitz now 
feels that the company is ready to take on the entire me- 
tropolitan area, and since the beginning of July has been 
mounting an advertising campaign in newspapers and on 
other TV stations. USTV has just contracted with Bea- 
con Street ad agency Humphrey, Browning and Mc- 
Dougall for an advertising blitz, which will be under way 
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tions Financing Corporation, which 
leases the expensive video-tape and trans- 
mitting equipment to the individual sta- 
tions. The parent company also controls 
51 percent of the Continental Home 
Theater, a multi-point distribution sys- 
tem (MDS) operator, that uses micro- 
wave transmissions to deliver subscrip- 
tion programing to hotels and large apart- 
ment complexes. Continental currently is 
operating in Baltimore and New Or- 


The Alien Ownership Act forbids a 

foreign company from owning a con- 

trolling interest in an American communications 

facility, and for this and other reasons (FCC regula- 

tions regarding co-ownership of broadcast sta- 

tions and _ subscription-distribution networks), 

USTV/CanWest and BHB are construed as entirely sep- 

arate entities. USTV regards BHB as.a franchisee, while 

BHB calls USTV “our largest client,” in the words of 
WQTVs new general manager, Bruce Mayer. 


H...... USTV president Ron Brutoco owns 20 per- 
cent of BHB’s stock, and another 20 percent is owned by 
fellow Californian Carl Hillyard. Hillyard is the presi- 
dent of a lobbying organization that looks after the in- 
terests of MDS operators, and he owns several MDS fa- 
cilities, including one in Los Angeles. When WQTV was 
still on the drawing boards, Hillyard showed some inter- 
est in USTV, and was offered a block of BHB’s stock to 
keep that interest. 

The remaining 60 percent of Boston Heritage Broad- 
casting is owned by a consortium of local and once. local 
businessmen, including treasurer Ed Menk, who is in- 
volved with real estate, insurance, and finance in the 

Continued on page 6 
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Channel 68 


Continued from page 5 

Hub; Bill Fitzgerald, a major parking-lot 
operator; Harry Boon, a mobile-home 
dealer; and 10 others. They include Ike 
Blonder and Ben Tongue, the designers 
and manufacturers of the scrambling sys- 
tem. 

What you’ ve just read merely scratches 
the surface of the companies, structures, 
subsidiaries, and people in the business 
end of this operation. USTV is just like 
any other communications company or, 
for that matter, any company that does 
business in a tightly government-regu- 
lated area. What makes this business 
unique is that millions of dollars of capi- 
tal have very quickly been invested in a 
totally new medium — a brand-new com- 
pany that is experiencing tremendous 
growth, and at the same time is keeping 
itself several steps ahead of the law, just 
like the old pros. 


i f you're keeping a rating-service diary, 
don’t even bother to note that you’re 
tuned to Channel 68. If it’s after 7 p.m., 
nobody cares if you're watching, as long 
as you continue your service at the end of 
the month, and if it’s during the day — 


well, as WQTV general manager Bruce 
Mayer says, “We're not even in the rat- 
ings books yet.” At present, WQTV 
broadcasts only four hours of un- 
scrambled transmissions a day. At 7 a.m., 
the PTL (Praise the Lord) Club is on for 
two hours. It is a nationally syndicated 
religious program trying to improve its 
stance in the Boston market. Slickly and 
expensively produced, it is, as Mayer 
puts it, ‘the only thing we could put on 
that we could follow with nothing.” 

What follows is eight hours of 
scrambled transmission of a readout from 
an Associated Press newswire, accom- 
panied by audio from WERS-FM, the 
Emerson College station. WQTV is rene- 
gotiating its agreement for an audio 
supplier, saying that Emerson’s pro- 
graming tends to be ‘‘a little avant-garde 
for some of our subscribers.” 

The purpose of the all-day AP service 
is actually to provide a reasonably steady 
picture for USTV technicians in the field 
to look at so they can adjust decoders 
they’re in the process of installing or re- 
pairing. The failure rate of the Blonder- 
Tongue decoder units recently dropped 
from six percent to less than two per- 
cent, which WQTV still feels is a bit too 
much. Because of the high failure rate, 
and also because the units need extensive 
adjustments when they are installed, the 


station has so far been prevented from 
using the nine-to-five hours for programing. 
The original general manager of WQTV 
was hired mostly for his record in sales, 
and, as the months went by and he had 
nothing to sell, he was replaced by 
Mayer, whose credentials include more 
experience in management and station 
ownership. 

Mayer expects that the technical prob- 
lems will work themselves out, and he is 
already planning programs to fill the time 
slots that will, he hopes, be opening up. 
One such, which he would like to see 
starting in October, would be called Bos- 
ton Live, and would be a locally pro- 
duced live one-hour potpourri. WQTV’s 
facilities are sophisticated but very mod- 
est. Two live sets exist in their Common- 
wealth Avenue complex, and are your 
standard pseudo-living-room affairs, with 
plush chairs and plastic plants. An up- 
right stands in the corner, and off to the 
side is the tiny cardboard box that Star- 
case shows in its TV ads as a ‘’typical 
celebrity's living room.” 

Boston Live would more than double 
the amount of live programing being 
braodcast over Channel 68. The Hub, 
News and Views, a low-budget news- 
and-talk program, goes out Monday 
through Friday from 5:30 to 6 p.m. and 
on Fridays, a program called All That 


Jazz, which features jazz musicians from 
the area, airs at 5 p.m. The rest of the 5 to 
7 slot (7 to 1 p.m. Sundays and no nor- 
mal programing Saturdays), is filled with 
taped or filmed shows such as Journey to 
Adventure or gourmet-cooking lessons 
by Orson Bean. 

Mayer wants to present ‘‘an alterna- 
tive to the alternatives,” and has con- 
tacted 50 syndicators all over the world in 
his quest for programs that will attract 
viewers. 


B., whatever its quality or purpose, 
the locally produced programing on 
Channel 68 is as free as anything on the 
network affiliates. WQTV's drawing 
card, its raison d’etre, will always be the 
movies etc. you have to pay for, and in- 
evitably, some bright people are going to 
try to figure ways to tune in without leas- 
ing a decoder. The Boston area is a dan- 
gerous place to try to keep any techno- 
logical trade secret, simply because the 
very brain trusts that invent the nation’s 
wonder-circuits are close at hand, eager, 
and, moreover, able to decipher any solid- 
state mystery. 

“No pay-TV system is 100 percent se- 
cure,”’ admits Fred Horowitz, although he 
and Ron Brutoco both would actively 

Continued on page 26 
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One handsome wood grain cabinet holds all this - an 
AM/FM stereo radio with separate bass and treble con- 
trols, a three-speed BSR. automatic record changer with 
dustcover and diamond stylus, two matched speakers 
and a built-in record storage rack! Now that's a great 
buy, any way you look at it! Jacks for auxiliary speakers 
included. 3212"H x 20” W x 15’D. Stereo, D-771. All stores ex- 
cept Methuen and Brockton. 
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HOME ENTERTAINMENT 
BEGINS WITH 








THE BOSE 301 
DIRECT/ 
REFLECTING® 
LOUDSPEAKER 


The Model 301 is low in cost and small in 
size, yet its sound has the spaciousness and 
clarity produced only by a Direct/Reflecting® 
speaker. 

The 301 speaker has an 8” woofer and a 3” 
wide dispersion cone tweeter. It also has a 
Direct Energy Control that allows you to 
adjust for placement in a room and for 
various types of music. 








THE BOSE 501 
DIRECT/ 


REFLECTING® | 
LOUDSPEAKER 


The Model 501 is a floor-standing, 
Direct/Reflecting® speaker with two 
tweeters positioned to provide more 
accurate spatial distribution of sound, 
and a high-power, long-throw 10” woofer 
for exceptional bass 

The Bose 501 speaker has a Direct 
Energy Control which allows you to 
adjust the spatial image of sound within 
your room. 
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THE BOSE 601 
DIRECT/ 
REFLECTING® 
LOUDSPEAKER 


The Bose 601 speaker reproduces the 
spatial realism of a live performance better 
than any other speaker using conventional 
woofer and tweeter technology. 

The Model 601, a floor-standing speaker, 
employs four tweeters and two woofers in 
each enclosure to reproduce music with 
exceptional accuracy. The specially- 
engineered configuration of tweeters and 
woofers radiates sound in many directions to 
more accurately approach the sound 
dispersion pattern of a live performance. 



















THE BOSE® 901-IV 
DIRECT/ 


REFLECTING® 
LOUDSPEAKER 


The Bose 901-IV speaker is the culmination 

w/ of 20 years of research and development. 
And all this technology is aimed at one thing: 
your ultimate pleasure at hearing music as 
close to live as possible. 

Nine matched, high-efficiency drivers cover 
the entire audible range. Four drivers 
mounted on each of two rear-facing panels, 
and one on the front panel produce the 
proper proportions of reflected and direct 
sound to simulate the spaciousness of a live 
performance. 

The drivers are mounted in the injection-molded 
Acoustic Matrix enclosure. This exclusive design 
delivers an exceptional combination of efficiency and 
accurate distortion-free bass. And an active electronic 
equalizer allows you to adjust the tonal balance for room 
acoustics and characteristics of the program source. 




















THE INTERAUDIO® 1 
SPEAKER 


A small, economical speaker with outstanding 
performance, the Interaudio" Model 1 speaker is ideal 
for low-priced systems or as an extension speaker. 
Built by Bose and tested, like all Bose speakers, with the 
exclusive Syncom® computer. 





THE BOSE 
SPATIAL CONTROL 
RECEIVER 


The 100-watt per channel Bose Spatial Control receiver 
is the first and only receiver to let you control the spatial 
dimension of sound. With Bose 901 Series I! or IV 
speakers you can set the Spatial slide control to “Wide” 
for an orchestra or rock group, or “Narrow” for a soloist 
or small ensemble; this exclusive control enhances the 
realism of the music. 


Sophisticated Source and Room Compensation 
controls, based on our research results, give effective 
control over the effects of room acoustics and tonal 
differences in program sources. Also, the Bose 901 
Series 1V equalizer, normally separate, has been built 
into the receiver for greater operating convenience. 
The receiver contains unusually sophisticated control 
circuitry. When using two pairs of speakers, for 
example, you can control the volume of each set of 
speakers independently. 





THE BOSE 550 
RECEIVER 


The Bose Model 550 Receiver is a high-quality 40-waitt 
per channel AM/FM stereo receiver ideal for a first 
stereo system. Capable of operation with any standard 
pair of loudspeakers, it also includes a switchable 901 
equalizer, and the same Source and Room 
Compensation controls as the Spatial Control 
Receiver. 











The complete Bose line of home entertainment products can be 
seen and heard at BRANDS MART, 127 Smith Place, Cambridge. “But 
remember, you must have a Brands Mart Card, MBTA Pass, or 
college |.D. to get into our closed door showroom!” 


BRANWS MART 


Don’t miss the BRANDS MART 

s 7% OLYMPIC ROAD RACE AND 
A, ©00 | SALE NOW THROUGH SATURDAY, SEPT. 8, 1979 
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Continued from page 4 
expensive and thus likely to be used 
only in high-priced systems). Others 
are just frills: for example digital fre- 
quency display in the FM tuner section 
adds sex appeal but no sonic benefit 
whatsoever. Sansui's new top-line 
receivers are called ‘Double Digital’ 
to indicate that in addition to having 
a digital frequency display, they also 
employ a digital counting circuit in 
the quartz-locked tuning system, which 
fine-tunes the unit to the center of the 
broadcast channel and holds it there. Of 
course, this isn’t the same thing as digital 
frequency-synthesis tuning, in which fre- 
quencies of favorite stations are stored in 
memory and instantly tuned by a but- 
ton; the Sansui double-digitals still em- 
ploy a conventional tuning knob and dial. 
The most visible change in the new re- 
ceivers has to do with the display of out- 
put-power levels. Last year’s new models 
brought to the receiver (from separate 
audiophile power amps) the concept of 
built-in meters to display the output 
power being fed to the loudspeakers. This 
year, reflecting the change that is also 
taking place in cassette decks, moving- 
needle meters are being replaced by peak- 
reading luminescent displays — strings of 
red LEDs, blue-green fluorescent bars, 
etc. In addition to adding color (and thus 
sales appeal) to the receiver, these have 
the advantage of responding more quick- 
ly to the short-term bursts of power the 
receiver puts out during transients, bursts 
that meters are too slow to follow unless 
they are compensated by peak-hold cir- 
cuits. Of course, even the quickest and 
most colorful power-display soon be- 
comes boring to look at, but it does have 
educational value: you soon learn that 
average listening levels require only 
around one watt, while brief transients 
that don’t sound awfully loud can in- 
volve a burst of 10, 20, 50, or 100 watts. 
Thus the logarithmic response of the ear 
becomes obvious — the fact that it takes a 
doubling of power (from one watt to two, 
or from 10 watts to 20) to yield any ap- 
preciable increase in subjective loudness. 
In view of this, that the ‘power’ dis- 
plays on many amplifiers are only ap- 
proximate is not an important failing. 
With all their switches, knobs, meters, 
and lights, today’s receivers tend to be 
large rather than petite, and they are like- 
ly to stay this way, since manufacturers 
believe that an imposing appearance on 
the showroom shelf is one of the things 
that draws you to buy the product. Two 
new receivers provide a dramatic con- 
trast to the trend. One is the Onkyo TX- 
20, only three inches high, with most of 
its controls hidden under a flip-down 
cover so that in normal operation it has a 
simple uncluttered look. It’s rated at 30 
watts/channel and has servo-locked FM 
tuning. Actually, the Onkyo is not as 
petite as it first appears to be, since it is 
162 inches wide and about a foot deep, 
too deep to fit on many shelves. The only 
truly small stereo receiver continues to be 
the Advent 300, with its simple control 
layout and 15 watts/channel; in demon- 
strations at the show it drove from one to 
six speakers to impressive volume levels. 
One of the more unusual receivers at 
the show comes from Bose and is intend- 
ed for use with Bose 901 speakers. Nomi- 
nally a 40 watts/channel unit, each chan- 
nel actually is equipped with two com- 
plete power amplifiers. The 901 speaker 
has one driver on its front panel, provid- 
ing sound directly to the listener, plus an 
array of additional drivers on its back, 
whose sound reaches the listener only 
after being reflected off walls. So in the 
Bose Spatial Control receiver, one am- 
plifier in each channel is connected to the 
front driver in each speaker while the sec- 
ond amplifier is connected to the rear-fir- 
ing drivers; then a control on the receiv- 
er varies the relative strength of the sig- 
nals fed to the front and rear drivers, pro- 
viding either more direct sound or more 
reflected sound. Thus, just by moving a 
lever, the listener can get a more detailed 
stereo image or a more spacious one, ac- 
cording to what seems appropriate for 
each record. 


I. the tuner sections of this year’s re- 
ceivers there really are only two trends. 
One is the use of more perfectly linear 
detector circuits and more perfectly 
phase-linear IF and multiplex circuits, all 
of which combine to yield lower values of 
measured gistortion than older tuners 


have. This actually would make a slight 
difference in listening if FM broadcasts 
weren't engineered with such uniformly 
mediocre technical quality. On anything 
other than something like a live BSO 
broadcast, the improved distortion spec is 
not likely to yield any audible improve- 
ment. The other trend is the widespread 
adoption of some form of automatic fine- 
tuning, usually called a tuning-lock or 
quartz-lock circuit, to tune the unit to the 
exact center of each broadcast channel 
and hold it there. In principle, this is a 
great idea and will contribute signif- 
icantly to a tuner’s ability to achieve in 
everyday use the terrific distortion and 
stereo-separation specifications it dis- 
plays in controlled lab tests. The only fly 
in the ointment is that these tuning-lock 
systems depend for their success on the 
care with which the manufacturer as- 
sembles and aligns the IF and detector cir- 
cuits at the factory. If the factory tech- 
nicians get a little sloppy in their produc- 
tion alignment, the quartz-lock circuit 
will cheerfully and consistently home in 
on a point in each broadcast channel 
where the distortion and separation are 
less than optimum — and you won't have 
any way of knowing that you aren’t get- 
ting the performance you paid for. You 
just have to depend on the manufactur- 
er’s reputation for quality control. 


Amplifiers 

Integrated amplifiers exhibit the same 
design trends and marketing rules as the 
amplifier sections of receivers, except that 
technical improvements, features, frills, 
and gimmicks appear earlier and in great- 
er variety in separate amps and tuners. 
Head amps or pre-preamplifiers for use 
with low-voltage moving-coil cartridges 
are more widely available in integrated 
amps than in receivers, for instance. At 
Pioneer, there is a pattern: technical ad- 
vances and new features are introduced in 
amps and tuners during odd-numbered 
years, and then these designs make their 
way into receivers during the following 
even-numbered year. Thus the recently 
introduced Pioneer integrated amplifiers 
with 800-series model numbers (SA- 
7800, 9800, etc.) sport such features as 
ultra-fast ring-emitter transistors (RETs), 
‘‘non-switching” operation (a technique 
of varying the bias on the output transis- 
tors so as to eliminate even the very low 
traces of crossover distortion found in 
conventional output circuits), and 
“Fluoroscan”” peak-reading power-out- 
put displays with a wide 60 dB range so 
that even quiet passages and surface 
noise levels are shown — at a level of a 
thousandth of a watt or so. The existing 
popular line of Pioneer receivers intro- 


duced last year will continue in produc- - 


tion, with their standard output stages 
and moving-needle power meters, until 
the above improvements appear in the 
new line of Pioneer receivers, which will 
be introduced next spring and summer. 
Similarly, the ‘‘hi-speed’’ output stages in 
the new Kenwood receivers and the wide- 
band low-TIM “Diamond Differential’ 
amp in the new high-priced Sansui 
receivers made their appearance last year 
in high-end integrated amps or separate 
power amps from those companies. The 
Diamond-Differential circuit appeared 
only in Sansui’s top-of-the-line amp last 
year; now it is available in amplifiers at a 
range of price and power points — the 
AU-S519 at 70 watts/channel ($450), AU- 
719 at 90 watts/channel ($575), AU-919 
at 110 watts/channel ($800), and luxury 
model called the AU-X1 at 160 
watts/channel ($1450). 

Among the 20 new products intro- 
duced by Sony at the CES were several 
amplifiers featuring a switching power 
supply called PPS. In a conventional am- 
plifier power supply, the incoming 110 
volt/60 Hz AC-line power is stepped 
down through a large transformer to the 
operating voltages needed for circuit 
operation, and these are then rectified and 
filtered in large capacitors to yield clean 
DC operating voltages. In a switching 
supply, the 110 volt/60 Hz AC power is 
used only to operate a switching circuit 
that generates an ultrasonic waveform (at 
20 kHz, in the case of the Sony ampli- 
fiers). This is then stepped up or down to 
the required voltage levels, rectified, and 
filtered to produce the final clean DC 
operating voltages. The advantage of this 
approach is that the power transformer 
and filter capacitors can be much smaller 
because of the high frequency involved. 
Thus the amplifier is substantially small- 
er and lighter, and the savings in trans- 
former iron and chassis metal pays for the 
cost of the more sophisticated power sup- 
ply circuit. An obvious application for 


the switching or “ pulse’ power supply is 
in the compact mini- or microcompo- 
nents introduced by Sony and JVC. Sony 
is also using this lightweight supply in its 
full-sized amplifiers, which are not as big 
as many others of comparable power. 

Another feature of Sony’s new ampli- 
fiers is a liquid cooling system employ- 
ing a “heat pipe.’ In conventional ampli- 
fiers, some of the circuitry is on a printed 
circuit board, but the driver and output 
transistors have to be individually bolted 
onto the heat sinks and hand-wired, in 
order that the sinks dissipate their heat. 
In Sony’s amps, the transistors are all 
mounted on the PC board with the rest of 
the circuit, and their heat is carried to the 
heat sinks in the same way that the heat 
of your car’s engine is carried to the 
radiator and dissipated. A “heat pipe” 
containing a coolant extends from the 
heat sink and is clamped over each pow- 
er transistor. When the transistor gets 
hot, its heat is absorbed by the liquid, 
causing it to evaporate and bubble up to 
the sink, where it gives up its heat to the 
air and recondenses; the cooled liquid 
circulates back to the transistors. A 
similar liquid cooling system is em- 
ployed in a couple of Sanyo’s new Plus 
amplifiers. 

Receivers are nearly all several inches 
high, 15 to 18 inches wide, and a foot or 
more deep. But this year’s crop of ampli- 
fiers come in all shapes and sizes. Among 
the full-width variety, for instance, you 
can find massive-looking amps with six- 
or eight-inch-high front panels, such as 
the Marantz PM-700, which includes a 
graphic equalizer in addition to a full as- 
sortment of knobs and pushbuttons. And 
you can find the long and low look 
exemplified by Technics, Optonica, and 
Hitachi, with front panels only two to 
three inches high. At all sizes, most 
amplifiers sport fast-responding LED or 
fluorescent output-power indicators. 
These even turn up in some of the little 
mini- or microcomponent amplifiers, of 
which several brands are now available, 
generally with rated power output in the 
40-watt range and priced around $250- 
$300. 


Ricci the most advanced circuit 
designs and highest power ratings are 
found not in integrated amps but in sep- 
arate preamps and power amplifiers. In- 
terestingly, no new power records were 
set this year: the 500-watts/channel mon- 
sters introduced last year by Phase Linear 
and Rotel still lead that particular race, 
especially as each is conservatively rated 
and can put out about 800 watts/channel 
continuously into 4 ohms and may yield 
up nearly a kilowatt per channel on 
short-term peaks — at least into a test re- 
sistor which doesn’t activate the elab- 
“orate protective circuitry that big amps 
use to protect themselves from awkward 
speaker impedances and hookup ac- 
cidents. But new records are set each year 
in the dollars-per-watt category: large 
amplifiers retail typically for around two 
dollars per watt of output, while Audio 
Research, the leading maker of tube 
amplifiers for audiophiles, offered its 
new D-79 with an expected output of 
about 80 watts/channel for a mere $3250, 
or about $20 per watt. On the theory that 
you might be tempted to buy two of these 
babies in order to bi-amplify your loud- 
speakers (the best way to get really clean 
sound at extremely high volume levels), 
Audio Research also showed a prototype 
electronic crossover priced at $1200. And 
for the serious audiophile using a low- 
voltage moving-coil cartridge, there's 
promised to be a pre-preamp for another 
$1200 or so, since Audio Research's 
regular SP-6 preamp doesn’t have a built- 
in MC head amp. 

At the opposite extreme, probably the 
hottest ‘‘best buy” in power amplifiers is 
the Hafler DH-200, which will retail for 
around $300 in kit form and $400 fac- 
tory-wired. The word is that it is one of 
the cleanest-sounding amplifiers ever de- 
signed, and people are already lining up 
to buy it; but it’s not scheduled to be out 
for another couple of months and is so 
heavily back-ordered that you may not be 
able to get yours until after Christmas. 
One of its key features is MOSFET out- 
put transistors, which are made by 
Hitachi and first appeared last year in the 
Hitachi HMA-7500 power amp, which 
has received superb reviews. The virtues 
of the MOSFET (a metal-oxide field-ef- 
fect transistor) are its extremely fast 
speed, good linearity (low distortion), and 
negative temperature coefficient; the last 
means that the transistor is not prone to 

_self-destruction the way most transistors 


are, and so doesn’t require elaborate tem- 
perature compensation and output-pro- 
tection circuits (which limit the sound in 
many amplifiers). 


s uriously, all of the MOSFET ampli- 
fiers announced to date use the letter H: 
Hitachi, Hafler, H/H Electronic, and Hol- 
man. The Hitachi and Hafler amplifiers 
are rated at 100 watts/channel and de- 
liver about 140 watts at the clipping point 
into 8-ohm loads. H/H Electronic of 
Cambridge, England, has developed a line 
of amps employing fewer (or more) of the 
transistors to yield rated outputs of either 
60, 150, or 250 watts/channel, with the 
option of bridged monophonic operation 
to yield 200, 500, or 800 watts re- 
spectively. (Bridging is a method of 
operating the two channels of a stereo 
amplifier out of phase with a speaker 
connected to form a bridge between the 
two “hot” ferminals; another amplifier 
must then be purchased for the other 
speaker in a stereo pair.) 

One disadvantage of MOSFETs is that 
for optimum operation they are used with 
relatively high idle currents, with the re- 
sult that the amplifier runs warm and re- 
quires the sort of large heat sinks usually 
seen only on amps of much higher rated 
power. In the fourth MOSFET amplifier 
shown at CES, the Apt Model 2, de- 
signed by Boston engineer Tomlinson 
Holman, a very sophisticated power-sup- 
ply circuit is used, which enables the am- 
plifier to produce large power outputs 
and yet be constructed in a chassis hard- 
ly larger than that of the well-known Apt 
preamplifier. It is both a switching pow- 
er supply and a ‘‘smart’’ dynamic sup- 
ply. The operation of a switching, or class 
D, power supply was discussed earlier: 
generated is an ultrasonic waveform that 
is stepped up or down and filtered to pro- 
vide the operating. DC voltages, thus 
avoiding the massive power transformer 
and large filter capacitors that are re- 
quired to handle the 60 Hz AC-line cur- 
rent directly. Now in a ‘smart’ supply, 
instead of generating constant DC 
operating voltages, the power-supply cir- 
cuit generates operating voltages that 
vary according to the demands made by 
the audio signal being amplified at each 
instant. In a normal fixed-voltage ampli- 
fier, the DC-supply voltages are made 
large enough to handle the full rated-out- 
put power of the amplifier, and the full 
supply voltages are constantly provided 
even while the amplifier is handling only 
soft musical passages — or no signal at all, 
in the silent periods between records. 
These high DC voltages, together with 
the idle currents in the output tran- 
sistors, cause the transistors to run warm 
and so require large and costly heat sinks. 
A couple of years ago, Hitachi (with the 
class G amplifier) and Soundcraftsmen 
(with the class H amp) showed that the 
heat-dissipation problem could be re- 
duced by maintaining a lower DC volt- 
age most of the time and raising it up to 
full value only during those brief mo- 
ments when the amplifier’s full peak 
power was required for musical tran- 
sients. Thus an amp could have a con- 
tinuous-power rating (and heat-sink 
capacity) of 200 watts, but it could be- 
come a full 400-watt amp for brief pe- 
riods. The “‘smart’’ power supply in the 
Apt Model 2 takes this idea further and 
maintains quite low-DC voltages when 
the music is at normal-to-low levels (and 
thus the heat-sink requirements are mod- 
est even with the high idle currents re- 
quired for MOSFETs). As the music gets 
louder, the power supply gradually in- 
creases its voltages — and it can continue 
to do so all the way up to the levels re- 
quired for distortionless reproduction of 
800-watt peaks! Thus this $1450 amp, 
barely larger than a preamp, is said to be 
able to reproduce musical transients as 
loudly as the enormous, massive, and 
costly Phase Linear and Rotel monster 
amps mentioned earlier; indeed, since the 
MOSFETs don’t require protection cir- 
cuits, they may actually outperform the 
monster amps when driving typically 
complex loudspeaker impedances. 

Although the Apt Model 2 amp was 
introduced and described at this sum- 
mer’s Consumer Electronics Show, it 
won't be available in hi-fi stores until 
sometime next winter or spring. But 
Apt’s other new power amplifier, the 
Model 1, is available now. Rated at 100 
watts/channel and priced at $650, it 
actually puts out over 200 watts/channel 
during musical transients into impe- 
dances of either 8, 4, or 2 ohms. Its out- 
put transistors, not MOSFETs, are new- 

Continued on page 10 





ACCURACY. 
JBL LAYS IT ON Li LINE. 


id ontare (oom eetcveny “star Swlere 
studios use JBLs? lapavelemneleae 
discos than any other speaker? 
Accuracy is the answer. The 
music as performed. That’s the 
sound the pros insist on. No 
wonder 7 of the 10 top albums 
in 1978 were ecoren mixed 
or mastered on JBLs:* 
Wavaremserclmcmeecomcrolerere! 
we demand in every speaker 
in our line. JBL speakers are 
designed to match the music 
as played. Clear and lifelike. 
We can state this with 
some pride since we create our 


* Billboard Disco Survey, 1978. ** Recording Institute of America Survey. 
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speakers from the ground up 
Concept, design, individual 
components —all are created at 
olebamo)e-lelam-telemaccincem- lore ye 
stringent engineering specifi- 
cations. Rigorous quality 
control is applied every step 
of the way. 

We could go into more 


Rave oveu(eclme(ectlmolelanyYomutec voll 
to keep our message short 
and sweet. The reason so 
many stars, studios and pro- 
fessional installations prefer 
our speakers is JBL accuracy. 
Their living depends on how 
good they sound. So if you 
question your own ears, trust 
theirs. 

James B. Lansing Sound, 
Inc., 8500 Balboa Boulevard, 
Northridge, CA 
91329. 


WITH THE 
PROS. 
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ly developed ‘‘conventional’”’ 
transistors with an unusual 
combination of high speed and 
ruggedness, permitting the 
amp to be designed without 
conventional sound-limiting pro- 
tective circuits. An output re- 
lay simply disconnects the amp 
from the speaker leads if a circuit 
failure or user error occurs. A 
switch converts the amp to mono- 
phonic bridging mode to yield a 
rated 200 watt (300 watts short- 
term) output. The amplifier’s 
most novel feature is a load-impe- 
dance switch, which permits you 
to optimize the amplifier’s power 
supply for delivery into 8-ohm 
(or higher) speaker impedances 
or, in the other position of the 
switch, into low impedances from 
2 to 5 ohms. And a special circuit 
measures the effective impe- 
dance of your speakers while the 
music plays, and tells you by way 
of a front-panel light whether 
you should set the switch in the 
low-impedance position. 


C rown has taken another ap- 


proach to the problem of deliv- 
ering high power to loudspeak- 
ers. The early high-power Crown 
amplifiers, designed (like all 
Crown products) for high 
reliability, gained a reputation 
among audiophiles for not being 
the best-sounding amps, and it 
became clear that this was due to 
interference from the protection 
circuits used to prevent amplifier 
blowout. So Crown engineers did 
a study of the ‘safe operating 
area’ characteristics of power 
transistors under real-life operat- 
ing conditions and discovered 
how to get the most useful out- 
put from them without danger of 
transistor burnout. The result of 
this investigation was the SA2 
“‘self-analyzing’’ amplifier, con- 
taining an unusually “smart’’ 
protection circuit that limits the 
output power when the transis- 
tors would be genuinely threat- 
ened yet permits very high short- 
term power peaks to be produced 
for the unfettered reproduction of 
musical transients. While rated 
for 220 watts/channel into 8 
ohms, 350 watts/channel into 4 
ohms, and 600 watts/channel into 
2 ohms, the $1600 amp is said to 
provide about double these values 
on peaks without interference 
from the protection circuit. 
Assorted notes on other ampli- 
fiers: Yamaha, which is best- 
known for medium-power re- 
ceivers, has also introduced a full 
line of integrated amps and large 
separate power amps, including 
the 120 watts/channel M-4 at 
$650 and the 240 watts/channel 
M-2 at $1200. These deliver very 
clean sound into speakers with 
normal impedance characteris- 
tics. The much-discussed Carver 
M400 ‘‘magnetic field’ amplifier 
has been substantially re- 
designed and may begin to ap- 
pear in stores by Christmas. It’s a 
seven-inch cube, weighs nine 
pounds, is rated at 200 
watts/channel, and is expected to 
cost $350, less than a dollar a 
watt. Another (less exotic) bar- 
gain amplifier was exhibited in 
prototype by Adcom, a New 
Jersey company; it’s-intended to 
deliver 200 watts/channel and 
cost $400, precisely a dollar a 
watt. Perhaps the oddest-looking 
amplifier demonstration was in 
the NAD room: the little $175 
“20 watt’’ NAD 3020 integrated 
amplifier was being used to drive 
the big AR-9 loudspeakers and 
did so with an impressive amount 
of volume and detail — aided, no 
doubt, by the fact that the amp 
actually puts out about 60 
watts/channel on musical tran- 
sients into a 4-ohm impedance. 
The efficiency of the AR-9 also 
helped: it’s easy to forget big 
loudspeakers tend to be more ef- 
ficient, and thus easier for a mod- 
est amplifier to drive, than small 





speakers. Even so, it seems fun- 
ny to use a $175 amp to drive a 
$1500 pair of speakers — al- 
though Paul Klipsch used to say 
that what the world really needs is 
a good 10-watt amplifier to drive 
his_ big, 
Finally, in the class of exotic 
amplifier designs, Audionics of 
Oregon exhibited the Berning 
BA-150 hybrid power amp, 
which uses class-A transistor in- 
put and driver circuits, giant 
vacuum tubes in its output stage, 
and CMOS digital logic circuits to 
monitor continually the opera- 
tion of the output stage and auto- 
matically adjust the bias of the 
output tubes; at the very least, it’s 
an intriguing combination of old 
and new technology. 

New preamps are forever ap- 
pearing, and this show was no 
exception to that rule. Robert 
Grodinski, developer of the RG 
series of dynamic-range expand- 
ers, pronounced himself dissatis- 
fied with the phono-overload be- 
havior of existing preamps and 
designed one of his own: the RG 
Dimension 3 ($600). Its specified 
phono-overload level is not un- 
usually high, so its claimed supe- 
riority presumably lies in the 
mysterious realm beyond conven- 
tional specs. The former Paragon 
company, maker of a vacuum- 
tube audiophile preamp, went out 
of business and was absorbed by 
ADC, along with the unit's de- 
signer, Mark Deneen; ADC in- 
tends to market a ‘‘designer’s se- 
ries’ of exotic audiophile prod- 
ucts beginning with Deneen’s 
$1200 tube preamp. Bob Car- 
vers Model C4000 preamp with 
the now-famous Sonic Holo- 
gram imaging circuit is expected 
to begin reaching dealers’ shelves 
by Christmas, priced at $867. 
Yamaha has now released in the 
US its C-2a preamp, which was 
demonstrated at the Tokyo Audio 
Fair last October. It is priced at 


$900, and its sound is remark- . 


ably quieter and more trans- 
parent than its predecessor's, the 
C-2, both with a high-impedance 
magnetic cartridge connected to 
its regular phono input and with a 
low-impedance, low-voltage 
moving-coil cartridge connected 
to its built-in MC head amp. 
Similarly quiet phono stages are 
included in the less expensive 
Yamaha C-6 preamp, which also 
incorporates a two-band para- 
metric equalizer, at $450. 


Tuners 

FM tuners are in general al- 
ready much better than the sig- 
nals most stations broadcast, so 
there isn’t much point in making 
them better — and as far as one 
can tell from looking at speci- 
fications, this year’s new models 
are not very much different from 
last year’s. Actually, some areas 
of tuner performance could stand 
a lot of improvement: immunity 
from multipath interference and 
resistance to strong-signal over- 
load are two that would benefit 
many urban listeners; but these 
are not easy to judge from the 
widely published specs, so if im- 
provements are being made, 
there’s no way to know it other 
than by trying out the tuner in a 
difficult location. Some of the 
new designs, of course, deserve a 
lot of respect as engineering ac- 
complishments: for instance, the 
Kenwood KT-917, with its ultra- 
low-distortion pulse-counting 
detector and distortion-detector 
fine-tuning loop; the JVC TX-5 
with its innovative phase-track- 
ing-loop (PTL) detector for im- 
proved signals; and the very 
sensitive Sansui TU-919. But in 
most locations and with most 
broadcasts, it’s hard to distin- 
guish the sound of a super-tuner 
from that of a good budget-priced 
tuner, thanks to the availability of 
high-performance ICs and solid- 
state filters. The $175 NAD 4020, 
for example, offers a remarkable 
combination of sensitivity, effec- 
tive selectivity, resistance to 
multipath interference, and flat 
response with low distortion; and 
there are numerous under-$250 


efficient Klipschorns. © 


tuners from Pioneer, Akai, and 
many other makers that will re- 
ward investigation. 

In medium- and high-priced 
tuners, quartz-lock and servo- 
lock fine-tuning systems are now 
nearly universal; but refer to the 
cautionary note earlier, in the dis- 
cussion of the tuner sections of 
receivers, regarding the impor- 
tance of careful factory align- 
ment in order for tuning-lock sys- 
tems to yield any advantage. The 
more exciting news is the in- 
creasingly widespread availabil- 
ity of true digital frequency- 
synthesis tuning; this used to be 
an expensive luxury, but the re- 
cent development of a special set 
of integrated circuits makes it 
possible for designers to include 
digital frequency synthesis in 
tuners priced as low as $300. Not 
to be confused with a simple 
digital display of the frequency, 
genuine digital tuning guaran- 
tees perfectly accurate tuning and 
enables favorite stations to be 
stored in memory and instantly 
retuned with pushbuttons. 
Recently introduced examples in- 
clude the Hitachi FT-5000 ($370), 
the Sony ST-J60, and three 
“‘microcomponent” tuners, the 
Sony ST-P7J, JVC T-M1, and 
Toshiba F15 ($300). A couple of 
true digital frequency-synthesis 
tuners were also introduced by 
American companies — the Phase 
Linear 5100 ($450) and the 
Crown FM-1 ($1000), the latter 
employing a programmable ROM 
(read-only memory) IC, which 
ensures that the station fre- 
quencies stored in memory won't 
accidentally be lost when the 
power to the tuner is discon- 
nected. 


Turntables and cartridges 

Every year there is a flock of 
new turntables to keep track of, 
and this one is no exception: 11 
new Technics models, nine new 
Duals, six new B.I.C.s, five San- 
suis, four Garrards, four Sanyos, 
three from NAD, and I've lost 
track of whatever new models 
were shown by Pioneer, Akai, etc. 
As far as their platter-spinning 
functions are concerned, no ma- 
jor innovations are visible. The 
basic turntable specifications — 
rumble, speed accuracy, wow and 
flutter, etc. — are as good as they 
need to be. A few manufacturers 
have paid a little attention to reso- 
nance suppression and pre- 
vention of acoustic feedback, but 
most of them are leaving this 
problem mainly in the users’ 
hands, to be dealt with either by 
careful selection of a site for the 
turntable (one free of vibration), 
or by addition of vibration-ab- 
sorbing sub-bases or special feet. 
One obvious trend is that direct- 
drive design, which a couple of 
years ago seemed likely to take 
over the market, has peaked, and 
manufacturers seem to be set- 
tling on a roughly even mix of 
direct-drive and belt-drive mod- 
els. 


T.. big focus of design atten- 
tion is in the tonearm. Resonance- 
absorbing carbon fiber and a low- 
resonance type of aluminum are 
widely featured, and in head- 
shells carbon fiber appears again 
in many designs, with fiber glass 


a popular alternative, both mate-— 


rials yielding a desirable combina- 
tion of very low mass, high rigid- 
ity, and lack of resonances. Many 
designers have recognized the 
rigidity and reduced mass of the 
straight arm compared to the 
ubiquitous old S-shaped arm. 
The most dramatic entry was 
made by Dual, whose entire new 
line includes “‘ultra-low-mass” 
tone arms and an optional light- 
weight ULM-60E cartridge (made 
by Ortofon); the arm/cartridge 
combination is said to have a to- 
tal effective mass of only eight 
grams, yielding outstanding 
tracking of warped discs. Of 
course, removal of the mounting 
bracket for the ULM cartridge en- 
ables the conventional installa- 
Continued on page 32 


Avon 

Fred Lock Stereo 
Berlin 

Fred Lock Stereo 
East Hartford 
Fred Lock Stereo 
New Haven 

Fred Lock Stereo 
Tech Hi Fi 
Newington | 
Fred Lock Stereo 





Orange 
Fred Lock Stereo 


CONNECTICUT 


You can find Pioneer products at the 
authorized Pioneer dealers listed below: 


MASSACHUSETTS Stamord 
Tech Hi Fi 
Auburn Waterbury 
impulse Fred Lock Stereo 
Value House Weathersfield 
Boston Fred Lock Stereo 
Music Center West Hartford 
Sherman's Fred Lock Stereo 
Tech Hi Fi Tech Hi Fi 
Tweeter Etc. 
Westport 
Brockton Tech Hi Fi 
Nantucket Sound 
Tech Hi Fi MAINE 
Brookline 
Tech Hi Fi ee 
Burlington rank Pomerleau, Inc. 
‘Tweeter Etc. Value House 
Value House poral R dihuds 
bri rsey Record/Audio 
a idge New England Music 
rands Mart 
(Closed door showroom. Admission Value House 
by Brands Mart card or College IDs) Biddeford 
paid Buys Radio Shack 
echmere 
A. Smith Div. of Wolf & Smith — yvamencre 
bois i Value House 
pe . DeOrsey Record/Audio 
lor 
Chicopee Elisworth 
7 dh capa DeOrsey Record/Audi 
Chestnut Hill pane cia eee 
Tweeter Etc. mou 
ne Radio Shack 
Danvers 
Lechmere Lewiston 
Tech Hi Fi New England Music 
Dedha Value House 
m DeOrsey Record/Audio 
Lechmere 
Madawaska 
Tech Hi Fi z 
Radio Shack 
Falmouth 
Harmony Hut Portland . 
Ortin’s New England Music 
Fitchb Value House 
stated DeOrsey Record/Audio 
Fitchburg Music 
F nate Presque isie 
TenEngnem Value House 
Lechmere 
Tech Hi Fi 
Teoh Hi VERMONT 
Hanover Barre 
Olde Colony Stereo Ormsby’s 
Tech Hi Fi Burlington 
Haverhill Darmouth Audio 
Value House Tech Hi Fi 
Holyoke No. Bennington 
Pay Saver Tech Hi Fi 
. Hyannis 
a NEW HAMPSHIRE 
Nantucket Sound Claremont 
Mariboro Radio Shack 
Needham Lafayette Radio 
N. Dartmouth Radio Shack 
It Hi Fi Value House 
N. Hampton Exeter 
Pay Saver Chas. J. Haley, Inc. ’ 
Sound & Musical Franklin 
Pittsfield Tech Hi Fi 
Taylor'd Sound Keene 
Saugus Melody Shop 
Tech Hi Fi Radio Shack 
Service Mdse. Manchester 
Seekonk Lafayette Radio 
Ann & Hope Treisman’s 
Springfield Bi-Rite Mdsers. 
Fred Lock Stereo Lechmere 
Lechmere Music Center 
Tech Hi Fi Tech Hi Fi 
Stoneham Tweeter Etc. 
Tech Hi Fi Nashua _ 
Waltham Tech Hi Fi 
Tech Hi Fi eu ike 
Waltham Camera —— “i 
ortsmou 
Watertown : 
K&L Sound pa Shack 
lem 
jee vog y A ag 
Westfield =—S Tech Hi Fi 
Consumer Audionics Seiinaals 
Wont Springeere Radio Shack 
Pay Sever W. Lebanon 
Weymouth 2 Sah 
Suburban TV Voice & Vision 
Worcester RHODE ISLAND 
Lafayette Radio 
O’Coin’s No. Kingston 
Tech Hi Fi Brands Mart 


(Closed door showroom. Admission 
by Brands Mart card or College IDs) 


Providence 
Apex 

Ashley Sound 
Save-Rite 

Tech Hi Fi 
Tweeter Etc. 
Warwick 

Ann & Hope 
Apex 

Impulse 
Save-Rite 

Tech Hi Fi 
Woonsocket 
Audio Concepts 
Save-Rite : 














YM PIONEER 























A TECHNICAL THE PIONEER TX-9800 TUNER. 
| KNOCK-O e At one time the struggle between amplifiers was won by 
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PIONEER 
WINS THE 





the amp that had the most muscle. And the tuner that brought in the most stations also 
brought in the most acclaim. 

oday, there’s one Series of amplifiers whose technology has put it in a class by 
itself. And only one series of tuners that is its match. 

They’re Pioneer SA-9800 amplifiers. And TX-9800 tuners. 

Until Pioneer’s SA-9800, you had two choices when selecting an amplifier. Either 
you paid through the nose for a heat producing Class A amp. Or you paid through the 
ear for a distortion producing Class B. 

. Pioneer's SA-9800 offers the efficiency found in the finest Class B amplifiers. 
With a distortion level found in the finest Class A. An unheard of 0.005% at 
10-20,000 hertz. 

What's more, instead of slow-to-react 
VU meters that give you average readings 
or LED's that give you limited resolution, 
the SA-9800 offers a Fluroscan metering 


system that IS SO reciSe and SO fast, IC CLASS A AMPLIFIER. CLASS BAMPLIFIER. SA -9800. 
MOST DISTORTION LESS DISTORTION, LESS 





instantaneously fol OWS every peak in the NBUT MOST HEAT. BUT LESS HEAT. HEAT, AND MORE POWER. 


ae to make Sure you're never bothered 


y overload or clipping distortion. 
And while you're certain to find conventional power transistors in most conven- 


tional amplifiers, you won't find them in the SA-9800. Instead you'll find R.E.T. 
transistors that greatly increase frequency response. So instead of getting distortion at 
high frequencies, you get clean clear sound. Nothing more. Nothing less. 

Obviously, it took revolutionary engineering to build Pioneer's new series of 
amplifiers. But that same technology and skillful engineering also went into Pioneer's 


new line of tuners. 
While other tuners offer features that just sound great, every feature in Pioneer's 


new TX-9800 helps to produce great sound. 

Like Pioneer's new Quatrature Discriminator Transformer that helps reduce dis- 
tortion to 0.05% at 1 KHz and raise signal-to-noise ratio to 83 dB. A specially designed 
Quartz Sampling Lock Tuning 
System that automatically THE PIONEER SA-9800 AMPLIFIER. 
locks onto your desired broad- 
cast. And automatically elimi- 
nates FM drift. And two band 
widths for both AM and FM 
Stations. 

By now it must be quite 
obvious, that when it comes to 
engineering only a few amps 
and tuners. are in Pioneer's 
class. 

But when it comes to 


value there's PIONEER’ 
no contest. We bring it back alive. 
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Beyond metal tape 


Just wait for next year’s decks with Dolby HX 


by Peter W. Mitchell 


S ince the Elcaset is officially dead and 
eight-track cartridges are declining in 
popularity even in cars, all the real ac- 
tion in tape recording is in the cassette 
field. This year, there is one big, heavily 
advertised development in cassettes that 
eventually may come to look rather 
minor, plus a couple of small stories that 
are likely to become major developments 
next year. The “big” story is metal-par- 
ticle tape, promoted as having greater 
headroom and dynamic range than the 
best oxide tapes (ferric oxide or chro- 
mium dioxide). What may turn out to be 
more significant in the long run, though, 
is the arrival of half-speed (15/16 ips) cas- 
sette recording and the adoption of elec- 
tronic means of increasing the useful dy- 
namic range of cassettes, notably the 
Dolby HX headroom expander. 

It seems that 1979 is the Year of Metal. 
Well over a year ago, 3M and Tandberg 
announced the development of metal- 
particle cassette tape and the design of a 
recorder to use it. In the ensuing months, 
several other tape manufacturers (not- 
ably TDK, Maxell, Fuji and BASF) have 
completed development work on metal 
tapes of their own; the first-generation 
metal-compatible cassette decks were 
found to be underdesigned; the tape and 
machine makers debated and finally 
settled on a nominal standard for metal 
tape’s recording characteristics; and most 
(but not all) recorder manufacturers have 


corrected their early problems and have : 


put metal-compatible machines into pro- 
duction. 

The problem these manufacturers ran 
into had to do with the very high coer- 
civity metal-particle tape is capable of. If 
a thick coating of particles were placed on 
the tape, the recording head would have 
to produce an extremely intense mag- 
netic field in order to record the full sig- 
nal levels the tape can accept (up to 10 dB 
higher than the best oxide tapes). And 
once the signal is recorded, the erase head 
would have a very difficult time generat- 
ing a strong enough field to eliminate it. 
So in order to make the tape usable by to- 
day’s recording technology, the manu- 
facturers compromised the thickness of 
the magnetic coating; and machine 
makers designed new heads that can at 
least provide full recording and erasing 
functions with the medium-thickness 
coatings now being marketed. Now the 
improvement metal tapes provide, com- 
pared to the best oxides, is around 5 dB 
instead of 10 dB, and it remains to be seen 
whether this improvement will be found 
attractive enough to justify the cost of the 
tapes and the machines. Some audio- 
philes who have heard what metal tape 
can do have been very enthusiastic; in Ja- 
pan, prerecorded metal tapes are now on 
the market at a retail price of about $20 
each, containing music dubbed from digi- 
tal master tapes, and they are selling like 
ricecakes. 

In view of all the publicity that’s been 
given to metal-particle cassette tape, some 
industry experts were quoted a few 
months ago as saying that by the end of 
this year it would be impossible to sell 
consumers any cassette decks not 
equipped to use metal. This appears to 
have been an overreaction; now that the 
metal tapes and recorders to use them are 
available, audiophiles are hardly storm- 
ing the stores trying to get their hands on 
them. And most manufacturers are bet- 
ting that the metal option will be seen as a 
luxury, to be reserved for those occa- 
sions when the circumstances of record- 
ing justify the higher cost of metal tape. 
While many metal-compatible decks are 
being introduced, they are mainly in the 
higher price bracket (above $300); cer- 
tainly, metal capability is regarded as 
mandatory in nearly all new machines 
priced at $500 or higher. But many me- 
dium-priced and budget-priced decks are 
being introduced without this feature. If a 
heavy consumer demand for metal-ready 
cassette machines develops, then pre- 
sumably next year decks at all price lev- 
els and in all brands will be provided with 
the special heads and high-headroom cir- 
cuits needed. 














Actually, there may be a nice fringe 
benefit in the rush to equip cassette decks 
for metal tape. Manufacturers are reluc- 
tant to admit it, but many of the cassette 
decks on the market have actually been 
only marginally capable of handling 
chromium-dioxide and chrome-equival- 
ent tapes such as TDK SA and Maxell 
UDXL/2. Because of the high bias cur- 
rent these tapes require, when compared 
to regular ferric oxide, the recording 
heads in many machines are close to mag- 
netic saturation at the flux levels needed 
to record the tape up to its own satura- 
tion level. The result is that distortion 
levels have been higher than necessary at 
recording levels above 0 VU. Now that 
manufacturers have been forced to de- 
velop recording heads and drive circuits 
with several dB of added headroom in or- 
der to cope with metal tape, they will 
maintain excellent linearity and low dis- 
tortion over the full dynamic range of 
chrome and chrome-equivalent tapes. 
Ironically, by fully exploiting the capab- 
ility of chrome-bias tapes, the metal- 
ready decks further diminish the per- 
formance advantage of metal tape itself. 

Meanwhile, back at DuPont and 
BASF, the makers of chromium-dioxide 
are now claiming that with a little more 
work they can come up with improved 
chrome formulations that will yield the 
same sensitivity and dynamic range as the 
present metal tapes. This would set the 
stage for the next evolutionary step, in 
another five years or so, when the mak- 
ers of metal tape would be ready to un- 
veil a second-generation metal formula- 
tion, with thicker tape coatings and 
higher coercivity than the present tapes 
have — assuming that by then the deck 
manufacturers will have devised another 
round of heads and circuits capable of ex- 
ploiting the full range of a no-holds- 
barred metal tape. 

If you're getting the impression that 
the dust hasn’t settled yet, you’re right. 
Just as the introduction of chromium-di- 
oxide and new recording standards nine 
years ago stimulated radical improve- 
ments in the performance of iron-oxide 
tapes, which in turn stimulated new 
chrome-bias formulations with still bet- 
ter headroom, so too the arrival of metal 
and the potential for further improve- 
ments in chrome mean that we can count 
on a continued evolution in the record- 
ing capacity of cassette tapes, a spiral 
which should continue well into the next 
decade. Today’s ‘standards’ for metal 
and chrome formulations will eventually 
be seen as temporary beachheads. As the 
nice folks at GE used to say, progress is 
our most important product. 

The object of using metal tape or other 
improved formulations, of course, is to 
improve the useful dynamic range of the 
cassette medium, either by permitting 
higher undistorted recording levels or by 
reducing the residual level of the accom- 
panying hiss. Several manufacturers have 
been developing ways of accomplishing 
this electronically, rather than by means 
of more costly tapes. Certain high-end 
Teac cassette decks, for example, are al- 
ready available with an optional dbx 
noise-reduction system. Toshiba and 
Sanyo have developed proprietary noise- 
reduction systems of their own, not yet 
ready for sale. Nakamichi has demon- 
strated the success of its Hi-Com system 
(derived from the professional Telcom 
system), which yields a dynamic range 10 
dB greater than standard Dolby noise re- 
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duction does. And NAD has demon- 
strated another compander that im- 
proves cassettes’ dynamic range by 10 to 
15 dB while adding only a few dollars to 
the recorder’s manufacturing cost. All of 
these systems work well, and all have the 
disadvantage of being incompatible with 
each other. 

Dolby Laboratories broke through this 
competitive confusion by announcing a 
new circuit of its own for increasing the 
useful dynamic range of cassette record- 
ers. It seems destined to win widespread 
acceptance, if only because the conven- 
tional Dolby-B circuit is already stand- 
ard in cassette decks. Furthermore, the 
new Dolby HX (headroom expander) has 
the virtue of not requiring complemen- 
tary encode-decode processing; it is used 
only during the recording phase, and 
once the signal is recorded on the tape it is 
correctly playable (with all of the im- 
provements provided by the HX encod- 
ing) on any conventional cassette deck 
equipped with the existing Dolby-B cir- 
cuit. Thus, new recordings made with 
Dolby HX headroom expansion can be 
played back’on your car stereo or on your 
nine-year old Advent 201, with no modi- 
fications required. As its name implies, 
the HX circuit increases a recorder’s use- 
ful dynamic range by enabling you to re- 
cord at higher peak levels on the tape 
without encountering tape saturation and 
consequent dulling of the sound. 

There are two common causes of dull- 
ing of high frequencies in cassette re- 
cording. One has to do with saturation: in 
all cassette recorders, the high frequen- 
cies are boosted during recording, and 
when you record at high levels the highs 
may be boosted so much that they sat- 
urate the tape. The other problem is 
‘‘self-erasure’’ caused by the presence of 
the bias current that is required for low- 
distortion recording. This ultrasonic bias 
tends to erase the highs partially during 
the recording process, and it’s to com- 
pensate for this that the high frequencies 
are boosted during recording. So the HX 
circuit works as follows: it monitors the 
level of the high frequencies in the sig- 
nal, and when a high-level, high-fre- 
quency signal comes along that ordin- 
arily would be boosted into tape satura- 
tion, the HX circuit momentarily cuts 
back on the recording equalization, re- 
ducing the boost. If nothing else were 
done, this would simply result in a dull 
recording; so at the same time, the HX 
circuit momentarily reduces the strength 
of the bias current in the record head, 
thus reducing the amount of self-erasure 
and restoring the highs to their natural 
level. Of course, reducing the bias causes 
an increase in the distortion of the re- 
corded signal, but the bias is reduced only 
during those moments when there is a 
strong high-frequency signal (such as a 
cymbal crash) being recorded on the tape, 
and the presence of the strong high-fre- 
quency sound in the recording ‘‘masks” 
the momentary increase in distortion so 
that the ear doesn’t notice it. 

The new Dolby headroom expander is 
not a panacea. If you are trying to record 
very bass-heavy music (pipe organ, say, 
or some disco recordings), your maxi- 
mum usable recording level will be 
limited anyway, by the onset of low-fre- 
quency tape saturation and consequent 
distortion. But with a lot of music, the use 
of high recording levels is restricted 
mainly by the dulling caused by high-fre- 
quency saturation, and in these situa- 





tions the use of Dolby HX promises to 
permit up to 10 dB higher recording lev- 
els while preserving the crisp, bright 
high-frequency sounds in the music. 
You can’t go out and buy a cassette 
deck equipped with Dolby HX yet. Its de- 


velopment was just announced at the 


summer Consumer Electronics Show, and 
all the new cassette decks showing up in 
hi-fi stores this fall were actually de- 
signed last winter. By next spring, new 
Dolby ICs incorporating the HX func- 
tion will be available to manufacturers, so 
we may expect to see a lot of new cas- 
sette decks equipped with them next 
summer and fall. 


[= is one more innovation that may 
become common in cassette recorders’ 
starting in another year or two: the op- 
tion of half-speed recording. B.I.C. (last 
year) and Marantz (this year) have intro- 
duced full lines of cassette decks offer- 
ing the option of double-speed recording 
(3% ips) in addition to the standard 1% 
ips tape speed. Unquestionably, double- 
speed recording produces an audible im- 
provement in the ability of a cassette re- 
corder to capture wide-range sounds 
without compromise — as in live on-lo- 
cation recording or in copying a “hot” di- 
rect-to-disc or digitally mastered record 
on tape. But the recorder eats tape twice 
as fast, doubling the cost per minute or 
hour of recording time and cutting the 
maximum continuous recording time to 
23 minutes (assuming C90s are used). So 
the double-speed option, while theoreti- 
cally desirable, may not actually be used 
very often — particularly since those 
audiophiles who are seriously dissatis- 
fied with the recording quality available 
on cassettes at 1% ips usually use open- 
reel machines for those situations where 
no-compromise sound is wanted. 

So a few manufacturers are consider- 
ing the idea of providing the opposite op- 


tion, half-speed recording, not for better 


sound but for longer running time. Since 
many people are already quite satisfied 
with cassette sound, and developments 
like new tapes and dynamic processors 
promise to make cassettes sound even 
better at standard speed, the only thing 
really lacking is convenience. Remote- 
control systems and longer running time 
look like very attractive features. There 
certainly are many applications where the 
ability to record without a break for one- 
and-a-half hours on one side of a C90, or 
for two hours on one side of a C120, 
would be very handy — and of course this 
halves the tape cost per hour of record- 
ing time. No one is pretending that half- 
speed recording would sound quite as hi- 
fi as the best cassettes recorded at stand- 
ard speed. But with today’s technology 
and high-energy tapes, half-speed re- 
cording can easily provide all the band- 
width and signal-to-noise ratio needed 
for taping spoken voices and _back- 
ground music. And by applying some 
exotic technology — metal tape, say — to 
the problems of half-speed recording, it’s 
entirely possible that a tape made at 
15/16 ips could sound just as good as a 
typical recording made at standard speed 
on ferric-oxide tape. 

Indeed, it can be argued that half-speed 
is precisely where the greatest benefits of 
metal-particle tape will be realized. Not 
surprisingly, the manufacturer in the 
forefront is Nakamichi; the new top-of- 
the-line Nakamichi 680 recorder ($1350) 
is a two-speed recorder offering stand- 
ard and half-speed, and it is equipped to 
use metal-particle tape. Superscope also 
has a standard-speed/hdff-speed cassette 
recorder in its line, but it is a battery-op- 
erated mono portable using regular tapes 
— just the thing for recording lectures and 
radio talk shows. The machine is the Su- 
perscope C-200LP (LP obviously stands 
for Long-Play), and it lists for $90. No 
other commercially available cassette re- 
corder that I know of offers half-speed 
operation (although the Library of Con- 
gress has a large assortment of such ma- 
chines for lending to blind people, for 
playback of ‘Talking Books’’). But 
there’s a pretty good chance that more 
such recorders — both portables and hi-fi 
stereo cassette decks — will appear dur- 
ing the next year or two. e 


Introducing TDK metal. 
The Music Mirror. 


The era of metal particle tape has 
arrived. Metal-ready cassette decks 
are already in the stores, and more 
are on their way. There are also a 
number of metal cassettes on the 
market, and all of them have a high 
coercivity and remanence — their 
magnetic energy is roughly four 
times that of the best oxide tapes. 
But that does not mean that all 
metal cassettes are alike. Not by 

a long shot. 

TDK’s metal cassette, MA-R, 
looks, feels and performs like no 
other cassette. That’s why we call 
it “The Music Mirror.” We’ve used 
advanced manufacturing technology 
to solve the problems inherent in 
metal tape. If left untreated, metal 
particles oxidize upon contact with 
water vapor and oxygen in the 
atmosphere — they actually “rust.” 
TDK has developed a unique way to 
coat each and every particle with 
a process that protects them from 
the atmosphere, even at the critical 
exposed edge of the tape. The re- 
sult is a tape that is resistant to oxi- 
dation. In fact, the overall stability of 
MA-R is well within the limits that 
have been set for conventional cas- 
settes. But superior tape is only 








part of MA-R’s story. TDK’s new 
Reference Standard Mechanism 
is so revolutionary in design and 
performance, that its influence 
will be felt for years to come. 

For starters, there’s the one- 
piece, die-cast metal main-frame. 
Metal is far more resistant to war- 
page than plastic, and unibody con- 
struction eliminates performance 
differences between the A and B 
sides. The frame and mechanism 
are sandwiched between two 
clear covers held in place by six 
computer-torqued, double-threaded 


- locking screws that will not slip be- 


cause of vibration. 
MA-R’s amazing mechanism 
is visible for all to see, thanks to 


a transparent slip sheet. Our unique 


double hub-clamp is an integral 
part of a strong and circular tape 
storage system. (MA-R’s two clamps 
are color-coded red and black, as a 
visual reference). 

Our newly-designed, seam- 
less, water-wheel-type rollers 
rotate around stainless steel pins, 
which are micro-polished for circ- 
ularity. Our new dual-spring pres- 
sure pad assembly allows for more 
flexibility, yet provides more hor- 
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izontal support for uniform tape to 
head contact. MA-R even includes 
removable, replaceable erase- 
prevention lugs, a new standard 
in protection and flexibility. 

Ask your TDK dealer to show 


_ you the new MA-R cassette. Hold it 


in your hands and feel its weight. 
Look at the ingenuity and precision 
of the shell and mechanism. Then 
listen to it perform in one of the new 
metal decks. All your senses will 
tell you that this isn’t just another 
new cassette — it’s one of the memo- 
rable audio products of our time. 
TDK Electronics Corp., Garden 
City, N.Y. 11530. 
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The machine for your machine. 
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You're looking at three small sonic wonders that prove 
components no longer have to be big and bulky to sound big 
and beautiful. The Micro Series by Technics. 

Take our power amp, the SE-CO1. It has a high-speed 
switching power supply with filter capacitors that recharge 
40,000 times a second instead of the usual 120. That’s just 
one reason for the SE-CQO1’s low distortion and clean, 
tight bass response. Direct coupling is another. With it, 
bass response goes all the way down to DC #O Hz). 

With an amplifier like this, you want power meters that 
measure up to it. 24 LED’s provide true peak-power 
indication with extremely fast attack time. 

Another big surprise is the SU-CO1 preamp. It’s one 
preamp but it works like two. Because it has a built-in 
preamp for moving coil cartridges. It also has gold-plated 
connections to maximize signal transfer. 

To add the finishing touch, there’s the ST-CO1 tuner. 
It gives you great FM specs and great FM sound. 

And that’s a big achievement considering its small size. 

It’s also a breeze to tune. Instead of conventional 
separate tuning meters, the center-of-channel indicator is 
on the tuning dial, where it’s easy to see. Two LED arrows 
point vou in the right direction for fine tuning. 

Experience the Micro Series. Once you do, you'll agree: 
The big thing about them is definitely not their small size 


SE-COl SL-COl ST-COi 
] Stereo Total 


Continuous power 
per channel Total Harmonic NI 
into 8 ohms Distortion eae Distortion Noise Ratio Response 1 50 dB fstereo) \ (i kHz Distortion | 
20 Hz - 20 kHz | Ratio | to Hey | (stereo) _| 
40 watts 0.03% lic dB 38.3 dBi sd 45°35 dB La | 





Signal to Total Harmonic Phono Signal to Frequency | PNY Sensitiy ity Separation Harmon 





0.005% tphono) | 90 dB (MM_ 2.5 m\) 
0.003% (aux) 78 dB (MC, 250 V) -I 4 



































With performance this big, the last 
thing you expect is components this small. 


The Micro Series by Technics. 
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$30 ' 600 ! 700 
FM/AM Stereo Tuner ST-C 01 


Technics Stereo Preampitier SU-C 01 
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Ask any disc jockey about direct drive specifications 
as accurate as these and he'll tell you how important 
they are. He'll also tell you how expensive they are. 
Unless he’s heard about Tecknics D Series turntables. 
You'll use our D Series turntables for the same 

reasons radio stations and discos use our professional 
turntables: the performance of Technics direct drive. 
Yet perhaps the best part about all this performance 
is the prices you can have it for. 























WOW AND : | 
ie)b) ae FLUTTER | RUMBLE | price | 
(WRMS) | (DIN B) | | 

D1 Manual 0.03% -75dB $125 | 
D2 Semi-Auto 0.03% -75dB $150 | 
D3 Auto | 0.03% -75dB $170 | 











*Technics recommended price, but actual retail price will be set by dealers 


And with Technics, the price includes our BeFG 
servo-speed control which constantly monitors and 
instantaneously corrects turntable speed. So even if 
the power fluctuates, your Technics direct-drive per- 
formance won’t. That’s an important feature. 

So is having all the electronic controls on the front 
panel. You can turn the power on, change speed, 
change record size (D3), program Memo-Repeat (D3), 
even vary the pitch by 10%, all without ever lifting the 
hinged, detachable dust cover. But when you do, you'll 
discover Technics universal S-shaped statically balanced 
olerrlar ee hamalelamelel hair erleMelelenry elccmaelalece) meltiame) ic 
damped cueing, too. 

And the base? It’s made from Technics unique 
TNRC base material. So even if you play your music 
loud, there’s little chance of acoustic feedback. 

If you thought poor performance was the price you 
had to pay for an inexpensive turntable, you haven't 
thought about Technics. 
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You might find these direct-drive _ 
specifications. But not at these prices. 
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Like most music lovers, you've proba- 
bly had it with the scratchy surface 
noise that always seems to ruin the 
music on your records. Well, dbx® 
Encoded Discs™ make record sur- 
face noise a thing of the past. When 
decoded with the new dbx Model 21 
Disc/Tape Decoder (or dbx Models 
122, 124 or 128 Noise Reduction Sys- 
tems) and played back through any 
quality stereo system, dbx Encoded 
Discs reproduce music as you've 
never heard it before. Music with 
exceptional clarity and realism 
against a background of silence. 
Sound that is virtually indistinguish- 
able from that of the original ~ 
master tape. 

For the past 50 years claims have 
been made for new breakthroughs in 
record technology, but until now no 
vinyl record has been free from the 
record surface noise that has plagued 
even state-of-the-art digital and 
direct-to-disc records. For the first 
time._you can experience at home the 
emotional impact, excitement and 
musical sparkle of the finest studio 
master tapes — from dbx Encoded 
Discs. 


With the cooperation of many 
respected record labels, dbx has 
obtained superbly engineered master 
tapes for remastering as dbx Encoded 
Discs. By use of unique dbx noise 
reduction technology, the surface 
noise on dbx Encoded Discs is typi- 
cally 30dB lower than on conven- 
tional records, and in many cases, 
they will provide up to a 50% 
increase in dynamic range (the 
difference between the loudest and 
the quietest music passages). 

On conventional records, loud 
passages of music are cut on the mas- 
ter disc as widely-spaced grooves. 
Music of wide dynamic range, there- 
fore, requires limiting the playing 
time of each LP side. Even worse, 
music peaks are often compressed to 
allow cutting narrower grooves, while 
quiet passages are boosted to keep 
the signal above the record surface 
noise level. 

Limiting, compression and 
“gain riding” of the music signal need 
not be employed when producing dbx 
Encoded Discs, because of the unique 
operation of the dbx encode/decode 
process. The full dynamic range 





present in the original master tape 
is provided by dbx Encoded Discs 
without restricting playing time. 
Any noise you'll hear will more than 
likely be the noise that was present 
in the original master tape. Turntable 
rumble and groove echo disappear 
along with the record surface noise, 
while inner-groove distortion is 
reduced as well. 

dbx Encoded Discs have been 
described as the most significant 
advance in recorded disc technology 
since the introduction of stereo some 
25 years ago. However, this is some- 
thing you should judge for yourself. 
Visit your nearest dbx dealer and let 
him play a dbx Encoded Disc through 
the dbx Model 21 Disc Decoder on 
any quality stereo system. You too can 
enter the new, noise-free world of 
recorded music for less than the cost 
of a fine phono cartridge. 


dbx, Incorporated 

71 Chapel Street, Dept. 1 
Newton, MA 02195 
617/964-3210 
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Dbx engineer Bob Adams at the test benc 


Introducing the 
encoded-disc 


system 


Dbx brings noise 
reduction to 
the world of vinyl 


by Paul Raeburn 











circuitry, usually Dolby, is now 
standard on all but the cheapest cassette decks. Record- 
ing studios use noise-reduction equipment in the pro- 
duction of their master tapes, but until now, the tech- 
nology has not been applied directly to the production of 
discs. 

Earlier this summer, however, dbx (in Newton) intro- 
duced the first encoded discs, which are mastered with 
the use of noise-reduction equipment and require a dbx 
decoder for playback. 

Dbx makes an entire line of noise-reduction systems, 
most of which are designed to be used for recording and 
playing tapes. Since the new encoded discs are manu- 
factured commercially, of course, the listener needs only 
the playback half of the noise-reduction system. Dbx has 
met this need by introducing the Model 21 disc/tape de- 
coder, which allows playback of tapes or records en- 
coded with dbx noise-reduction encoders. The Model 21 
cannot be used to encode tapes (that is, in the recording 
process), but its simpler circuitry brings the cost down to 
a suggested retail price of $109 — considerably less than 
the company’s more versatile noise-reduction equip- 
ment. 

Surface noise on records results largely from 
imperfections in the pressing or in the vinyl. Records are 
stamped by the 10s of thousands from molds made from 
master discs. This is the great advantage records have 
ver tape — they can be mass-produced simply by using 
a press. Prerecorded tapes, on the other hand, cannot be 
stamped out, and so the cost of mass-producing them is 
higher. The grooves on records embody a pattern that 
alters with the ebb and flow of the music, and any speck 
that falls into them comes out sounding like a pop (or 
worse) when the thing is played. The viny] itself is also 
sometimes imperfect, so that the grooves trace across 
little bubbles, dips, or fractures in the plastic valleys. All 
of these things contribute to surface noise, not to 
mention the mere dragging of the needle across the 
imperfect vinyl, which can create friction and a vibra- 
tion in the stylus that can sound like a low rumbling. 

Even the highest-quality direct-to-disc or digital re- 
cordings face these problems, because they wind up on 
vinyl (albeit often better quality-controlled vinyl) just 
like conventional recordings. The use of good vinyl and 
sophisticated (and expensive) mastering and pressing 
techniques can result in greatly improved recordings, yet 
the problems are never completely eliminated. 

It is easy to filter out some of the surface noise on the 
records. There have been modest high- and low-cut 
filters built into most amplifiers for years. The problem 
with this solution is that you also filter out some of the 
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music on the record. A high-frequency filter will remove 
much of the scratchiness of old records, but it also steals 
away the sparkle of the cymbals and the overtones of the 
strings. 

Dbx’s encoded discs, according to the company, pro- 
vide a greater dynamic range than conventionally re- 
corded discs, and their signal-to-noise ratio is said to be 
30 dB greater (quieter). The encoding of the discs essen- 
tially entails the music’s being put on the records in an 
altered state by the encoding circuitry. As the record is 
played, the Model 21 decoder, or one of the company’s 
other noise-reduction models, restores the music to its 
original form. But the music on the record has been 
altered — compressed — in such a way that restoring it 
suppresses the record-surface noise. 

‘“‘Whooshing sounds caused by the granular 
composition of even the best vinyl — and most high-fre- 
quency clicks and pops due to inevitable imperfections in 
the manufacturing process — generally become inaud- 
ible,” says Jim Camacho, dbx’s marketing . director. 
“Turntable rumble and groove echo disappear along with 
the record-surface noise,’ he adds. Another feature of 
the encoding process is that it allows the grooves to be 
narrower, and more music can be cut into the disc. The 
distortion associated with the innermost tracks on con- 
ventional records is avoided. (Inner-groove distortion is a 
result of, among other things, the change in the tangent- 
ial position of the stylus as it moves toward the center of 
the record.) 


Anan to Camacho, the noise-reduction process 
results from combining a voltage-controlled amplifier 
and an rms detector. Both of those circuits were de- 
veloped by dbx president David Blackmer. The com- 
pany’s first noise-reduction system was intended only 
for use in the recording and playback of master tapes in 
professional studios. A later system, the dbx Type II, was 
designed for home use, and it is now also used to make 
the encoded discs. 

In the encoding process, a dynamic-compression de- 
vice squeezes the music. A master tape with a dynamic 
(loudness) range of 100 dB is played into the encoder, 
which reduces the dynamic range of the music to about 
55 dB. The compressed signal — in which the louder 
parts of the music are quieted and the softer parts are 
amplified — is cut on the record at a level higher than that 
of the surface noise. This squeezing of the signal is what 
allows the grooves to be cut with narrower spacing. Loud 
music requires wider and more spaced grooves, so that 
each groove doesn’t interfere with those on either side. 
Compressed music can be packed more tightly on the 
record. 

During playback, the compression process is re- 
versed: the signal is expanded to its original 100 dB. The 
loud sections are restored to full volume, and the quiet 
spots are softened. Because the record-surface noise is at 
a lower level than anything in the compressed music sig- 
nal, it is reduced to the point of inaudibility. 

The system marks an advance over conventional re- 
cording technology merely in being able to produce 
music with a 100 dB range, which ordinary records can- 
not capture. When this dynamic range is combined with 
a reduction in surface noise, it is an even better product. 
Of course, the discs are useless without the Model 21 or 


one of the other dbx decoders. What does an encoded’ 


disc sound like if it’s played without being decoded? 
“Tinny, and with lost dynamics,”” says Camacho. “I'd 
like to think of a sophisticated word to describe it, but all 

I can think of is lousy. It would sound lousy.” 
Dbx is producing and distributing the records through 
an unusual arrangement with a number of record com- 
Continued on page 18 





The Decoder II: 
A listener’s 


preview 


But will the participial 
form be ‘dbxed’ 
or ‘dbxcised’? 


by Peter W. Mitchell 


Duin the last year or two, audiophiles have in- 
creasingly been subjected to a vision of a sonic holy grail 
— elusive, expensive, somewhere off in the future, the 
real answer to our dreams of radically improved sound: 
It’s called digital recording, and sometime during the next 
decade true digital recordings will become available to the 
general public — recordings in which the sound remains 
encoded in digital form until it is decoded in the listen- 
er’s living room, probably after playback from an iri- 
descent disc by means of a laser. Such a record will have a 
signal-to-noise ratio of around 85 dB, will be free of such 
mundane irritations as surface hiss, rumble, ticks, pops, 
and coloration caused by acoustic feedback. The music 
will emerge from a quiet background; the dramatic con- 
trasts between very soft and very loud that add life and 
excitement to live music will be preserved and repro- 
duced in full measure, without the flattening and com- 
pression common on records today. The bass will be re- 
corded at full strength instead of being rolled off, as is 
often done now, and the highs will stand out in lucid 
contrast because ear response won't be dulled by con- 
tinual exposure to background hiss and ticks. 

If you find yourself becoming impatient as you yearn 
for this wonderful state to come to pass, be of good cheer. 
There is both bad news and good news. The bad news is 
that, while the technology to bring such digitally en- 
coded laser-scanned recordings into your home exists 
today, it will probably take three to five years for manu- 
facturers to agree on standards (or to become impatient 
themselves and launch the products without stan- 
dardization). The good news is that you don’t have to 
wait for digitally encoded recordings in order to enjoy the 
benefits described above. They are here today, and you 
don’t have to buy a newfangled $500 laser scanner to 
take advantage of them. The price is $109 (plus sales tax) 
— about which more presently. 

Actually, Boston-area audiophiles have had a preview 
of these benefits. For several years on WGBH, Victor 
Campos produced a program called Adventures in 
Sound, in which he broadcast copies of the master tapes 
from which disc records had been made — tapes from 
Columbia, RCA, DG and other labels. These broadcasts were 
remarkably free of noise, ticks, pops, dynamic compres- 
sion, and the other ills which plague ordinary disc rec- 
ords. Many audiophiles found themselves surprised at 
how good their stereo systems could sound, and thous- 
ands of us carefully tape-recorded the broadcasts since 
we knew we couldn’t buy such sound in stores. Many of 
the master tapes on Adventures in Sound were of re- 
cordings which I had already purchased in disc form, and 

Continued on page 18 
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Decoder 


Continued from page 17 
comparisons between the discs 
and the off-the-air tapes show 
how much is lost in the trans- 
fer to disc. The problem is not 
that the signal itself cannot be 
engraved accurately in vinyl — it 
can be. It is all the realism-de- 
stroying garbage that is repro- 
duced along with the musical sig- 
nal when the record is played, and 
the consequent compression of 
the musical signal which record- 
making companies have to use in 
order to keep most of the music 
above the noise level. 


I, recent years a lot of atten- 
tion has been paid to ways of get- 
ting a better signal to engrave in 
record grooves: bypassing tape 
recorders entirely and recording 
the sound direct-to-disc, and 
(lately) using digitally encoded 
master tapes, which are free of 
many of the subtle distortions of 
conventional tape recorders. The 
best direct-to-disc and digitally 
mastered records are wonder- 
fully clear and natural in timbre, 
and when the music has a limited 
dynamic range they are com- 
pletely satisfying. But when 
music recorded has a naturally 


wide range of soft/loud con- 
trasts, then the same old limita- 
tions of the ordinary disc medium 
intrude again. If the disc-master- 
ing engineer records the music at 
a high level on the disc in order to 
keep it well above the surface 
noise and rumble, then the un- 
compressed transient peaks pro- 
duce such wild groove modula- 
tions that they cannot be tracked 
by the playback stylus, and the 
result is a burst of harsh distor- 
tion on every peak. And if the 
engineer records the music at nor- 
mal peak levels, then the soft 
passages must compete with the 
surface noise and ticks for the 
ear’s attention. We simply are not 
getting the real benefit of digi- 
tally encoded master tapes as long 
as the sound has to be played 
back from an ordinary disc. The 
continual background noise 
colors the sound and falsifies its 
realism; and while habitual listen- 
ers to records may gradually learn 
unconsciously to tune out the 
noise and focus their attention on 
the music, the effort to do so 
inevitably contributes to ‘‘lis- 
tener fatigue’ and _  dissatis- 
faction. 


I he $109 solution is at hand. 


It’s called dbx encoding, de- 
veloped to banish hiss from tape 
recording but equally successful 





— even more dramatically — at 
suppressing the surface noise of 
discs while letting the full dyna- 
mic range and frequency range of 
the music come through to the lis- 
tener. In my opinion, dbx encod- 
ing of records is the most im- 
portant breakthrough in re- 


corded sound since the invention 


of the Dolby-A system for mak- 
ing quiet master tapes. Dolby-A 
noise reduction, and the later dbx 
professional noise-reduction sys- 
tem, took care of the problem of 
hiss in the master tapes, making 
truly wide-range recording pos- 
sible. But it took the application 
of dbx encoding to discs to make 
the full range of master tapes 
available to the listener at home. 

This is the point. Dbx encod- 
ing makes it possible for the first 
time for record buyers to hear 
what really is on the master tape, 
the sound the musicians, con- 
ductor, and producer heard in the 
studio control room and ap- 
proved for release. 

The process is not perfect, of 
course. The dbx encoding com- 
pletely suppresses all of the ordi- 
nary surface noise, ticks, pops, 
rumble, and hum which in con- 
ventional disc playback are below 
the level of the musical signal but 
are plainly audible and annoy- 
ing. So most of the time dbx discs 
have the purity of sound only a 
master tape usually has, but if the 


disc acquires severe scratches, 
ticks, or other faults which are 
equal in level to the musical sig- 
nal itself, then they come through 
in playback along with the music. 
And a severely warped record can 
modulate the signal amplitude by 
causing decoder mistracking. 
However, such problems are dis- 
tinctly in the minority. Having 
become accustomed to listening to 
master tapes myself, I have found 
it difficult to enjoy listening to 
records — even the fancy $15 
audiophile direct-to-disc and digi- 
tally mastered records — because 
of their affliction with surface 
noise and other distractions. The 
encoded dbx records sound like 
master tapes and are a pleasure to 
listen to. They cost more than 
ordinary records, of course, yet 
on the whole they are more satis- 
fying than most of the equally 
costly direct-to-disc and digitally 
mastered records in my collec- 
tion. You'll also have to buy the 
dbx 21 decoder ($109) in order to 
enjoy the encoded records (un- 
less you already have a dbx 122, 
124, or 128 for your tape record- 
er), but it’s worth it. And when 
digitally mastered recordings be- 
come available as dbx-encoded 
discs rather than as costly con- 
ventional discs, then the full po- 
tential of digital mastering will 
finally be realized. And we won't 
have to wait until 1984. € 














Maxell cassettes give you 
the handiest way to record 
everything, with incredible 
fidelity. And we mean 


everything. 


maxeii ill! TAMA 


Maxell Corporation of America, 60 Oxford 


Listen to your Maxell Dealer, for sound results. 
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pipe organ to the sweet 





es 


































ing But. 


chirping of a nightingale. 


In fact, Maxell recordings are 
so accurate, they might be all 
the defense you need. 
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Encoded 


Continued from page 17 

panies. The company first looks 
for recordings of high quality, 
and then secures the use of the 
master tape to make a new master 
disc. The emphasis is on finding 
master tapes without flaws, be- 
cause the encoding process of 
course cannot remove flaws al- 
ready in the master tape. 

“We have come up with a no- 
risk policy for the record com- 
panies,’ says Camacho. “We go 
out at our expense, take their 
master tape to a studio, encode it 
and make a master lacquer disc.” 
Dbx finances the cost of remas- 
tering the record, so the record 
company need make no invest- 
ment. ‘‘We have the records 
pressed, have the pressing plant 
give us a few test pressings, and 
then we order the records and pay 
up front,”” Camacho says. The 
arrangement does not force the 
record companies to maintain 
multiple inventories — encoded 
discs in one side of the ware- 
house, and ordinary discs in the 
other side. It also gets around any 
complex licensing arrangements, 
because dbx purchases the rec- 
ords outright. It needn’t pay for 
use of the records or pay roy- 
alties to the artist; the record com- 
pany handles that in its usual 
fashion. 

The price dbx pays for the rec- 
ords is, according to Camacho, 
slightly lower than the normal 
wholesale price. But the company 
is still selling records, and, in 
Camacho’s words, “is getting a 
ton of publicity’’ because of its 
participation in the new technol- 
ogy. Dbx acts as distributor for 
the records. Camacho said that 
the encoded discs will be distrib- 
uted mainly through dbx’s regu- 
lar distribution channels — that is, 
hi-fi stores. But Camacho said 
they will also be distributed 
through some record stores and 
by mail. Dbx has _ established 
three different prices for the en- 
coded discs: silver, at $8 per disc; 
the gold series, at $12 per disc; 
and top-of-the-line platinum, at 
$16 per disc. The price depends 
on the label of issue. * 

The first set of releases in- 
cludes records from .the Vox, 
Desmar, Sine Qua Non, Orion, 
Desto, and Chalfont labels. A 
number of other companies have 
agreed to participate in the en- 
coded disc program with dbx, in- 
cluding the Musical Heritage 
Society. Three companies — 
Klavier, Creative World, and Uni- 
corn Records — already manu- 
facture and distribute dbx-enco- 
ded discs. Dbx says that 10 more 
companies will agree to parti- 
cipate within the next few 
months. Direct-Disk Labs has 
announced that all new releases 
will be made available in the dbx 
format. The original series of re- 
cordings is limited to classical 
works, but the company says it 
will be expanding to include folk 
and jazz recordings. 

Dbx is calling its introduction 
of the encoded discs ‘‘the dawn of 
the noiseless disc,’’ and claiming 
that it is the most important 
advance in disc technology since 
the introduction of stereo. The 
encoded discs do make it possible 
for the home listener to benefit 
from the advances in producing 
master tapes over the last few 
years, whether with noise- 
reduction techniques or with 
digital-recording techniques. Be- 
cause the Model 21 decoder re- 
tails for only a little over $100, 
this is not an innovation aimed at 
owners of super-systems alone. 
In its literature, the company ad- 
mits that the production of en- 
coded discs is more expensive 
than the production of con- 
ventional discs, and that wide- 
spread availability is some time in 
the future. But the company does 
hope that the dbx-encoded for- 
mat may one day become the in- 
dustry standard. Silence marches 
onward. S 



























We'll match the tonearm 
on our lowest-priced turntable 


against the tonearm 





on their highest-priced turntable. 

















angle can be set for optimum vertical tracking in either single-play or multiple-play. 


We'd like to be very clear about what we have in mind. By 
“their” we mean everyone else's. And, our lowest-priced 
turntable is the new CS1237. 

The CS1237's tonearm is mounted in a four-point 
gyroscopic gimbal—widely acknowledged as the finest 
suspension system available. The tonearm is centered, 
balanced and pivoted exactly where the vertical and 
horizontal axes intersect. (A) 

From pivot to tonearm head, the shape is a straight 
line, the shortest distance between those two important 
points. (Curved tonearms may look sexier, but at the cost 
of extra mass, less rigidity and lateral imbalance—none 
of which is consistent with good engineering practice.) 

Tracking force is applied by a flat-wound spring coiled 
around the vertical pivot (B), and this force is maintained equally on each groove wall whether or 
not the turntable is level. The tonearm’s perfect balance is maintained throughout play. 

By contrast, tonearms which apply tracking force by shifting the counterweight forward are 
actually unbalanced during play and prone to mistracking. For example, on warped records the 
stylus tends to dig in on the uphill side of the warp and to lose contact on the way down. 

Vertical-bearing friction in the CS1237 tonearm is astonishingly low—less than 8 milligrams. 

It can track as low as 0.25 gram—which means it will allow any cartridge to operate at its own 
optimum tracking force. 

There's still more. The counterweight is carefully damped to attenuate tonearm resonances. 
Anti-skating is separately calibrated for all stylus types. Cueing is damped in both directions to 
prevent bounce. And because the CS1237 can play up to six records in sequence, the stylus 


To find any other tonearm that seriously 
matches the CS1237’s, you have two choices. 
You can consider one of the more exotic 


separates. But you'll find they cost as much as the 


entire CS1237. (Price: less than $180, complete 
with base and cover.) 


Or you might compare it with one of the higher- 
priced Dual turntables. You'll find a few additional 


refinements, but no difference in design integrity 
or manufacturing quality. Which is why no other 


turntable quite matches a Dual. 


Any Dual. . Dual P 
For the life of your records 


Dual turntables are available at these leading Boston area audio dealers 





MASSACHUSETTS 


Auburn 

The Value House 
Boston 

Tech HiFi 
Tweeter, Etc. 


Brockton 
Tech HiFi 
Tweeter, Etc. 


Burlington 
The Value House 


Cambridge 

Brands Mart 
(closed door showroom, 
admission by Brands Mart 
Card or College |.D.) 

A. Smith Div. of Wolf & Smith 

Tech HiFi 

Tweeter, Etc 

Chestnut Hill 

Tweeter, Etc. 


Dedham 
Tech HiFi 


Fitchburg 
Fitchburg Music 


Framingham 
Tech HiFi 
Tweeter Etc. 


Hanover 

Olde Colony Stereo 
Tech HiFi 

Haverhill 

The Value House 
Hyannis 

Nantucket Sound 
Natick 

Olde Colony Stereo 
Needham 
You-Do-it 

North Attleboro 
Audio Concepts 
North Dartmouth 


Nantucket Sound 
It HiFi 





Quincy 

Olde Colony Stereo 
Tech HiFi 
Saugus 

Tech HiFi 
Stoneham 

Tech HiFi 
Swansea 
Nantucket Sound 
Waltham 

Tech HiFi 
Waltham Camera 
& Stereo 
Watertown 

K&L Sound 
Wellesley 
Auditus 
Worcester 

HiFi House 
Hearing Things 
Tech HiFi 


a 


NEW HAMPSHIRE 


Claremont 

Radio Shack 
Dover 

Tech HiFi 

The Value House 


Franklin 
Bi-Rite Mdsers. 


Hanover 
Tech HiFi 


Keene 
Melody Shop 
Radio Shack 


Manchester 
Bi-Rite Mdsers. 
Campus HiFi 
Manchester Music 
J. Robert Barry 
Tech HiFi 
Treisman's 
Tweeter Etc 
Nashua 

Tech HiFi 
Treisman's 








Salem 
Cuomo's 
Audio Market 


RHODE ISLAND 


Kingstown, R.I. 

Brands Mart 
(closed door showroom 
admission only by Brands Mart 
Card or College |.D.) 

Pawtucket 

Apex, Inc. 

Providence 

Tech HiFi 


Warwick 

Apex, Inc 

Tech HiFi 

Woonsocket 

Audio Concepts 

Auclair’s Home Appliance 











Tweeter etc. 


Grand Opening in Worcester! 





Quality Stereo Under $300! $299 


Our $299 system features 3-way Marantz speakers; a 
powertul Sanyo receiver; and a Sanyo semi-automatic 
turntable that you'd expect to find in a $500 system. 





Yamaha-Large Advent System. $499 


This is the first Yamaha-Large Advent system for 
under $500 ever advertised in New England. An 
awesome combination: Yamaha’s CR-220 receiver; 
New Advent Loudspeakers in Utility cabinet; and the 
B.1.C. 20z. turntable with Ortofon FF15XE cartridge. 








Discontinued Advent. $5 9 

_ The Advent/2 has always been a great loudspeaker 
value, even by Advent’s high standards. But they'll be 
introducing a new model soon, so we got a great price 
on a great speaker. 











Sanyo Cassette Deck. $ 129 


Five years ago (or even two), a cassette deck of this 
quality would have cost at least $200. The Sanyo RD 
5008 features Dolby noise reduction, chrome tape 
capability and LED record indicators. 





Maxell UDXLIor11C-90 $3.49 


Maxell’s highest-quality cassette tape at a price lower 
than we think you'll find anywhere in the country. Our 
“‘most-asked-for” cassette. 











Last Year’s Yamahas. 
Yamaha just introduced a new line of receivers for 
1980. So now you have the rare opportunity to save big 





etc., etc., etc. 


Dual 521 Automatic Single Play T.T. $159 
Dual 1242 Automatic Turntable $169 
Ortofon FF 15XE Elliptical Cartridge $26 
Audio technica ATX3E Elliptical Cartridge $10 











Blemished Cabinet Genesis. 


Our friends from Genesis in Newington, New Hamp- 








ona high-quality Yamaha. Last Year Pioneer KP 8000 Indash Car Cassette $159 hi lled tlyt they had ber of their 
CR-220 (15 watts per channel*) $235 $ 179 All Pioneer Car Speakers 33% off* Set oie ‘Tt and Il (Oak) Tgetate with 
CR-620 (35 watts per channel*) $385 $289 ALL Mitsubishi (new & demo.) 30% off* blemished cabinets available at very special prices. 
All Nakamichi Electronics 30% off Th atin enniadioatie henkins 
CR-820 (55 watts per channel*) $485 $3 79 ey re yP . 
Marantz LS 20 Speakers $79 pr. Ae Te If Perfect $109 $ 79 
CR-1020 (70 watts perchannel*) $630 $489 Marantz LS 25 Speakers $109 pr. — whet 
*8 ohms, 20-20,000 Hz, no more than 0.05% total harmonic distortion *manutacturers suggested retail Genesis 2 If Perfect $179 $ 109 
Commonwealth Avenue Store Only 
Nakamichi 700 II $799 Sony STR V5 80 Watt Receiver $339 
All Cizek Speakers (new & demo.) 33% off* Sony STR V6 110 Watt Receiver $419 
All AR Speakers (new & demo.) 33% off* Selected Blaupunkt, Roadstar, Sony, 
Sony STR V2 25 Watt Receiver $159 Sanyo, and Pioneer Car Stereo 25-50% off* 
Sony STR V3 35:Watt Receiver $199 All Advent Videobeam T.V.’s (new & demo.) 25% off 
Sony STR V4 55 Watt Receiver $249 *manufacturers suggested retail 
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“The stereo store 





that doesn't have 


a sale every week 








sale thi 


is having a 
S wee 





k.” 


Sandy Bloomberg 
Owner, Tweeter etc. 


There are several hi fi stores in town that seem to have 
a sale every week. At least two of them have had “SALE!” signs 
in their windows for at least three months in a row. 

One interesting thing about these weekly sales is that 
they usually feature a lot of products you don’t particularly want 
to buy. You know, the stuff that doesn’t sell very well. That’s why 
it’s on sale. 

But at Tweeter etc., we carry basically only 16 brands of 
home stereo components (some stores carry over 60!). And 
because we carry only the finest names in our business, we rarely 
have anything that doesn’t sell well. So we don’t need to have a 
sale every week. 





The Mall— Route 9 
Chestnut Hill 964-4411 


82 Burlington Mall Road 
Burlington, MA 273-2200 


874 7 Ee Avenue 


Boston 783-4411 


102 Mount Auburn Street 
Cambridge 492-4411 


Weeigr 


Providence, RI 274-8900 


But when we do have a sale, it’s something worth 
waiting for. And right now we’re having a big one to celebrate 
the Grand Opening of our ninth store in Worcester. 

So from now on, the residents of Worcester will find it 
easy to take advantage of the service and value that led Money 
magazine to select Tweeter etc. for a special recommendation. 

And for the next two weeks (and two weeks only), all 
of New England can buy some of the finest quality stereo 
components in the world at Grand Opening prices. 


Offer ends September 15th. 





14 Front Street — Downtown 
Worcester 752-2400 











86 Worcester Road The Mall of New Hampshire 
Framingham 879-1500 Manchester, NH 627-4600 
269 Thayer Street 520 Amherst Street, Rt. 101A 


Nashua, NH 880-7300 
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Prerecorded programing for VCRs 


X-rated market leaders may be giving way to family fare 


by Howard Litwak 


H... often it happens. Tired from 


another one of those days, you settle into 
your favorite chair, reach for the TV list- 
ings and find — nothing. Nothing. 
Movies you've seen too often, movies 
you wouldn’t watch on a bet, Candle- 
pins for Cash, Susan Anton on all three 
networks simultaneously — the mind 
reels. 

A few years ago, you had two alterna- 
tives in this sort of wasteland: punch 
open a brew, flip on the set and stare 
blankly at something you hate, or punch 
open the brew, leave the set off and stare 
blankly at nothing. Most of us still en- 
joy, if that’s the word, those choices. But 
for a growing number of lucky — nay, af- 
fluent — viewers, a third choice exists: the 
purchase and use of a video-cassette re- 
corder — you know, Betamax and all that. 

Video-cassette recorders (VCRs) hit the 
market less than four years ago. Basi- 
cally, they promised one thing: freedom. 
Freedom from the bondage of television 
scheduling, freedom to exercise the same 
kind of control over the living-room cy- 
clops that we have over our stereo sys- 
tems. VCR salesmen pitch this feature, in 
a mixture of sci-fi-talk and bombast, as 
the “time-shift effect.’ You control the 
air time of your chosen television show. 
Tape it while you're out, or working, or 
even watching something else. Play it 
back to enjoy any time. 

But “‘time-shifting’’ regular television 
programing turned out to be only the first 
paragraph of a very persuasive spiel. 
Why not, reasoned several dozen entre- 
preneurs simultaneously, package and sell — in the form 


of prerecorded cassettes — material that you can’t see on 


television, particularly good-quality, uninterrupted 
films. People love watching television, you see, but not 
necessarily the television programs networks and spon- 
sors have to offer. Somewhere in the night, Fred Silver- 
man awoke in a cold sweat. And though he eventually 
fell back into a slumber, his dreams, and those of every 
other TV executive, have never been quite as peaceful 
again. 
Weare, after all, talking about a revolution. 


Ti. one’s a little slow getting started, though. Right 
now, there are about a million VCRs in the US, all sold 
since the Betamax was introduced, in November of 1975. 
Even in these inflated times, that number still has a nice 
ring to it, but the effect is somewhat diminished when 
you consider that there are about 73 million TV sets in 
American homes. Still, conceivably, at any given mo- 
ment there could be, say, three million citizens watching 
their TVs — and not watching television. 

VCR sales have been increasing steadily, but the price 
— about $800 a throw, at the cheapest — has certainly 
been a prohibiting factor for many would-be customers. 
Robert Mainiero of New England Video Center, a Bos- 
ton outlet for hardware (i.e.., VCRs) and software (i.e., 
prerecorded and blank video-tape cassettes), points out 
that the field is ‘‘so new that everyone is hanging on to 
their equipment. But as the technological capacity of the 
hardware improves, you'll see a second-hand market 
develop, making them cheaper. It will really take off, just 
like stereo in the ‘50s.”’ 

The prerecorded-cassette industry got underway about 
two years ago. Its growth, like that of the VCR business, 
has been steady if not spectacular. The industry leader, 
Magnetic Video (which recently — too recently for the 
Phoenix to get any comment — was sold to 20th Cen- 
tury-Fox), sold about 200,000 cassettes last year; a fair 
guess for total prerecorded cassette sales sales in 1978 


would be on the order of one million units. That would” 


amount to only one gold record in the music industry. Of 
course, there’s a big difference in price — you can buy a 
record for $4.99; video cassettes start in the $40 to $50 
range, and edge up into the low hundreds. People are just 
starting to build collections, buying two or three tapes at 
a time. As more people buy VCRs, more people will be 
buying prerecorded video cassettes. 

And what a selection they get! You like mysteries? 
You can buy most of the Rathbone-Bruce Sherlock 
Holmes films, several of Peter Lorre’s Mr. Moto adven- 
tures, a batch of Charlie Chans, such works as And 
Then There Were None, The Detective, and Chinatown. 
Westerns? Hombre, The Outlaw, Rancho Notorious, 
dozens of Lone Rangers, and a host of others. Rock ‘n’ 
roll? You can choose from a variety of Elvis Presley films, 
as well as such filmed concerts as the Beatles’ at Shea Sta- 
dium, Cream’s farewell performance, Rolling Stones gigs 
in Ireland in 1965 and in Hyde Park in 1969 — even the 
greatest of them all, the ““T.A.M.I. Show.” Animation? 
Half-a-dozen different Betty Boop shows, Popeyes and 
Bugs Bunnys galore, even (oh, heaven) the Rocky and 
Bullwinkle Cartoon Hour. 

Dated fare makes up a large portion of the catalogue 
offerings, both because of its memory-land appeal and 
because a lot of older material is cheaper for the mark- 
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eters to acquire. Perhaps the best news is that the 1939 
movie Gunga Din is available on tape in glorious black- 
and-white. Speaking of which, prerecorded video cas- 
settes may offer the student of racial stereotypes his last 
chance to see episodes of the Amos ‘n’ Andy series, long 
forsaken by syndicators and commercial-TV pro- 
“gramers. Aging children will delight at the prospect of 
owning their own tapes of the legendary Commando 
Cody serial (that’s the original outer-space adventurer, 
not the rock star) or the Buster Crabbe Buck Rogers epi- 
sodes. 

And that’s just the ‘nostalgia’ end of the business. 
The real action is in recent feature films and what you 
and I would call dirty pictures (the industry refers to 
them as adult entertainment). The standard line is that 
each accounts for approximately half of total sales; some 
distributors believe that pornography may actually ac- 
count for 60 percent or more of the market. (Actually, for 
reasons that we will get into later, there’s almost no way 
to come up with an accurate assessment of the total num- 
ber of pornographic cassettes sold.) Along with the con- 
temporary Hollywood films and the nostalgia offerings, 
the hawkers of prerecorded video cassettes often include 
in their offerings R-rated drive-in-movie productions — 
hardly pornographic by any legal definition, but pre- 
sumably in demand for dates at home. 

Videography, one of several new magazines that 
report on developments in the home-video field, pub- 
lishes a monthly listing of the best-selling video pro- 
grams. While Videography’s is not exactly a scientific 
survey (the magazine gets its sales figures exclusively 
from retail operations that sell Videography), it does give 
some indication of what people are interested in. The Au- 
gust issue reported that, for the second month in a row, 
the top three sellers were M*A*S*H, The Sound of 
Music and Patton. Rounding out the top 10 were The 
African Queen, Papillon, The Story of O, The Making of 
Star Wars, The Graduate, The Longest Day, and Deep 
Throat. (Says New England Video's Mainiero: ‘‘There’s a 
saying in the industry that everybody buys one pornog- 
raphic tape — and Deep Throat is the one that every- 
body has heard of.” 

Bob Vandegrift, Magnetic Video's vice-president and 
general manager, explains that ‘there are three different 
channels of distribution — retailers, distributors, and 
direct-mail business.’” Magnetic Video works on all three 
levels. As a distributor, it negotiates directly with the 
holder of the relevant copyright (usually, but not al- 
ways, a film studio) to acquire the rights to duplicate, 


sell, or rent films (A word about rentals: 
some direct-mail operations allow customers 
to rent, rather than purchase, a cassette. 
Each distributor has its own method: 
some let the customer keep the cassette 
until he or she rents another, others re- 
quire that it be returned after a specified 
period.) Vandegrift explains that the 
copyright holders give him (or any dis- 
tributor) a list of what he may buy; the 
choice is then his, on the basis of what he 
expects to sell. Guessing that M*A*S*H 
would sell was like guessing that the Red 
Sox would draw, but Vandegrift can be 
fooled: ‘‘There’s a 1950 Hercules with 
Steve Reeves that I didn’t expect much 
from, and it’s really been a big seller.” 


Rade nines the agreement that a dis- 
tributor reaches calls for an advance 
against royalties (which run from $2 to $8 
per cassette). In return, the copyright 
holder must deliver what is called an “‘air- 
quality” film; that is, one that has never 
been run through a projector. This is then 
transferred onto two-inch broadcast- 
quality tape, which has a virtually in- 
finite life expectancy. Individual cas- 
settes are then copied from this tape. 
“There is no high-speed duplicating,” 
says Vandegrift. “You can make as many 
copies as you have copiers — we have 300 
slaves.’’ Once the distributor has his cop- 
ies, he sells them in bulk to a retailer 
(either storefront or mail-order), or he 
sells them directly to the public through 
his own operation (rental and/or mail- 
order), or, as in Magnetic Video’s case, he does both. 
But not all film companies want to sell the rights to 
their properties. Allied Artists and Warner Brothers, for 
example, have set up wholly owned subsidiaries to mar- 
ket their own cassettes, while Columbia will be distrib- 
uting theirs both through a subsidiary and through Time 
Inc.’s Book-of-the-Month Club. Other studios, such as 
Disney and Universal, refuse to sell at all. Disney is par- 
ticularly afraid of the gre wing problem of piracy. 
Video pirates are the cassette industry's equivalent of 
record bootleggers. They sell tapes without obtaining 
copyright permission and without paying royalties. 
Some pirates are really just individual customers who 
rent tapes and then make their own copies; the industry 
views these folks as a real but not serious problem. The 


big problem is the sophisticated dealer who, through - 


shady networks, makes and sells lots of copies (often of 
films not yet released for video), makes lots of money, 
and answers no questions at all. As far as the industry is 
concerned, it’s an almost insoluble problem: all a pirate 
needs is an original film or video cassette and access to a 
video copier or VCR. Even as we speak, copies of 
Apocalypse Now are probably making the rounds. 

That's just the sort of thing Disney is scared of. God 
knows many people are dying to get their hands on a 
copy of 101 Dalmatians. Along with MCA, Disney has 
filed suit against the Sony Corporation (manufacturers 
of Betamax) and sundry others, claiming that VCRs are 
‘party to a violation of copyright laws, since the pro- 
ducer of a film that someone copies at home (even from a 
commercial broadcast) gets no fee. And as we have noted, 
once a pirate gets that original copy, it’s all downhill. 
Tune in this fall for a court decision of extraordinary im- 
plications for this fledgling industry. 

While the big-name distributors can be assumed to be 
operating honestly, not all of their brethren are. Video 
Warehouse, a New Jersey retailer, currently finds itself in 
litigation with EVR, a New York distributor. At issue is 
Video Warehouse’s contention that EVR didn’t live up to 
the terms of its contract granting exclusive rights for cer- 
tain films to Video Warehouse. Testimony seems to indi- 
cate, in fact, that EVR didn’t always have those rights to 
sell. 

Video Warehouse now demands a complete history of 
a film’s rights before it will sign a contract. But others are 
less scrupulous. Pirates are generally in a position to un- 
dersell legitimate dealers; it has proven to be an irresist- 
ible temptation for some retailers to close their eyes and 
pay the lower price. a 

A spokesperson for Video Warehouse says, ““The only 
way you're really going to get rid of piracy is if the stu- 


dios release the rights while the movie is still in the thea- 


ter.” And as Magnetic Video’s Vandegrift points out, the 
video people can’t today offer the studios the kind of 
money they’d want for that release. ‘‘But when we hit 
five percent of the possible audience,” he says, thinking 
of those 73 million TV sets, ‘‘then I'll be in a position to 
offer money for the rights.” 

One recent development designed to fight piracy is the 
formation of the International Home Video Association. 
Beau Buchanan of IHVA says, ‘Our purpose is to com- 
pile information regarding copyrights and serve as a 
source of information.’’ Under the current copyright law, 
a retailer who sells pirated tapes is himself liable to pro- 
secution, yet many retailers have no way of checking out 

Continued on page 26 
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Read what The Hifi Book says. 





about Maxell cassette tape. 


Here’s part of what The Hifi Book 
says about Maxell cassettes: *’...Maxell 
cassettes have unique features that set 
them apart from all other cassettes. The 
leader in a Maxell cassette actually 
cleans all parts along the tape path, in- 
cluding the heads, before each play. The 
ultra-precise Maxell cassette housing 
includes an anti-jamming rib to assure 
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guarantee is special: If a Maxell cassette 
fails (for any reason at all), send it to 
Maxell. They’ll ship a replacement, free 
of charge!”’ 


Maxell cassette tape is just one of 
the hundreds of quality components, ac- 
cessories, and complete systems you'll 
find described in detail in The Hifi 


Sook / a it’s yours for the asking at the 


Tech Hifi nearest you! 


maxell 


The Hifi Book. 
128 Pages. 


In Color. 


Free. 











Only at Tech Hifi. 


HANOVER, N.H. 35 So. Main Street 


DANVERS 198 Endicott St. QUINCY 464 Washington St. 
MANCHESTER, N.H. K-Mart Shopping Piazza J — 


DEDHAM 850 Providence Hgwy. (Rt.1) SAUGUS Ri.1 Augustine Plaza 
FRAMINGHAM 50 Worcester Hgwy. (Rt.9) SPRINGFIELD 1376 Boston Road NASHUA, N.H. Nashua Mall Extension WISA 
STONEHAM 352 Main Street SALEM, N.H. 390 So. Broadway (Rt.28) 

WORCESTER 301 Park Avenue PROVIDENCE, R.!. 165 Angeli Street 

THE SERVICE CENTER: 870 Comm. Ave. WARWICK, R.I. 1989 Post Road 


AMHERST 15 East Pleasant St. 
BOSTON, Back Bay 240A Newbury St. 
BROCKTON 375 No. Montelio St. 
BROOKLINE 870 Commonwealth Ave. HANOVER At Hanover Mall Extension 
CAMBRIDGE, Harvard Sq. 38 Boyiston St. HYANNIS Rt. 132 

CAMBRIDGE 182 Massachusetts Ave. (across from Cape Cod Mall) 





Our “Bargain Centers”: Cambridge, 95 First St., Lechmere Sq. - Waltham, 667 Main St. - (Some guarantees not in effect) 
TECH HIF! STORES are also in Vermont, New York, New Jersey, Connecticut, Pennsylvania, Michigan and Ohio. 














See why TDK 


It’s the little things 





you can't see 


that make a big difference in the way it sounds. 


At first glance different brands of 
tape look pretty much alike. But if 
you look closely, you’ll find there are 
many subtle differences. And it is 
these differences that make one tape 
stand out above all others. 

Now you might not spend a lot of 
time looking closely at tape. But we 
have to—that’s our business. At 
TDK we’re committed to constantly 
improving our products. For years, 
our SA cassette has been the High 
bias reference standard for almost all 
quality cassette deck manufacturers. 
Yet we’ve incorporated improvement 
after improvement into SA’s tape 
and mechanism since its introduction 
as the first non-chrome High bias 
cassette in 1975. These advances 
mean better quality sound for 
you. TDK makes this possible, 
by continuous attention to 
the little things you 
can't see. 


The Particles 


The lifeblood of recording 
tape is microscopic magnetic 
particles that can be arranged 
in patterns to store and reproduce 
sound. At best, they are as 

small as possible, uniform in size and 
shape; they are long and narrow (the 
greater the ratio of length to width, 
the better); and they are tightly, 
uniformly packed together, with no 
gaps or clumps. 

Over 40 years of experience in 
magnetic ferrite technology and 25 
years in developing and manufactur- 
ing recording tape, bring the TDK 
SA and AD cassette particle 
formulations as close to these ideals 
as current technology will allow. 

The TDK SA particle is a cobalt 
gamma ferric oxide compound made 
highly stable by our proprietary 
cobalt-ion adsorption process. The 
SA particle possesses one of the 
greatest length/width ratios of any 
particle used in audio cassette 
recording: an amazing 11:1. These 
little wonders are truly ‘‘state-of-the- 
art,’’ and mean higher maximum 
output level (MOL), higher signal-to- 
noise and lower noise. 


The particle in TDK AD is pure 
gamma ferric oxide; it has been 
developed specifically for use in 
Normal bias decks—in the home, car, 
in portables. With a length/width 
ratio of 10:1, the AD particle can 
deliver what most conventional 
cassettes lack: an extended, hot high 
end, to capture all the elusive highs 
in music, from classical crescendo 
to raging rock and roll. It 
is the logical successor to the world’s 
first high fidelity cassette tape 
particle, TDK SD, 
introduced in 
1968. 
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TDK SA tape surface (left) enlarged 
30,000 times. TDK Super Avilyn parti- 
cles (right) enlarged 20,000 times. 


The Coating 


To best attach the particles to the 
film used for backing, it’s necessary 
to coat that film evenly, with neither 


Available at fine audio 





clumps nor gaps of oxide build-up. 
So we suspend our particles in a 
unique new binding, and we're 
fanatic about the way we do it. TDK 
engineers and craftsmen wear 
surgically clean robes and caps, and 
we vacuum the air to eliminate 


Tape layers: coating (top); backing. 












contaminating foreign matter 
and disruptive static charges. 
The high packing density 
that results means that the 
tape is prepared to handle 
high input level musical peaks 
gracefully, and without 
distortion. 


The Base Film 


‘We coat our oxides on broad 
rolls of supremely flexible, 
but nearly stretch-proof 
polyester film, to make sure 
TDK cassettes don’t tangle or intro- 
duce wow and flutter. 


The Polishing 
After each roll is coated, it goes 
through a polishing process called 
‘“‘calendering.’’ Any oxide is removed, 














The Inspection 


Before any of our tape is loaded into 
cassette shells, it must pass a series 
of inspections to 


and the surface is smoothed to 

reduce tape head wear and oxide 

shedding. Reduced friction across the 

tape heads means lower noise. 
The Edge 

If you look closely at the edges 

of TDK’s tape, you'll find that 

they are uniformly straight 

and parallel to a tolerance of one 

micron. That’s because we slit 

our tape by pulling it across an 

array of precisely-positioned, 

surgically-sharp knives. That 

means the tape movement is 

unimpeded; and mis- 

tracking that could result 

in garbled stereo is 

eliminated. 


The Hub/Clamp 
Assembly 


TDK has met a major 
challenge which has 

always faced cassette 
manufacturers: 

















The TDK double 
clamp system. 





| see if 
od it matches up 
to our own rigorous 


standards. If it doesn’t 
pass, it’s discarded. We 
never compromise on quality. 
















The TDK high tolerance 
tape/leader splice. 


anchoring the tape 
to the hub without causing 
mechanical problems. We use 

a unique double clamp system we 
pioneered. It practically eliminates 
wow and flutter, distortion, drop- 
outs and other problems related to 
poor winding. Some manufacturers 
use plastic pins jammed into notches 
on the edge of the hub. This system 
can lead to uneven winding, which 
causes the edges to feather, the tape 
to bulk unevenly, and occasionally, 
to snap at the anchor. 


The Cleaning 


Like most leader tape, ours is 
designed to protect the recording 
surface from stress, and to provide a 
firm anchor to the hub. Unlike most 
leader tape, TDK’s cleans your 
recorder heads as it passes by. 


The Splice 


Our splices are firm, with leader and 
tape lined up exactly. Our splicing 
tape is specially designed not to 
bleed adhesive into the cassette 
mechanism, which could gum up the 
works. ©) 1978 TDK Electronics Corp 


dealers everywhere. 
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The machine for your machine.® 





The Music and the Machine 


We go to more trouble than most 
companies do, when we manufacture 
our cassettes. We see to all the little 
details, so you can hear more of your 
music. Our super precision cassette 
mechanism delivers the tape to your 
heads precisely, without introducing 
friction, wow and flutter and other 
problems in the process. And we 
back that mechanism, and 
the tape within it, with 

high fidelity’s original full 
lifetime warranty *, a measure 
of the value we have placed 
~ in our cassettes, for over 

10 years. 

So next time you buy cassettes, 


look closely at TDK, and think of all 


the little things you can’t see that 
make our cassettes just that much 
better. TDK Electronics Corp., 
Garden City, NY 11530. In Canada: 
Superior Electronics Ind., Ltd. 


“In tne unlikely event that any TDK audio cassette ever 
fails to perform due to a detect in materials or ; 
workmanship, simply return it to your local dealer or to 
TOK for a free replacement 
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Programs 


Continued from page 22 
the legitimacy of a cassette’s 
birth. IHVA intends to provide 
the necessary information. 
Besides the loss of profits, the 
industry doesn’t like pirates be- 
cause the quality of their tapes 
leaves something to be desired, 
and the majors are quite con- 
cerned to establish a reputation 
for high-quality products. The 
difference in quality comes from 
the fact that the majors’ copies are 
all made directly from a master; 
down the pirate chain, copies are 
made of copies, each one getting 
worse. 


I f piracy is a problem with films 
in the commercial mainstream, it 
seems to be almost a way of life at 
the hard-core end of the spec- 


trum. First of all, the legitimacy of 
copyrights is a lot more tenuous 
when it comes to pornographic 
films. There are those who argue 
that obscene material isn’t pro- 
tected by copyright law, and there 
are porn producers who are re- 
luctant to copyright their mater- 
ial on the assumption that this 
frees them from legal responsi- 
bility in case of an obscenity trial. 
In many states, DAs don’t con- 
sider the piracy of a copyrighted 
hard-core film to be worth their 
attention, taking the attitude that 
the pirates and pornographers de- 
serve each other. And of course, 
there’s the mob, which‘ has al- 
ways played an active role in the 
X-rated film business. The result 
is a wide-open market. Most porn 
retailers buy whatever is avail- 
able and ask no questions. 

Just as well, because they 
would probably get no answers. 
Here, for instance, is the conver- 
sation I had with Marty Bern- 


bach of VCX, one of the leading 
porn distributors: 

“How do customers get in 
touch with you?” 


‘We have an ad in Pent- 
house.” 

“Do you carry only adult 
films?” ‘ 

“Yes.” 


“Are any made directly for 
you? Do you carry only films that 
have already been in theaters?”’ 

“They've been in theaters.” 

‘How do you get the rights?” 

“We get the rights.”’ 

“Can you tell me any more?” 

‘‘Maybe you better write me a 
letter with these questions.” 

The porn cassette market is ex- 
tensive. There are the well-known 
films (Deep Throat, The Devil in 
Miss Jones, Debbie Does Dal- 
las). There’s Brentwood Video, 
which offers X-rated gay films 
exclusively. There are even pro- 
duction companies that make 
porno cassettes on demand. 


Several months ago, High Times 
reported the existence of a video 
underground of friends who 
taped their own bedroom activi- 
ties and traded them around. Love 
TV, in (of course) San Francisco, 
seems to have institutionalized 
this process, at least if its recent 
ad is any indication: “LIVE ADULT 
performances. Shot with IMAGE 
QUALITY!” Love TV, it’s worth 
noting, has no phone. 

While most of the family-en- 
tertainment distributors began as 
offshoots of existing industrial or 
commercial video companies, the 
hard-core ones seem to have been 
generated more or less spontan- 
eously. Mark Burton of Video 
City, a San Francisco-based dis- 
tributor, says, ‘The adult video 
market used to be about 85 per- 
cent of sales. Now it’s taking a 
turnaround because of the in- 
creased availability of feature 
films. Adult tapes started about 
two to two-and-a-half years ago, 





A Definition of Value. 
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In this world of mass produced look-alikes, there are always 
a select few products that stand out above the rest. Their 
purchase price is often less premium than you may imagine, 
particularly when you consider their extraordinary operating 
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of course, their superior level of performance 

Knowledgeable experts around the world place Tandberg 
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stereo receiver, for example, is actually made up of a recog- 
nizably superior electronic tuner, preamplifier and power 
amplifier, each on its own separate chassis, perfectly bal- 
anced into one integrated unit. Moreover, these individual sec- 


EB IIGELISG aestneccemmmsiinnaemmscaaemmncimaneneey 





tions of the receiver offer specifications & flexibility normally 
associated with individual components whose total price 
would be much, much more than the TR 2080. So, perhaps it is 
even possible to consider it a bargain. 

See the entire Tandberg receiver line —a series that shares 
more than just their exquisite rosewood cabinetry. Indeed, you 
will discover a commonality of performance, specifications 
and features that reflect the world-famous Tandberg commit- 


ment to integrity 


For the name of your nearest dealer, write: Tandberg of 
America, Inc., Labriola Court, Armonk, N.Y. 10504. Available 
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Visit Your Authorized Tandberg Dealer 
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and we mostly sold them to 
motels. In those days, they went 
for $150 to $200. Now they’re 
$60 to $90.” Burton explained 
that he started out working with 
someone in LA, saw the size of 
the profit margin and bought his 
own lab equipment. ‘Within 
three months, I had built up 
enough capital to open a shop.” 
Burton now has two, each of 
which sells 100 cassettes weekly; 
in addition, he sells another 35 to 
40 weekly by mail order from his 
catalogue of 500 films. 

Companies like Magnetic 
Video and VidAmerica (number 
two in family entertainment) 
advertise in glossy mags like TV 
Guide and Psychology Today, as 
well as in select Sunday news- 
papers. By contrast, the porno- 
graphic distributors originally of- 
fered their wares in the likes of 
Penthouse and Playboy. Of late, 
though, they’ve grown bolder. 
Even the fair pages of the Phoe- 
nix and the Globe’s TV WEEK 
have been graced with ads sug- 
gesting that you ‘Enjoy X-rated 
TV in the Privacy of Your Own 
Home.” 

This come-on, of course, ex- 
plains the appeal of X-rated cas- 
settes. There are thousands of 
people who have no desire to go 
to the Combat Zone (or who don’t 
have a Combat Zone to go to) 
who would gladly pay for the 
right to watch Debbie Does Dal- 
las at home, where no one can see 
them see it. Says Mainiero, 
“You'd be amazed at the people 
who buy the pornographic ones. 
Most of them look really respect- 
able, but they’ll come in and buy 
two or three at a time.” In fact, by 
far the majority of porn cassettes 
are sold through the mails, where 
the respectable can remain even 
more anonymous. 

Remember that all this is go- 
ing on in an industry whose total 
sales are only one million units. 
But assuming that all goes the 
video industry’s way in the Dis- 
ney-Sony case, current estimates 
suggest an annual 50 percent 
growth in the VCR population. 
As the potential audience ex- 
pands, so will the variety of home 
cassette offerings. Already, at 
least one company has begun to 
make Broadway plays available; 
others are toying with dance, 
symphony orchestras, instruc- 
tional programs, nature films, and 
more. Vandegrift puts it this way: 
“It seems that there’s a lot of 
people out there who want more 
on their TV than what's in their 
TV Guide.” & 


Channel 68 
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pursue any piracy-for-profit that 
they might uncover. Horowitz even 
claims that there are two cases of 
bootleg-decoder makers being 
looked into right now, and he 
says we can “expect to see head- 
lines about it in a few weeks.” A 
few random video-engineer 
hobbyists and MIT whiz-kids 
risking prison for the sake of con- 
cocting homemade decoders just 
to prove they can do it pose no 
serious threat to USTV. In fact, 
strictly speaking, knowing how 
to build a decoder is not against 
the law. 

What is plainly illegal is sale of 
such a unit. or, technically, let- 
ting anyone (the maker included) 
view the picture coming from a 
bootleg decoder. WQTV’s 
scrambled transmissions are not le- 
gally considered public property, 
as are all other commercial TV 
broadcasts, but are instead class- 
ified as privileged one-way trans- 
missions, like ship-to-shore ra- 
diotelephone. Intercepting such a 
transmission is not necessarily il- 
legal, yet ‘divulging its con- 
tents’’ is forbidden under the 
Communications Act of 1934. 

According to FCC lawyers, 
these laws, though applicable 
here, were established to protect 
wartime radio transmissions, and 
Private citizen: _ _ .ikely to be 








prosecuted for “divulging,” as 
long as they do it behind closed 
doors and don’t make any money 
at it. A similar situation existed in 
regard to adapters designed to 
convert FM tuners to pick up the 
SCA (background, Muzak-type) 
transmissions many stations, like 
our own WCRB, offer to make 
more money. Here, the FCC ba- 
sically ignored any individual 
who really wanted fo pipe Andre 
Kostelanetz into his living room 
without subscribing to the ser- 
vice, but jawboned the manu- 
facturers and marketers of SCA 
converters out of business. 

The technical details of the 
USTV scrambling system, are, 
then, a well-kept secret, and the 
FCC, which has the circuitry on 
file, will not give the protected 
trade information to the public. 
USTV has in the past, however, 
dropped a few hints about the na- 
ture of the scrambling system 
(they have already appeared in 
these pages), and it is not too 
difficult a task for an electronics 
engineer with a good working 


‘knowledge of television-broad- 


cast practices to figure out what is 
going on. With a little ambition, a 
few dollars in parts, and a well- 
equipped test bench, an experi- 
menter could build a working de- 
coder, and reports incidate that 
there are indeed quite a few 
around. Rumor even has it that 
every electronics firm around 
Route 128 has its own pet circuit 
design. Apparently the entire 
Boston-area _electronic-engineer- 
ing community is eager to crack 
the WQTV code — just for the 
hell of it. 


A, of which brings a news- 


paper to a rather sticky situation. 
Drawing upon the resources of 
the local engineering commun- 
ity, the Phoenix has actually re- 
created the theoretical circuit of 
the USTV converter system. And 
it’s right. We know it’s right not 
because we built a decoder but be- 
cause USTV president Brutoco 
told us it was right. Unfortun- 
ately, we have been advised by 
WOTYV, the FCC, and legal coun- 
sel that publishing the details of 
the circuit could be regarded as 
encouragement to break some 
very heavy laws, including those 
protecting the movies shown over 
a subscription system. So we'll 
tell less than we know. As for the 
rest, all we can do is say, ‘‘Nyah, 
nyah, that’s for us to know and 
you to find out.” And don’t call; 
we can’t tell you in person either. 

Anyway, high atop the Pru- 
dential Center is WQTV’s trans- 
mitter, to which is attached a 
“black box’’ made by Blonder- 
Tongue. Controlled by a push- 
button marked ‘‘Free/Pay”’ at the 
Commonwealth Avenue control 
room, the black box does several 
things. First, it removes the hori- 
zontal synch signal from the 
video portion of the transmis- 
sion. This signal is what tells the 
electron gun in the TV receiver 
when to start a new line as it scans 
the video signal onto the picture 
tube. When this synch pulse is re- 
moved, the receiver has nothing 
to lock on to, and the picture 
weaves and bobs in ways that no 
amount of fiddling with controls 
will correct. Second, the box gen- 
erates a subcarrier pilot signal in 


the audio portion of the trans-. 


mission, around which it modu- 
lates the audio of the encoded 
program. This subcarrier, the 
same type of system that carries 
background music from some FM 
broadcasters to dentists’ offices 
etc., is in a normally unused por- 
tion of the audio space. Down in 
the regular band (what you re- 
ceive without a decoder) is the 
broadcast voice (known as the 
“barker’’) that tells you how to 
subscribe and get your own de- 
coder. 

The unused audio section of a 
TV channel is large enough to ac- 
commodate several other pilot 
tones, which can be used to turn a 
decoder on and off, separate 
“adult’’ films from the general- 
audience shows, or various other 


functions not directly related to 
the sound or the picture. 

When the signal reaches your 
TV. set, the unscrambler has -to 
make sense out of all this. A 
phase-lock-loop multiplex de- 
coder, like the one in your stereo 
tuner, can be ‘‘circuited’’ into 
your TV. This multiplex circuit 
locks onto the pilot tone and ex- 
tracts the subcarrier audio, which 
can then be reinserted into the 
TV’s audio amplifier and speaker. 
The decoder circuit could ac- 
tually be a standard FM-multi- 
plex chip, but since the stereo pi- 
lot on a standard FM signal is at 
19 kHz, which this subcarrier is 
not, the chip must be retuned 
(through external means) to the 
subcarrier’s frequency. 

Not only the audio but also the 
pilot tone itself can be extracted 
by the chip, and this signal is 
routed through several compon- 
ents which utilize its phase in- 
formation to generate a pulse 
wave at the frequency of a hori- 
zontal synch signal. Phase integ- 
rity is maintained throughout the 
entire system, and this new sig- 
nal can go right to the horizontal 
amplifier in the picture-tube cir- 
cuit, restoring the video. 

Actually, Blonder-Tongue’s 
decoder boxes are not this simple, 
although they do operate on this 
principle. In deference to still 
more FCC regulations, a sub- 
scriber’s black box must be com- 
pletely independent of his TV re- 


ceiver, and there can be no mess- 
ing around inside the TV during 
installation. For that reason, the 
decoder box requires its own 
tuner (locked onto Channel 68), 
first video stages, audio section, 
and a down convertor, so that the 
signal can be picked up on the TV 
set’s channel 3, through the an- 
tenna inputs, along with the de- 
coder’s circuitry. 

By law, the black-box decod- 
ers cannot be opened by sub- 
scribers. Perceptive readers will 
notice that because there is no au- 
dio output from the decoder ex- 
cept its built-in speaker, it is im- 
possible to hook up a video re- 
corder to tape the subscription 
programs — unless you don’t 
mind silent movies. 


N... Don’t go rushing off to 


your local surplus-parts store, 
even if this sounds like some- 
thing you'd like to try to build. 
First of all, every model of TV is 
designed differently, and has its 
own peculiar requirements for 
pulse voltage, width, and bias 
voltage to operate the sweep cir- 
cuits. So you would need a cir- 
cuit diagram of your TV and the 
ability to figure out what it’s tell- 
ing you. Second, poking around 
the horizontal circuits of a TV, 
either to test the voltage at cer- 
tain points or to reinsert the 
synch pulse, is a very, very bad 
idea, as the chassis in this part of 





a set is often electrically hot, to 
the tune of several 10s of thous- 
ands of volts. Those with the 
knowledge and equipment to do 
this work are also the ones who 
probably have puzzled out the 
circuit already. If you’re not one 
of these folks, don’t start your 
electronics education this way; if 
you are, then you already know, 
as USTV’s Fred Horowitz says, 
that they “can’t do much about 
the guy who builds one in his 
basement.” 


A good deal of the $90 in- 


stallation fee that USTV charges 
goes to the mounting of a special 
receiving antenna at your home. 
WQTV’'s transmitting antenna, a 
candy-striped stick on top of the 
Prudential Center, is one of the 
first circularly polarized broad- 
cast antennas in commercial use 
in the country. Besides the circu- 
lar polarization, which is sup- 
posed to ‘eliminate’ ghosting, 
the thing has an effective ra- 
diated power of 1.2 million watts. 
The receiving antennas, which are 
also circularly polarized, are spe- 
cially cut to maximize reception 
on channel 68 alone, and have 
from three to eight bays, de- 
pending on the distance they are 
to be installed from the trans- 
mitter. USTV has gone to all of 
this trouble to ensure that its pic- 
ture is received perfectly through- 
out the subscription area (which 


is an idea some other stations 
could benefit from). Circular po- 
larization, which means _broad- 
casting simultaneously on both 
horizontal and vertical planes, is 
an approach that has been kick- 
ing around for many years, but 
some of the networks don’t like it, 
because, at the lower VHF fre- 
quencies at which ‘their stations 
broadcast, the transmitting an- 
tennas would have to be quite 
large. As far as reception on this 
Channel 68 is concerned, the spe- 
cial receiving antenna is impor- 
tant in fringe areas, and less so 
the closer the receiver is to the 
city. 

A lot of money, technology, ef- 
fort, hope, and security measures 
have gone into this new enter- 
prise, in an inordinately brief 
span of time. USTV and its par- 
ent company, CanWest Capital, 
would like very much to make a 
lot of money from it, but it’s 
much too early to tell how suc- 
cessful they will be. As a cultural 
and educational center, Boston 
may be considered by some to be 
a vast untapped market, Channel 
2 aside. Whether this need for 
stimulation can be filled by old- 
new and new-old movies on a 
pay-TV outlet, by audience-par- 
ticipation debates and quiz shows 
on an as yet unborn subsidiary — 
or just by painting more murals 
on the sides of buildings and put- 
ting more musicians into the sub- 
ways — remains to be seen. ra 
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AT-30 MOVING COIL W/USER 
REPLACEABLE STYLUS. 


STRELIOFF SYSTEM LE: 
NEW! ELECTRONICS & 
SPEAKER SYSTEMS. 


REFERENCE MONITORS 
FROM GREAT BRITAIN. 


SPRING 1979 — 


A series of comprehensive seminars free to the public. Topics will include PCM 
Recording, Loudspeaker Technology, Advanced eT orne | DY) (o] a Pam @t-1| eo) mre | ae) om oy am Ce) 
reserve admission. Space is limited. 


68 Watertown Street (route 16), Watertown 


DM-6 LINEAR PHASE 


DENNESEN 


ELECTROSTATIC 
LOUDSPEAKER SYSTEM. 


PRE-PREAMP FOR 
MOVING COIL CARTRIDGES. 


SONY. 


WGNS 
EXCLUSIVE 
AUDIO LAB SERIES DEALER. 


Technics 
Professional Series 
FULL LINE TURNTABLES. 
DECKS, ELECTRONICS. 





Telephone: (617 )926-6108 


FULL LINE STATE OF 
THE ART ELECTRONICS. 
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“ONE OF THE FINEST 
CASSETTE DECKS EVER TESTED.” 


ate MITSUBISHI 


AUDIO SYSTEMS 


MINI-COMPONENTS 
OW IN STO 


<a 
THE WORLD'S 
MOST POPULAR TONE ARM. 





AUDIO FORUM 


AUDIO’S FINEST ALL 
MEET AT THE FORUM. 


conrad-johnson design 


VACUUM TUBE 
PREAMPLIFIER. 


david Rafer 


DH-101 


PREAMP KIT OR WIRED. 


SATIN MOVING 
COIL CARTRIDGES. 


FULL LINE OF “EARSPEAKERS.” 


OVER 100 DIRECT DISC, 
DIGITAL STATE-OF-THE ART 


RECORDINGS. 


OPEN: Monday - Friday 10 am - 8:30 pm Saturday 10 am - § pm 
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After you hear what an 
Equalizer can do, you’ll wonder 
how you ever heard music without 
it. 

How? 

Well, based on the logarithmic 
or octaval nature of the musical 
spectrum, equalizers segment the 
audio frequency range and adjust 
the level of each segment to the 
desired tonal balance. 

Unlike a tone control, an 
equalizer can balance the mid- 
range frequencies, the usual area 
of difficulty. 

Have you ever listened to an 
expensive audio system made up 
of superb individual components 
that together sound terrible? The 
problem may be-.a mismatch of 
cartridge to speaker, wrong 
speaker placement or the room 
itself may have severe acoustical 
imbalances. The solution is an 
ADC Sound Shaper. 

Or have you every played a 
record where the recording 
engineer mixed down an other 
wise great album so that the 
vocals or instrumentals have been 
subdued to obscurity or simply 
drowned each other out? An ADC 





Sound Shaper is the solution to 
that, too. 

Perhaps you’re sorry about 
buying that high-powered 
amplifier instead of those 
enormous speakers with their 
wonderful bass. An ADC Sound 
Shaper can solve that problem for 
you. 

Even if you’re just tired of the 
rumble, hiss and surface noise of 
your records, an ADC Sound 
Shaper can help. 

So you can see just how useful 
these equalizers can be. 

Here are some unique 
applications of a frequency 
equalizer. Applications that can 
make any sound system sound 
better. 

The ADC Sound Shaper One. 
It operates in five frequency 
ranges. From 60Hz to 10,000Hz. 
Each range has a sliding control 
for each channel. The controls 
give 12dB to add or subtract from 
the music giving a total range of 
24dB. They’re marked in 2dB 
increments. The power and tape 
monitor switch are push-buttons 
that work instantly. All the audio 
connections are standard. 


Installation takes about three 
minutes. And two minutes later 
you can be listening to music the 
way you want. To fit your ears. 
A fully automatic multi-play 
turntable is now at an affordable 
price for you to design the best in 
sound quality for your stereo. This 
total turntable package includes 
an s-shaped, Bi-directional 
viscous damped cue and pause 
control, an ADC QLM-30 
cartridge and a diamond conical 
pause control. 

Belt drive meanns a better 
sound by filtering out sound 
distortion and rumble. It means 
greater listening pleasure. 


1. Eliminate distortion from 
your listening component—your 
room. The sound reproduction 
chain starts with the performers 
and ends with your ears. Between, 
there’s the microphones and tape 
machines, the record production 
process, the cartridge, the turn- 
table, the receiver, the speaker 
and so on. And almost all these 
components have been improving 
year after year. All except one. 
The room you listen to music in. 


’ SOUND DESIGNS F 


That room was probably 
designed for living. For comfort. 
And although thick carpeting, 
wall hangings and overstu‘fed 
chairs may be nice to live with, 
they swallow up the sound of even 
the most expensive equipment. 


You say your room isn’t like 
that? It’s polished and bare. All 
chrome and glass. Well, thet’s not 
much help either. The sound will 
just reverberate on high notes, 
making the overall sound strident. 


Ordinary tone controls are al- 
most useless in any room with 
major acoustical problems. That’s 
why the flexibility and accuracy of 
a multi-band equalizer is 
necessary. 


2. Make a Good Speaker a Great 
Speaker. The potential of any 
speaker is almost never realized. 
By restricting the speaker to 
“flat” incoming signals, it can 
seldom reproduce the lowest or 
highest notes it’s capable of. It 
can’t even reproduce all the music 
in between with optimum 
balance. 
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Contrary to what some 
manufacturers try to tell you, 
there are some very basic laws of 
physics that govern hmw low the 
frequency response of a speaker is. 
They are: the mass of the moving 
system, the cone area, the magnet 
interaction, and the cabinet 
volume. Once these things are 
designed into a speaker, tke low 
frequency response can’t be 
lowered. Except by electrical 
equalization. 


Sometimes speakers have a 
midbass hump. That gives you 
the illusion of listening to jeep 
bass but actually, it’s just plain 
boom. A multi-band frequency 
equalizer can extend the midbass 
hump and at the same time, un- 
like a normal tone control, extend 
the true low bass response. 


Bass reinforcements from walls, 
floors and ceilings can have a 6dB 
or more variation in low freguency 
output. That can restrict you on 
where you can place your 
speakers. However, an equalizer 
can correct it without restricting 
you from putting the speakers 
wherever you want. 


The only way to “shape” your 
music to your room and to the 
kind of music om your room and 
to the kind of music you like to 
listen to is with an equalizer. 


3. Make your tastes prevail, not 
some engineers. The recording 
engineer has tremendous power. 
He mixes and balances the music 
based on his ears. So you’re 
listening to his interpretation of 
the music, which may not be what 
you would prefer. 


For instance, if you want to hear 
more of the vocalist, with an 
equalizer you can. Or, if you’d 
rather hear more guitar, you can 
adjust that too. So you’re actually 
tailoring the music to fit your 
ears. 


4. Get rid of rumble, hiss and 
surface noise. To stop rumble or 
low frequency overload, adjust the 
lowest control on an equalizer. 
Since there’s little of the 
fundamentals below 40Hz, you 
probably won’t miss any music. 


Shapers’ 


MASSACHUSETTS 


Ann & Hope 


Danvers 
Seekonk 


Natural Sound 
Framingham 







Dedham 
Framingham 









To stop scratches or other 
surface noice—or even tape hiss— 
just bring down the levels at 5 to 
9kHz and above. 


You can even use an equalizer 
to compensate for the boosted 
highs when you're listening to 
tapes recorded with a Dolby and 
you don’t have a Dolby playback 
decoder. 


5. Improve record, tape and 
broadcast quality. Good quality 
radio broadcasts are rare. But 
audio equalization can properly 
rebalance the signal. Equaliza- 
tion can also rebalance records or 
tapes that seem to be lacking in 
tone and range. 


6. Make studio quality tapes, 
without a studio. To make any 
tape sound smooth and profes- 
sional, you need a studio 
environment. But without one, 
you can still make your tapes 
soudn professional by using a 
frequency equalizer. 


7. Eliminate feedback and 
adjust the balance of live 


Apex 


performance. An equalizer is a 
must for good live performing. A 
performer can increase the voice 
over the band, or increase the 
volume without feedback, and 
adjust the sound of the band to fit 
the room being performed in. All 
with a frequency equalizer. 


8. Stop transducer 
incompatability. Sometimes a 
good cartridge and a good speaker 
system still result in a not very 
good sound. But the proper 
control on an equalizer can fix all 
that by taking the sound down a 
few dB. 


9. Revive 78’s and other oldies 
but goodies. Recently,-the record 
industry decided to set the pre- 


-sent RIAA standard for phono- 


graph equalization. So old record- 
ings may sound awful on today’s 
sound systems. They tend to 
sound like there are no true basses 
or highs, scratchy, and strident in 
the midrange. 

An equalizer can i:x all that. 
And if you want to vermanently 
fix it, record the record using the 
equalized signal. 


Sound Shaper’ One 


Audio Concepts Port City Hi Fi +P Mem Pawtucket 
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Sanyo Beta 

video recorder 

The VCR5500 from Sanyo, 
with the Beta II/Ill format, has 
a special extended-play mode 
allowing four-and-a-half hours 
of material to be recorded ona 
three-hour tape. A new feature 
allows tape to be scanned at 
20 times normal speed or at 














three times normal speed, to 
locate specific segments. 
Action can be frozen or viewed 
in slow motion, and a control 
lets the user advance the tape 
a frame at a time. A timer en- 
ables the user to program the 
recorder for a seven-day 
period. The VCR5500 sells for 
$1495. 


Pioneer cassette decks 
Five new cassette decks have 
been introduced by Pioneer 
with the capability to record 
and play metal-particle tapes. 
The top-of-the-line CT-F1250 
sells for just under $700, and 
the CT-F650, the least-expen- 
sive machine in the new line, 
has a price of $295. 

The decks include a new 
cassette-hub design, Fluoro- 
scan level indicators, new tape 
heads, and closed-loop, dual- 
capstan transport. The new 
cassette hub eliminates 
distortion caused by the slight 
difference in size between the 
hub in most decks and the in- 
side of the cassette reel, 
according to a company 
spokesman; the new design is 
said to reduce flutter. 





The Fluoroscan level indi- 
cators are in the form of two 
bar graphs — one for each 
channel. A new erase head 
was developed by Pioneer that 
would be small enough for use 
in three-head .decks — where 
the heads must be closely 
spaced — yet powerful 
enough to erase the metal 
tape. The two top-of-the-line 











decks — the CT-F1250 and 
the CT-F950 — employ new 
record and playback heads as 
well. 

All of the new models 
except the CT-F650 are three- 
head machines, and the top 
three models include two 
motors. The _ signal-to-noise 
ratio of all models is 69 dB with 
Dolby. 
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Bose car speakers 

Bose has entered the car- 
stereo fieid (after a two-year 
study of car acoustics) with the 
Mode! 1401 speaker system. 
The package includes a 100- 
watt under-dash boost- 
er/equalizer, two fuil-range 
speakers, and speaker grilles 
that allow control of the di- 
rection and location of re- 
flected sound. 







Volume and high-frequency 
balance can be adjusted from 
front to rear. The two speakers 
are designed to be mounted in 
the rear deck, and an ad- 
ditional pair of speakers is 
available as an accessory. The 
price is $229.95 for the Model 
1401 system with two 
speakers, and $69.95 for two 
accessory speakers. 


Car-Fi 311 power amp ' 


This 60-watt/channel power 
amplifier from Car-Fi includes 
a five-band graphic equalizer. 
The unit accommodates either 
4- or 8-ohm speakers, and it’ 
includes a front-rear fader 
control, a level control, and a 
dynamic LED power-level dis- 
play. It is intended for mount- 
ing below the dash, and it may 
be used with low-level sources 
in combination with the Car-Fi 
EPR-100 preamplifier. 





Optonica cassette deck 

The RT-6905 metal-compat- 
ible deck from Optonica fea- 
tures the company’s auto- 
matic program-selection 
system, infrared remote con- 
trol, and a timer that accepts 
up to 42 instructions. The user 
can play up to 15 selections on 
a cassette in any order, and 
can automatically repeat those 
instructions up to five times. 
Four memories can be pro- 
gramed . for repetitive play. 





Calibration circuitry adjusts , 
the deck’s sensitivity and bias 
currents for individual tapes. 

The timer allows 42 start or 
stop functions to take place 
over the course of a day or a 
week, and the LCD clock that 
comes with the unit contains a 
special power-protection de- 
vice that takes over in the 
event of a power failure, so 
that the timing program is not 
interrupted. The price is 
$1800. 

















Computer-controlied 
speakers from KLH 
KLH has introduced a line of 
speakers that: use a special 
device to read the amplifier 
output and anticipate speaker- 
cone motion. The Analog Bass 
Computer, according to the 
company, allows bass repro- 
duction with the fidelity of 
speakers much larger than 
their three new speaker 
systems. The speakers em- 
ploy new materials in their 
construction, including poly- 
propylene in the cones of the 
drivers instead of paper. 

The KLH-1 system, at $1000 
(including the Analog Bass 
Computer), comprises a pair of 


floor-standing speaker cabin- 
ets measuring 10 x 11 x 30 
inches high. Each enclosure 
contains two 200-millimeter 
woofers, a 100-millimeter 
midrange driver, and a 25-mil- 
limeter tweeter. The KLH-2 
speakers are smaller and have 
only one woofer in each 
speaker enclosure. They sell 
for $630 per pair. The KLH-3 
speakers, at $420 per pair, 
measure 8 x 6 x 12 inches 
high, and are intended for 
placement on bookshelves. 
Each cabinet contains a 150- 
millimeter woofer and a 25- 
millimeter tweeter. 

The cabinets are walnut 
veneer. 








Micro Integrals 

from Alpine 

Alpine Electronics of America 
Inc. is now marketing a 7200 
Series (aka the Micro In- 
tegrals) of in-dash AM/FM 
cassette units. All put out 20 
watts per channel. Differences 
among the models involve 
what Alpine calls “basic” 


features. These include the 
ability to eject a cassette when 
the car’s ignition key is turned 
off, automatic local/distance 
switching, stereo indicator, 
loudness-contour control, 
separate bass and treble con- 
trols, powered antenna lead, 
locking fast-forward and re- 
wind, auto-replay, auto-eject, 


tape indicator, mute switch, 
and balance control. The top 
models of the 7200 series 
feature a four-way fader and 
balance control and Dolby 
noise reduction, plus a noise- 
eliminator switch, Permalloy 
tape head and a chromium- 
dioxide/ferrichrome selector 
switch. 




















High-end amp 

The PSA-2 Professional Self- 
Analyzing Amplifier from 
Crown International of Elkhart, 
Indiana, delivers 220 watts per 
channel into 8 ohms with a 
distortion less than 0.05 
percent of the fundamental 
output voltage. The frequency 
range is 20 Hz to 20 kHz plus 
or minus 0.1 dB, or up. to 50 
kHz plus or minus 1 dB. 

The key to the amplifier’s 
design, according to Crown, is 
new circuit technology that 
makes it possible to avoid 
arbitrary output limits. Output 
is limited only when a built-in 
computer — the ‘‘self- 
analyzing” circuit — reports 
that the power transistors are 
approaching their safe opera- 
ting limits. 

The two amplifiers in the 








PSA-2 are electrically 
separate, each having its own 
power supply. Other features 
include balanced variable- 
gain inputs on a black panel 
plug-in module, a two-speed 
fan that pulls air into the rear 
of the unit to cool the output 
components, and a tone 
generator that provides white 
noise for system checks. The 
amp includes low-frequency 
load protection to prevent, 
damage to speakers from sub- 
audible frequencies, and a 
turn-on delay. 

The unit’s total harmonic 
distortion is measured at less 
than 0.002 percent. When 
operated monaurally, the 
PSA-2 will deliver 700 watts 
into 8 ohms, with 0.12 percent 
total harmonic distortion, from. 
20 Hz to 20 kHz. | 








Nakamichi decks - 

Two new metal-particie 
cassette decks from Naka- 
michi feature a new transport 
system, as well as the new 
erase head demanded by the 
metal-particle tapes. The 
Nakamichi 480 has a defeat- 
able MPX filter, Dolby noise 
reduction, memory rewind, 
and separate bias and equal- 
ization switches. The 580M is 
similar to the Nakamichi 580, 
but with the addition of metal- 
tape capability and the new 
transport system. 

The 480 transport system is 
logic-controlled, and it re- 
members the last command 
when power is turned off. The 
closed-loop, double-capstan 
design reduces flutter to less 
than 0.06 percent WRMS. 
Optional remote-control and 
timer operation are available. 
The deck selis for $495. 

The 580M, available be- 
ginning this month for $690, 
allows tape sensitivity to be 
matched to assure perfect 
Dolby tracking by means of a 
built-in test oscillator, and 
separate record-calibration 
controls for each type of tape. 








Sanyo car 

stereo amp 

The new PA6060 car stereo 
amp from Sanyo includes four 
separate amplifiers — a 
tweeter amp and woofer amp 
for each stereo channel — and 
puts out 30 watts per channel. 
The bi-amplified design feeds 
25 watts to each woofer and 
five watts to each tweeter. 
(Operated with a two-speaker 
system, its output is 25 





watts/channel.) The unit 
comes with a dash-mounted 
switch to control a motorized 
fader system to adjust front- 
rear speaker balance. 

The amp, which can be 
mounted in a car trunk or 
under the seat, has less than 
0.05 percent ‘otal harmonic 
distortion an a frequency 
response of 20 tz to 40,000 
Hz. Suggestea retail price: 
$199.95. 














The three biggest names 


in speakers today. 

















In the art of music reproduction, 
Infinity presents two great big 
advances. And a great little one. 


The remarkable speakers of Infinity's 
new Reference Standard series have 
become instant legends for their 
impeccably accurate musical repro- 
duction and their magnificently styled 
oak cabinetry. 


Their size — and their cost —range 
from formidable to comfortable. The 
beauty, the accuracy and the quality of 
sound of each is indeed the reference 
standard in its price category — adding 
to Infinity's already lustrous reputation. 


ONever has one line of speakers 
incorporated so much startling new 
technology. Ask your Infinity dealer 
for a chance to hear them, and for the 





brochures that explain advances 
like these: 


OWoofer and midrange cones of 
polypropylene, that deliver better 
clarity and more accurate transient 
response than ever was possible with 
paper or exotic plastic cones; 

OOur exclusive dual-voice-coil woofer 
design, that smooths out and extends 
bass response, while letting your 
amplifier develop more power at 

low frequencies. 


OEMIT™, our world-acclaimed thin-film 
Electromagnetic Induction Tweeter; 
unequalled for cleanliness, power- 
handling capacity and wide dispersion 
throughout the high-frequency range. 


OEMIM™, our midrange version of 
EMIT; similarly driven by magnets of 
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rare-earth samarium cobalt, the world’s 
most powerful magnetic material. 


And more. Come listen. Choose the 
natural, ungimmicked sound of the 
music itself. Of Infinity, the little Canoga 
Park Company that has suddenly 
become one of America’s three largest 
speaker manufacturers. 


Who are the two others? Once you 
hear Infinity, it won’t matter in 
the slightest. 


INfiniby. 


We get you back to what it’s all about. Music. 


Optional at extra cost: Electronic crossover and room equalization unit 
with RS 2.5 and metal mounting brackets with InfiniTesimal. 


©1979 by Infinity Systems, Inc., 7930 
Deering Avenue, Canoga Park, CA 91304, (213) 883-4800. 
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Continued from page 10- 

tion of all standard cartridges, in 
which case the effective system 
mass will be determined largely 
by the mass of the cartridge used. 

The forerunner of the ULM 
cartridge, of course, is Ortofon’s 
lightweight Concorde pickup, 
which eliminates the weight of 
the conventional headshell and 
mounting screws by being 
equipped for direct plugging into 
the headshell socket on many 
tonearms. For owners of the low- 
mass SME Series III tonearm, 
with its plug and socket at the 
rear of the arm, Ortofon has an- 
nounced a version of the Con- 
corde cartridge that is fitted to the 
SME tube. 

One of the popular trends of 
the ‘80s is expected to be the in- 
creased availability of con- 
venience features like remote con- 
trol, and two of this year’s mod- 
els are testing the water in that 
direction. The Fisher MT-630 is a 
120-pole direct-drive system 
(which minimizes rumble due to 
motor cogging) with an infrared 
remote-control system allowing 
the user to start and stop the plat- 
ter, automatically start play at the 
beginning of the disc, move the 
arm ahead to skip cuts, raise and 
lower the arm, or return it to its 
rest. The Dual 650-RC, which 
has its conventional operating 





controls located on the front 
panel so they can be reached 
without disturbing the dust 
cover, can also be optionally re- 
mote-controlled by a wireless 
transmitter. Speaking of cog- 
ging, the Garrard DD132 direct- 
drive automatic turntable em- 
ploys a brushless, slotless, core- 
less DC motor that completely 
eliminates cogging and asso- 
ciated rumble. Sony also has a 
brushless and slotless (BSL) 
motor in certain turntable mod- 
els and in some of its cassette 
decks, where cogging would pro- 
duce flutter and a form of 
modulation noise. 

Notes on exotic tonearms: 
Phase Linear introduced its new 
turntable with a  straight-line- 
tracking tonearm employing an 
optical sensor to maintain the 
arm’s position tangent to the 
groove; the $750 player is made 
in Japan. Sansui’s top-of-the-line 
new turntables are equipped with 
a ‘dyna-optimum balanced” arm 
in which improved resistance to 
externally induced vibrations 
(such as acoustic feedback) is ob- 
tained through carefully cal- 
culated distribution of arm fhass, 
counterweight mass, and the use 
of a spring in the pivot as- 
sembly; vibration reaching the 
arm through its base will cause 
the rear of the arm to vibrate 
while its front end (carrying the 
cartridge) remains unfnoved. But 
the most exotic new tonearm, 


without doubt, is the Sony Bio- 
tracer — the first arm in audio his- 
tory that doesn’t rely on mechan- 
ical factors such as balance, grav- 
ity, inertia, weights, or springs for 
its adjustment and operation. 
Around its pivots and in the area 
where a counterweight normally 
would be found is a complex ar- 
ray of linear motors, amplitude 
and velocity sensors, magnets and 
magnetic-field detectors for sens- 
ing position, bearings, shafts, and 
electronic control circuits. All of 
the arm’s adjustments (e.g., bal- 
ance, tracking-force, anti-skat- 
ing) and operations are per- 
formed by these electronic ele- 
ments. For instance, when you 
change the cartridge to one with a 
different weight, the arm senses 
its imbalance and instantly cor- 
rects for it automatically. The 
tracking force can be adjusted on 
electronic command in the mid- 
dle of a record; and as the arm 
tracks up and down over the 
warps of a disc, the inertial varia- 
tions in effective tracking force 
are detected and compensated. 
Vibration of the arm, such as that 
due to the arm-cartridge reso- 
nance, is controlled and com- 
pensated by applying velocity 
feedback. This neat toy comes in- 
stalled on the Sony PS-B80 turn- 
table — for a mere $1800. 

In the final analysis, of course, 
a turntable’s job is simply to sus- 
pend the stylus in the groove 
while spinning the disc under it. 


All the real work of playing the 
record is doné by the cartridge. 
The principal trend in this year’s 
cartridges is an increasingly broad 
overlap between the formerly 
exotic moving-coil and the 
formerly conventional moving- 
magnet types. There are moving- 
coil pickups by Satin, Dyna- 
vector, and NAD that not only 
cost about the same as the better 
moving-magnet pickups (like the 
Shure V15/IV), but also have 
high enough output that no spe- 
cial stepup transformer or pre- 
preamp is needed. And the Satin 
M-117Z even offers user-re- 
placeable stylus assemblies, re- 
moving yet another of the tradi- 
tional barriers to popular —ac- 
ceptance of the moving-coil. The 
newest entry in this category of 
high-output MC pickups is the 
Adcom Crosscoil, from a com- 
pany managed by a former Orto- 
fon executive, Newton Channin. 
At the CES, Adcom was per- 
forming lab tests and demonstra- 
tions of its cartridge (which will 
retail for $160 to $250, depend- 
ing on choice of stylus shape) 
against most of the best and most 
exotic pickups on the market. 
Moving-coil ‘pickups of the 
low-output-voltage variety are 
also appearing from a number of 
manufacturers not previously 
known as cartridge makers. 
Yamaha, for example, intro- 
duced the MC-1S ($200) em- 
ploying a tapered beryllium canti- 
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ULTRA SOUND 
Rte. 125 
Plaston, N.H. 03865 
(603) 382-8933 


PORT CITY HIFI 
26 Water St. 
Newburyport, Mass. 
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AMHERST AUDIO 
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lever, a dual-magnet system said 
to yield a more linear output than 
the usual single-magnet con- 
struction, and coils that are not 
really wires but are manu- 
factured using integrated-circuit 
techniques: each ‘‘coil’’ is a 
microscopic bit of IC substrate 
in which a delicate spiral 
conductive pattern has been 
etched. The result is a ruler-flat 
measured response and out- 
standing channel separation all 
across the audio-frequency range. 
JVC is making a moving-coil car- 
tridge of its own, the MC-1, with 
similar flat-coil IC chips in place 
of hand-wound wire coils. And 
Sony has introduced a $300 mov- 
ing-coil pickup, the model XL-55, 
with a carbon-fiber cantilever, the 
same material used in Onkyo’s 
MC-100 cartridge. Perhaps the 
most exotic moving-coil of the 
year is the Dynavector Karat 
100R, whose cantilever is formed 
from solid ruby and has a pro- 
portionately exotic price! 
Audio-Technica is bridging the 
coil/magnet gap by offering 
moving-coil pickups as well as 
ever more exotic versions of its 
dual-magnet moving-magnet 
pickups. The A-T moving coils 
are the model AT-32 ($300), with 
factory-replaceable stylus and 
hand-tuned performance, and the 
model AT-30E ($200), with user- 
replaceable stylus — the remov- 
able stylus assembly actually in- 
cludes the coils and all. New 
moving-magnet designs include 
the AT-22 ($200) and AT-24 
($250) ““Omnitec’”’ designs, with 
low-inductance omega-shaped 
coils. For an extra $25, these 
pickups are available as the AT- 
23 and AT-25, installed and 
aligned in suprisingly heavy 
magnesium-alloy plug-in head- 
shells with adjustable overhang. 
Two new record-player acces- 
sories deserve mention. One is 
Discfoot, marketed by Disc- 
washer, a set of four vibration- 
absorbing feet to be used under 
the sadly inadequate feet of most 
Japanese turntables. They 
provide only a modest benefit 
when used with loosely sus- 
pended turntables such as AR 
and Thorens, but with stiffly sus- 
pended turntables (at least 80 
percent of the population, and 
virtually 100 percent of direct- 
drive models), Discfeet can 
produce a substantial reduction in 
the record player’s sensitivity to 
vibration. They cost $20 for a set 
of four. Of course, you could 
make your own. turntable-iso- 
lation system for less money — in 
the form of a thick piece of ply- 
wood resting on polyurethane 
foam or several compliant kitchen 
sponges, yet since most people 
won't bother putting such a thing 
together, the Discfeet are a sensi- 
ble alternative, and they are 
claimed to provide better results 
than the well-known Audio 
Technica AT-605 isolating feet. 
The other highly recom- 
mended accessory is the DBP-10 
cartridge-alignment protractor 
($19) by DB systems. Since many 
cartridges and tonearms are not 
optimally aligned, the use of this 
device could dramatically im- 
prove the detailing and imaging 
of your system. It deserves praise 
both for its accuracy and for the 
exceptional clarity of its operat- 
ing instructions. You don’t need 
any math, nor do you need to 
understand the theory of over- 
hang and offset arms, to assess 
the alignment error of your 
cartridge and to be instructed on 
the most direct and precise way to 
perfect the alignment. The hard 
work has all been done in the 
design of the gauge and the 
development of its instructions. 
It would be nice to discuss 
record-cleaning and _ anti-static 
devices, fluids, brushes, and 
sprays. But there are so many 
coming out that the project de- 
feats any attempt at summary. 
One estimate has it that over $40 
million in disc-care products will 
be sold this year, and the profit 
margins in this product category 
Continued on page 36 















When It Comes To A Great Deal On 
A Stereo Component System .. . 


Your Buck Stops Here! 
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SCOTT/PIONEER/BSR MATCHED STEREO SOUND SYSTEM-Here’s 
what you've been waiting for . . . quality stereo components at a sensible 
price! Scott 320R receiver has 15 watts/Ch, 20-20kHz, from 8 ohms at 
0.1% THD and features loudness control, FM muting, filter, hook-up for 
2 sets of speakers. Pioneer P-80 2-way speaker system with ducted port 
for extended frequency range. BSR automatic record changer with base, 
dust cover, and magnetic cartridge. You get all this quality and versa- 
tility at low, low prices that have come to make Lechmere famous! 
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CONVENIENT STORE HOURS: CAMBRIDGE, Mon. thru Fri., 10 A.M. to 9:30 P.M., 
Sat., 9 A.M. to 6 P.M., DEDHAM, SPRINGFIELD, FRAMINGHAM, Mon. thru Sat. 
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RS2004A 
AM/FM STEREO RECEIVER 
5 BAND GRAPHIC EQUALIZER 


from 20Hz-20kHz with no more than 0.04% T.H.D. 


The Magic Line for 1979 


45 Watts per channel continuous RMS power into 8 ohms 


SAVE ‘100° 





Reg. 
*449.* 




















RS2007 
AM/FM STEREO RECEIVER 
5 BAND GRAPHIC EQUALIZER 


from 20Hz-20kHz with no more than 0.03% T.H.D. 


75 Watts per channel continuous RMS power into 8 ohms 


SAVE ‘160° 
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RS2010 
AM/FM STEREO RECEIVER 
5 BAND GRAPHIC EQUALIZER 


ohms 
from 20Hz-20kHz with no more than 0.03% T.H.D. 


100 Watts per channel continuous RMS power into 8 


SAVE *290° 
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RS2015 
AM/FM STEREO RECEIVER 
5 BAND GRAPHIC EQUALIZER 


ohms 
from 20Hz-20kHz with no more than 0.03% T.H.D. 


150 Watts per channel continuous RMS power into 8 


SAVE *350°° 
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ST460 

STUDIO STANDARD SPEAKER SYSTEM 

Speaker complement: 15” Woofer Cone, Twin 5” Mid- 
range Cones, 3” Horn Tweeter. Ported Bass Reflex En- 
closure. Frequency Response: 40-20,0000Hz. Min/Max 
Power: 25/130 Watts RMS. Impedance: 8 ohms. 
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SAVE *379°° ON 





ST440 

STUDIO STANDARD SPEAKER SYSTEM 

Speaker complement: 12” Woofer, 5” Midrange Cone, 3” 
Flare Dome Tweeter. Ported Bass Reflex Enclosure. Fre- 
quency Response: 45-18,000Hz. Min/Max Power: 12/75 
Watts RMS. Impedance: 8 ohms. 






*519” $9 
PAIR 


SAVE *199°° ON 











XP95B 

STUDIO STANDARD SPEAKER SYSTEM 

Speaker complement: 15” Woofer, Twin 5” Midrange, 3” 
Flair Dome Tweeter. Ported Bass Reflex Enclosure. Fre- 
quency Response: 40Hz-20kHz. Min/Max Power: 25/75 
Watts RMS. Impedance: 8 Ohms. 
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SAVE *199°° ON 
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FISHER’S NEW TAPE DECKS FOR ’79 


Studio Standard 








CR4016 
Two Speed Dolby Cassette Deck 
e Frequency Response: 

1% ips — 40-11,000Hz 
3% ips — 40-19,000Hz (+3dbCrOz tape) 


e Wow & Flutter 
1% ips — .1%WRMS 
3% ips — .09%WRMS 
reg. 249% 




















one oe 
Two Speed Dolby Cassette Deck 


w/Automatic Search Function 
e Frequency Response: 

1% ips — 30-15,000Hz 

3% ips — 30-22,000Hz (+3db CrOz tape) 
e Wow-Flutter 

1% ips — .08%WRMS 

3% ips — .07%WRMS 


reg. 299°° 





‘CR4028 
Two Speed Dolby Cassette Deck 
w/Auto. Search function AND METAL 
TAPE CAPABILITY!! 


e Frequency Response 
1% ips — 30-16,000Hz 
3% ips — 30-23,000Hz (+3db metal particle 


tape) 
* Wow-Flutter 
1% ips — .07%WRMS 
3% ips — 0.6%WRMS 
reg. 349% 























ER8150 
Studio Standard Cassette AND 8- 
track Dolby Deck 


e Record back at same time 
e Record from 8-track to cassette or visa-versa. 


Reg. 399% 
SAVE $100 


‘299 





SANYO 


M9970 
Stereo AM/FM 
Portable Cassette 
Tape Deck 









e 3 way meter 
e Dual Coaxial Speaker Systems 
e Separate Volume Controls 


e Normal or CrOz tape 199) 


























SANYO 


M9977 
Stereo AM/FM 
Portable Cassette 
Tape Deck with 
3 meters 


e 2 Speaker Systems with 5” woofer and 1%” 
tweeter 

¢ Normal, CrOz, FeCr tape 

e LED Indicator 

e Sleep timer 








| VENIENT 
iTIONS 


RDER BY PHONE 





BOSTON | HANOVER 
817-819 Boylston Hanover Mall 
Boston, Mass. Hanover 

267-4700 826-5196 


NATICK 
Sherwood Shopping Ctr. 
Route 9 
Natick 655-3085 
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are far higher than in amplifiers 
or loudspeakers, so everybody's 
uncle is getting into the business. 
Among the miraculous claims, the 
scanning-electronmicroscope 
photos of dirty and clean grooves, 
‘scientific’ proofs of effec- 
tiveness and safety for your 
precious vinyl, and endorse- 
ments by enthusiastic reviewers, 
the wisest policy is caution. If a 
product has been on the market 
for a year or more and has a track 
record for safety and effective- 
ness, then it’s probably okay. But 
many products appear on the 
market and disappear just as 
rapidly because of an unexam-. 
ined flaw in their chemical formu- 
lation or method of application. 
And beware of silicone and 
alcohol, neither of which should 
be deposited in grooves and left 
there. Ultimately, the best way to 
clean records is to use the Keith 
Monks machine; since it costs 
about $1800, you won’t want to 
buy it, but you can have records 
cleaned on it for about 50 cents 
each at Eardrum in Burlington 
and possibly in other local hi-fi 
shops (ask around). For those 
who really want a machine of 
their own, Monks is bringing out 
a home version for under $800. 


Tape Decks 

Only a few new open-reel 
tape decks were introduced at the 
Consumer Electronics Show this 
year, and of these, one stands out, 
clearly destined for popular 
acceptance among audiophiles. It 
is the Pioneer RT-909, an updated 
and enlarged version of the RT- 
707. The 909 is a three-motor, 
four-head, two-speed, dual- 
capstan, auto-reverse, quarter- 
track, solenoid-operated deck 
with fluorescent peak-reading 
level display; it accepts either 7- 


inch or 10%-inch reels; and it has 
front-panel electronic switching 
for tape speed (3% or 7% ips) and 
for bias/EQ settings of two tape 
types. It lists for $900 and will be 
widely discounted to around 
$750. 

As is the case every year, there 
are too many new cassette 
recorders to keep track of, not 
only from makers well-known for 
their machines (such as Pioneer, 
Akai, and Nakamichi) but also 
from companies not previously 
associated with this product cate- 
gory (Phase Linear, Thorens, 
NAD). As noted earlier, the trend 
is for all of the more expensive 
new decks to be metal-ready, 
while metal capability is only 
spottily encountered among 
medium- and low-priced ma- 
chines. 

One of the most intriguing of 
the new machines is the 
Nakamichi 582 ($900), which 
consolidates in one design all of 
the performance improvements the 
company has developed in recent 
years (except the half-speed 
option). Its tape transport is based 
on the model 580, introduced last 
year, a dual-capstan machine in 
which the moving parts on each 
side of the head are differently 
sized so as to diffuse rather than 
reinforce the mechanical reson- 
ances of the capstans, flywheels, 
etc. The cam-operated controls pro- 
vide the advantages of solenoid 
operation without the disad- 
vantages (such as a slow and 
clunky pause function) that 
usually accompany solenoid con- 
trols. Its tape motion is very 
smooth, stable, and trouble-free. 
The 582 is a three-head machine 
with optimally-sized recording 
and playback gaps and without 
the azimuth/skewing concerns 
that occupied users of older 
Nakamichi three-head designs. 
Considering its features and its 
performance, the 582 is clearly 
one of the premium examples of 
what cassette recording can be in 


the current state of the art. The ° 


Nakamichi 581, incidentally, is 
nearly the same machine, 
retaining the 582’s metal capa- 
bility and its three-head design, 
but elimination of the tape- 
monitoring function and its 
associated double Dolby knocks 
about $100 off the price. And at a 
still-lower price, $690, Nakamichi 
has gone back and updated the 
design of the two-head 580 — 
now called the 580M — to include 
metal-tape capability and other 
improvements. 


Pit, line of three-head 
dual-capstan decks, the CTF 800, 
900, and 1000, is being replaced 
by the 850, 950, and 1250, incor- 
porating metal-tape capability. 
The 1250 also gives the user 
front-panel controls and test 
tones for adjusting the Dolby- 
calibration level, bias, and equali- 
zation for optimum response with 
any tape. The lower-priced decks 
have only a bias-trimmer control. 
JVC has a full line of metal-ready 
decks, from the $300 KD-A3 to 
the superb $800 KD-A8, with its 
built-in microprocessor, which at 
the punch of a button records an, 
array of test tones on the cas- 
sette, adjust the Dolby cal, bias, 
and EQ for optimum response 
with that tape, and then rewinds 
to the beginning of the tape to 
begin recording music for you. 
Sanyo’s Plus series includes a 
total of seven ‘metal ready”’ 
decks ranging in price all the way 
down to $190, leaving many ob- 
servers curious whether a deck 
this cheap can really provide the 
electronic and magnetic head- 
room that metal tape needs — and 
whether buyers would really use 
such expensive tape in such an 
inexpensive machine. Marantz’s 
broad new line of stereo decks are 
nearly all two-speed machines 
(standard and double-speed). The 
top-of-the-line SD-9000 ($775) is 
a three-head unit with micro- 


‘your washing machine. 


processor control and a front 
panel impressively crowded with 
features. Of six new Teac decks, 
the top three are set up for metal 
tape (at prices of $500, $600, and 
$1000 for the models A430, C-3, 
and C-2 respectively). Of five 
new Aiwa decks, the top three 
accept metal; the top-of-the-line 
deck is the $1000 AD-6900-II, 
which has a full array of tape- 
machine adjustments on its front 
panel and a wireless remote- 
control unit. Of seven new 
Technics recorders, just one is set 
up for metal tape: the M63 at 
$450. Other decks offer other 


special attractions — for instance, - 


the M56, with its microprocessor 
for programing the playback of 
up to 20 songs from the cassette 
in any desired order. This use of a 
microprocessor for tape-control 
functions and song-programing 
was first devised a couple of years 
ago for Sharp and Optonica 
decks, and is now featured in 
several Sony models too. Mean- 
while, Optonica has taken the 
idea several steps further in its 
$1800 model RT-6905 with 
infared remote control and a 
microprocessor with not one or 
two but four programmable 
memories, two tied to the tape 
counter and two operated by 


‘direct command or by a built-in 


timer. So in addition to playing 
songs from a cassette in arbitrary 
order, it can also be instructed to 
memorize tape-counter positions 
for programed starting and 
stopping, and can be set to exe- 
cute up to 42 operations on cue 
from the internal digital timer, 
including — through its external 
AC sockets — switching on and 
off various portions of your 
stereo system, or your TV set, or 
The 
microprocessor will also fine-tune 
the Dolby calibration and bias for 
tapes before recording on them. 
Let’s return to less-exotic 
hardware. Dual’s four new 
cassette decks are set up for metal 





and have their recording equali- 
zation reflected in their LED level 
displays so that you can see when 
the boosted highs are approach- 
ing tape saturation. The top-line 
Dual model 839 ($850), as in the 
past, is bidirectional to provide 
long running time (no pausing to 
remove the cassette and turn it 
over). Fisher’s new decks are all 
two-speed (standard and double- 
speed), even the $250 model, 
while metal-type capability is 
provided in the top two decks. 
Sansui’s five new models and 
Akai’s four new decks are all 
designed for metal. B.I.C. aug- 
mented its line of two-speed 
decks with the metal-ready T- 
4M, and is selling a two-speed car 
stereo tape player to enable B.I.C. 
customers to play their home- 
recorded double-speed cassettes 
on the road. Finally, in the pre- 
mium-priced category, Phase 
Linear brought out a Japanese- 
made $1350 deck, the 7000, with 
a microprocessor for automatic 
tape-matching (Dolby, bias, EQ). 
A similarly priced deck was 
exhibited by Thorens, the 
respected manufacturer of turn- 
tables. And Tandberg, the first 
maker of a metal-ready cassette 
deck, showed its $1600 model 
TCD-440A with Tandberg’s 
DYNEQ (dynamic equalization) 
system for varying the recording 
equalization to minimize high- 
frequency tape saturation. 

One more cassette recorder 
deserves mention here, a battery- 
operated mono portable. It’s a 
two-speed machine, but with a 
difference: the second speed is 
15/64 ips — one-eighth the 
standard! It’s the Norwood XLP 
recorder, and on a single C180 
cassette it can record for 24 hours. 


Speakers 
The variety of new speakers is 
so great, and the difficulty of 
judging them at the Consumer 
Electronic Show so severe, that I 
Continued on page 38 
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“Pioneer's best selling Receiver” 
SX-780 
AM/FM stereo receiver 
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(45 watts per channel, D.C. circuitry) 
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TX 9500 II Tuner 
AM/FM stereo tuner with automatic pilot signal 
canceller, 2 Step IF band, audio multipath switch 
recording level checking switch 
outstanding specifications 


RT-707 auto reverse, pitch control reel to reel deck 


(3 motors ... 4 heads) 


$399°° 
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SX-580 stereo receiver 


(AM/FM 20 watts per channel) 


$139” 
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PL-516 turntable automatic shut off hi torque belt 


drive 


Manchester, N.H. 
Boston 


372 Boylston St. 
Boston, Mass. 
(Between Arlington 
and Berkeley) 


617-267-3708 


975 Elm Street 
Manchester, N.H. 
603-669-1067 


s{s¥-hedalomerclictomace. 


CTF-500 stereo cassette deck 
(with Dolby, bias and EQ controls) 
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CTF-900 Front Loading Dolby Cassette Deck 
3 head, adjustable bias, “Metal Tape” capability, 
eletronic digital tape counter memory/repeat 
Frequency response: 20-19,000 zHz 


start 9/3 end 9/8 (or while supplies last) 





$119" | 
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Fly up through soft and 
smoky clouds into a dream 
of midnight music, where 
smart black machines pour 
out high fidelity fantasies. 

A passing cloud carries 
the gleaming ebony dream 


deck: the Optonica RT-6505. 


At least a dozen of its 
switches control an endless 
range of recording and 
playback functions, gov- 
emed by a small (and very 
intelligent) computer. 

Now here’s your new 
amplifier, equally black,. 


Hear your dream music on the dream system: black Optonica’ components in the dark. 


with softly glowing output 
meters that allow you to 
monitor output power (in 
watts or dB) for purity of 
sound and safety of speaker 
systems. 

Next is the new ST-3205 
tuner, with precise aircheck 
calibration for accurately 
pre-set recording levels. 

A receiver sails by: the 
SA-5605, with Opto-Lock 
tuning, Delta Power, 
midrange tone adjustment 
and tuner cutout for disc- 
to-tape transfers. 


REAM 


COMPON EN> 
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A favorite record spins 
on the new Optonica RP- 
7505 turntable: direct-drive, 
full.automatic, with unique 
metal/resin base that elimi- 
nates resonance problems. 

Now your speaker 
systems: Optonica CP-5151's. 
If the highs you hear seem 
especially pure, it’s because 
of a tiny metal ribbon tweeter 
that’s about as heavy as the 
wing of a medium-sized 
butterfly. 

It all comes together to 
create the kind of astonish- 


ingly beautiful sound you 
might very well hear in 
tonight's midnight dream. 

But why wait until 
dark? Visit an Optonica 
dealer and listen to the 
Optonica dream system, 
black as midnight, in the 
bright light of day. 














OPTONICA 


10 Keystone Place, Paramus, N.J. 07652 





MASSACHUSETTS EARDRUM 


16 Eliot Street 
AUDIO STUDIO Harvard Square 


NEW HAMPSHIRE 
AUDIO OF NEW ENGLAND 










632 Belmont Street 
Brockton, Mass. 


414 Harvard Street Cambridge, Mass. 777 South Willow Street 
Brookline, Mass. SOUND Il Manchester, N.H. 
576 State Street 
EARDRUM North Dartmouth, Mass. AUDIO OF NEW ENGLAND 
7 3112 South Main St. 
oe cae oieet SOUND TRACK Concord, N.H. 
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Continued from page 36 

will confine myself to merely 
noting some trends and 
highlighting a few individual 
models that caught my attention. 

The principal trend visible in 
current speaker designs is the 
attention being paid to the re- 
flected sounds that can bounce 
off the speaker’s own cabinet or 
of nearby surfaces such as walls 
and floor. Thus, cabinet corners 
are rounded rather than being 
decorated with raised moldings; 
front panels either are smooth or 
carry absorptive materials; grille 
fittings are designed to carry or 
diffract radiation smoothly 
around the edges of the cabinet; 
many speakers are being made 
either as narrow columns or as 
triangular wedges so that reflec- 
tions occurring at cabinet corners 
are not long delayed after the mid- 
range or tweeter’s direct output; 
and woofers are being arranged to 
be close to reflecting boundary 
surfaces. 

A decade ago at AR, Roy 
Allison and Bob Berkovitz dis- 
covered the irregular response 
that arises because of the way the 
speaker’s cabinet affects the 
woofer’s radiation pattern at low 
and middle frequencies. At his 
own company, Allison re- 
searched these effects and demon- 


strated that one way of obtaining 
the smoothest system response in 
living rooms is to place the 
woofer close to both the floor and 
the wall behind the speaker, while 
locating the midrange and tweeter 
away from these reflecting 
surfaces. This design approach 
has in recent years been seen in 
Allison’s One, Two, and Three, in 
the AR-9 and AR-90, in the Snell 
Acoustic speaker (all floor-standing 
column speakers), and in other 
designs. Its influence is also 
seen in some of this year’s new 
models, such as the EPI 500, a 
three-way system with side- 
facing woofers located at floor 
level plus a midrange and tweeter 
located high on the front of the 
cabinet. 

But so far, other manufactu- 
rers have not followed Allison’s 
lead in applying the same idea to 
smaller bookshelf speakers — in 
which the woofer ends up on the 
top or side of the cabinet in order 
to be close to the wall, while the 
tweeter is mounted on the front of 
the box. Allison introduced his 
models Five and Six, smaller and 
less expensive than any previous 
Allison speaker: the Six will retail 
for aound $125 each and is an 11- 
inch cube with the tweeter on the 
front and the woofer on top. 
Knowing what the larger Allison 
sound like, one would predict that 
these inconspicuous little boxes 
would’ produce a big, spacious 
stereo image; so what was most 


impressive in the demonstration 
was their ability to produce clean, 
strong bass — when there was real 
bass in the recording or when the 
Allison Electronic Subwoofer was 
used to dig into the recording and 
bring its bass up to audible levels. 

AR introduced new models in a 
series called the AR Verticals 
(starting with the AR-9 and -90). 
The new models are the AR-91 
and -92, replacing the AR-11 and 
-12 and therefore grandchildren of 
the old AR-3 and AR-S. The new 
designs are intended to treat the 
reflection problems mentioned 
earlier and to respond to a prob- 
lem which has plagued manu- 
facturers like AR and Advent for 
many years: their two-cubic-foot 
speakers are called ‘‘bookshelf’’ 
models and are intended to 
perform best when mounted at 
least a foot or two off the floor on 
stands or window sills or 
cabinets. But people persist in 
bringing speakers home from the 
store and putting them on the 
floor, where their bass becomes 
boomy and their midrange 
response becomes irregular and 
thick-sounding. So the AR-91 
and -92 are designed to be placed 
on the floor, and the response of 
the woofer and of the woof- 
er/midrange crossover have been 
tailored to produce correct out- 
put in that location. The cabinets 
employ AR’s “acoustic blanket’ 
to prevent cabinet reflections at 
midrange and tweeter fre- 


quencies, and the cabinet is taller 
and shallower than in the past, 
both to raise the tweeter and to 
move the woofer closer to the wall 


behind it. 


| a new _ speaker 


company in town: Boston 
Acoustics, actually in East 
Boston, co-founded by Andy 
Petite and Frank Reed after they 
left Advent. Their first speaker, 
the A200, is quite un-Adventish 
in appearance and sound; in fact, 
it doesn’t look like any of the 
traditional Cambridge bookshelf 
speakers. It’s only a few inches 
thick, about 3% feet tall and 1% 
feet wide, with a 10-inch woofer 
near the bottom plus a midrange 
and tweeter near the top. Since 
the box is so shallow, the woofer 
behaves as if it were mounted 
flush in the wall just above the 
floor level, which takes care of the 
problem of low-frequency 
reflections. Meanwhile, the 
midrange and tweeter are 
mounted flush in the surface of a 
front-panel area so large that by 
the time any cabinet-edge reflec- 
tions can occur they are too late to 
color the sound. As a result the 
speakers have a remarkably 
uniform tonal quality over a very 
large angle, with very precise and 
stable stereo imaging. Price: $350 
each. 

One of the best-sounding 
demonstrations at the show 











Copy a one-hour cassette in less than 2 minutes. 


copies, every time. Versatile: Make 1, 2,3... 


“Do-it-yourself” 


Now: Copy cassette tapes yourself—any 
length. Fast: Copy a one-hour cassette in less 
than 2 minutes. Simple: Easy as xeroxing 

a letter. Inexpensive: Our remarkably low 
price includes the Rezound Copy Cassette™ 
Accurate: Guaranteed perfect monaural 





353-3680 





NOW! At this location 


Boston University 
Bookstore 

775 Commonwealth Ave. 

Boston, Mass. 


M-F 8:30-6, Sat 10-4 








or 100 copies of: lectures, seminars, language 
labs, meetings, college classes, sermons, 

sales messages, weddings, interviews, talking 
letters, family events, relaxation, word- 
processing data & computer programs. 


LENGTH OF APPROXIMATE REGULAR 
CASSETTE COPY TIME PRICE 
30 minute ....... lminute ....... $1.89 
60 minute ....... 2 mates... ass: $2.59 
90 minute ....... oi. ae $3.39 

120 minute ....... 4minutes....... $4.39 
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resulted from the introduction of 
B&W’s new top-of-the-line 
model 801 ($1200 each), which 
represents their best effort at all- 
out no-compromise design. It’s 
basically a “conventional” three- 
way woofer in a big box topped 
by a four-inch midrange and one- 
inch tweeter in their own smaller 
enclosures. But everything seems 
to have been done just right, for 
the finished product has a re- 
markably clear, natural un- 
colored sound. 

At the opposite end of the size 
spectrum KLH showed a new 
series of very small speakers with 
very potent bass obtained 
through electronic equalization. 
The traditional difficulty with 
using a lot of bass boost with a 
small speaker is that when a really 
heavy bass passage comes along, 


the boost may overdrive the 


speaker beyond its safe cone 
excursion. So KLH supplies with 
its little speakers an “ Analog Bass 
Computer’ module that monitors 
the signals fed to the speaker; it 
provides full boost as long as it is 
safe to do so, and whenever the 
boosted bass would be too much 
for the little woofer to-handle it 
automatically decreases the boost 
momentarily to a safe level. The 
result of this approach is a 
trouble-free system, remarkably 
tiny, and with a remarkable 
amount of bass output at normal 
listening levels. There are three 
speakers in the series, labeled the 
KLH-1, KLH-2, and (surprise!) 
the KLH-3 in descending order of 
size and price; the cost of a pair of 
speakers together with the 
equalizer ranges from $420 to 
$945. Cizek also introduced a tiny 
speaker at a high price: the model 
KA-1 at $590/pair, beautifully 
finished in Hawaiian koa wood, 
with a six-inch woofer and one- 
inch tweeter. The deepest bass 
octaves are provided by a separate 
floor-level common-bass_ sub- 
woofer system, also finished in 
the same wood. 

Another of the few really im- 
pressive loudspeaker demon- 
strations at the Consumer Elec- 
tronics Show featured the 
Dayton-Wright XG-10 full-range 
electrostatic system. Its pred- 
ecessor, the XG-8, had never 
impressed me as being very 
natural-sounding, but the repro- 
duction of both vocals and 
instrumental sounds through the 
XG-10 was startlingly uncanned 
and realistic. Such quality doesn’t 
come cheap, of course: $2900 for 
a pair. Cerwin-Vega is also trying 
to appeal to wealthy audiophiles 
with a new speaker introduced at 
the CES: it includes a large and 
heavy woofer cabinet at floor 
level plus panels seven feet tall 
containing a vertical line array of 
72 “spiral uniform-force thin- 
film electromagnetic transducer’ 
elements. Just call it the SUFT- 
FET speaker for short, and find 
$7200 if you want a pair. 

In view of the exorbitant prices 
of many high-end audiophile 
speakers these days, it’s a 
pleasure to report that Fried Pro- 
ducts, which has recently intro- 
duced superb models D and T, 
and Super-Monitor subwoofers - 
and satellite speakers to go with 
them, is making them available in 
kit form; they are still not cheap, 
typically $800 a pair, but that’s 
better than the factory-built price 
of $2000. The Fried trans- 
mission-line subwoofers repro- 
duce organ-pedal tones and low- 
frequency hall ambiance with a 
completely natural quality. 

Space doesn’t permit dis- 
cussion of the dozens of other 
new speakers on the market, so I 
will end by mentioning a conven- 
tional-looking speaker that retails 
for under $300: the new ADS 
630, basically a 620 that has been 
upgraded by adding a midrange 
driver. Its sound was remarkably 
transparent and wide-range, 
though perhaps too bright, in 
demonstrations at the show; its 
bass is unobtrusive but goes very 
deep; and its midrange was 
reminiscent of an electrostatic in 
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MSL 
HAS YOUR NEXT 
STEREO SYSTEM. 


If you’re listening to tem combines a well- 
music strained througha engineered Marantz 
compactor “starter” sys- 2216B recewer with 
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American Express, Visa 
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65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 
279 Main Street, Worcester / 377 Temple Street, New Haven 
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‘Colentiona! quae Ecnitolled cehisn use 
analog phase comparison circuits that can become 
inaccurate because of harmonic interference, Our 
system uses a new LSIC (Large Scale Integrated Cir- 
cuit) digital processor that actually counts the vibra- 
tions of the quariz crystal to compare to the tuned 
frequency. The frequency is perfectly locked in the in- 
stant you find the station you want. 

With this unique Digitally Quartz-Locked 
system, the G-4700 delivers high sensitivity (15d Bf, 
mono); a better signal-to-noise ratio (75dB, mono); 
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plement of genuinely 
jocks oides eal compile COBRG over what you hear 
and how you hear if. 
Ask your authorized Sansul dealer to de- 
monstrate the G-4700. Listen to the music. You'll love 
what you hear. Look at the numbers..You'll love what 
you see. ma 


SANSUI ELECTRONICS CORP. 
Lyndhurst, New Jersey 07071 » Gardena, Ca. 90247 
SAI ELECTRIC CO.., LTD., Tokyo, 

SANSUI AUDIO EUROPE S.A. Antwerp, Belgium 

In Canada: Electronic Distributors 
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Manchester, NH ; 
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Cambridge K&L 
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Treisman’s Sound Room 
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Unboxed Sound. 
i Reduced. 


Introducing the Avid 
Model 110 Minimum 
Diffraction Loudspeaker. 


The New Reference 
Standard Under $150. 


Utilizing the innovative design 
techniques which have made our 
revolutionary line of loudspeakers so 
popular, Avid introduces.a compact 
Minimum Diffraction Loudspeaker™ 
for less than $150. 

Its performance characteristics 
are so superior for the price, that the 
Model 110 establishes a reference 
standard that challenges comparison. 

Overall system response (48 Hz 
to 20 kHz +3 dB) istruly exceptional 
for a speaker in this price range, and 
few loudspeakers in its class offer 
88 dB efficiency along with 100-watt 
power handling capability. 

Avid builds its own drivers to 
meet the specific design objectives of 
each system, and the Model 110 is no 
exception. 

Power handling of the 1-inch 
soft dome tweeter is achieved with a 
design incorporating magnetic fluids 
and a high-temperature voice coil. 
Avid's proprietary cone treatment 
techniques enable the 8-inch weofer 
to roll off mechanically, eliminating 
the need for an electronic crossover. 

The Model-110 is a totally inte- 
grated design yielding a levebef per- 
formance usually found only in the 
most expensive loudspeaker systems. 

Audition the Model 110 and 
other Avid Minimum Diffraction Loud- 
speakers™ at your Avid dealer. 


AVID 


The careful integration of special 
engineered Optimum Dispersion 
Couplers™ and solid front grill 


panels with rolled edge design 
: : ; ig significantly reduces unwanted 
te cabinet diffraction effects. 


Avid are available At: 
Eardrum, Burlington 
Eardrum, Cambridge 
All Lechmere Stores 
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Thrusting 20 Watts Per Channel Delivering 20 Watts Per Channel Pushing 25 Watts Per Channel 
RMS (FTC rating). RMS (FTC rating). 
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/ Includes Base & Dust Cover. 


Featuring 8” woofer, 
1%” tweeter. 
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Ground control to major 


broadcasters 4 
Paul Raeburn 


Video technology comes home in a big way. For a dollar 
figure roughly approximating the GNP of Haiti you 

can have your own microwave satellite earth station in 
your own back yard, and receive South Pacific directly 
from the South Pacific. 


Music in the air 6 
Billy Pope 


The Phoenix's weekly-radio-listing columnist outlines 
the upcoming live and live-on-tape concert schedules of 
local FM stations in one convenient guide, suitable for 


Lucy Dillon 
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collecting dust atop your receiver. 
FM mono for your car 13 
On the receiving end 8  PaulD.Lehrman _ — 

i. 1] For those readers whose car is worth less than its radio, 
Jo n Al en ae the perfect car-sound investment may be one of the many 
Your television and FM reception is no better than your units on the market that convert FM signals into something 
antenna installation. Some expert advice on how to get the an AM dashboard unit can handle. 
best signal into your home, by a Newton-based master- 
antenna-systems builder. Editorial assistance in preparing Sound Ideas, the Boston Phoenix's quarterly guide to audio and home 
this article was provided by Phoenix contributor Brad entertainment, is edited by Clif Garboden and David Moran. Cover photos by 

Eric A. Roth. 


Meyer. 





BLAUPUNKT 


THE BLUE CHIP OF CAR RADIO 







CR-2000 D 













Features 
Variable Tone Control 
On/Off, Volume, Stereo Balance, Cassette Eject Control 


Features 
e Variable Tone Control 

On/Off, Volume, Stereo Balance, Cassette Eject Control 
FM Muting Switch FM Muting Switch 

Dolby Noise Reduction Circuit Switch, for reception & playback of Dolby Noise Reduction Circuit Switch, for reception & Playback of 
Dolbyized FM broadcasts & Cassette Tapes Dolbyized FM broadcasts & Cassette Tapes 

Mono/Stereo Mode Switch Mono/Stereo Mode Switch 

Autoreverse Cassette Player, with Power Eject Locking Fast Forward and Rewind Tape Controls 

5 Pushbuttons for Pre-Selected Tuning of AM or FM Stations Cassette Program Select Switch 

Locking fast forward and Rewind Tape Controls Manual Tuning Control 

Cassette Program Select Switch Waveband Select, Loc/DX Switch 

Manual Tuning Control : Compact Size for Installation in most import cars 

Waveband Select, LOC/DX Switch Adjustable Shafts for domestic car installation 

Compact Size for installation in most Import Cars Blaupunkt “ASU” Noise Suppression Circuit for FM Broadcast Reception 
Adjustable Shafts for Domestic car installation 

Blaupunkt Noise Suppression Circuit for FM Broadcast reception 

























Auto Sound North Inner Ear Audiosonics Auto Sound 






169 Main St. Laconia Mall 159 Mass. Ave. 959 Main St. 
Stoughton, Mass. Laconia, N.H. 03246 Arlington, Mass. Brockton, Mass. 
438-6800 603-524-8469 648-2430 587-2110 











Car Tunes Natural Sound Auto Sound 
204 Dexter Ave: 401 Worcester Rd. 430 Main St. 

Watertown, Mass. Framingham, Mass. Watertown, Mass. 

934-1490 879-3556 926-4800 
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How to get your own 
satellite earth station 
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about electronics so that I wouldn't be 
buffaloed by the engineers.” He is still ac- 
tive as a ham, involved in a competitive 


aspect of the hobby known as ‘‘dx’ing.”’ « 


“Dx” is shorthand for distance, and the 
idea of dx’ing is to try to receive other 
amateur-radio stations from as far away 
as possible. ‘I enjoy it a lot,” he said, ‘‘and 
this kind of business is really an exten- 
sion of that.’ 

Before starting Channel One, Hopen- 
garten worked for five years for a Boston 
consulting firm, owned a share of a T- 
shirt store in Harvard Square, and was 
director of marketing research for a cloth- 
ing company. “I wanted to start my own 
business, and I was looking for an idea,” 
he said. ‘‘Everyone should start his own 
business. It’s fun.” A number of his 


" amateur-radio friends were engineers at 
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Microwave Associates, a Burlington firm 
that manufactures satellite-receiving 
equipment — antennas, receivers capable 
of detecting the four-GigaHertz trans- 
missions from the satellites, and other ac- 


\ ‘\\\” cessories. (The company sells the equip- 


ment principally to cable operators and 
other professional users.) He said that his 
friends at the company ‘‘didn’t dis- 
courage me. They said yeah, it sounds 
right if you're ready for the legal hassles 
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And receive South Pacific from the South Pacific . 


by Paul Raeburn 


( ea miles above 
the Galapagos Islands there hovers a 
cluster of satellites, each with several 
spidery arms. Some of the arms carry 
solar cells to power the satellites. Other 
arms carry transponders — tiny elec- 
tronic components that receive signals 
beamed up from earth and rebroadcast 
these signals. toward the United States. 

On Mystic Avenue ‘in Somerville, 
behind the Warner Cable company, is a 
five-meter microwave-receiving antenna 
aimed toward the skies above the Gala- 
pagos. It has been precisely aligned to 
point at one of the communications satel- 
lites which broadcast a wide range of tele- 
vision programs. The signals picked up 
with this antenna are sent by cable to 
Somerville cable subscribers, who pay a 
monthly charge for the privilege of 
watching these programs. 

The idea behind cable TV is that the 
cost of receiving those satellite signals is 
too high for any one viewer to pay, so the 
cost is shared by a number of house- 
holds, with the cable operator, of course, 
taking his profit. But the cost of micro- 
wave-receiving antennas is coming down, 
and it is now becoming possible to pur- 
chase your own backyard satellite recep- 
tor. The cost of a dish like the one used 
by Warner Cable is slightly under 
$20,000 — about the cost of a luxury car 
or a sailboat. A few manufacturers have 
promised costs far lower: a Japanese firm 
reportedly is developing a smaller anten- 
na that will retail for $500, and the Com- 
munications Satellite Corporation an- 
nounced early in August that it is investi- 
gating the possibility of leasing home- 
owners a three-foot dish, at a cost of 
something like $15 a month. Radio Shack 
is developing a system to sell for $1000, 
which would use a six-foot dish. 

You might wonder what kind of 
programing is available from the dozen or 
so American satellites perched in the sky. 
If you tune ‘nto &CA’s Satcom I satel- 
lite, which was \ched in 1975, you'd 
receive two doze: ditterent stations, with 
everything from Spanish religious 
programing to gavel-to-gavel coverage of 
the US House of Representatives. Sat- 
com I has 12 transponders, and each of 
chose can rebroadcast two separate signals 
— one with a horizontal polarization, and 


- 


one with a vertical polarization. The 
satellite can therefore distribute 24 chan- 
nels of programing. Currently, the satel- 
lite is beaming to earth Warner Cable’s 
Star Channel, with premium entertain- 
ment and Sports Network, which will 
feature 24-hour-per-day sports coverage 
of such things as the Irish Open and 
Monte Carlo tennis, in addition to NCAA 
sports and other events; the PTL satellite 
network (that stands for Praise the Lord); 
two channels of children’s programing, 
including a broadcast by the Learning 
Corporation of America that has won an 
award from Action for Children’s Tele- 
vision; the Showtime first-run movie 
channel; the Congressional Satellite Pub- 
lic Affairs Network (CSPAN), which 
brings you everything that happens in 
the US House as it happens; and a num- 
ber of special services, such as news from 
the UPI and Reuters wire services, and 
classical and easy-listening music. 
Satcom also carries three so-called 
‘‘superstations’’: KTUV, from San 
Francisco; WGN, from Chicago; and 
WTCGG, the Atlanta station owned by 
Ted Turner, who also owns the Braves 
and the Hawks and who is something of a 
maverick in the television industry. The 
satellite carries the regular programing of 
these three stations as it is broadcast in 
San Francisco, Chicago, and Atlanta. The 
potential viewing audience for these sta- 
tions, through cable systems and, ulti- 
mately, home-satellite reception, is enor- 
mous — far beyond what a conventional 
big-city station could hope to attract. 
Such superstations may one day begin to 
threaten the hegemony of the three tele- 
vision networks. Their advertising rates 
will rise, and they will be able to offer 
more sophisticated programing. Turner 


_ has already tried to raise his advertising 


rates to more than half of what the net- 
works charge, and apparently hasn't met 
with much success, but it’s an idea whose 
time is coming. Turner is also about to 
unveil a 24-hour news service from the 
satellite, to be headed by former CBS 
newsman Daniel Schorr. 


I here are two companies now offer- 
ing home-satellite TV systems. Homesat 
Inc., a subsidiary of Scientific-Atlanta 


Inc., is selling a system for about $20,000, 
and the company says it has had several 
orders. Channel One Inc., of Newton, 
which bills itself as the first home-satel- 
lite TV dealer in the country, is now 
installing its first five-meter receiving 
antenna in northern California. 


I he founder, president, and general 
counsel of Channel One is a 33-year- 
old graduate of Boston College’s law 
school and the Harvard Business School 
by the name of Fred Hopengarten. For 
$18,500, Hopengarten will give you 
everything you need to pull in the 24 
channels being beamed to earth by Sat- 
com I. That's assuming that you can pro- 
vide a suitable spot for the receiving dish, 
where it will have a clear path toward Sat- 
com I. In the Boston area, that means that 
the antenna has to be pointed south- 
southeast, about 10 degrees up. That's 
pretty close to the horizon, and a moder- 
ate-size tree in the corner of your back- 
yard may be enough to lock the signal. If 
that’s the case, the tree has to come down, 
you have to move, or you're stuck with 
The Invasion of the Saucer Men or what- 
ever the local stations happen to be show- 
ing. 

Hopengarten himself, operating out of 
his house in Newton, is unable to install a 
dish because of a wooded area south of 
the house. ; 

The founder of Channel One says that 
the cable industry has grown enormous- 
ly, thus setting the stage for the home- 
satellite TV business. “It was like a 
gathering storm,” he says. “The RCA 
Satcom I was launched in 1975, and pro- 
graming for cable-TV operators began in 
earnest in March, 1978. And .the 
programing on the satellite now is still in 
its growth stages.” 

Hopengarten, who has been a ham- 
radio operator since he was 10, said the 
idea for Channel One grew out of casual 
conversations with his ham-radio friends. 
“I was chatting with a friend of mine 
who's a microwave engineer, and he said 
this was an idea whose time had come, 
and no one was doing it yet. He thought I 
ought to do it because of my back- 
ground. I had the legal knowledge. I had 
the marketing ability, and I knew enough 
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The legal hassles might be expected to 


are not going to take kindly to the notion 
that anybody can erect an antenna and 
pull in those signals the cable operators 


think anyone will be upset by his efforts 
to bring satellite TV into private homes? 
‘Someone will get upset,’ he said, ‘‘but 
there’s nothing they can do about it. It’s 
legal to receive common carriers. It’s il- 
legal to distribute them, but in general, in 
the United States, if something’s in the 
air, you can watch it.” 

Common carriers include satellite-TV 
transmissions, police-radio calls, and all 
kinds of miscellaneous communication 
links. And RCA’s Satcom I, with its host 
of entertainment programs, is not the on- 
ly common carrier in space. The other 
satellites nearby transmit network- 
programing feeds (at irregular hours), 
Public Broadcasting System programs, 
and all kinds of information that has no- 
thing to do with television. Some of the 
satellites are used by business services to 
transmit bursts of computer informa- 
tion, enabling the tiny computer at a com- 
pany’s branch office in Tuscaloosa to ex- 
change data with the computer at the 
home office in New York. 


W.... the Federal Communications 


Commission has generally taken the posi- 
tion that you don’t need a license to re- 
ceive transmissions (you do, of course, 
need one to send them), it has required a 
permit before allowing the erection of a 
satellite antenna. 

Has the FCC ever denied anyone a 
license to put up a dish? “‘It’s never hap- 
pened,” Hopengarten said. ‘“The FCC has 
failed to act.’’ Hopengarten said he 
knows of a few individuals who have 
given up on the FCC and put up their 
antennas without the permits. So far, 
they haven’t run into problems. 

“The underlying reasoning for the per- 
mit process was that a cable operator gets 
a monopoly to serve the public, and if he 
should put up his dish in an area with siz- 
able microwave interference, it might be 
inadequate to receive a signal worthy of 
distribution over the cable. It might be a 
disservice to the viewing public. The 
problem is that the statutory scheme has 
never comtemplated that individuals 
might try to establish their own receiv- 
ing stations, because the prices have al- 
ways been way beyond the ability of the 
individual to buy the equipment. There’s 
no reason they should have ever con- 
templated direct home-satellite recep- 
tion. 

“It is only now that I’m in the field of- 
fering the lowest prices in the country or 
on the face of the earth — what the hell, 
that’s easy to say, because there is no 
industry elsewhere — that they have to 
consider it,’’ Hopengarten said, with an 
entrepreneurial smile. 

The FCC has opened an inquiry into 
the permit procedure for satellite-TV- 
receiving antennas, and Hopengarten 
said that he expects the agency to change 
its regulations. “I would predict that 
by November the FCC will get out of 
the business of giving permits.”’ In his 
role as general counsel for Channel One, 
Hopengarten filed a brief on the ques- 

Continued on page 26 
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A guide 
to the best 


music in the 


autumn air 


A schedule of live and 
live-on-tape radio concerts 


by Billy Pope 


W.. all this talk about 


products and engineering, it’s 
easy to forget that the principal 
goal of audiophilia is the enjoy- 
ment of recorded and broadcast 
music. The Boston area is home to 
several dozen radio stations that 
feature all kinds of programing 
from documentary to drama and 
from background pabulum 
through rock and jazz to the clas- 
sics. Few cities offer so much 
worthwhile programing or en- 
courage so many tape-deck 
owners to amass off-the-air 
libraries of special concerts and 
performances. Yet even the most 
dedicated listener is bound to miss 
his or her share of excellence. 
What follows, then, is a listing of 
noteworthy music scheduled to be 
broadcast between now and mid- 
November. That the schedule ap- 
pears to taper off later in the fall 
indicates mostly the difficulty of 
gathering specific listings far in 
advance; generally, it does not 
mean that programs have ended. 
Details will be carried each week 
in the “Airwaves” column, which 
is found in the Arts section. 

There are also several pro- 
grams to be aware of that do not 
yet have specific programing 
schedules: 


Music from Longy. The first Sun- 
day of each month at 12:30 p.m. 
on WBUR. A concert of chamber 
music performed by faculty mem- 


bers of the Longy School of. 


Music, in Cambridge. 

Music from Boston University. 
The remaining Sundays at 12:30 
p.m. on WBUR. Programs of 
chamber music. 

Live at Passim. Sunday after- 
noons at 3 p.m. on WHRB. Note 
that this show, which features 
live folk acts, is now broadcast 
over a different station. 

Sunday Night Recorded Live. 
Sunday nights from 9 p.m. to 
midnight on WBCN. Three hours 
of rock ‘n’ roll concerts — 
includes the Basement Tapes 


(music recorded in the Boston * 


area) and the King Biscuit Flower 
Hour. 





WBCN-FM {04.1 
WBUR-EM 90.9 
WCRB-FM 102.5 
WGBH-EM 89.7 
WHRB-EM 95.3 


Your attention please: if you 
habitually tape concerts 
from the radio or just en- 
gage in serious regular 
listening, these listings are. 
worth saving. If you simply 
pull this page out of this sec- 
tion without cutting any- 
thing, you'll find you have a 
self-contained, four- 


ting on top of your tuner.. 
Tricky, huh? — €d. 



















Music from the Gardner 
Museum. Wednesdays at 8 p.m. 
on WHRB. Chamber-music con- 
certs performed at the Isabella 
Stewart Gardner Museum. 
Artists scheduled include the 
Empire Brass Quintet and the 
Aulos Ensemble. 

Harvard Concerts. Monday eve- 
nings at 9 p.m. on WHRB. The 
program features Harvard 
musical groups. 


SEPTEMBER 

Sunday, September 2 

1:00 (WGBH) Music for a Sun- 
day Afternoon. Dennis Russell 
Davies conducts the American 
Composers Orchestra in a per- 
formance of Barney Childs’s 
Clarinet Concerto, Charles 
Wuorinen’s Two-Part Sym- 
phony, John Cage’s The Sea- 
sons, and Elliott Carter’s Varia- 
tions for Orchestra. 

2:00 (WBUR) Sunday Opera. 
Paulette Haupt-Nolen directs the 
Opera Company of Philadelphia 
in a performance of Joseph Bar- 
ber’s Rumpelstiltskin. Repeated 
on WGBH, Saturday, September 
15, at 8:00 p.m. 

9:00 (WGBH) White Mountain 
Music Festival. This perform- 
ance from the Labor Day-week- 
end concert features the folk, 
country, jazz, and rock of David 
Bromberg. 


Monday, September 3 

2:00 (WCRB) BSO Playbacks. 
From a 1962 concert, Erich Leins- 
dorf conducts Beethoven’s Sym- 
phony No. 5; from 1978, Seiji 
Ozawa conducts David Del 
Tredici’s Final Alice. 

8:00 (WCRB) GTE Concert Hour. 
The Borodin String Quartet per- 
form Tchaikovsky’s String Quar- 
tet in B, and Bernard Haitink con- 
ducts the Concertgebouw Or- 
chestra of Amsterdam in 
Tchaikovsky's Symphony No. 2 
(Little Russian). 

9:00 (WCRB) Baltimore Sym- 
phony. Sergiu Comissiona con- 
ducts Mendelssohn’s Symphony 
No. 4 (Italian); Sibelius’s Sym- 
phony No. 6, and Nielsen's Sym- 
phony No. 2 (Four Tempera- 
ments). 

9:30 (WGBH) White Mountain 
Music Festival. The concert in- 
cludes performances by Taj 
Mahal, Elizabeth ‘Libba’ Cotten 
(who wrote ‘Freight Train’’), and 
Bai Ronte, a West African kora 


| player. 


Tuesday, September 4 

8:00 (WGBH) Los Angeles Phil- 
harmonic. Carlo Maria Giulini 
conducts Mozart’s Overture to 
Don Giovanni, Mozart's Piano 
Concerto No. 19, and Bee- 
thoven’s Symphony No. 3 
(Eroica). 


schedule, suitable Yor -set- |. ifred ‘Brendel performs Bee- 


theven’s Piano Sonata No. 24, 
and the Juilliard Quartet per- 


‘| form Beethoven's String Quartet 


No. 7 (Rasumovsky). 





Lucy Dillon 








9:00 (WCRB) Music from 
Marlboro. Chamber music, fea- 
turing Bach’s Fourteen Canons 
from the Goldberg Variations, 
Reger’s Introduction, Passa- 
caglia, and Fugue for Two Pianos, 
Spohr’s Deutsche Lieder, and 
Mozaart’s Divertimento in D. 

11:00 (WBUR) Jazz Alive! Per- 
formances by the Phil Woods 
Quartet, the Phil Woods/Richie 
Cole Duo, and the Eddie Jeffer- 
son Quintet, recorded in 1978 at 
the Telluride Jazz Festival in 
Colorado. Repeated on WGBH, 
Saturday, September 15, at 1 p.m. 


Wednesday, September 5 

8:00 (WGBH) The Berkshire 
String Quartet. The quartet per- 
form Beethoven’s Quartet No. 6, 
Rainier’s Quartet, and Schu- 
bert’s Trout Quintet. 

9:00 (WCRB) Cleveland Orches- 
tra. Matthias Bamert conducts 
Beethoven’s Piano Concerto No. 
1, with Alfred Brendel, and 
Bruckner’s Symphony No. 5. 


Thursday, September 6 

8:00 (WCRB) GTE Concert Hour. 
Karl Boehm conducts the Berlin 
Philharmonic in Schubert's Rosa- 
munde Suite, and Howard Han- 
son conducts the Eastman-Roch- 
ester Symphony in Herbert's 
Cello Concerto No. 2, with 
Georges Miquelle. 

9:00 (WCRB) Israel Philhar- 
monic. Rafael Fruehbeck de Bur- 
gos conducts Haydn’s Creation, 
with Stella Richmond, Rolf Oost- 
wood, and Simon Estes. 


Friday, September 7 

8:00 (WCRB) GTE Concert Hour. 
Steven Staryk performs 
Hindemith’s Solo Violin Sonata 
No. 2, and Leonard Bernstein 
conducts the New York Philhar- 
monic in Hindemith’s Sym- 
phony in E. 

9:00 (WCRB) BSO. Gennady 
Rozhdestvensky conducts 
Mozart’s Symphony No. 24 and 
Piano Concerto No. 23; with Vik- 
toria Postnikova, Polkas by 
Johann Strauss, and Shostako- 
vich’s Overture to Dressel’s 
opera, Poor Columbus. 


Saturday, September 8 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Kiril Kondrashin con- 
ducts Brahms’s Piano Concerto 
No. 2 and Berlioz’s Symphonie 
Fantastique. Repeated on WGBH, 
Tuesday, September 25, at 8:00 


p.m. 
1:00 (WGBH) Jazz Alive! The 
Carla Bley band perform at the 
Armadillo World Headquarters in. 
Austin, and Fringe, Soooattoeen 
perform locally. 
2:00 (WCRB) New York City: 
Opera. John Mauceri conducts 
Donizetti's comic opera The 


5 ation. 






Daughter of the Regiment, with 
Ashley Putnam and Bruce Reed. 
2:30 (WBUR) World Concert 
Hall. Kiril Kondrashin conducts 
the Concertgebouw Orchestra of 
Amsterdam in Debussy’s Rhap- 
sody for Clarinet and Orchestra, 
with George Pieterson, and Shos- 
takovich’s Violin Concerto No. 2, 
with Victor Tretjakov. 

8:00 (WCRB) BSO. Klaus 
Tennstedt conducts Mozart's 
Symphony No. 39, Haydn’s Sin- 
fonia Concertante for Oboe, Bas- 
soon, Violin and Cello, and 
Haydn’s Symphony No. 45 (Fare- 
well). 

8:00 (WGBH) September at the 
Opera. Stephen Simon conducts 
the Handel Festival Orchestra and 
Chorus in Handel’s Poro, with 
Wolff, Valente, and Price. 


Sunday, September 9 

1:00 (WGBH) Music for a Sun- 
day Afternoon. Erich Leinsdorf 
conducts the Berlin Radio Sym- 
phony in Schreker’s Vorspiel zu 
einem Drama and Vom Ewigen 
Leben, and Strauss’s Four Last 
Songs and Till Eulenspiegel. 
2:00 (WBUR) Sunday Opera. 
Claudio Abbado conducts the La 
Scala production of Verdi's 
Simon Boccanegra, with Cap- 
puccilli, Raimondi, and Schiave. 
Repeated on WGBH, Saturday, 
September 22, at 8 p.m. 

7:30 (WGBH) Folk Heritage 
(live). Orrin Star and Gary Mc- 
Halick, two flat-picking guitar- 
ists from the Boston area, per- 
form guitar duets, bluegrass 
tunes, and swing. 

10:30 (WGBH) Folk Festival, 
USA. “Fox Hollow Festival.” Per- 
formers include David Jones, 
Gordon Bok, Margaret and Dan 
MacArthur, and Deacon Dan 
Smith. 


Monday, September 10 

1:45 (WCRB) BSO Playbacks. 
From a 1977 concert, Seiji Ozawa 
conducts Mahler’s Symphony 
No. 3. 

8:00 (WCRB) Concert Hour. 
Bernard Haitink conducts the 
Concertgebouw Orchestra - of 
Amsterdam in the incidental 
music to Mendelssohn's Mid- 
summer Night’s Dream. 

9:00 (WCRB) Baltimore Sym- 
phony. Andrew Schenck con- 
ducts Smetana’s Overture to The 
Bartered Bride, Tchaikovsky's 
Piano Concerto No. 1, with 
Arkady Aronov, Alfven’s Swed- 
ish Rhapsody, Copland’s “Four 
Dance Episodes” from Rodeo, 
and Enesco’s Roumanian 


:Rlampsody No. 1.90: 


Tuesday, September 11 
8:00 (WGBH) Los Angeles Phil- 
harmonic. Carlo Maria Giulini 





conducts Ravel’s Ma Mere l’'Oye 








Suite and Sheherezade, and De- 
bussy’s Prelude to the Afternoon 
of a Faun and La Mer. 

8:00 (WCRB) Concert Hour. 
Erich Leinsdorf conducts the New 
Philharmonic Orchestra in 
Strauss’s Four Last Songs, with 
Leontyne Price, and Otto Kempe 
conducts the Dresden State Or- 
chestra in Strauss’s Violin Con- 
certo, with Ulf Hoelscher. 

9:00 (WCRB) Music from Marl- 
boro. Chamber music,, featuring 
Haydn's Feldparthie No. 6, Ros- 
sini’s Quartet No. 5, and Schu- 
bert’s Quartet in G. 

11:00 (WBUR) Jazz Alive! Saxo- 
phonist Dave Liebman and pian- 
ist Ritchie Beirach form a com- 
municative duo; Double Image 
perform with unusual instru- 
mentation of marimba, vibra- 
harp, and percussion; and com- 
poser/pianist Mike Noch is fea- 
tured in a rare solo appearance. 
Repeated on WGBH, Saturday, 
September 22, at 1 p.m. 


Wednesday, September 12 
8:00 (WCRB) Concert Hour. 
Shostakovich’s Piano Trio No. 2 
is performed by violinist David 
Oistrakh, pianist Dimitri Shos- 
takovich, and cellist Milot Sadlo; 
Walter Weller conducts the Suisse 
Romande Orchestra in Shostako- 
vich’s Symphony No. 9. 

9:00 (WCRB) Cleveland Orches- 
tra. Kiril Kondrashin conducts Si- 
belius’s En Saga, Prokofiev's 
Piano Concerto No. 1, with 
Juliana Markova, and Sibelius’s 
Symphony No. 2. 


Thursday, September 13 

3:30 (WGBH) MusicAmerica 
(live). Trumpeter Dave Whitney 
performs with his quintet, live 
from Studio One. 

8:00 (WCRB) Concert Hour. 
Maurice Abravanel conducts the 
Utah Symphony in Satie’s 
Parade, and Die Reihe Ensemble 
perform Satie’s Socrate. 

9:00 (WCRB) Israel Philhar- 
monic. Lawrence Foster conducts 
Tchaikovsky’s Suite No. 3, 
Partos’s Paths, and Beethoven’s 
Piano Concerto No. 2, with Radu 
Lupu. 


Friday, September 14 

8:00 (WCRB) Concert Hour. Igor 
Stravinsky conducts the Colum- 
bia Chamber Ensemble in his 
Septet, and Aloys and Alphons 
Kontarsky perform Stravinsky’s 
Concerto for Two Solo Pianos. 
9:00 (WCRB) BSO. Klaus Tenn- 
stedt conducts an all-Wagner pro- 
gram with soprano Jessye Nor- 
man: the Overture to Tann- 
haeuser, Siegfried Idyll, Prelude 
from Tristan and Isolde, and the 
Overture to Die Meistersinger. 


Saturday, September 15 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Carlo Maria Giulini 
conducts Schubert’s Symphony 
No. 8 (Unfinished), Beethoven's 
Egmont Overture, and Mussorg- 
sky/Ravel’s Pictures at an Exhi- 
bition. 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
September 4, at 11 p.m. 

2:00 (WCRB) New York City 
Opera. Julius Rudel conducts 
Massenet’s Manon, with Malfi- 
tano, Taylor, and Hilloway. 
2:30 (WBUR) World Concert 
Hall. Eduard van Beinum con- 
ducts the Concertgebouw Or- 
chestra of Amsterdam in Haydn's 
Symphony No. 97, and Leonard 
Slatkin conducts Shostakovich’s 
Symphony N@ 10. 

8:00 (WCRB) BSO. Leonard 
Bernstein conducts Haydn’s Mass 
No. 10 (Theresien-Messe), with 
Bryn-Julson, Elias, Riegel, and 
Cheek, and Shostakovich’s Sym- 
phony No. 5. 

8:00 (WGBH) September at the 
Opera. See the listing for WBUR, 
Sunday, September 2, at 2 p.m. 


Sunday, September 16 
1:30 (WBUR and WGBH) Ken- 
nedy Center Friedheim Award 
(live). A broadcast of the finals of 
the competition for excellence in 
composition of instrumental 
chamber music. 

Continued on page 23 
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Welcome to Boston 
from Boston’s Most 
Diverse Audio Companies 


While other Hi-fi stores are busy thinking up clever schemes to entice you into their 
stores. K&L is busy servicing it customers the best way we know how, with the low- 
est prices, the best service department, and the most knowledgeable sales staff in 






New England. We don’t offer you free food or passes at the movies, discount vaca- 
tions or testimonials from athletes or famous musicians. The high cost for all these 
promotions is inevitably passed on to the consumer, whether it be through higher 


y prices or reductions in the quality of the sales staff and service department. Unlike 
SOUND SERVICES most stores, we choose our sales people on the basis of past experience, product 
knowledge and “down to earth” honesty. Not good looks. Our showrooms are de- 

signed with that same philosophy. Functional. Not garrish or ultra-plush. If you’re im- 

WATERTOWN NORWOOD pressed by paying high prices for housebrand equipment, in a fancy showroom, to a 









75 North Beacon St. 810 Providence Highway good looking salesperson, then perhaps you shouldn’t visit K&L. But, if you’re like 
(617) 926-6100 (Rte. 1) most people, looking for the lowest prices on brand name stereo components with 
10 - 9 Mon. - Fri. (617) 769-6880 service to back it up, then this is where you should be, New England’s most com- 
10 - 5 Sat. 11 - 9 Mon. - Fri. plete audio company ... K&L Sound. 





10 - 5 Sat. 


























; sm 7 Back to School Special :-— 
ween ge AKAI AA-1125 25/25 Receiver — 
ven st xcs; ,,,, SCOTT S-176 - 2 way loudspeakers 
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ef e GARRARD GT-12 - Belt- drive fully automatic changer 
er : — a PIKE | 
Sous Limited Time Introductory Offer! A Great Buy At Only $339 Canard ie 





75 North Beacon St. (ROUTE 20) 
Watertown 


TASCAM SERIES 
“TEAC AUDIO: 


The Audio Forum is the newest hi-fi store in 
the Boston area. Our select sales staff boasts 
over twenty years of combined experience in 
high fidelity. We are fairly well established 
in a rather traditional approach to high 






K and L Pro Audio has become THE place to go 
for all your professional needs. We are the ex- 
perts in sales, installation, even custom design. 
Our staff can tackle virtually any problem and 
come up with the right solution. When, for ex- 
ample, the cheerleaders at Schaefer Stadium 















needed a disco system loud enough to overcome fidelity. Our selection of products is small in 
} ~ > oO 4 Ps . e . - 

the astonishing crowd noise, who did the Patriots comparison to that of other hi-fi stores be- 

come to? K and L Pro Audio. When rock and 






cause we carry only those products that have 
proven to be both reliable and capable of re- 
producing sounds faithfully. This pre-selec- 






jazz performers had special sound reinforce- 
ment problems who did they go to? Ask Gary 






Burton, Taj Mahal, Image, John Payne, Peter 
Johnson, NRBQ, Derringer and hundreds of 
other top performers. When it’s time to put to- 






tion process eliminates the bewildering mass 
of similar products and makes your evalua- 
tion simpler. To be “‘high fidelity’’ any com- 
ponent must change, as little as possible, the 
incoming music or voice. This is how we 
choose our equipment. Naturally, we're 
happy to help and advise you in any way 
possible, but we do believe in allowing ‘our 
customers to reach their own decisions. 








gether a great disco system, who do club owners 
ask for help? Ask the Kenmore Club, Kix Disco 
Club 76 and 8 out of every other 10 discos you 
walk into. K and L Pro Audio works on projects 
as diverse as sound reinforcement systems for 
churches, roller skating rinks, advertising agen- 
cies and even A + M Records! Whether you 
need a $15 microphone or a $20,000 disco, K and 
L Pro Audio is the right place to go! 
















Just so you'll know what kind of work we do, 
look at these systems and then come to our 
showrooms and see the real thing . . . 












MODEL 80-8 


IK Ge 


KEF' 105 


A &iL 


6& Watertown St. (Route 16) 
Watertown, 02172 (617) 926-6108 















WATERTOWN NORWOOD 

75 North Beacon St 810 Providence Highway Tues. - Fri. 10 AM - 8:30 PM 
(617) 926-6100 (Rte. 1) 

we anf. GT, Penne Saturday 10 AM - 5 PM 

10 - 5 Sat 11-9 Mon. - Fr 






10-5 Sat 
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Dan Collins 


by John Allen 


I t's safe to say that just about everyone 
with an FM receiver, a TV set, or both, 
could benefit from a better antenna. 
Proper antennas not only receive more 
distant stations but allow the local 
stations to be seen and heard more 
clearly, particularly in color (for TV) and 
in stereo (for FM). It’s also safe to say 
that anyone trying to get expert antenna 
advice or high-quality products is in for a 
good deal of frustration. 

This article intends to provide you 
with useful informatidn about ‘pur- 
chasing a properly installed antenna 
system or, should you wish, installing 
your own. 

Unfortunately, consumers generally 
have chosen price over quality when 
making antenna purchases, and therefore 
share with the manufacturers and sales- 
people responsibility for all the junk 
thats on the market. Salesmen have 
played down the benefits of a good 
antenna and its associated cost in order 
not to scare off sales 


First, we will look at the reception of 
both television and FM radio signals. The 
spectrum involved is divided up as 
follows: channels 2 through 6 occupy the 
space between 54 and 88 MHz; FM radio 
runs from 88 to 108 MHz; channels 7 
through 13 run from 174 to 216 MHz; 
UHF (channels 14-83) goes from 470 to 
890 MHz. As the frequency increases, the 
wavelength decreases. If you are carry- 
ing a signal from an antenna to a receiver 
through a cable, the loss of signal in the 
cable will increase with frequency. 

Antenna systems for television and FM 
are identical except for the antenna itself 
and the receiver connection. FM systems 
should be built to deliver signal levels in 
the 500-to-2000-microvolt range to the 
receiver. Television systems should be 
built to provide 2000 to 10,000 micro- 
volts. These are the levels required by 
color TVs and FM receivers to provide 
the maximum performance of which they 
are capable. Insufficient signal levels will 
give noisy reception, perceptible in 
pictures as snow and on FM as hiss. Too 
much signal overloads the TV or FM 
tuner, creating cross-modulation, which 
causes you to see or hear another station 
in the background of the one to which 
you are tuned. 

There are many FM transmitters in the 
Boston area, located in virtually all 
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Advice on TV/FM-antenna installations 


directions for any reception point. FM 
receivers don’t require as much signal as 
television sets to operate properly, so 
manufacturers usually provide a ‘’T’’- 
type antenna with their receivers. These 
are made with 300-ohm flat or ribbon 
wire. Figuring that there will be enough 
signal getting into your home for your 
tuner, they instruct you to place the T 
behind the receiver. For TV, you are 
given a set of rabbit ears to install on top 
of your set. The problem is that while the 
signal in:your home may indeed be strong 
enough, it can be badly distorted passing 
through your walls, your furniture, and 
you. 


For FM reception, a better solution is to 
place the antenna in the attic. For most 
locations in the Boston suburbs this will 
be sufficient; an omnidirectional antenna 
can be used. These are small and cost 
from $4 to $10. Their physical strength is 
not too important, for the antenna is 
mounted indoors. The most important 
step here is to use shielded coaxial cable 
between the antenna and the receiver. 
Coaxial cables are listed in the industry 
by type number. For FM only, an RG-59 
cable with a foil shield will do fine. For 
FM with UHF- and VHF-TV as well, RG- 
6 or CAC-6 cable with a foil shield is 
required, because RG-59 has too high a 
loss in the UHF band (9 dB per 100 feet at 
channel 56). The coaxial connectors must 
be carefully installed; instructions will be 
given later for doing this. Precut lengths 
of 50 and 100 feet with the connectors 
installed are available. No other type of 
coaxial or unshielded cable should be 
used. They can act as antennas them- 
selves, picking up unwanted and dis- 
torted signals, affecting your reception. 
Seventy-five-to-300-ohm _ transformers 
are required at each end of the cable, at a 
cost of about $1.50 each. Also, a 75-ohm 
attenuator (signal reducer) will be re- 
quired for most of those within about 10 
miles of Boston, to alleviate signal over- 
load. A unit providing about 18 to 20 dB 
of attenuation (about $9) is usually 
enough. 


Should the omni antenna fail to 
provide clear reception of the stations 
you listen to, or if you live either within 
the city or more than 15 to 20 miles from 
the transmitters, you will need a larger, 
directional antenna with a rotor. A 
system of this type, using good-quality 


materia!s (coaxial cable with a foil shield 
and proper grounding), should cost from 
$325 to $375 installed. 

The following ‘is a list of the items 
needed should you wish to install your 
own system. It also represents the level of 
quality you should insist on if you hire an 
installer. Some companies will not have 
materials of this grade in stock. For tele- 
vision-antenna. installations, use a UHF- 
VHF-FM antenna, although high-quality 
FM tuners are happiest when fed by a 
separate, FM-only antenna. 

My list comprises specific product 
preferences. As with all my installations, 
I am recommending Jerrold equipment, 
because I have found over the years that 
it performs better and lasts longer than 
other brands. Additionally, Jerrold 
antennas generally provide more gain per 
dollar than the competition. 

» * * 

1 Jerrold antenna: for FM only, use 
Model QFM-9. This is not a deep-fringe 
antenna. For installation on tall buildings, 
near the ocean, or anywhere with extra 
strong winds, use a Jerrold J-55-FM 
commercial-grade antenna. (These add 
about $50 to the cost of the system.) 

For television reception within a 15- 
mile radius of the intersection of Routes 9 
and 128, use a model VU-932S. From 15 
to 25 miles, use a VU-934S antenna. Both 
these antennas will accept a UHF ex- 
tension to increase UHF sensitivity 
(Model VU-8PZ). For installations in 
locations with strong winds, use the com- 
mercial-grade Jerrold J-283X. (This 
model adds about $250, but is necessary 
for high-wind conditions). If the J-283X 
does not give enough UHF signal, use a J- 
275D commercial-grade UHF antenna 
with an FCO-375 UHF-VHF combiner. 

1 Jerrold 1T3789DP weatherproof 
transformer; discard the supplied con- 





nector. No transformer is néeded for the J 
series antennas. 

1 Jerrold T4000 transformer, indoor 
type (for FM systems), or FSX-1314 FM 
splitter (for television systems). 

1 Jerrold LGB grounding block. 

2 Jerrold WB-56 weather boots, for the 
LGB. 


4 Jerrold F56A one-piece coaxial con= 


nectors; do not accept two-piece con- 
nectors. If the FCO-375 combiner is used, 
a total of seven connectors will be 
required. 

Jerrold CAC-6 coaxial cable with a foil 
shield; also acceptable and more readily 
available are Times 2060 and Belden 
8228. The Belden is electrically equal to 
the others but not as strong. Use it care- 
fully. Do not put sharp bends in coaxial 
cable. 

Jerrold PDA-20 or PDA-10 75-ohm 
attenuator: use these as required to 
reduce signal overload. For FM systems 
in Boston or Cambridge you may need 
both, for a total of 30 dB of attenuation. 
They should be installed just before the 
tuner. You may remove them to receive 
distant stations at full power. If you can 
tune in any station at more than one 
location on the FM dial, or if you can see 
another TV picture in the background of 
the one you are tuned to, you need an 
attenuator. Be sure to get F56A con- 
nectors for the PDAs. 

1 Jerrold PL-659 crimping tool for the 
coaxial connectors: make very sure you 
bring the foil shield up inside the F56A 
connectors when you install them. The 
braid (or drain wires, in the case of the 
Belden 8228) and jacket are slipped under 
the built-on ferrule. Refer to the con- 
nector installation diagram, Figure 1. 

1 Alliance U-100 antenna rotor: old 
reliable. In high-wind areas, use the U- 

Continued on page 18 
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Figure 1: The connector installation 
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CAR STEREO EXPERTS 











WELCOME TO SOUND SERVICE 


WE’RE THE CAR STEREO EXPERTS! WE DON’T SELL CAMERAS, RECORDS, APPLIANCES OR 
HOME STEREO COMPONENTS. EACH OF OUR PROFESSIONALS IS CONCERNED WITH ONLY ONE 
THING ... ACOMPLETE AND TOTAL DEDICATION TO SATISFYING EVERY CUSTOMER WITH THE 
FINEST CAR STEREO COMPONENTS AND INSTALLATION AVAILABLE. 


WITH THOUSANDS OF SATISFIED CUSTOMERS FROM ALL OVER THE COUNTRY, ALSO CANADA 
AND QUEBEC, SOUND SERVICE HAS PROVED, AS NO OTHER COMPANY CAN, THAT HONEST, 
FRIENDLY, PROFESSIONAL SERVICE IS MORE IMPORTANT THAN ANY OTHER CRITERIA. 


SOUND SERVICE IS PROUD OF THE FACT THAT SOME OF NEW ENGLAND’S LARGEST AND MOST 
RESPECTED HOME AUDIO AND RETAIL CHAINS CONSIDER SOUND SERVICE “THE PROFES- 
SIONALS” WHEN IT COMES TO RECOMMENDING QUALITY CAR STEREO INSTALLATIONS TO 


SAVE *50% \NIN 
A SUPER SYSTEM 











CONCOR Lt 

Se BASS, TREBLE, DOLBY, TAPE EQ, HI-FI 
SPECS, VERTRONICS 100 WATT RMS HI- 

ON GRUNDIG’S FANTASTIC GCM- PERFORMANCE AMPLIFIER, MAGNUM 









4700 AM/FM/AUTO-REVERB PROFESSIONAL SERIES THREE SPEAKER 
CASSETTE RECEIVER, COMPLETE SYSTEM (WOOFERS, TWEETERS, MID- 
WITH A PAIR OF COMM CF55 5” HI- RANGE) 
PERFORMANCE TWO-WAY . RETAIL VALUE $750.00 INSTALLED 
COAXIAL SPEAKERS. A GREAT NO PURCHASE NECESSARY.... 
SOUNDING SYSTEM AT ONLY a ee ee et ENTRY 
00 DRAWING WILL BE HELD MONDAY, 
- OCTOBER 1, 1979 






YOU NEED NOT BE PRESENT TO WIN. 























_ “= = Sound Serviceinc. | = 


= 2 8-12 BRIGHTON AVENUE 
ALLSTON. MASS. 02134 
617-783-2495 




















OUR 
PHILOSOPHY 


IT IS QUITE SIMPLE, WE TAKE THE TIME TO CONSULT 
WITH EVERY CUSTOMER IN A LOW KEY, NO PRESSURE 
ATMOSPHERE POINTING OUT THE VARIOUS OPTIONS 
YOU HAVE BASED ON THE BUDGET AVAILABLE. YOU 
WON'T FIND US RAMMING A PRODUCT OR A SYSTEM 
DOWN YOUR THROAT OR A DISPLAY OF ARROGANCE 
BELITTLING YOUR INTELLIGENCE. EVERY CAR IS 
DIFFERENT ACOUSTICALLY AND, THERE IS A VERY REAL 
POSSIBILITY THAT YOU MAY ACTUALLY PAY LESS FOR 
MORE SOUND THAN YOU BELIEVED POSSIBLE. 














PEOPLE MAKE 
THE DIFFERENCE 


EMPLOYING THE FINEST SKILLED CRAFTSMEN 
AVAILABLE, WE AT SOUND 'SERVICE ARE EXTREMELY 
PROUD OF OUR REPUTATION: ‘AS A MATTER OF FACT, 
SOUND SERVICE tS RECOGNIZED BY ‘SOME OF THE 
LARGEST CAR STEREO MANUFACTURERS AND 
REPRESENTATIVES ‘AS ‘THE “PREMIER” SHOP BY WHICH 
OTHERS SHOULD BE JUDGED IT IS THE LITTLE TIME- 
CONSUMING TASKS WHICH MAKE THE DIFFERENCE IN 
QUALITY INSTALLATIONS SUCH AS SOLDERING ALL 
CONNECTIONS, TUBING ALL CABLES ROUTED THROUGH 
DOORS AND MANY OTHER INVISIBLE BUT NECESSARY 
METHODS WHICH CULMINATES IN A QUALITY 
INSTALLATION. 








YOUR 
TOTAL TAL SATISFACTION 
GUARANTEE 


e@ SEVEN DAY MONEY BACK GUARANTEE ON ALL 
PRODUCTS (LABOR EXCLUDED) 

e 90 DAY FULL CREDIT TRADE-UP PRIVILEGE ON 
PRODUCTS OF EQUAL OR HIGHER VALUE (LABOR 
ADDITIONAL) 


e FREE LIMITED LIFE-TIME WARRANTY ON ALL 
STEREOS (PARTS AND LABOR) PURCHASED AND 
INSTALLED AT SOUND SERVICE 


e LIMITED LIFE TIME WARRANTY ON ALL ORIGINAL 
INSTALLATION RELATED SERVICES 


e FREE PERIODIC TAPE HEAD CLEANINGS FOR AS 
LONG AS YOU OWN YOUR CAR ON ANY RADIO 
PURCHASED AND INSTALLED AT SOUND SERVICE 


@ LOWEST PRICE GUARANTEE! WE WILL REFUND THE 
DIFFERENCE WITHIN 30 DAYS OF PURCHASE, UPON 
PROOF OF ANY AUTHORIZED DEALER WITH SAME 
SERVICES SELLING FOR LESS 

@ SPECIAL DISCOUNTS ON RELATED ACCESSORIES 
AND FREE BLANK TAPE WHEN YOU PURCHASE ANY 
SYSTEM FROM US. 











SYSTEMS 














_ RANGE AND TWEETERS ... A 





THE 








CONCORD HPL-110 
AM/FM/CASSETTE, DOLBY BASS, 
TREBLE, L/D, HI-Fl SPECS COMM 
CF55, COAXIAL SPEAKER SYSTEM 
WITH DOME TWEETERS. . . SOLID 
QUALITY WITH AN AFFORDABLE 
PRICE! 


CLARION HI-WAY FIDELITY PE- 


751A RECEIVER AM/FM/AUTO- 
REVERSE CASSETTE, PUSH 
BUTTON, DOLBY, BASS, TREBLE, 
LOCAL-DISTANCE, 30 WATTS 
ATLAS A-28 COMPONENT 
SPEAKER SYSTEM. WOOFERS, 
MID-RANGE, TWEETERS (SIX 
SPEAKERS IN ALL) ... A SUPER 
COMPONENT SYSTEM! 





CoNcoRD HPL-105 TOP RATED 
AM/FM/CASSETTE 
PREAMPLIFIER/DECK WITH BASS, 
TREBLE, DOLBY, TAPE E.Q., HPA- 
40 50 WATT AMPLIFIER. WITH 
THE ATLAS A-28 SPEAKER 
COMPONENTS FEATURING 
SEPARATE 5/2” WOOFERS, MID- 


DEFINITE CLASSIC! 























| 
|| THE FOLLOWING SYSTEMS HAVE BEEN SELECTED BASED ON VALUE, QUALITY 
AND TOTAL PERFORMANCE. 


NEEDS AND BUDGET. ALL INSTALLATION CHARGES VARY WITH AUTOMOBILE 


NATURALLY WE WILL MAKE ADJUSTMENTS TO FIT YOUR PARTICULAR 
AND EQUIPMENT. 








THE WORLD FAMOUS BLAUPUNKT 
CR-2001 FEATURING 
AM/FM/CASSETTE, AUTO- 
REVERSE, PUSH BUTTON TUNING, 
L/D, MUTING, DOLBY AND MORE. 
MATCH IT TO THE 
UNCOMPARABLE BEA-100 60 
WATT AMPLIFIER/EQUALIZER 
DRIVING THE SUPER IMPRESSIVE 
ATLAS A-28 COMPONENT 
SPEAKER SYSTEM. A FANTASTIC 
SYSTEM AT A SUPER PRICE! 











CLARION PE-751A 30 WATT HI- 
WAY FIDELITY RECEIVER 
FEATURES SEPARATE BASS, 
TREBLE, AUTO-REVERSE 
CASSETTE, DOLBY, LOCAL- 
DISTANCE AND PUSH BUTTON 
TUNING ... ALL PERFECTLY 
MATCHED TO COMM 4200 2 WAY 
HI-Fl SPEAKER SYSTEM WITH A 
PAIR OF COMM CF55 COAXIALS 
PLUS HARADA RX-10 SEMI- 
AUTOMATIC POWER AM/FM 
ANTENNA ... A CONNOISSEUR’S 
CHOICE! 








HERE IT IS... ASYSTEM SO 
FANTASTIC THAT YOU WOULD 
SWEAR YOU’RE SITTING FRONT 
ROW CENTER. THE GRUNDIG % 
9700, ELECTRONIC TUNING, = 
AUTO-REVERSE-RECEIVER, 
MATCHED UP WITH GRUNDIG’S 
AWESOME ESO-70 WATT RMS 
AMPLIFIER/EQUALIZER .. . 
PUNCHING OUT THE CLEANEST 
DISTORTION FREE SOUND 
THROUGH MAGNUM 
PROFESSIONAL SERIES M-124 
COMPONENT SPEAKER SYSTEM 
CONSISTING OF SEPARATE 6X9 
WOOFERS, PIEZO TWEETERS, 
AND MID-RANGE SPEAKERS. A 
TRULY MAGNIFICENT SOUND 
SYSTEM. 






























THE BEST 
SERVICE 


NO ONE IN THE CITY OF BOSTON OFFERS BETTER 
SERVICE THAN SOUND SERVICE! OUR SERVICE LAB 
‘CONSISTS OF THE LATEST “STATE OF THE ART” TEST 
AND SERVICE EQUIPMENT. ALL REPAIRS ARE 
PROFESSIONALLY SERVICED BY AN FCC LICENSED 
TECHNICIAN WITH OVER 20 YEARS OF EXPERIENCE. 
EVERY OUT OF WARRANTY REPAIR IS WARRANTED 120 
DAYS; ALMOST DOUBLE THE NATIONAL AVERAGE. 
FACTORY AUTHORIZED WARRANTY SERVICE IS 
AVAILABLE ON MOST MAJOR LINES, AS WELL AS 
EVERYTHING WE SELL, WITH FAST COURTEOUS SERVICE. 





QUALITY 
PRODUCTS 


WE ARE PICKY ... VERY PICKY! THERE ARE TWO 
REASONS WHY SOUND SERVICE IS PROBABLY THE MOST 
UNUSUAL COMPANY FROM WHICH TO PURCHASE A CAR 

STEREO FOR TWO REASONS. 
FIRST AND MOST IMPORTANT, EVERY LAST ONE OF US 
BELIEVES IN WHAT WE SELL. SINCE WE EVALUATE.AND 
LAB TEST EVERY NEW PRODUCT BASED ON MEETING OR 

EXCEEDING RATED SPECIFICATIONS AS WELL AS 

INSTALLATION RELATED SERVICEABILITY, SOUND 

SERVICE IS 100% CONFIDENT THAT YOU WILL BE 
PLEASED. IF NOT, WE WILL EXCHANGE THE PRODUCT(S) 

UNTIL YOU ARE SATISFIED. 

ANY RETAILER OR SALESPERSON CAN SELL YOU A WELL 
ADVERTISED BRAND NAME PRODUCT, BUT THAT DOES 
NOT NECESSARILY GUARANTEE YOU QUALITY. 

OUR PRODUCTS ARE ALL SELECTED ON THEIR 
PERFORMANCE AND RELIABILITY, AND ALTHOUGH SOME 
MAY NOT BE FAMILIAR TO YOU, PLEASE DO NOT LET IT 
INFLUENCE YOUR DECISION UNT4L YOU HAVE TALKED 
WITH US. NATURALLY WE ARE NOT STATING THAT IF 
SOUND SERVICE DOES NOT CARRY IT, THAT THE 
PRODUCT IS INFERIOR ...!T JUST MEANS THAT OUR 
STANDARDS ARE JUST A LITTLE BIT HIGHER THAN THE 
REST. 

SECONDLY, THERE ARE NO DISPLAYS AT SOUND 

SERVICE. AS CAR STEREO EXPERTS WE QUITE FRANKLY 
BELIEVE THAT NO DISPLAY, NO MATTER HOW 
SOPHISTICATED, WILL LET YOU HEAR A SYSTEM AS IT 
WILL ACTUALLY SOUND IN YOUR OWN CAR. THEREFORE 
WE MAKE THIS FLAT OUT GUARANTEE. IF WITHIN 7 DAYS 
YOU ARE UNHAPPY WITH THE SOUND OF ANY 
COMPONENT WHICH WE SUGGEST FOR YOUR CAR, WE 
WILL REMOVE, EXCHANGE AND RE-INSTALL ANOTHER . 
PRODUCT OF EQUIVALENT VALUE SOLD AND SERVICED 
BY SOUND SERVICE! 








OUR LABOR RATES 


SOUND SERVICE DOES NOT CHARGE LABOR BASED ON 
AN HOURLY RATE. ALTHOUGH THIS IS STANDARD 
PRACTICE AT MANY OTHER RESPECTED SHOPS, WE 
FEEL THAT NO ONE CAN ACURATELY PREDICT ACTUAL 
INSTALLATION TIME, OR QUOTE LABOR DUE TO MANY 
UNFORESEEN DIFFICULTIES. THEREFORE, AT SOUND 
SERVICE OUR STANDARD PRACTICE IS TO GUARANTEE 
THAT YOUR INSTALLATION CHARGES WILL' NOT 
EXCEED THE INITIAL QUOTE. 





THE ULTIMATE SYSTEM 
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CONCORD HPL505 


CONCORD HPL-505 STATE OF THE ART HIGH FIDELITY TUNER/TAPE DECK. THIS IS 
THE RADIO WHICH UNDOUBTABLY WILL BECOME THE STANDARD OF THE 
INDUSTRY! 


Bass Equalizer 3 Frequency Bass Equalizer 
FM Muting Stereo High Blend Level Control Switch 
Loudness Local/Distance Switch Volume ON/OFF Dial Scale and Cassette 
Dolby ON/OFF AM/FM Selector Push Balance Loading Slot 
Tape Equalization Tuner ON/OFF Switch Treble Boost/ AM Antenna Trimmer 
Tape Speed Switch Stereo Indicator Light Cut Control Locking Fast 
Speed Adjustment Tape Indicator Light Tuning Knob Forward/Rewind/Eject Lever 

PORSOOOCES 


VISONIK AS-1E 140 WATT AMPLIFIER/SUBWOOFER 


OF A 70 WATT DUAL CHANNEL AMPLIFIER FED DIRECTLY INTO A MASSIVE 7” 
WOOFER. THEN, TWO (2) 35 WATT CHANNELS FEEDING A PAIR OF VISONIK DAVID 
5000 HI-Fl SPEAKER SYSTEMS. TAKE CONTROL VIA THE VISONIK PA-1 THREE 
CHANNEL PREAMPLIFIER/EQUALIZER AND YOU HAVE ONE OF THE FINEST CAR 
AUDIO SYSTEMS AVAILABLE TODAY. 
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SOUND SECURITY VALUES 


95 
KEY OR KEYLESS CURRENT SENSING ALARMS FROM 69 INSTALLED 


TOTAL PROTECTION SECURITY LOCKING HOOD, ALARM, KILL, MOTION AND AUTO- 


RESET FROM 259 insTALLED 
SAVE UP TO 15% ON MASS. AUTO INSURANCE 








. \. ~ Sound Service inc. 











8-12 BRIGHTON AVENUE 
ALLSTON, MASS. 02134 ssi” 
617-783-2495 ae 
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Those pesky 
FM converters: 


Threat 


or menace? 











Mono FM on 


by Paul D. Lehrman 


O nce upon a time, there were 


cars without stereos in them. As a 
matter of fact, the only sounds a 
driver had for entertainment were 
the kids’ screaming in the back 
seat and the occasional knocking 
of a carbon-encrusted cylinder. 
But as the era of accessories 
dawned over Detroit, the Ameri- 
can car radio was born. The 
mighty AM dashboard radio, one 
of the few really useful options, 
outlasted other, more status-laden 
creations, like tail fins, power 
windows, and mobile tele- 
phones. In recent years, as Amer- 
ican drivers became more soph- 
isticated listeners and bigger 
spenders, the car stereo system 
evolved — and ultimately became 
the overpowered, inadequately 
secured monsters we are all so 
familiar with today. 

But there are still plenty of 
drivers who aren’t interested in 
toting recording-studio monitors 
in their passenger seats. Some 
folks don’t have cassette re- 
corders at home, so they can’t 
make their own fancy tapes for 
the car. Others have them, but 
don’t particularly want to play 
radio programer for 10 hours a 
week at home just so they can 
listen (with flutter, usually) to the 
same stuff they hear all week 
anyway while they’re waiting for 
the light at Cleveland Circle. Still 
others don’t particularly care to 
install audiophile components 
with signal-to-noise ratios of 85 
dB because their cars generate 80 
dB of their own noise. And 
nobody wants to invest hun- 
dreds of dollars in prerecorded 
cassettes or cartridges only to see 
them melt down into Krazy Glue 
some hot Friday on the South- 
east Expressway. 

Now, these buddites don’t 
create much excitement in the 
world of audio, but there is a 
product on the market that has 
enjoyed steady popularity for 
some time, and it’s just for them. 
This little gadget can make them 
feel as if they are participating in 
the great audio revolution but it 
won’t empty their bank accounts. 
This marvelous product is known 
as the FM converter. 

The FM converter was on the 
market many years before cas- 
settes became anything more than 
something to clean beach sand 
out of. The AM radio was a 
fixture on American cars since the 
‘40s; the FM converter was a 
natural step forward when FM 
came on the scene, a decade later. 
Given the ridiculously high prof- 


Krazy kK 


the cheap 


it margins the auto companies in- 
dulge in, it has always been much 
cheaper to buy a car with a stan- 
dard AM radio and then put in 
your own converter than to buy 
an AM-FM radio with the car 
(ignoring the lower FM-sound 
quality). 

Although converter units are 
not nearly so popular today, in 
the era of the superstereo, they 
are still available, and represent a 
pleasant alternative to those who 
like neither AM programing nor 
the idea of car stereo costs. 
Converters are available for 
anywhere from $10 to $50, and all 
seem to be pretty much the same. 

Installing the thing is not 
difficult — it is mounted, usually 
with two screws, on your dash- 
board somewhere near your AM 
radio. The cable from your 
antenna is plugged into the back 
of the converter: the converter 
has its own antenna cable, which 
is plugged into the AM radio. The 
converter also has a power cable, 
which you can attach to your fuse 
box, say on the hot side of your 
headlight fuse. The unit will 
generally have its own fuse, so 
you don’t have to worry about 
frying your ignition system. Got 


“it? 


Axe. you've got everything 


wired up, you tune your AM 
radio to around 1400 (or what- 
ever the instructions say) and 
turn everything on. The conver- 
ter will be set to operate at a cer- 
tain point on your AM dial, but if 
there happens to be an AM 
station there, you might have 
some problems with interfer- 
ence. Some converters, therefore, 
are tunable over a small range so 
that their output can be adjusted 
to correspond to a blank spot on 
the AM band. When your AM 
radio is on and the converter is 
off, you'll get AM; but when the 
converter is on and the radio is 
tuned to the right spot (set a 
button on your AM for the spot — 
it'll save a lot of frustration), 
you'll have FM. 

Really simple. There are, 
however, a few things to watch 
out for. An FM converter works 
by receiving the FM signal, which 
is broadcast at around 100 MHz 
(a hundred million cycles of 
electromagnetic energy per 
second) and converting it (hey- 
hey!) to about 1400 kHz (1.4 
million cycles per second). Then it 
can be processed as an AM sig- 

Continued on page 16 
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SOUTH SHORE SOUND 
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&% 2ND ANNIVERSARY * 


OOOO OOOO OOOO YY ae 
AFS KRICKET SPEAKERS $79.90 ..i: 


6 x 9 20 ounce Dom-Axils 
AFS KRICKET SPEAKERS $49.90...i. 
$49.90 pair 


4 x 10 20 ounce Co-Axils 
JENSEN TWEETER MIDRANGE 

$14.90 
$29.90 


SPEAKERS 
‘29.90 


w/level controfs 


MUSTANG FM CONVERTER 


UNIVERSAL SECURITY 
ELECTRONIC CAR ALARMS 


QUARTZ TIME 
DIGITAL CLOCKS 


ALL INSTALLATION DONE ON THE PREMISES 


SOUTH SHORE SOUND 


720 Bridge St. RTE 3A, 


N. Weymouth, Mass. 335-8502 BANK AMERICARD 


MASTERCHARGE 
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: ; SEAS SPEAKER KITS 
use the finest Scandinavian drivers in computer optimized three-way designs, 
\ from $$9. 00. For literature and information, sead $1.00 (refundable upon 
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Power 









EPA 3100 The CAR-I 

The output of the Car-Fi Model stereo pow 
3100 amplifier is a crisp 40 watts and aircraft. 
RMS. It is the ideal answer for high both 4 and 


fidelity sound for small cars. 





. 





Control 
Flexibility 


Your Car-Fi automotive high fidelity specialists have quality Car-Fi speaker systems 
and many other Car-Fi units made to insure that your automotive sound system will 
perform flawlessly for many years. sails sv 
Car-Fi products are completely compatible with any auto radio or tape deck. ~ urotndiive enarer 


EQA 310 
60 Watts RMS. The 
smallest, most powerful 5 

band equalizer/ amplifier 
available. 








EPI 
PREAMPLII 

The Car-Fi E 
Preamplifier Module 
first sensible solu 
the noise probler 
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you be the judge 












EPA 6100 
The CAR-FI 6100 is a professional quality Z EPA 7200 
stereo power amplifier for cars, RV's, boats EPA 7000 Incredible power with ex- 
nd aircraft. It is the only amplifier which has 100 Watts of pure reliable ceptional clarity. distor- 
both 4 and 8 ohm output for accurate im- audio power with the tionless reliability, and 
pedance matching. lowest possible distortion. performance 
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EQL 4000B EQL 5500 
Three tone controls allow full frequency flexibility Spectragraphic console. The ultimate sound 
with maximum performance at minimum cost. control at your fingertips. 
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EPR100 _ 
EAMPLIFIER oo, ne 
e Car-Fi EPR100 
na Ghats athe EXV100 ELECTRONIC CROSSOVER POWER FADER 
nsible solution to Although biamplification is generally recogniz- The Car-Fi PF-200 is the 
ise problems en- ed to create superior sound reproduction in first true DUAL WIPER 
d when using low the car, only Car-Fi’s electronic crossovers FADER to safely handle 
svel signals in an make it possible to take full advantage of this the output power from 
tive environment. approach. amplifiers rated up to 200 W. 





TAKE A TRIP WITH CAR-FI! 


Win a ski weekend to the slopes of Squaw Mountain, Maine, 
courtesy of your participating Car-Fi dealer. 
Here’s How To Win 


Visit any of these fine Car-Fi retailers and ask for an entry card. 

No purchase is necessary. 

First prize is a free ski weekend for two at Squaw Mountain, Maine 

5 runners-up receive a pair of passes to the New England Auto Show Oct. 27-Nov. 4 
Drawing to be held Oct. 22. | 

Winners to be notified by mail. 
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| Visit your nearest Sanyo dealer: 


Talal-am =f: 1s 

Laconia Mall 
Laconia. N.H. 03246 
603-524-8469 


Car Tunes 


HiFi Listening Shop 
204 Dexter Ave 


107 Main St 

Nitelalelel ae Maite teen Om Neer 
481-4722 

Audiophile Studio. 

122 Lafayette Rd. Rte. 1 
Nroladamatclasl cline a 


Audiosonics 
159 Mass. Ave 
Nalinre | cola mand t-tsts) 
648-2430 
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ALLA 


(SNU 
PROFESSIONALS fk) 
SERIES SERIES 


The Ultimate Power Speakers The Ultimate Becomes more affordable 


Magnum and Atlas hi-fidelity automotive speaker systems consist of easy-in- 
stall surface mounting tweeters and mid-rangers, with separate 5%” or 6” x 
9” woofers. “Separates” allow you to place woofers where they can provide 
deep, rich bass while mounting tweeters and mid-ranges in the direct listen- 
ing area for brilliant highs and superior stereo separation. Magnum and At- 
las speakers share more of these home speaker quality features: 





@ 85 watts powerhandling: ability to reproduce Clear, undistorted, powerful 


sound. 
@ Rugged non-magnetic die cast structure: eliminates magnetic loss and has 


strength to last. ; j ; . 
@ 112” aluminum voice-coil: large diameter aluminum voice coil has 35% 


more power handling capability than regular paper voice coils. 
@ 30 oz. ferrite magnet: power source for efficient frequency response with 


incredible power handling. 
@ Bi-amp capabilities: coaxials have separate tweeter and woofer speaker 


connections for use with bi-amplified sound sources. 
@ Lifetime warranty: for everlasting performance 


Audition, Magnum & Atlas speakers at these auto sound specialists: 


Waltham Camera and Stereo 


Rich’s Car Tunes Waltham 


Watertown Pinetree Auto Sounds 
Eardrum Portland, Me. 
Harvard Square, Cambridge _pigqderford. Me. 
Burlington Radio Ci 
Sound Services oe ity 
Lewiston, Me. 
Boston Bangor, Me 
Natural Sound al 
pandinham Creative Sound 
g Essex Junction, Vt. 






Converters 


Continued from page 13 

nal by your radio (which then, by 
the way, drops it down even 
further, to 455 kHz, but that’s 
another story). If your AM has 
lousy sound, drift, fade, ignition 
noise, or lousy selectivity (re- 
jection of adjacent stations), the 
FM is going to sound no better — 
and quite possibly a lot worse. 
American-made _ standard- 
equipment car radios are not bad, 
but foreign models differ widely 
(only Blaupunkt is a real stand- 
out). The little Japanese imports 
that you can stick in when the 
factory-equipped ones blow out 
are generally pretty poor. 

FM reception in a moving car is 
tricky. Because of the higher fre- 
quencies at which the signal is 
broadcast, FM has a much shorter 
wavelength (100 MHz translates 
into a wavelength of three meters, 
1000 kHz into 300 meters), and 
because of the way radio waves 
travel on this-planet, they bounce 
less off the sky than they do off 
earthbound objects, such as 
buildings and mountains. Ergo, 
FM reception is limited to what's 
called the ‘‘line of sight’ from the 
transmitter (i.e., anything past 
what we broadly refer to as the 
horizon won’t be picked up), and 
the radio waves are constantly 
bounced around. This often re- 
sults in more than one signal's 
reaching your car at the same time 
the 
transmitter, and one reflecting off 
something. The reflection path 
will be longer than the direct 
path, and the reflected signal will 
take somewhat longer to reach 
you; hence, there is a good chance 
that the two signals will arrive 
slightly out of phase with each 
other. When this happens, the 
signals work to cancel each other 
out, weakening reception, if not 
obliterating it. In a moving 
vehicle, these cancelations are 
not constant — they change as 
you change position relative to 
surfaces, causing the signal to 
fade in and out rapidly. 

Aggravating this situation’ is 
the AFC, or ‘‘automatic fre- 
quency control,’ that all con- 
verters have: this device grabs 
stations and holds them in place. 
AFCs are necessary because the 
converters are exposed to jostling 
and temperature changes that 
would scare the daylights out of 
any sane FM radio. Problem is, 
converter manufacturers also 
often use them to make up for 
their trying to cut costs by not 
building in particularly good 
sensitivity or selectivity. This 
problem starts to get out of hand 
when you're driving through a 
city, where the reflected signals 
are banging around like balls in a 
pinball machine, and your favor- 
ite station jumps in and out twice 
a second. Every time the station 
fades, the AFC grabs the nearest 
strong station on the dial, and 
suddenly you're listening to the 
sonic equivalent of two movies 
spliced together by alternating 
frames. This phenomenon is 
called ‘‘picket-fencing,’’ and there 


are few good solutions for it. Dis- 
connecting your AFC (if the unit 
has a switch for it, so much the 
better) is a start, and getting a 
better antenna may help a little. 

Another caveat: if your car has 
a windshield antenna, you can 
probably forget FM _ reception 
entirely when it’s raining. As the 
windshield wipers pass over the 
antenna, they create signal re- 
flections of their own, which, as 
you may guess, wreak havoc on 
your tuner. 

The vast majority of the FM 
converters available locally, it 
would seem, are made by Audio- 
vox, an early entry into the car- 
stereo field that is still going, 
though its visibility has suffered a 
bit from the home-hi-fi com- 
panies’ recent leapfrogging into 
automotive audio. If the unit is 
small, has a clear tuning panel, a 
push-button on-off switch, and 
no-AFC switch, it was most likely 
made by Audiovox, although the 
company now markets under 
many brand names. Those local 
auto-stereo shops that have not 
gone head over heels into pro- 
moting 5000-watt room-equal- 
ized quad double-Dolby auto- 
motive ‘sonic environments still 
carry them, and the prices range 
from about $17 to $28. Installa- 
tion, as outlined above, is easy, 
and if you're still squeamish 
about drilling holes in your dash, 
a few extra bucks will get it done 
for you. One salesman points out 
that the new plastic dashboards 
don’t deter the units — it used to 
be that they depended on the 
mounting screws for proper 
grounding to the car chassis, but 
now this is accomplished through 
the antenna cable. Warranties 
range from a year upward, and 
dealers say that they get very few 
complaints or returns, in spite of, 
Boston’s built-in reception 
problems. 

FM converters are still avail- 
able at most car-audio shops, but 
two extraordinary places should 
be mentioned. WCRB-FM, out in 
Waltham, sells Audiovox units in 
an unorthodox but apparently 
successful promotional trick; 
‘CRB’s price is $28, including 
installation, and the people there 
will even touch up your AM radio 
if it is not performing as well as it 
could be. Olson Electronics, the 
electronics thrift-shop chain, 
occasionally sells as many as four 
different converters; the store’s 
inventory is continually 
changing, as it buys out different 
manufacturers’ or wholesalers’ 
overstocks or has units made up 
that it can put its own label on. 
Olson’s converters cover a wide 
price range, and some of the specs 
differ slightly from model to 
model, although the designs are 
fairly similar. As one Olson 
salesman says, ‘‘Anyone can 
make one of the things — they’re 
pretty easy to do. Some are a little 
better than others, mostly in 
terms of durability.” However, he 
is, like all other converter deal- 
ers, quick to point out that the de- 
vice won’t improve the sound of 
your radio a bit. All you can hope 
for is better programing, and in 
this regard you may still have a 
fighting chance. &® 











fq 





AGIFT 
OF LIFE 


Your contribution to the American Cancer Society ir memory of your loved 
one will help support a program dedicated to the -onquest of cancer. Your 
memorial gift will not only do honor to the dead. It could provide a gift of life. 


Memorial gift funds may be sent to your local American Cancer Society office. 
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Neal Clinch 
Age - 26 
Yrs. experience - 5 
® Installations - 3250 
Brockton 











Tony Russo Ray Langlois ‘ Bob Zeimitz 





Age 26 Age 29 Age - 28 
Yrs. experience - 5 Yrs. experience - 3 Yrs. experience - 3 
Installations - 3000 _ Installations - 1950 Installations - 1950 
Watertown Watertown Stoneham 


MAKE THE SYSTEM 
THE PRODUCT MAKES THE SOUND 


Auto Sound of Brockton, Watertown, and Stoughton offer 
Quality Car Stereo Systems like Pioneer at competitive prices 


7, PIONEER 
autor Se. PIONEER 
~ Ugound PIONEER 
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| Sound Packages For Your Car 4 








KE 2002 In dash cassette deck with su- 
per tuner AM/FM car stereo with elec- 





KP 3500 In dash cassette with AM/FM 


stereo tor European cars. Stereo/Mono ; ine : 
TS-694 6 x 9° coaxial speaker. 20- tronic tuning designed for European cars % ¢ mS ype. <5 

———<«eém™ CC oz. magnet Coaxial 2-way OF FASTIN TNE Peet he ey Pee o nape oma away 
speaker 2%" tweeter. High-com- speaker 2% tweeter High-con 


3938” pliance woofer $324* nliante wouter 











KP-5005 in-dash cassette with AM-FM stereo 
b ’ ‘ 2 Supertuner* Manual tuning Muting switch 
TS-694 6" x 9" coaxial speaker. 20- Local/distance switch Locking fast forward and 


GX-4040 in dash AM/FM stereo. Supertuner®. 

Phase-locxed. loop multiplex demodulator. Mut- 
h / h 

ap ee SO ee See oz. magnet. Coaxial 2-way speaker. 2%" tweeter 





rewind Automatic replay TS-165 6'»" door-mount speakers 20-02 


High-compliance woofer 
$ 50 3994s magnet Coaxial 2-way speaker. 2 
tweeter. High-compliance woofer 20 
t 


watts power handiing 
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AUTO SOUND NORTH AUTO SOUND CO. AUTO SOUND CO. 
169 Main St. Stoneham == 430 Main St. Watertown 721 Belmont St., Brockton 


438-6800 926-4800 087-2100 
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Antennas 


Continued from page 8 
100 with an Alliance TBB bracket, part 
number 4589R. 

1 Rohn, or other, 10-foot 16-gauge 
steel mast; never use aluminum masts 
outdoors. Don’t let anyone sell you an 
aluminum mast. Cut off the top two feet 
and use for the rotating section of the 
mast. The antenna should be no more 
than eight to 10 inches above the rotor. 


Four-conductor rotor wire, 20 gauge; 
for runs of over 100 feet, use 18 gauge; 
over 175 feet, use 16 gauge. 


No. 6 copper wire, type THHN or 
THW: this is the grounding cable. Never 
use or accept the aluminum ground wire 
commonly sold for antennas; it’s not 
enough. 


2 Raco, or other, one-inch bare-armor 
ground clamps; use brass only. One is for 
the mast (use it also to clamp the LGB to 
the mast), and the other should be placed 
on a cold-water pipe such as that on the 
street side of your water meter. Newer 
water mains take a two-inch clamp. Or, 
get one ground clamp for the mast and a 
half-inch-diameter, six- -or eight-foot 
ground rod (not a four-foot rod) with a 
cable clamp. Drive the rod into the 
ground near where the antenna wires 
enter the house, or another convenient 
location. The no. 6 wire is connected be- 
tween the clamp on the mast and the rod 
(or the other clamp on a pipe). The wire 
should be run without splices or sharp 
bends. 


1 South River antenna mount, suitable 
for your installation. For chimneys, use 
the rugged ratchet-type mounts with six 
corner guards. The corner guards are 
purchased separately, as South River 
type CGB. 


Rohn, or other, three-inch standoffs: 
use these to anchor the cables to the 
house. Do not pinch the coaxial cable and 
do not bend either the coax or the ground 
wire sharply. You may wish to remove 
the insulators from the standoffs and 








fasten the cables with tape where they 
run through the standoffs. 


* * * 


A. mentioned, an FM-only antenna 
will provide superior sound for those 
with elaborate high-quality equipment. 
For the majority, however, a television 
antenna can be the ideal solution for FM 
reception. 

The first thing to do is to make sure 
your TV-antenna system is up to the 
grade described above, and that RG-6 
(not RG-59) coaxial cable is used’ between 
your antenna and TV set. If 300-ohm flat 
lead was installed, replace it with RG-6 
coaxial cable. In addition to the items 
listed, you'll need a Jerrold FSX 1314 FM 
splitter installed between the coaxial cable 
and the antenna terminals of your TV. 
This “band splitter’ will separate the 
incoming UHF and VHF signals and send 
them to the appropriate terminals on your 
set. 3 

Once your television system is in 
order, there are two routes to go. You can 
run a short length of 300-ohm flat lead 
from the FM terminals on the FSX-1314 
splitter to the FM tuner, assuming that 
your tuner is near your TV set. The 
preferred way is to use a coaxial splitter 
and run coaxial cable right to the tuner or 
receiver as well as to the TV. In the city or 
near the suburbs, I use a Jerrold DC-16B 
directional coupler and feed the tuner 
from the “‘tap’’ outlet. Directional 
couplers are uneven splitters — one leg 
loses 16 dB while the other leg loses 1 dB. 
they have the advantage of reducing the 
FM load while leaving TV signals at 
essentially full strength. This is most 
important for receiving UHF stations, 
especially (locally) Channel 56. 

If you use a directional coupler you 
may not require any. further signal 
reduction for the FM. City dwellers, 
however, may still need a 10 or 20 dB 
attenuator. 

Those beyond the suburbs generally 
should use a standard coaxial splitter. 
Some television antennas are made so 
additional UHF elements can be added. If 


you have such an antenna and install a 
standard splitter, you should add the 
UHF extension if any UHF stations 
become snowy. $ 

A word of caution: some antennas sold 
for TV use are hardly useful at all for FM. 
Others have FM-blocking elements that 
can be broken off. If your antenna has 
these blocking elements in place and you 
want to use it for FM, they should be 


removed. 

The details of a typical installation, 
done according to these instructions, are 
shown in Figure 2. 


Deep-fringe reception 
If you live a long distance from the 
stations you enjoy and are bothered by all 
the snow or hiss you see or hear, you are 
Continued on page 20 
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First Chair 


4 
COAXIAL 
CABLE 
16-GAU 
SEAMLESS r STAND-OFFS LGB GROUNDING 
STEEL STRAPS TO MAST WITH 
OR TAPE ONE-INCH 
~ GROUND 
& CLAMP) 
} STAND- 
FFS 
all 
THE GROUND WIRE 
COAXIAL (RUNS FROM THE 
CABLE & ONE-INCH 
crowns Gate 
WA 
RATCHET TYPE 
CHIMNEY MOUNTS COAXIAL PIPE OR SIX-FOOT 
AND STAINLESS CABLE GROUND ROD) 
STEEL STRAPS TO TV SET 
GROUND 
WIRE 
SEE 
INSERT 
To tv set’ ‘GROUND 
Figure 2: A typical antenna installation 
Audiosonies 





That’s the Jensen Separates car stereo 
That’s the thrill of being there. 


First Chair. What better way to describe 
the Jensen Separates? 

The finest, most accomplished car 
speaker system to date. With a revolutionary 
design that makes your car seat the best seat 
in the house. 

It’s a total departure from conventional 
car speaker design. Because acoustically, the 
intenor of your car is nothing like your 


bai,” 





speaker system. 


room. 
he Separates include two 6” x 9” 
woofers to be mounted in your car’s rear déck. 
In this manner they utilize the large volume 
of the trunk to provide solid, deep bass 
response. 

Two 2" phenolic ring tweeters mount 
high in the front doors to give you precise, 
transparent high frequencies. Two 312” mid- 
ranges beneath the tweeters let you enjoy all 
of the subtle-yet-important middle frequencies. 

The Jensen Separates even come with 
an under-dash control/crossover unit with indi- 
vidual controls for each tweeter and each mid- 
range. This speaker system is also ideally 
suited for the advanced function of bi- 
amplification. 

The Jensen Separates. The undisputed 
master of car stereo sound reproduction. 

Artful, ever-faithful music. That’s the 
thrill of being there. That’s the Jensen 
Separates. 


JENSEN 


The thrill of being there. 


For more information, wnte Jensen Sound Laboratories. 
Division of Pemeor, Inc., 4136 N. United Parkway, 
Schiller Park, Illinois 60176. 





159 Mass. Ave. 
Arlington, Mass. 
648-2430 


Auto Sound 

430 Main St. 
Watertown, Mass. 
926-4800 

Auto Sound 

959 Main St. 
Brockton, Mass. 
587-2110 

Port City HiFi 

26 Water St. 
Newburyport, Mass. 
462-3334 

HiFi Listening Shop 
107 Main St. 
Marlboro, Mass. 01752 
481-4722 

Audiophile Studio 

122 Lafayette Rd. US Rte. 1- 
Northhampton N.H. 
603-964-5661 


South Shore Sound 
720 Bridge St. RTE. 3A 
N. Weymouth, Mass. 
355-8502 

Car Tunes 

204 Dexter Ave. 
Watertown, Mass. 
923-1490 

Inner Ear 

Laconia Mall 
Laconia, N.H. 03246 
603-524-8469 
Amherst Audio 

259 Triangle St. 
Amherst, Mass. 
413-549-2810 
Amherst Audio 

186 Main St. 
Northhampton, Mass. 
(413) 586-5443 
Amherst Audio 

91 Main St. . 
Greenfield, Mass. 
(413) 773-3636 
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WITH NEW 


WAREHOUSE 























SANYO ‘Audio Spec’ 


Hi-Power AM/FM Cassette player with 
Dolby, sendust alloy head, & audio output 
© Bi-Amp Design 

© 33.4 Watts Total System RMS 
e Auto Reverse 








Olson Whse. Price 





































SANYO ‘Audio Spec’ 


AM/FM Cassette Player with Full Auto 
Reverse 

© Locking Fast-Forward & Rewind 
e Front to Rear Power 


Olson Whse. Price 
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Record/Play FM/AM Stereo 





Receiver 


Automatic Turntable 


PLUS 


Stereo Cassette Deck 


PLUS 
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YOUR CHOICE 






AM/FM CASSETTE 


STEREO RADIO 


AM/FM 8 TRACK 





tions 


e Ample Output to Drive Most Any 


Heavy-Duty System 


a RADIO. 


© Offers Sensitive FM-AM Reception 
for Receiving Your Favorite Sta- 





















e Gives That Custom. In-Dash ‘Fac- 
tory Look” to Aid in Theft Preven- 
tion 


e Fits Most American Cars 
© Styles may vary 
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| SALE PRICE 


Olson 2-WAY 
“SEPTETTE”. 

SPEAKER SYSTE 
eZ 









"th 





2 For 


SS-177 


Reg. *120” ea. 


©5-Yr. Limited Warranty 

Our sound secret is in the 6 hi en ce 
full-range speakers all working in unison 

to generate rich bass & midrange. The 
super tweeter extends the clear, crisp 
highs to the limit. 50 watts power capacity, 
40-18KHz. =, response, 8 ohms 
impedance. Sturdy particle board cabinet 
with walnut vinyl finish. Contrasting grille 
cloth. 









© Single Play 
e S-Shape tone arm 


Bonus: With turntable purchase Shure M70EJ cartridge 9.95 









TE ET EET ee TC 


CB 





99 | 


Reg. 9.” 


e 44” High 


MOBILE 
ANTENNA = 


2 IN 1 BASE — of 


i 


e Trunk or Roof Mount 


e LIMIT 1 


= nom 











Reg. *1”° 
180 Minutes of recording time for ne than 
1¢ per minute. Music or voice. Wt. ‘2 Ib. 


fo 090 0870 


60 MINUTE CASSETTE 





Limit — 2 pkgs. 











+ 49 


Reg. 89.% 


STALKER VIET 
40-CHANNEL 


MOBILE 
~~ 
















SERRE coupon PRR Ro Eo 
YOUR CHOICE 


Pt RECORD 





ae CLEANER 





te 527 


Lightweight pickup arm style with as 


roll & brush to clean records as they play. 
Weighted base sets on any changer — No installation. 





eg. 7.99 





BOSTON 


817 BOYLSTON 
(ACROSS from 






PRUDENTIAL CENTER) 


267-4700 


SAVE GAS — 
ORDER BY PHONE 


HANOVER 
HANOVER MALL 
826-5196 


NATICK 
SHERWOOD PLAZA 
— Route 9 — 
655-3085 
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Antennas 


Continued from page 18 

you see or hear, you are among 
those who require a deep-fringe 
antenna system. Unfortunately, 
these. are never inexpensive. 

The basic system needed has 
already been described; the only 
difference is the antenna. There 
may be additional structures 
required, even towers, since the 
strength of the signals you are 
trying to receive increases with 
increasing distance from the 


ground. The farther away the 


station you wish to receive, the 
more sensitive your antenna must 
be. Most directional antennas 
have a gain of 8 to 9 dB. Larger 
antennas with a gain of 12 to 13 
dB are available for those in 
fringe areas. They can cost 
hundreds of dollars and are over 
15 feet long. If you still need more 
signal strength than one of these 
monsters can provide, you have 
three choices: doubling the height 
of the antenna, stacking two or 


four antennas, or using an 
amplifier. The amplifier is by far 
the cheapest solution, but it has 
limitations. Stacking antennas 
and/or doubling their height from 
the ground will increase your 
signal level without increasing 


noise. Nothing else can do that. 


Amplifiers will add noise; even 
the best add 4 dB or so. Doubling 
the height or stacking the 
antennas will increase the signal- 
to-noise ratio (reduce the snow or 
hiss) by about 3 dB. Four 
antennas would yield an increase 
of about 6 dB. 


+ stacking is the 


route to go if noise caused by low 
signal levels is a problem. The 
trouble is that these arrays can be 
structural nightmares, for they 
are huge. Most people can build a 
stack of two antennas, however, 
without too much trouble. Some 
rules must be followed. 

Use the largest antennas you 
can buy. The vertical spacing of 
the antennas is determined by the 


lowest frequency you wish to 
receive: 140 inches for channel 2, 
127 inches for channel 3, 116 
inches for channel 4, and 80 
inches for FM only. If you 
‘stack’ (position) the antennas 
horizontally (side by side), these 
spacings should be multiplied by 
1.5. Wiring these antennas 
together is critical. First you'll 
need a coaxial ‘“‘hybrid’’-type (not 
resistive) splitter, such as the 
Jerrold 1596B, and a weather- 
proof housing to put it in. The 
splitter is placed midway between 
the antennas, and when used in 
this way works as a combiner. 
Connect coaxial cables of equal 
length from each antenna to the 
splitter. From the splitter, run 
extra-low-loss coaxial cable, such 
as Jerrold CAC-11 or Times 2062, 
to the receiver. You will probably 
need a 20 dB attenuator for 
receiving strong local stations. 
But your sensitivity and signal- 
to-noise ratio on those really 
distant stations is increased 
around 2.5 dB. This is a small 
gain for a lot of effort and 


expense, but in some cases it can 
make an important difference. 
And where do signal amplifiers 
fit into this picture? The answer 
to this one lies not in the signal- 
to-noise ratio of the signal you are 
receiving but in the signal-to- 
noise ratio of receivers and the 
cable connecting them to their 
antenna. The basic rule is that an 
amplifier will help if the loss 
between the antenna and the 
receiver is greater than the noise 
figure of the amplifier. The 
important thing here is that 
signal-strength surveys and cal- 
culations are required when 
amplifiers are involved. These are 
beyond the scope of this article, 
and are mentioned only to alert 
you to the possibility that some 
installers may not be qualified to 
design a good fringe system. 
Frankly, those in need of this 
kind of equipment ought to 
consider hiring a professional 
designer and installer — one who 
owns and uses a field-strength 
meter. Much money can easily be 
wasted by building an array that 





‘The new Kenwood receivers actualy outperform 
all other receivers, as well as our competitors’ sep- 
arate amplifiers and tuners in transient response. 

The reason is Kenwood's exctusive technical 
breakthrough: Hi-Speed. it allows our receivers to 
react more quickly to musical changes. So what 
comes out Gf YOUr receiver maiches preceny what 


went in. 


You'll hear the difference as dramaticatly accu- 
rate, open sound with superior imaging and detail. 
Like hearing an individual singer in a vocal group: 

Hi-Speed is available in four models, all DC- 
amplified for clean bass response. Each one also 
has switchable wide and narrow IF bands for low- 
distortion FM reception, plus dual power meters. 

And each Hi-Speed receiver has unique individ- 
ual features that make a real difference in the 
tonal quality of music. Like dual power supplies 
that eliminate crosstalk distortion. Or a pulse count 








full acoustic controt. 








Distorted 
waveform response 
: produced 


‘straie iso now. 








Ay 








white , signticwty s eatociee becky round noise. Or . 
built-in equalizer with ten turnover frequencies for 


Whichever model you choose, you'll be getting | 
the most advanced receiver technology and per- 
formance available today. Advances far beyond = 


by Your Kenwood dealer wil be happy t to demon- 
conventional — - 
feceiver, 











detector that digitally reduces FM distortion by half 


Square 


waveform tesponse 
of Hi-Speed 
receiver. 
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For tae Kernel douier nanan oe. ene your Yelow Pages, 
or write Kenwood, PO. Box 6213, Coron. CA 90749 ; 




















either doesn’t work or was un- 
necessary to start with. You must 
begin with a complete signal- 
strength survey to measure the 
levels of the various stations, 
strong-and weak, and your par- 
ticular location. 


For apartment-dwellers only 

At last we address those who 
live in apartments and wish to get 
good reception. The trouble is 
that it is nearly impossible to do 
so unless you can erect your own 
outdoor antenna, and few land- 
lords will allow this. 

But let’s start at the beginning. 
If your building has no central or 
master-antenna system, your 
landlord may be more inclined to 
let you go ahead with your own 
system. This is the best thing that 
could happen. 

If your building has a master 
system, you may really be up the 
creek. Unfortunately, the master- 
antenna system business is full of 
incompetent, sloppy, even 
crooked people. For years they 
have offered MATV systems at 
very low prices (lowest bidder 
usually wins), used poor-quality 
components, and, to top it all off, 
completely bungled the _instal- 
lation. MATV systems must be 
flawless or they won’t work. We 
have seen installations where not 
one single thing has been done 
properly. Needless to say, the 
pictures were terrible and the 
complaints many. The owners of 
your building may have been at 
the mercy of one of these 
installers. If so, your system 
doesn’t work, and never will. 
Since it always seems to cost more 
to rebuild these faulty systems 
than it would have cost to do the 
job correctly in the first place, few 
systems get fixed, and tenants are 
stuck. The solution is re- 
placement. 

In large systems, one way of 
cutting costs is to reduce the 
number of channels carried. FM 
is rarely included, and so it may 
not appear at your wall outlet. 
One consequence of this is that 
many frustrated tenants have 
tampered with their outlets, 
perhaps finding some improve- 
ment (but usually not) and 
ruining reception for many 
others. At this point, simply 
adding FM to the system won’t do 
much good; if you can’t get 
decent television pictures from 
your master system you probably 
won't get decent FM either. 

But if you are one of the few 
lucky ones with a good system 
(including FM) in your building, 
connecting it to your FM tuner 
and/or TV is quite simple. If your 
outlet gives you a round coaxial- 
cable fitting to connect to, a 
length of coaxial cable with a foil 
shield and a 75-to-300-ohm 
transformer are all you will need. 
Just connect the transformer to 
your receiver. If you are feeding 
your TV and FM tuner from the 
same outlet, you'll need a coaxial 
splitter, such as the Jerrold 
1596B. Some outlets provide two 
screws for you to use with 300 
ohm flat lead. We suggest that 
you connect a 75-to-300-ohm 
transformer, such as the Jerrold 
T4000, to this type of outlet and 
run coaxial cable to your 
receivers. You will need an FSX- 
1314 FM UHF/VHF/FM splitter 
for the TV, except in the case of 
certain MATV systems that con- 
vert the UHF channels to unused 
VHF frequencies before distri- 
buting them through the system. 
If this is the case with your 
antenna system, you need buy 
only.a regular 75-to-300-ohm 
transformer for the TY. Be sure to 
use only the one-piece coaxial 
connectors with the built-on 
ferrules, not the common two- 
piece connectors. 

For those who are stuck with 


worthless MATYV systems, the 
only way the situation will 
improve is for tenants to 
complain na np In ver ind 
Ver, UNtli Someon t 2 tound 


gd the monev aliocated, to fx 


the system. We wish vou the best 
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You never heard it so good! 


NAGATRONICS 


CORP 


Working with the acknowledged advantages of the induced 
magnet principle, NAGATRONICS, Inc., introduces a new 


line of phono cartridges. These components 
incorporate every known advance in design 
and construction — the result of many years 
experience and research — qualities that set 
these units far above the rest. Each of these 
cartridges is guaranteed to meet or exceed 
its’ specifications and provide superb listen- 


ing enjoyment. 


So, for a limited time, to introduce 
Nagatronics to everyone, bring 
the cartridge you are presently 
using (regardless of how old 
it is) to our store and receive 

_ a trade-in allowance towards 
the purchase price of one 
Nagatronics Cartridge of 
your choice ... You won't 


be sorry! 
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CARD REQUIRED 
CAMBRIDGE, MA. 


ACTON, MA. 


ra F ] 7 
Trade-in Allowance Guide u 
Nagatronics Our Reg. Allowance for You pay ¢ 
Model No. Price your Cartridge* Only 
165S $28.00 $ 7.00 - $21.00 ® 
185E 38.00 9.50 28.50 
1751STt 35.00 8.75 26.25 € 
195IEt 45.00 11.25 23.75 
340S 48.00 12.00 29.00 @ 
350E 70.00 17.50 52.50 
360CE 95.00 23.75 71.25 
t Pre-mounted in low mass *Whatever it is! & 
universal headshell. 
AVAILABLE FROM THESE FINE AUDIO SPECIALISTS: z 
MASSACHUSETTS MAINE 
AIRPORT SALES ELECTRONIC WORLD SONIC SEASONINGS INNER EAR FRANK X. POMERLEAN 
LEOMINSTER, MA. FRAMINGHAM, MA. PLYMOUTH, MA LACONIA & CONCORD, N.H. AUGUSTA, ME. 
AMHERST AUDIO —- SOUND Ii SOUND IDEAS 
, NEW HAMPSHIRE MANCHESTER MUSIC 
AMHERST, MA NO. DARTMOUTH, MA. be fp ve SERPS & MAAMCHESTER, WH. PORTLAND, ME. 
AUDIO STUDIO STEREO DISCOUNTERS MANCHESTER, N.H. DEORSEYS RECORDS & TAPES 
BROOKLINE, MA. HYANNIS, MA. SOUND ROOM BANGOR, BRUNSWICK, ELLSWORTH, 
CUOMO’S HAMPTON, N.H. LEWISTON, FALMOUTH, 
BRANDSMART STEREO WORLD SALEM, N.H. & WATERVILLE, ME. 


aVeiceibelie 
a receiver 
hat does more. 


AD Battataaleya 
baveecerlcesas 


18 LED Analog 
to digital 
logarithmic 
power display 
ravebvertetesa 
calibrated in 
watts and dBW 


3 stage IF ampli 
fier incorporating 
3 linear phase 
ceramic filters 
Waleamettscaacalerl| 
ibeabicemelare!| 
quadrature 
felacaecele 


(@rcsalcss mu aretatarsl| 
and signal 
Sieccar-aeamactantary 
meters 


Differential 
current mirror 
Vere relare Mm ennmale) its 
input stage 


Bimodal electro- 
sensor relay 
je)ue) coe ore)auevare| 
delay circuit 
with LED’ 


bared tectareyal 


|B Giweyatir-attectarera 
OCL power 
amplifier with 
fully complemen- 
tary output stage 







































































688 Providence Pike. 


75 North Beacon St. 


venened STEREO RECEIVER sa 
APETT PYRE ANTE PEPE L EET! POPE REEL | ees eee PPTs eee ee 
a 
o.oo q Batata 
Connections for 11 position Twin position 32 detent loga* 2tapemonitors™ Multiplex filter 2phonoinputs 5 gang FM tun- 
3 pairofspeakers detent bass/ active subsonic rithmicvolume — with full tape ing capacitor 
midrange/treble andhighfilters attenuatorcali- | copy capability with twin 
tone controls brated in dB stage dual gate 
with variable MOS FET 
turnover fre- TRF amp 
quencies and 
za natok % 
Scott’s new 390R is perhaps the warranty is your assurance of lasting 
most complete receiver ever made. & pleasure. 
A professional control center for For specificatidns on our complete line 
your entire sound system, the 390R delivers a full of audio components, contact your nearest Scott 
120 watts per channel min. RMS, at 8 ohms from 20-20,000 Hz dealer, or write H.H. Scott, Inc. Corporate 
with no more than 0.03% THD. And it offers more options, Headquarters, 20 Commerce Way, Dept. DR, 
features and flexibility than you'll find on most separates. Woburn, MA 01801. In Canada: Paco Electronics, 
Compare the Scott 390R with any other receiver on the market Ltd., Quebec, Canada. 
today. If you can find one that does 
WSCOTT F more... buy it. 
Warranty IdentificationCard = Sco tt’s unique, gold warranty card. 4 Soe p i uP iy . 
Individualized with y our warranty, 
seipert 3k 2807 model and serial numbers, and expira- 
tion date. Scott's fully transferable, The Name to listen to. 
three-year parts and labor-limited Makers of high quality high fidelity equipment since 
7 
MASSACHUSETTS Fall River Needham Tea Ticket Salem 
Beverly Images. Sight & Sound You Do It Electronics Harmony Hut Cuomo’s 
Quality Audio 1022 S. Main St. 40 Franklin St. Falmouth Route 28 
315A Cabot St. Falmouth Northampton Wellesley VERMONT 
Brockton Harmony Hut Custom Audio Auditus Essex Junction 
Sound Trak Audio Falmouth Mall 183 Main St. (Amber Lane) 170 Worcester Road Concert Electronics 
995 Main St. Framingham Pittsfield Worcester 24 Pearl St. 
rs Sct Lechmere Sales Audio Design Bolduc Electronics Barre 
Copley Camera Route 30 2 South State St. 72 Colburn Ave. Rural Radio & TV 
480 Boylston St. Gloucester Back Door Audio Royal Piano 123 N. Main St. 
\Cambridge Glass Sail Boat 249 North St. 28 Mechanic Street Rutland 
Lechmere Sales 3 Duncan St. Springfield NEW HAMPSHIRE Sound Directions 
88 First St. Hyde Park Del Padre Supply Concord 210 Main St. 
Brands Mart Decorating Furniture 999 Worthington St. Trans-a-Tronics MAINE 
~ 127 Smith Place 1230 River St. Lechmere Sales Airport Road North Windham 
Danvers Leominster 1550. Boston Road Hampton Audio Specialists 
Lechmere Sales Airport Sales _ Stoughton Sound Room Route 302 
Liberty Tree Mall 180 Crawford St. TV-Stereo City 30 Depot Square Presque Isle; 
Dedham Marlboro Re Washington Street Manchester Expert Electronics 
7s | Lechmere Sales Hi Fi Listening Shop Watertown Lechmere Sales State Street Corner 
272 Main St. K & L Sound S. Willow St. 
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Music 


Continued on page 6 

7:30 (WGBH) Folk Heritage 
(live). Several instructors from 
the Music Emporium School 
show what they are offering dur- 
ing the fall. 

10:30 (WGBH) Folk Festival, 
USA. “The Fourth Annual Win- 
nipeg Folk Festival.’’ Recorded in 
the summer of 1977, this festival 
features performances by John 
Allan Cameron, Ryan’s Fancy, 
Edith Butler, Houndog, and Rob- 
bie MacNeil. 


Monday, September 17 

2:00 (WCRB) BSO Playbacks. 
From a 1965 concert, Erich Leins- 
dorf conducts Mozart's Thamos, 
King of Egypt; from 1968, Dav- 
id Zinman conducts Boccherini’s 
Symphony No. 3; and from 1975, 
Seiji Ozawa conducts Messiaen’s 
Turangalila Symphony. 

8:00 (WGBH) Evening Pro 
Musica. In a 1978 concert from 
Jordan Hall, the Empire Brass 
Quintet perform a Handel aria, 
Palestrina’s Ricercar del Primo 
Tuono, Gershwin’s Suite from 
Porgy and Bess, Ewald’s Brass 
Quintet No. 3, and Friederich’s 
Suite from American Brass Band 
Journal. 

8:00 (WCRB) Concert Hour. Vio- 
linist Josef Szigeti and pianist 
Roy Bogas perform Stravinsky's 
Duo Concertante, and Charles 
Munch conducts the Paris Con- 
servatory Orchestra in Bloch’s 
Violin Concerto in A, with 
Szigeti. 

9:00 (WCRB) Baltimore Sym- 
phony. William Henry Curry 
conducts Beethoven’s Piano Con- 
certo No. 5 (Emperor), with 
Daniel Adni, and Beethoven's 
Symphony No. 3 (Eroica). 


Tuesday, September 18 

8:00 (WGBH) Los Angeles Phil- 
harmonic. Kiril Kondrashin con- 
ducts Dvorak’s Carnival Over- 
ture, Grieg’s Piano Concerto in A, 
with Misha Dichter, and 
Tchaikovsky’s Symphony No. 5. 
8:00 (WCRB) Concert Hour. 
Vladimir Ashkenazy performs 
Beethoven's Piano Sonata No. 26 
(Les Adieux), and Herlbert Beis- 
sel conducts the Hamburg Sym- 
phony in Hummel’s Piano Con- 
certo in E, with Hans Kann. 
9:00 (WCRB) Music from Marl- 
boro. Chamber music, featuring 
Enesco’s Dixtour in D, Ravel's 
Chansons madecasses, and 
Schoenberg's Pierrot Lunaire. 
11:00 (WBUR) Jazz Alive! 
Eighty-year-old New York song 
stylist Alberta Hunter graces the 
stage with vitality, effer- 
vescence, and witty composi- 
tions; Jon Hendrichs leads his 
musical family through a set of 
swing, blues, and gospel at 
Sandy’s Jazz Revival; and Bob 
Ringwald, pianist in the tradi- 
tional vein, performs a number of 
jazz standards from the ‘20s. 
Repeated on WGBH, Saturday, 
September 29, at 1 p.m. 


Wednesday, September 19 
8:00 (WCRB) Concert Hour. A 
‘Bartok program: pianist Karl 
Richter performs Five Village 
Scenes, pianist Gabor Gabos per- 
forms Fifteen Hungarian Peasant 
Songs, and Colin Davis conducts 
the London Symphony in the 
Piano Concerto No. 1, with 
Stephen Bishop. 

9:00 (WCRB) Cleveland Orches- 
tra. Kiril Kondrashin conducts 
Prokofiev's Lieutenant Kije Suite, 
Dvorak’s Violin Concerto, with 
Miriam Fried, and Shostako- 
vich’s Symphony No. 6. 


Thursday, September 20 

8:00 (WCRB) Concert Hour. In 

this Dvorak program, Fischer- 

Dieskau sings Biblical Songs, and 

members of the Berlin Philhar- 

monic Octet perform the String 
in A. 


monic. Dietrich Fischer-Dieskau 
conducts Mendelssohn's Fingal’s 
Cave Overture, Mozart's Violin 
Concerto No. 5, with Rony 





Rogoff, and Brahms’s Sym- 
phony No. 4. 


Friday, September 21 

8:00 (WCRB) Concert Hour. In 
this Schumann program, pianist 
Joerg Demus performs Album- 
blaetter, and Marc Andreae con- 
ducts the Munich Philharmonic 
in one of the symphonies. 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts an all-Beethoven con- 
cert: Leonore Overture No. 1, 
Piano Concerto No. 4, with 
Andre Watts, and Symphony No 
4. 


Saturday, September 22 

12:30 (WBUR) Los Angeles Phil- 
harmonic. Carlo Maria Giulini 
concludes the Philharmonic ser- 
ies with a special Mozart pro- 
gram. 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
September 11, at 11 p.m. 

2:00 (WCRB) New York City 
Opera. Julius Rudel conducts the 
world radio premiere of Domin- 
ick Argento’s Miss Havisham’s 
Fire, with Shane, Rolandi, Titus, 
and Sapolsky. 

8:00 (WGBH) September at the 
Opera. See the listing for WBUR, 
Sunday, September 9, at 2 p.m. 
8:00 (WCRB) BSO. Christoph 
Eschenbach conducts an all-Mo- 
zart program: Symphony No. 34, 
Piano Concerto No. 10 for Two 
Pianos, with Eschenbach and Jus- 
tus Franz, and Symphony No. 38 
(Prague). 


Sunday, September 23 

1:00 (WGBH) Music for a Sun- 
day Afternoon. Lucas Vis con- 
ducts the Berlin Radio Sym- 
phony in Messiaen’s Des Canyon 
aux Etoiles. 

2:00 (WBUR) Sunday Opera. 
Steuart Bedford conducts the 
English Music Theater Company 
in Britten’s Paul Bunyan, with 
Smythe, Maxwell, and Stephen- 
son. Repeated on WGBH, Satur- 
day, September 29, at 8 p.m. 
10:30 (WGBH) Folk Festival, 
USA. ‘The Brattleboro Folk Fes- 
tival.’’ This festival of traditional 
American music from Vermont 
was recorded in 1976 and in- 
cludes-Jay and Lyn Ungar, Joe Val 
and the Northeast Bluegrass 
Boys, Sparky Rucker, Norman 
Kennedy, and Hazel Dickens. 


Monday, September 24 

2:00 (WCRB) BSO Playbacks. 
From concerts performed in the 
mid-’40s, Serge Koussevitzky 
conducts Weber’s Overture to 
Oberon, Mussorgsky’s Pictures at 
an Exhibition, selections from 
Wagner's Parsifal, and Berlioz’s 
Symphonie Fantastique. 

8:00 (WCRB and WGBH) Metro- 
politan Opera (live). The Met 
opens with James Levine con- 
ducting Verdi’s Otello, with 
Domingo, Cruz-Romero, Milnes, 
Love, and Moll. 


Tuesday, September 25 

8:00 (WGBH) Los Angeles Phil- 
harmonic. See the listing for 
WBUR, Saturday, September 8, 
at 12:30 p.m. 

9:00 (WCRB) Music from Marl- 
boro. Chamber music, featuring 
Beethoven’s Variation in G, Schu- 
mann’s Quartet in E, and 
Brahms’s Trio in C. 

11:00 (WBUR) Jazz Alive! 
Guitarist Pat Metheny performs 
from the 1978 Telluride Jazz Fes- 
tival in Colorado, bassist Dave 
Friesen joins guitarist John Sto- 
well, and Eberhard Weber per- 
forms with his group, Colours, 
from Austin. Repeated on 
WGBH,, Saturday, October 6, at 1 
p.m. 


Wednesday, September 26 

8:00 (WCRB) Concert Hour. In 
this Bruckner program, Elyakum 
Shapirra conducts the London 
Symphony in the Overture in G, 
and Daniel Barenboim conducts 


{ the English Chamber Orchestra in: . 


the Mass No. 2. 

9:00 (WCRB) Cleveland Orches- 
tra. Adrian Sunshine conducts 
Enesco’s Roumanian Rhapsody 
No. 1, Schumann’s Piano Con- 





| 9:00 (WCRB) Israel 
| monic 





certo, with Joela Jones, and 
Tchaikovsky's Symphony No. 5. 


Thursday, September 27 

3:30 (WGBH) MusicAmerica 
(live). Choice Blend, a traditional 
jazz trio, feature vocalist Glenna 
Gibson. 

8:00 (WCRB) Concert Hour. In 
this Holst program, Andre Pre- 
vin conducts the London Sym- 
phony in The Perfect Fool, Imo- 
gen Holst directs the English 


Chamber Orchestra in Two 
Songs Without Words, and 
Steuart Bedford directs the 


| English Opera Group in The 


Wandering Scholar. 

Philhar- 
Zubin Mehta conducts 
Brahms’s Piano Concerto No. 2 
with Artur Rubinstein, and 
Brahms’s Symphony No. 1. 


Friday, September 28 

8:00 (WCRB) Concert Hour. In 
this Charles Ives program, Gun- 
ther Schuller conducts the 
Columbia Chamber Orchestra in 
the Orchestral Set No. 1, and 
Gregg Smith conducts The Celes- 
tial Country. 

9:00 (WCRB) BSO. Leonard 
Bernstein conducts Mahler’s 
Symphony No. 9. 


Saturday, September 29 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
September 18, at 11 p.m. 

2:00 (WCRB) BSO Playback. 
From a 1976 concert, Seiji Ozawa 
conducts Tchaikovsky's Eugen 
Onegin, with Vishnevskaya, 
Chookasian, Luxon, Gedda, and 
the Tanglewood Festival Chorus. 
2:30 (WBUR) World Concert 
Hall. Bernard Haitink conducts 
the Concertgebouw Orchestra of 
Amsterdam in Brahms’s Sere- 
nade No. 1 and Brahms’s Piano 
Concerto No. 1, with Daniel 
Wayenberg. 

8:00 (WGBH) September at the 
Opera. See the listing for WBUR, 
Sunday, September 23, at 2 p.m. 
8:00 (WCRB) BSO. Seiji Ozawa 
conducts Haydn's Trumpet Con- 
certo, with Armando Ghitalla, 
Mozart’s Bassoon Concerto, with 
Sherman Walt, and Respighi’s 
The Fountains of Rome and The 
Pines of Rome. 


Sunday, September 30 

1:00 (WGBH) Music for a Sun- 
day Afternoon. Daniel Baren- 
boim conducts the Berlin Phil- 
harmonic in Schubert’s Sym- 
phony No. 3 and Bruckner’s 
Symphony No. 9. 

2:00 (WBUR) Sunday Opera. 
Mstislav Rostropovich cenducts 
Shostakovich’s Lady Macbeth of 
Mtsensk, with Vishnevskaya, 
Gedda, Petkov, Finnila, Krenn, 
and Tear. 

10:30 (WGBH) Folk Festival, 
USA. Highlights from the 1979 
Eisteffod Traditional Music Fes- 
tival in North Dartmouth, Mas- 


sachusetts. ° 
OCTOBER 
Monday, October 1 


9:00 (WCRB) San Francisco 
Symphony. Edo de Waart con- 
ducts an all-Stravinsky concert, 
with tenor Barry MacCaulay as 
soloist: Symphony of Psalms, 
Concerto in D, In Memoriam 
Dylan Thomas, and Le Sacre du 
Printemps. 


Tuesday, October 2 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts Bee- 
thoven’s Fidelio, with Behrens, 
Hoffman, Adam, and Sotin. 
11:00 (WBUR) Jazz Alive! Ac- 
companied by baritone saxo- 
phonist Gerry Mulligan and his 
band, Mel Torme performs at the 
Kennedy Center in Washington, 
D.C.; pianist Monty Alexander 
performs with his trio in a con- 
cert from Kansas City. Repeated 
on WGBH, Saturday, October 13, 
at1 p.m. 


Wednesday, October 3 
9:00 (WCRB) Cleveland Orches- 


-tra. Jose Serebrier conducts 


Tchaikovsky's Serenade for 
Strings, Saint-Saens’s Cello Con- 


certo No. 1, with Leonard Rose, 
and Tchaikovsky's Symphony 
No. 4. 


Thursday, October 4 

9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta con- 
ducts Schubert’s Symphony No. 
1, Bartok’s Piano Concerto No. 2, 
with Vladimir Ashkenazy, and 
Tchaikovsky's Symphony N6é. 4. 


Friday, October 5 

2:00 (WGBH) BSO (live). The 
season begins with Seiji Ozawa 
conducting Beethoven’s Sym- 


for a Dead Princess, Bolero, and 
Sheherazade, with mezzo-so- 
prano Frederica von Stade. Re- 
peated on WCRB, Saturday 
October 6, at 8:00 p.m., and on 
WGBH, Tuesday, October 9, at 
3:00 p.m 

9:00 (WCRB) BSO. Gunther 
Schuller conducts his Deai with 
the Berkshire Music Center Or- 
chestra, and Seiji Ozawa con- 
ducts Tchaikovsky's Symphony 
No. 6 (Pathetique) 


Saturday, October 6 

1:00 {WGBH) Jazz Alive! See the 
listing for WBUR Tuesday, 
September 25, at 11 p.m. 

2:00 (WCRB) BSO Playback. 
Erich Leinsdorf conducts Wag- 
ners Lohengrin in a 1965 con- 
cert, with Konya, Dooley, Gorr, 
; and Hines. 

2:00 (WBUR) New England 
Broadcast Series. John Harbison 
conducts the Wind Music from 
Emmanuel in music of Bee- 
thoven, Mozart, and Dvorak. 
4:00 (WBUR) Early Music (iive). 
This new series presents music 
from the Middle Ages, the 
Renaissance and the Baroque era, 
and begins with a performance by 
the host, Denis Stevens, and his 
Accademia Monteverdiana. 

8:00 (WCRB and WGBH) BSO 
(live). See the listing for WGBH, 
Friday, October 5, at 2 p.m. 


Sunday, October 7 

2:00 (WBUR) Sunday Opera. 
Thea Musgrave conducts the San 
Francisco Opera production of 
her Mary, Queen of Scots, with 
Serrano, Gardner, Cummings, 
and Busse. 

10:30 (WGBH) Folk Festival, 
USA. Two performances by folk 
and country durables Chet At- 
kins and Kitty Wells, in concerts 
recorded at the Smithsonian In- 
stitute. 


Monday, October 8 

9:00 (WCRB) San_ Francisco 
Symphony. Edo de Waart con- 
ducts an all-Beethoven concert: 
the March in D, Piano Concerto 
No. 4, with Murray Perahia, and 
Symphony No. 6 (Pastoral). 


Tuesday, October 9 

8:00 (WGBH) BSO (live). See the 
| listing for Friday, October 5, at 2 
| p.m. 

9:00 (WBUR) Chicago Sym- 
phony. Georg Solti conducts De- 
bussy’s La Mer and Prelude to the 
Afternoon of a Faun, and Mah- 
ler’s Symphony No. 1 (Titan). 


Wednesday, October 10 

9:00 (WCRB) Cleveland Orches- 
tra. Robert Page conducts 
Mendelssohn's Elijah, with Lear, 
McCoy, and Stewart. 


Thursday, October 11 

3:00 (WGBH) MusicAmerica 
(live). Third-stream jazz with Al- 
bin Zak on guitar and Rebekah 
Zak on piano. 

9:00 (WCRB) New York Phil- 
harmonic. Zubin Mehta con- 
ducts Bassett’s Echoes from an 
Invisible World, Schubert's Sym- 
phony No. 2, and Brahms'’s Piano 
Concerto No. 2, with Daniel 
Barenboin:. 


Friday, October 12 

2:00 (WGBH) BSO (live). Seiji 
Ozawa conducts Liadov’s The 
Enchanted Lake, Prokofiev's 
Piano Concerto No. 3, with 
Martha Argerich, Boulez’s Rituel, 
and Janacek’s Sinfonietta. Re- 
peated. on WGBH and WCRB, 








phony No. 5, and Ravel's Pavane | 


Saturday, October 13, at 8:00 
p.m., and on WGBH, Tuesday, 
October 16, at 8:00 p.m. 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Mozart's Overture to 
Marriage of Figaro, Mozart's 
Clarinet Concerto, with Harold 
Wright, and Strauss’s Ein 
Heldenleben. 


Saturday, October 13 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
October 2, at 11 p.m. 

2:00 (WCRB) BSO Playback. 
From a 1969 concert, Erich Leins- 
dorf directs Verdi's Otello, with 


| Niska, Cassilly, and Milnes. 





8:00 (WGBH and WCRB) BSO 
(live). See the listing for Friday, 
October 12, at 2 p.m 


Sunday, October 14 

2:00 (WBUR) Sunday Opera. 
The San Francisco Opera pro- 
duction of the world premiere of 
Gian Carlo Menotti’s La Loca, 
with Marsee, Cope, Sills, Evans, 
and Russo 

10:30 (WGBH) Folk Festival, 


| USA. “The New Lost City Ram- 


blers Celebrate Their 20th An- 
niversary at Carnegie Hall.’ Mike 
Seeger, John Cohen, Tracey 
Schwarz, and friends Elizabeth 
Cotton, Pete Seeger, and the 
Highwoods String Band offer 
old-time string-band tunes and 
traditional ballads 


Monday, October 15 

9:00 (WCRB) San Francisco 
Symphony. David Ramadanoff 
conducts Erb’s Symphony of 
Overtures, Mozart's Piano Con- 
certo No. 23, with Joseph Kalich- 
stein, and Brahms’s Symphony 
‘No. 3 


Tuesday, October 16 
8:00 (WGBH) BSO (live). See the 
listing for Friday, October 12, at 2 


p.m. 
9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts Bee- 
thoven’s Symphony No. 1 and 
Bruckner’s Symphony No. 7. 
11:00 (WBUR) Jazz Alive! Per- 
cussionist, composer and edu- 
cator Max Roach continues to 
forge new musical ideas with his 
quartet; reedman and composer 
Archie Shepp performs solo at the 
Ann Arbor Jazz Festival and with 
his quartet at New York City’s 
Entermedia Theater. Repeated on 
WGBH, Saturday, October 20, at 
1 p.m. 


Wednesday, October 17 

9:00 (WCRB) Cleveland Orches- 
tra. James Conlon conducts Mo- 
zart’s Violin Concerto No. 5 
(Turkish), with Itzhak Perlman, 
and Mahler’s Symphony No. 5. 


Thursday, October 18 


9:00 (WCRB) New York Phil- 


harmonic. With Zubin Mehta 
conducting and soprano Leon- 
tyne Price as soloist, the concert 
includes Mozart's Symphony No. 
40 and selections from his 
Idomeneo, selections from Verdi's 
Il Trovatore, selections from 
Strauss’s Die aegyptische Helena, 
Barber’s “Death of Cleopatra” 
from Antony und Cleopatra, and 
selections from Puccini's Toscz 
and La Rondine. 


Friday, October 19 

2:00 (WGBH) BSO (live). Seiji 
Ozawa conducts Schubert's Sym- 
phony No. 2 and Bruckner’s 
Symphony No. 3. Repeated on 
WCRB and WGBH, Saturday, 
October 20, at 8:00 p.m. 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Bartok’s The Miracu- 
lous Mandarin and Brahms’s 
Piano Concerto No. 2, with Peter 
Serkin. 


Saturday, October 20 
1:00 (WGBH} Jazz Alive! See the 
listing for WBUR Tuesday, Octo- 
ber 16, at 11 p.m 
2:00 (WBUR) 
Broadcast Concert Series. 
Ozawa citucts Péter Mia 
Davies’s Miss Deovunie Th 
Maggot and selections from 
Berio, Heiss, and Schuller. 
Continued on page 24 
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Music 


Continued from page 23 

4:00 (WBUR) Early Music (live). 
Selections from Schuetz, Monte- 
verdi, Albicastro, and Purcell. 
8:00 (WCRB and WGBH) BSO 
(live). See the listing for WGBH, 
Friday, October 19, at 2 p.m. 


Sunday, October 21 
2:00 (WBUR) San Francisco 


Opera. Julius Rudel directs De- ’ 


bussy’s Pelleas et Melisande 
(based on Maeterlinck’s symbol- 
ist play), with Ewing, Duesing, 
and Devlin. 

10:30 (WGBH) Folk Festival, 
USA. “Western Regional Folk 
Festival,’ Part I. Highlighting 
ethnic music, blues, and Western 
swing, the festival features 
Armenian fiddler Reuben Sarke- 
sian, the Chinese String En- 
semble, Los Huricanes del Norte, 
and the San Francisco Russian 
Folk Ensemble. Part II of the fes- 
tival is aired on Sunday, October 
28, at 10:30 p.m. 


Monday, October 22 

9:00 (WCRB) San Francisco 
Symphony. Edo de Waart con- 
ducts Haydn’s Symphony No. 6 
(Le Matin), Schuller’s Concerto 
No. 2 for Orchestra, and Lalo’s 
Symphonie Espagnole 


Tuesday, October 23 
8:00 (WGBH) BSO (live). Seiji 





Exclusive 5-Way 
Blowout Protec- 
tion: the most 
complete protec- 
tion system with 
fail safe signal. 


it can get. 





Ozawa conducts Beethoven's 
Symphony No. 5, Chausson’s 
Poeme, and Ravel’s Tzigane and 
Bolero. 

9:00 (WCRB) Chicago Sym- 
phony. Georg Solti conducts Tip- 
pett’s Symphony No. 4, 
Tchaikovsky's Symphony No. 6 
(Pathetique), and Rossini’s Over- 
ture to The Barber of Seville. 
11:00 (WBUR) Jazz Alive! The 
Strides of March, a jazz party in 
Somerset, New Jersey, bring to- 
gether a number of instrumental 
virtuosos who swing in the tradi- 
tional idiom, including Zoot Sims, 
Ruby Braff, Buddy Tate, Bob 
Wilbur, Bobby Rosengarden, 
Milt Hinton, and Dick Hyman. 
Repeated on WGBH, Saturday, 
October 27, at 1 p.m. 


Wednesday, October 24 

9:00 (WCRB) Cleveland Or- 
chestra. James Conlon conducts 
Verdi's Requiem, with Verrett, 
Dunn, and Plishka. 


Thursday, October 25 

3:30 (WGBH) MusicAmerica 
(live). The Dick Johnson Or- 
chestra, a seven-piece orchestra, 
perform music of the Swing Era. 
9:00 (WCRB) New York Phil- 
harmonic. Pinchas Zukerman 
conducts Vivaldi’s Four Seasons, 
Mozarts Serenade for Winds, 
and Haydn’s Symphony No. 49 
(La Passione); Zukerman per- 





forms the violin solos 


Friday, October 26 

9:00 (WCRB) BSO. Seiji Ozawa 
conducts Bartok’s Music for 
Strings, Percussion and Celeste, 
and Ravel’s Daphnis and Chloe 
(complete). 


Saturday, October 27 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
October 23, at 11 p.m. 

2:00 (WCRB) Opera and Ora- 
torio. Jean-Claude Malgoire con- 
ducts La Grande Ecurie et La 
Chambre du Roy in Handel’s 
Rinaldo. 

4:00 (WBUR) Early Music (live). 
Renaissance music performed by 
Accademia Monteverdiana and 
the Folger Consort. 

8:00 (WCRB) BSO. Kazuhiro 
Koizumi conducts Glinka’s Over- 
ture to Russlan and Ludmila, 
Khachaturian’s Flute Concerto, 
with Jean-Pierre Rampal, Bar- 
tok’s Dance Suite, and Liszt’s Les 
Preludes. 


Sunday, October 28 

2:00 (WBUR) San Francisco 
Opera. Berislav Klobucar directs a 
performance of Richard Strauss’s 
Elektra, with Mastilovic, Ry- 
sanek, and Ludwig. 

10:30 (WGBH) Folk Festival, 
USA. “Western Regional Folk 
Festival,”’ Part II. This segment of 
the festival features perform- 
ances by members of the San 
Francisco Folk Music Club, Brit- 
ish ballad Roy Harris, 


singer 


blues pianist/singer Little Willie 
Littlefield, and Tiny Moore and 
the Blender Trio. 


Monday, October 29 

9:00 (WCRB) San Francisco 
Symphony. Edo de Waart con- 
ducts Rossini’s Overture to La 
Cenerentola, De Leeuw’s Mouve- 
ment Retrograde, Chausson’s 
Poeme de l'amour et de la mer, 
and Strauss’s Ein Heldenleben. 


Tuesday, October 30 

9:00 (WCRB) Chicago Sym- 
phony. Leinsdorf does the Brahms 
Piano Quartet transcription 
and Johann Strauss’s Overture to 
The Gypsy Baron, Artists Qua- 
drille, Perpetuum Mobile, Em- 
peror Waltzes, and Thunder and 
Lightning Polka. 

11:00 (WBUR) Jazz Alive! At the 
1978 Telluride Jazz Festival, tenor 
saxophonist Stan Getz leads a 
dynamic group that features com- 
poser Andy Laverne; coverage 
from Telluride continues with 
performances by drummers Steve 
Getz and Johnny Vidacovitch, 
each leading his own quartet. Re- 
peated on WGBH, Saturday, 
November 3, at 1 p.m. 


Wednesday, October 31 

9:00 (WCRB) Cleveland Orches- 
tra. Lorin Maazel conducts 
Mendelssohn’s Symphony No. 4 
(Italian), Paganini’s Violin Con- 
certo No. 1, with Salvatore Ac- 


cardo, and Rimsky-Korsakov’s 











Exclusive 3-Stage 
Relta Power: 
three independent 
power supplies 
prevent excessive 
power drain, elim- 
inating distortion. 


Separate On/Off 
Tuner Switch: 
allows receiver to 
he used like 
separate amp and 
tuner. 


Double Player: 
listen to one 
source while re- 
cording from 
another. 


125 Watts Per 
Chanriel RMS, 
Rated at § Ohms, 
0.02% THD: super 
high power, super 
low distortion. 





The Rare Receiver. 
It destroys the separate amp and tuner 


Optonica’s new Rare Receiver (SA-5905) combines all the technology 
that makes separates superior. With the convenience, specs and exclusive 
features you won't find on any other receiver. 

The Rare Receiver gives you all the power you could ever want, an 
amazing 125 watts per channel RMS at 8 ohms from 20Hz-20kHz. With amaz- 
ingly low distortion: 0.02% THD. And 75dB S/N ratio (stereo). 

And to insure that none of that power gets lost, there’s Optonica’s 
exclusive three stage Delta Power. Giving you separate power supplies to pre- 
vent excessive power drain and further reduce distortion. 

The Rare Receiver gives you unlimited versatility too. You can use it like 
a separate amp and tuner, just by flicking a switch. 

Our exclusive 5-way blowout protection is the most complete fail-safe 
system we know of. Because your precious equipment needs all the protection 





The Rare Receiver also gives you all the “standard” features you’d expect 
on ordinary receivers. And some you wouldn’t. Like a 41-position detented 
volume control and midrange tone control. 

But to appreciate what makes our Rare Receiver so rare (including our 
other exclusive features), you've got to see and hear it for yourself. a 

To enjoy that rare experience, call our toll free number: 800-447-4700 (in =) 
Illinois 1-800-332-4400). Or write us at 10 Keystone Place, Paramus, N.J.07652, ~~~ 
for the Optonica dealer nearest you. 
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cording levels to 
audible and visual 
signals with our 
built-in test-tone. 


; 
~ ¥ 





414 Harvard Street 
Brookline, Mass. 
277-0111 

COPLEY CAMERA 
& HI Fl 

480 Boylston St. 
Boston, Mass. 
266-2202 





160 Cambridge Street 
Burlington, Mass. 
273-1105 

EARDRUM 

16 Eliot Street 
Harvard Square 
Cambridge, Mass. 
864-1155 


Why settle for mystique, when you can ae 
_ own something rare? Rare Stereo. pes 
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Russian Easter Overture, Coq 
d'or Suite, and Capriccio Espag- 
nol. 


NOVEMBER 

Thursday, November 1 

9:00 (WCRB) New York Phil- 
harmonic. Erich Leinsdorf con- 
ducts Beethoven’s Leonore Over- 
ture No. 3, Beethoven’s Violin 
Concerto, with Pinchas Zuker- 
man, and Strauss’s Suite from 
Rosenkavalier and Till Eulen- 
spiegel. 


Saturday, November 3 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
October 30, at 11 p.m. 

2:00 (WCRB) Opera and Ora- 
torio. Vladimir Fedoseyev con- 
ducts the Moscow Radio Sym- 
phony in Rimsky-Korsakov’s 
The Snow Maiden, with Arkhi- 
pova, Sokolik, Vedernikov, and 
Elnikov. 


Sunday, November 4 

2:00 (WBUR) San Francisco 
Opera. Silvio Varviso conducts 
Verdi’s Don Carlo, with 
Tomowa-Sintow, Brendel, 
Nesterenko, and Budai. 

10:30 (WGBH) Folk Festival, 
USA. “Indiana Old-Time-Musi- 


cians’ Gathering.’’ The Tip- 
pecanoe Battlefield is the site 
of banjo picking, guitar strum- 
ming, and old-time fiddling by 
Rev. James Howie, the Gilmour 
Brothers, Suitcase, and the Rain- 


crow Countryside Band. 


Tuesday, November 6 

11:00 {(WBUR) Jazz Alive! 
Veteran drummer Elvin Jones 
leads his Jazz Machine in a con- 
cert from Chicago's Jazz Show- 
case; saxophonist Pat Britt, whose 
quintet recalls the bebop spirit of 
Charlie Parker, appears in North 
Hollywood; _ pianist/composer 
Hilton Ruiz gives a solo recital in 
New York City. Repeated on 
WGBH, Saturday, November 10, . 
at 1 p.m. 


Wednesday, November 7 

9:00 (WCRB) Cleveland Orches- 
tra. Lorin Maazel conducts 
Bruch’s Violin Concerto No. 1, 
with Boris Belkin, and Bruck- 
ner’s Symphony No. 8. 


Thursday, November 8 

3:30 (WGBH) MusicAmerica 
(live). Al Cremin and Christen 
Carlson perform a cabaret-style 
show. 

9:00 (WCRB) New York Phil- 
harmonic. Zubin. Mehta con- 
ducts Schubert’s Symphony No. 
5, Strauss’s Four Last Songs, with 
Montserrat Caballe, Schubert's 
Symphony No. 8 (Unfinished), 
and the final scene from Strauss’s 
Salome. 


Friday, November 9 

2:00 (WGBH) BSO (live). Joseph 
Silverstein conducts Mendels- 
sohn’s Hebrides Overture, 
Haydn’s Symphony No. 104, and 
Schumann's Symphony No. 2. 


Saturday, November 10 

1:00 (WGBH) Jazz Alive! See the 
listing for WBUR, Tuesday, 
November 6, at 11 p.m. 

2:00 (WCRB) Opera and Ora- 
torio. Colin Davis conducts the 
London Symphony in Berlioz’s 
Beatrice et Benedict, with Janet 
Baker. and Robert Tear; Steuart 
Bedford conducts the Aldeburg 
Festival Strings in Purcell’s Dido 
and Aeneas, with Janet Baker and 
Peter Pears. 

8:00 (WGBH and WCRB) BSO 
(live). See the listing for Friday, 
November 9, at 2 p.m. 


Sunday, November 11 

2:00 (WBUR) San Francisco 
Opera. Christof Perick directs 
Wagner’s Der Fliegende Hol- 
laender, with Estes, Napier, Rintz- 
ler, and Lewis. 

10:30 (WGBH) Folk Festival, 
USA. “‘New Orleans Jazz and 
Heritage Festival.’’ The home of 
Dixieland jazz, jambalaya, and 
crayfish pie is the setting for per- 
formances by Little Freddié King, 
and Kid Thomas Valentine and 
his Preservation Hall Band. 











Stop in at any Lafayette store listed below, show your student I|.D. card 
and save an additional 10% on every item in this ad.* Save on name 
brands like Akai, Advent, Sanyo, Kenwood, KLH, Technics, etc., etc. 
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Be on time for early classes or late 
dates. Superscope Imperial ditigal 
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day-date calendar, 60-minute sleep 
timer and snooze switch. 








It’s All Yours! 


When you want to keep it quiet, use 
the Audio Technica ATH-1 stereo 
headphone. Superlightweight, yet 
you won't miss a note. 






Tape It! 


Instant recall of an entire lecture. 
Superscope Imperial portable bat- 
tery/AC cassette recorder with 
built-in condenser mike 
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Blank Cassette Tape Sale. Get it all 
down at 2 for the price of one. No 
limit during this sale. 
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When it’s time to relax—Symphonic 
AM/FM stereo receiver with cas- 
sette deck, 3-speed automatic rec- 
ord changer, hinged dust cover and 
pair of deluxe speaker systems. 
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Lafayette, BSR, KLH stereo phono 
system—when music fits the mood. | 4 
This bargain consists of the + 
Lafayette LR-2020 20-watt AM-FM 
stereo receiver, BSR 250S auto- 
matic turntable with ADC cartridge, 
and two great KLH 331X speaker 
systems. 
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Saugus Piaza Shpg. Ctr. 
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Music 


Continued from page 2 ‘. 
4:00 (WBUR) Early M’ -'& } 
Selections from Schuet, e 
verdi, Albicastro, and J 

8:00 (WCRB and WG By 
(live). See the listing fo 
Friday, October 19, at 2 


Sunday, October21 = 

2:00 (WBUR) San 1 WY, 
Opera. Julius Rudel di ¢ Ne _ 
bussy’s Pelleas et } \Y — | 
(based on Maeterlinck’: 

ist play), with Ewing, ha 
and Devlin. 

10:30 (WGBH) Folk Sn 
USA. “Western 4 K 
Festival,’ Part I. Sk 
ethnic music, blues, am as rr 
swing, the festival se 
Armenian fiddler Reut 

sian, the Chinese S Ne . 
semble, Los Huricanes x 
and the San Francisca Pts 
Folk Ensemble. Part Il « 1 
tival is aired on Sunda | 
28, at 10:30 p.m. 


Monday, October 22 & 
9:00 (WCRB) San ‘ 
Symphony. Edo de W \! 
ducts Haydn’s Symph« SS 
(Le Matin), Schuller’s | 
No. 2 for Orchestr A 

Symphonie Espag? 


&. * 


\ 





sie 


Tuesday, October 23 N 
8:00 (WGBH) BSO | 


THE BOSTON PHOENIX, SECTION FOUR, SOUND IDEAS, PART ||, SEPTEMBER 4, 1979 
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Brookline, Mas & 
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480 Boylston ¢ & 


Boston, Mass. \ 
266-2202 \ 
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Fred Hopengarten, president of Channel One 


Satellite 


come up with the money fo 
satellite-TV-receiving sett 
Those customers, howev 
would be distributing the co 
Continues from page 4 mon carrier, so their situati 
tion with the FCC. would be different. They wot 

Hopengarten hopes to make pay a fee to the producers of t 
some sales to saloon and hotel satellite programs. “As soon 
owners, who may find it easier to you distribute the signal, you « 








Bh bb Beta hs 


Electronic Sales and Service Specialists 


REBATE 
SALE 


$10 REBATE BACK 
ON CAR STEREO SYSTEM 





SANYOFT 478 
AM/FM Stereo Radio and 
Cassette Player 


SALE PRICE 
99.95 
Rebate 10.00 


vourcost $89.95 


SANYO FI 644 
AM/FM Stereo Cassette 
with Auto - Reverse 





SALE PRICE 
$139.95 
Rebate 10.00 


YOUR COST $129.95 





ALL CAR STEREO AT 
SPECIAL in THRU 


Audiosonics 
159 Mass. Ave. 
Arlington, Mass 02174 


648-2419 
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Photos by Paul Raeburn 


Satellite 


Continuew from page 4 
tion with the FCC. 

Hopengarten hopes to make 
some sales to saloon and hotel 
owners, who may find it easier to 


Fred Hopengarten, president of Channel One 





come up with the money for a 
satellite-TV-receiving setup. 
Those customers, however, 
would be distributing the com- 
mon carrier, so their situation 
would be different. They would 
pay a fee to the producers of the 
satellite programs. ‘‘As soon as 
you distribute the signal, you are 








Ai hh bb i wei hi 


Electronic Sales and Service Specialists 


REBATE 
SALE 


$10 REBATE BACK 
ON CAR STEREO SYSTEM 





SANYO FT 478 
AM/FM Stereo Radio and 
Cassette Player 


SALE PRICE 
99.95 
Rebate 10.00 


vourcost $89.95 


SANYO FI 644 
AM/FM Stereo Cassette 
with Auto - Reverse 


SALE PRICE 


$139.95 
Rebate 10.00 


YOUR COST $129.95 


ALL CAR STEREO AT 
SPECIAL Ss THRU 


Audiosonics 
159 Mass. Ave. 
Arlington, Mass 02174 


648-2419 

















divulging, so immediately you're 
into a license category, and that 
means you're into a paying cate- 
gory,” Hopengarten said. The 
fees will depend on what the mar- 
ket will bear and what is nego- 
tiated by satellite programers. The 
Holiday Inn motel chain has ap- 
parently decided that owning 
their own satellite-receiving sta- 
tions would be profitable, be- 
cause they have ordered 100 earth 
stations to receive first-run 
movies from the satellites, for sale 
to the customers in their rooms. 


H opengarten’s fee of $18,500 


includes everything for a com- 
plete earth station to receive satel- 
lite TV, with the exception of a 
concrete pad on which to mount 
the antenna. The cost is only 
$15,500 in the Midwest, because 
the signal from the satellites is 
stronger there. ‘What you have,” 
Hopengarten explained, “is a 
signal sent up to the satellite, 
called the uplink. It is processed 
to go out on the transmitter sec- 
tion of the transponder, and it 
comes down focused to a narrow 
beam width, pointed at about the 





A Warner Cable System earth station in Somerville 


middle of the country, some- 
where in Iowa. That's called the 
downlink. But even with a nar- 
row bandwidth, by the time the 
signal gets 22,300 miles back to 
earth, it spreads.” The signal 
covers the whole country, but is 
slightly weaker on the East and 
West Coasts. (Hopengarten’s 
trademark for his receiving sta- 
tion is Earthlink.) 

Before he installs your anten- 
na, Hopengarten asks for a $200 
fee for a frequency search — an 
examination of the proposed site 
of the antenna for any inter- 
fering microwave links. (The in- 
formation is obtained from an 
FCC databank that contains a 
record of the country’s myriad 
microwave-communications sys- 
tems.) If the frequency search 
shows that there is interference, 
your money is refunded. If the 
coast is clear, however, and you 
have a clear view of the point in 
the sky where the satellites are 
hovering, the $200 is accepted as 
a deposit. Pay Hopengarten 25 
percent of the purchase price, and 
he'll order your equipment. An- 
other 50 percent is payable when 
the stuff arrives, and the rest is 







































due when the thing is standing 
proudly in your back yard. The 
purchase price includes the dish, 
a cable into the house, a receiver 
and a power supply, and a few 
other, smaller components. The 
microwave receiver is about the 
size of a stereo receiver, and it fits 
in a 19-inch mounting rack. 
That’s everything you need. The 
only options would be remote- 
controlled tuning — just as you 
might have on your television set 
— and an extra receiver if you 
wanted to watch one show in the 
living room while someone was 
watching another channel — or 
transponder — in the bedroom. 

Hopengarten warned that there 
is no TV Guide available for satel- 
lite programing; you have to find 
programs on the transponders 
when you can. He said that he 
will be ‘very happy if I sell 100 
units per year.” And he foresees 
no dramatic price reduction, as 
was the case with pocket calcu- 
lators, for example. He is skepti- 
cal of claims by others that smaller 
dishes at lower prices will be able 
to receive the same quality of 
signals that his five-meter dish 


pulls in. # 
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Yamaha, the industry 


leads again! 


¢ Continuously variable turnover tone controls 

e Built in moving call head amp 

¢ Continuous variable loudness contouring 

e Automatic operation through advanced circuitry 



















Visit your nearest Yamaha dealer 


Manchester Music 
Bedford Mall 
Bedford, N.H. 
603-623-4460 


































The newAR Vertical Speakers™ 
They simply had to happen. 

Because when a speaker as 
~ spectacular and full of inno- 
vation as the AR9 is intro- 
duced, it’s only a matter of 
time ‘til its most important 
design features are incorpo- 
rated into other speakers for 
other rooms. 

To be brief. 

The AR9 presented the 
concept of an array of vertical 
mid and highrange drivers to 
give a very precise stereo 
image. 

This design feature is now 
part of all AR Vertical 
Speakers. 

The AR9 introduced the 
AR Acoustic Blanket” which 
absorbs reflections from the 
front of the enclo- 
sure and noticeably 
smooths high end 
response. ..another 
innovation that is 





“~#@ TELEDYNE ACOUSTIC RESEARCH io american prive. NORWOOD, MA 


FOUR OF A KIND. 


now part of all AR Vertical 
Speakers. 

Placing woofers in the side 
of the enclosure (and thus 
close to the wall behind the 
speaker) improves bass 
response dramatically in the 
AR9. Side-mounted woofers 
and newly designed slim en- 
closures accomplish the same 
objective in the other AR 
Vertical Speakers. 
Liquid-cooled high end 
drivers give the AR9 terrific 
power handling capacity. 

All the AR Vertical 
Speakers share 
these drivers 
with minor 
design 
variations. 






02062 USA. ©1979 A.C 








SIMMONDS & SONS, 975 D 





So there you are. 

Four of a kind (left to 
right): The AR92, a three-way 
system with new 10” woofer 
at about $300. The AR90, a 
four-way system 
with a pair of 10” 
woofers at about 
$550 each. The 
AR3, a four-way 
system with a pair of 12” 
woofers about $750. And the 
AR9I1 with 12” woofer at 
about $400 each. 

They're the finest expression 
of AR’s continuing pursuit of 
‘truth in listening.’ 
™e—_«(And theyre speakers 
that are going to 
change your mind 
about speakers. 

Get the literature 
and give a listen at 
your AR dealers. Or 
write for information 
to AR, 10 American 
Drive, Norwood, 
Mass., 02062 


Truth In Listening 
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Enter the world 
of exciting receivers. 


The Nikko NR-819 AM/FM Stereo Receiver —just the right combination 
of superb performance and useful features to put excitement back into 
music. 

The NR-819 gives you enough clean power for comfortable music listen- 
ing levels with almost any home loudspeakers, virtually distortion-free. It 
delivers 45 watts per channel, minimum RMS, both channels driven into 
8 ohms 20 to 20,000 Hz with no 
more than 0.05% total harmonic 
distortion. 

FM tuning is a breeze with the 
NR-819. Center tuning and signal 
strength meters tell you exactly 
what's happening. Nikko exclusive 
T-Locked FM, infinitely more precise 
than manual tuning, automatically 
locks in the best reception possible. 

Useful features, without un- 
necessary frills, make the NR-819 
an outstanding value. Auto muting to eliminate annoying noise between 
FM stations, loudness contour, 2-system speaker switching, mono/stereo 
mode control and tape monitoring combine to allow maximum flexibility. 

FM pilot signal cancellation circuitry extends FM frequency response 
| and assures clean FM tape recordings. The 
subsonic filter helps eliminate distortion 
due to turntable rumble or warped records, 
and a high filter reduces record and tape 
hiss. 

Well-designed and carefully assembled 

circuitry, protected by exclusive Nikko cir- 

_cuit breakers, deliver solid, stable opera- 
tion. Our 3-year limited warranty is your 
assurance of Nikko reliability. 

Best of all, you won't get blown away by 
the price. See your Nikko Audio dealer. 
Write to Nikko Audio for additional informa- 
tion and specifications or call toll-free 
(800) 423-2994 for the name of your 
‘nearest Nikko dealer. 


Nikko Audio 











Nikko Electric Corp. of America 
16270 Raymer St.,. Van Nuys, CA 91406 (213) 988-0105 


320 Oser.Ave:, Haupmauge, N.Y. 11787:(516) 231-8181. 
in Canada: Superior Electronics, Inc. 








© Nikko Audio 1979 . For those who take their stereo seriously. i oi 
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TO THE JOY-OF MOVEMENT CENTER® 


@@ The philosophy of The Joy of Movement Center is that 














SELECTING A COURSE 


This brochure contains a listing of course 
descriptions and schedules for classes offered at 
all of our studios in Cambridge, Boston, Brookline, 
Waltham and Watertown. (Separate brochures 
are available for Milton and Rockland. Call 
698-0350 for information about courses at those 
locations.) 


To make the process of selecting your Courses an 
easy and uncomplicated exercise, we recom- 
mend that you use the following procedure: 


L. Read the course descriptions closely. 
They'll give you an idea of what the class work will 
involve in each level. If you have any questions or 
would like help in selecting a course, call the 
Registration Office at 492-4680. All registration 
personnel are trained to advise you and to match 
you up with the courses that will best suit your . 
needs and interests. 


a Consult the schedule to find the course 
you want at the time and location best for you. To 
avoid confusion in identifying studio locations, 
please take a few minutes to read our Studio 
Location List. 


- F Using the worksheet on the back page 
of the brochure, jot down all necessary informa- 
tion. Once you've made a final decision on 
courses, you're ready to register. 


dance is for everyone — for the young and old, for those 
who dance for fun, for exercise, and for recreation, as well 
as for the professional dancer. We are a community 
resource, a place where people can take classes in a 
variety of areas, a place to view and paricipate in a wide 
range of performances and events. The Joy of Movement 
Center is New England's leading center for instruction in 
dance and movement. Whether you study for fun, 
exercise, personal growth or serious training, we welcome 
the opportunity to bring the joy of movement into your life. @® 


New England’s Leading Center 
for Dance and Movement . 

















STAFF 


Administration 

Ken Estridge, Director 

Craig Aramian, Marketing & Development 
Kate Broughton, Marketing Coordinator 
Susan Corey, Graphic Design 

Bonnie Cronin, Public Relations 

Jill Greenberg, Faculty & Program Development 
Warren Joseph, Controller 

Paula Marquez, Financial Administrator 
Donna O'Toole, Adminstrative Assistant 
Terry Reilly, Payroll Supervisor 

Marshall Wisoff, Facilities Manager 


Registration 

Robbie Palmer, Director of Registration 

Win Lenihan, Assistant Registrar 

Julie Grey, Elissa Pearmain, Laurie Terner, 
Registration Personnel 


Studio Managers 

Boston - Kathe Gibbs 

Cambridge - Cheryl Stewart, Sarah Holmes 
Milton -— Coralie Randon, Rachel Eichenbaum 
Watertown - Carole Feliz, Amy Roberts 


FOR ADDITIONAL INFORMATION ON CLASSES 
IN ALL LOCATIONS, CALL: 


492-4680 


och ow 
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BOSTON 

BOCT 1-2 The Boston Center, 393 Boylston Street 
266-5643, between Arlington and Berkeley Sts. 
(Arlington T, Green Line). 


BOCD Celebrations, 533 Commonwealth Ave., 
Kenmore Square. 


BOBD Boston-Boston, 15 Landsdowne St. Near 
Kenmore Square, behind Fenway Park. 


BOID illusions Discotheque, 15 Landsdowne St. 
Near Kenmore Square behind Fenway Park (part 
of Boston-Boston). 


BOKD Kix, 590 Commonwealth Ave., Kenmore 
Square. Behind the Nickelodeon Cinema. 


BOLD Lucifer’s, 533 Commonwealth Ave., 
Kenmore Square. 


BOSP Spinoffs, 145 Ipswich Street, Boston. 


BROOKLINE 


BRTB Temple B’nai Moshe, 1845 Commonwealth 
Ave. Two blocks from Cleveland Circle on the 
Green Line. 


CAMBRIDGE 


CACT 1-6 The Cambridge Center, 536 Mass. Ave. 
(Central Square T, Red Line). Parking is available in 
the municipal garage on Green St. or in three 

nearby public parking lots on Austin St. 


John Krieger 





CACH 1-2 Christ Church, Zero Garden St., Harvard 
Square. Across from the Cambridge Common. 


CAFC First Church in Cambridge, 11 Garden 
Street, Harvard Square. At the corner of Garden 
and Mason Streets. 

CAHF 15 Pearl Street (formerly 1OO Flowers Book- 
store). Around the corner from the Cambridge 
Center. 


CARD Rise Club, 485 Mass. Ave., 5th floor, Central 
Square. Across the street from the Cambridge 
Center. 


CAOB Old Cambridge Baptist Church, 1151 Mass. 
Ave., Camb. Outside of Harvard Square on Mass. 


Ave. going to Central Square & Boston. 





WALTHAM 

WAFT Footlights Discotheque (at the Chester- 
brook Restaurant), 260 Lexington Street. Mass. 
Pike to Rt. 128 N. Take the Totten Pond exit - 
Waltham, bear left at the fork in the road, con- 
tinue for one block to Chesterbrook Restaurant. 


WATERTOWN 


WTCT 1-2 Watertown Center, 23 Main St., Water- 
town Square, 926-2700. Located on MBTA bus- 
lines. Parking is readily available in public lots. 


WITFP First Parish Unitarian Church, 35 Church St. At 
Summer St., immediately behind the municipal 
parking lot in Watertown Square. 


SOUTH SHORE STUDIOS 
MILTON 


60 Adams Street, Milton Village, 698-O350 (Milton 
T, Red Line Extension). 


ROCKLAND 


255a Union Street Rockland. Across from the new 
Rockland town offices. 


If you're interested in taking courses at either of 


; our South Shore studios, you'll find the course of- 


ferings listed in a separate brochure. To obtain 
one, stop by the Milton Center, or telephone 
698-0350. 





Boston ¢ Brookline e Cambridge ¢ Milton ¢ Rockland « Watertown 
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BALLET JAZ 


BALLET 

Classical ballet is the most strictly defined dance 
technique and yet provides the most thorough 
foundation for any style of dancing. 

Level | is designed for students who have had no 
previous training. Students are taught proper 
stance, body placement, positions of the feet and 
arms, basic port de bras and barre exercises. 
Center work involves glisser, relever, tourner, and 
saute movements. It is assumed that students 
have this basic knowledge before advancing to 
Level Il. 


Level Il includes the basic barre exercises 
including fondu, ronde de jambe en |’air and 
basic stretches. Combinations emphasize 
coordinated head, arm and leg movements, and 
center floor work incorporates a more involved 
center barre and the introduction of pirouettes, 
arabesques, and temps lie. 

Level Ill continues to enlarge upon the 
coordination and control desired in classical ballet 
and progresses to more intricate combinations. 
Level IV students are introduced to adage work, 
more complicated porte de bras, travelling steps, 
pirouettes in attitude, a la second, and 
arabesque, and the elementary large jumps. 


10-R BALLET REPERTORY 


This section gives students the opportunity to learn 


a piece to be performed at the Student/Faculty 
concert at the end of the term. No warm-up will 
be given as the entire class is devoted to 


choreography. Open to ballet students of Levels Ill, 


IV, or Advanced levels, by permission of the 
instructor. Some pointe work is desired but not 
required. 





NO. Day Time Location Teacher 
BALLET - 
Level 1 
10-Fl Tu 9:30-NlAM CACT3 Gail Holloway 
10-F2 Th 9:30-l1IAM CACT3 Gail Holloway 
10-F3 Sat 11:30-1PM CACT3 Neva Howard 
10-F4 Sun 4-5:;330PM CACT3 Aileen Stephan 
10-F5 M_ 4-5:;30PM CACT3 Kitty Daniels 
10-F6 W_ 4-5:30PM CACT3 Ruth Benson 
10-F7,_ M_ 5:30-7PM CACTS5 Marie Kidder 
10-F8 Tu 5:30-7PM CACT3 Kitty Daniels 
10-F9 W_  5:30-7PM CACTS Marie Kidder 
10-F1O Th 5:30-7PM CACT3 Marie Kidder 
10-Fll M_ 7-8:30PM CACT3 Kitty Daniels 
10-F12 Tu 7-8:30PM CACTS5 Kitty Daniels 
10-F13 W_  7-8:30PM CACT3 Ruth Benson 
10-F14 Tu 8:330-IOPM CACT3 GailHolloway 
10-FI5 W_ 830-IOPM CACT3 Marie Kidder 
10-F16 Th 830-IOPM CACT3 Gail Holloway 
10-F17 Tu 9:30-TIAM WTCT1_ Emily Merghart 
10-F18 Th 9:30-T1AM WTCT2 Emily Merghart 
10-F19 Sat 9:30-T1IAM WTCT1_ Emily Merghart 
10-F20 M_  5:30-7PM WTCT2 Patt Adams 
10-F21 W_ 5:30-7PM WTCT2 Patt Adams 
10-F22 Th 5:30-7PM WTCT2 Neva Howard 
10-F23 Tu 8:30-IOPM WITCT1 Ruth Benson 
10-F24 Th 9:30-11AM BOCT1 Kitty Daniels 
10-F25 Sat 1-2:30PM BOCT] Gail Holloway 
10-F26 Tu 4-5:;30PM BOCT] Cathy Powers 
1O-F27 F 4-5:30PM BOCT! Cathy Powers 
10-F28 M. 8:30-IOPM BOCTI Neva Howard 
10-F29 W 8:30-IOPM BOCTI] Aileen Stephan 
10-F30 Th 8:30-IOPM BOCT] Neva Howard 
Level Il 
10-Al M_ 9:30-TIAM CACT3 Gail Holloway 
10-A2 W_  9:30-T1IAM CACT3 Gail Holloway 
10-A3 Sat 1-2:30PM CACT3 Neva Howard 
10-A4 Sun 2:30-4PM CACT3 Aileen Stephan 
10-A5 F  5:30-7PM CACT3 Aileen Stephan 
10-A6 M_ 7-8:30PM CACT6 Marie Kidder 
10-A7_ Tu 7-8:30PM CACT3 Gail Holloway 
10-A8 W_  7-8:30PM CACT6 Marie Kidder 
10-A9 Th 7-8:30PM CACT3 Gail Holloway 
10-AlO Sat 11:30-1PM WTCT1_ Emily Merghart 
10-All M_ 7-8:30PM WTCT1 Patt Adams 
10-Al2 W_ 7-8:30PM WTCT] Patt Adams 
10-A13 Th 11:30-1PM BOCT! Kitty Daniels 
10-Al4 Sat 11:30-1PM BOCT! Gail Holloway 
10-Al5 M_ 5:30-7PM BOCT] Cathy Powers 
"10-Al6 W_ 5:30-7PM BOCT! Cathy Powers 
**10-Al7 W_ 7-8:30PM BOCT! Cathy Powers 
Level Ill 
10-Cl Tu 11:30-1PM CACT3 Ruth Benson 
10-C2 Th 11:30-1PM CACT3 Ruth Benson 
10-C3 F_ 11:30-1PM CACT3 Danny Sloan 
10-C4 M_ 5:30-7PM CACT3 Ruth Benson 
10-C5 W_  5:30-7PM CACT3 Kitty Daniels 
10-C6 M_ 7-8:30PM BOCT! Cathy Powers 
*10-C7 Th 7-8:30PM BOCT] Cathy Powers 
Repertory 
10-R1 M_ 7-8:30PM CACTS Ruth Benson 


John Krieger 


625. CHOREO-LAB- 


A new self-directed workshop for the serious cho- 
-reographer. Weekly meetings and rehearsal 














SUPEIR 
SOPORIFIC! 


Do you have an occasional bout of insom- 
nia? Wony most often is the cause of the 
problem. Before you start scanning the 
pharmacy counter for sleepy-time pills; 
consider a more natural route to the Land 
of Nod. For example, a good old-fashioned 
physical workout can’t be beat for taking 
the mind off an upsetting oF irritating prob- 
lem. And the fatigue it induces is. genuine; :. 
healthy fatigue. Some physicians feel that 
physical activity actually improves the © 
quality of sleep! 


So next time you find yourself counting 
sheep, don't count on sleep-inducing 
medications to make you drowsy. A quick 
jog around'the block before bedtime, a 
12-minute aerobic routine done to music, or 
a series of yoga exercises will probably be 
just as effective. and infinitely better for you! 






























Fall Session Begins 
September 17 
Register Today! 

















“(For continuing students) 






12. . JAZZ 


In this course the teacher’s individual use of 
movement in a jazz style is explored. The class 
consists of strenuous warm-ups using the 
techniques of Horton, Dunham and Limon, as well 
as ballet. Combinations are included to increase 
the student’s movement vocabulary. 

Level | classes are designed to give students who 
are not familiar with dance a basic movement 
vocabulary including plies, shifts of weight, arm- 
foot coordination and stetching and strengthening 
exercises. 

Levels li, Ill, and IV involve progressively more 
complicated exercises and combinations that 
build upon the basic style. 


12-R. JAZZ REPERTORY 


Repertory classes are designed to give students a 
chance to work intensively on choreography. No 
warm-up is given as the entire class is devoted to 
learning a jazz piece for performance in the 
Student/Faculty concert at the end of the term. 
Students must be at Level Ill or higher. 


13. MODERN/JAZZ/BLUES 


These are highly stylized classes that derive their 
technique from Horton, Graham, Luigi and Alvin 
Ailey. Many of the combinations are excerpts from 
the Alvin Ailey Company repertoire. 

Level |i classes are open to students with one 
year of ballet, modern or jazz technique. 

Level Ill classes require one year of 
modern/jazz/blues technique and a course in jazz. 





NO. Day Time Location Teacher 
JAZZ 
Level | 

12-Fl M_ 11:30-1PM CACT6 Thomas Reid 
12-F2. W_ 11:30-1PM CACT2 Ellie Grossman 
12--3 F  11:30-1PM CACTI Ellie Grossman 
12-F4 Sat 11:30-1PM CACT1 Thomas Reid 
12--F5. M_ 4-5:;330PM CACTI Thomas Reid 
12-F6 W 4-5:30PM CACTI Thomas Reid 
12-F7 Tu 5:30-7PM CACTI Kathy Chapin 
12-F8 W_ 5:30-7PM CACT6 Pat Thomson 
12-F9 Th 830-IOPM CACTI] Pat Thomson 
12-FIO F  5:;30-7PM CACT1 Staff 
12-Fll M_ 830-IOPM CACT6 Jim Plumb 
12-Fi2 W 8:30-IOPM CACT6 Pat Thomson 
12-FI3. Th 830-IOPM CACTS Jim Plumb 
12-Fl4 Tu 9:30-11IAM WTCT2 Kathy Chapin 
12-FI5 M_ 5:30-7PM WTCT1 Kathy Chapin 
12-F16° Tu 5:30-7PM WTCT1 Pat Thomson 
12-FI7 W_  §:30-7PM WTCT1_ Kathy Chapin 
12-FI8 Th 5:30-7PM WTCT1 Polly Feinberg 
12-FI9 W 830-IOPM WICTI Polly Feinberg 
12-F20 Tu 9:30-l1AM BOCTI Cathy Powers 
12-F21 W 4-5:;30PM BOCT] Dyannah Muenz 
12-F22 F §:30-7PM BOCT] Cathy Powers 
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JAZZ (continued) 

Level Il 

12-Al M_ 9:30-l1IAM CACTI Cathy Powers 
12-A2 W 9:30-l1AM CACTI Cathy Powers 
12-A3 Tu 11:30-1PM CACTI! Ellie Grossman 
12-A4 Th 11:30-1PM CACTI Ellie Grossman 
12-A5 Sat 1-2:;30PM CACTI Thomas Reid 
12-A6 M_ 5:30-7PM CACTI Adrienne Hawkins 
12-A7. Tu 5:30-7PM CACT6 Thomas Reid 
12-A8 W _ 5§30-7PM CACTI Adrienne Hawkins 
12-A9 F  5:30-7PM CACT6 Dyannah Muenz 
12-AlO Tu 7-8:30PM CACTI Thomas Reid 
12-All Th 7-8:30PM CACT6 Pat Thomson 
12-Al2 M_ 8:30-1IOPM CACTI Dyannah Muenz 
12-Al3 W 8:30-1OPM CACTI Thomas Reid 
12-Al4 Th 5:30-7PM CACTI Staff 

12-A1l5 Sat 1-2:30PM WTCTl 

*12-Al6 Tu 7-8:30PM WTCTI Pat Thomson 
12-Al7 W 7-8:30PM WTCT2 Kathy Chapin 
12-Al8 Th 7-8:30PM WTCT1 Polly Feinberg 
12-Al9_ Sat 10-1:30AM BOCTI Dyannah Muenz 
12-A20 Tu 5:30-7PM BOCT!] Cathy Powers 


Level lil 
12-Cl W 930-lAM CACT2 Danny Sloan 
12-C2_ M_ 11:30-1PM CACTI Adrienne Hawkins 
12-C3. W_ 11:30-1PM CACTI Adrienne Hawkins 
12-C4 F_ 1-2:;30PM CACTI Danny Sloan 


12-C5 Tu 7-8:30PM CACTI Adrienne Hawkins 
12-C6 W 7-8:330PM CACTI Danny Sloan 
12-C7_ Th 7-8:30PM CACTI Adrienne Hawkins 
12-C8 Th 830-IOPM WICTI Kathy Chapin 
12-ClO Th 5:30-7PM BOCT! Cathy Powers 
12-Cl! F 7-8:30PM CACT3 Dyannah Muenz 
Level IV 
12-E1 Th 5:30-7PM 


ory 
12-R1 Tu 5:30-7PM 


MODERN/JAZZ/BLUES - 
Level Il 
13-Al M_ 4-5:;30PM 
13-A2 W 4-5:;330PM 
13-A3. Tu 8:30-lIOPM 
13-A4 Th 8:30-lIOPM 
Level Ill 
13-Cl Th 5:30-7pm 


CACT2. Adrienne Hawkins 
CACTS Adrienne Hawkins 


CACT6 Pat Thomson 
CACT6 Pat Thomson 
CACT6 Consuelo Baraka 
CACT6 Consuelo Baraka 


CACT6 Consuelo Baraka 


Impulse 


Impulse, Boston's leading jazz dance company, is 
a resident company of The. Joy of Movement Cen- 
ter. Adrienne Hawkins, artistic director of Impulse is 
head of the Center's jazz department. Kathy 
White Chapin and Thomas Reid, members of the 
company, also teach at the Center, and many 
members of the company study here. 


MODERN 





— = 11-P. CONTACT IMPROVISATION 





11. MODERN 

The experience of modern dance is equal to the 
intensity of ballet and jazz, but with greater 
emphasis on improvisation and composition. 
Modern training develops a strong, flexible body 
through exercises and combinations designed to 
increase the dancer's sense of space, timing, 
weight, and dynamics. Various techniques have 
evolved throughout the century from the works of 
Isadora Duncan, Martha Graham, Doris Humphrey, 
Jose Limon, Merce Cunningham and Lester 
Horton. 

Level | is for students with no previous training in 
modern or ballet. 

Level Il requires the completion of at least one 
course in Level | modern or ballet. 

Level Ill requires two or more years of Level Il 
modern training or permission of the instructor. 
Level IV requires two or more years of Level Ill 
training or permission of the instructor. 


11-K. CHOREOGRAPHY | 


An introduction to the art of making dances, 
based upon the work of Doris Humphrey, Bessie 
Schoenberg and Louis Horst. Students will create 
and perform short class studies and assignments 
for solo dancers. Prerequisite: At least one course 
in ballet, modern or jazz. 


11-M. IMPROVISATION 


An introduction to a variety of improvisation 
approaches, for individuals and groups. The 
development of self-confidence and performing 
skills will be stressed, as well as increasing the 
range of original movement explorations. 


11-R. MODERN REPERTORY 


A modern dance piece will be taught for 
performance in the Student/Faculty concert at 
the end of the term: Students should be at Level 3 
or higher and should be taking at least one 
modern technique class a week. Permission of 
instructor is required. 


T1-L. RELEASE TECHNIQUE 


Release technique corrects body alignment 
through the use of physical imagery - one 
changes the mental information in the head to 
instill physical changes in the body. The emphasis 
in class is on moving, lots of moving, from a well- 
aligned physically centered body, with less 
attention paid to more technical “dancerly” 
activities. Varied class structures will help develop 
a personal sense of movement and improvisation 
skills. Release class will be a movement 
— Class for dancers and non-dancers 
2. 





Level Ill 





Contact Improvisation is a spontaneous 
movement form in which two bodies engage in a 
shared tactile communication through a changing 
point of contact. As the bodies rise, fall, teeter, 
and roll, it can resemble gymnastics, jitterbugging, 


. Foughhousing, or martial arts. The class will focus 


on developing an awareness of momentum and 
gravity combined with an understanding of 
alignment and breath. Fundamental skills such as 
balancing will be taught as each person discovers 
his or her own movement vocabulary. Sweat 
pants or other loose clothing are recommended. 





NO. Day Time Location Teacher 
MODERN - 
Level | 
1-Fl = W 930-TIAM CACT6 Peg Brightman 
1-F2  F 930-TIAM  CACT6 Peg Brightman 


N-F3 = Sat 9:30-l1IAM CACT1 Deborah Chassler 

N-F4 Tu 5:30-7PM CAFC Avi Davis 

N-F5 W_  5:30-7PM CACT2 Neva Howard 

N-F6 M _ 830-1IOPM WITCTI Laura Fly 

N-F7,—s- Th s=«9:30-11AM BOCT2 Laura Aly 

T1-F8 M 4-5:;30PM BOCT! Laura Fly 

1-F9 Tu 830-IOPM BOCTI Rylin Malone 
Level Il 

1-Al Tu 9:30-1IAM CACTI Deborah Chassler 
N-A2. Th 9:30-TIAM CACT2 Deborah Chassler 
N-A3) -M__ 11:15-12:45 CACT3 Peg Brightman 
N1-A4 Sat 11:30-1PM CACT2 Deborah Chassier 
T1-A5 M_= 7-8:30PM CACT! Peg Brightman 
N-A6 W_ 7-8:30PM CACT2 Neva Howard 
N-A7~—s Sat _11:30-1PM WTCT2 Laura Fly 
N1-A8 W_ 8:30-1I0PM WICT2 Laura Aly 
N-A9 Tu 7-8:30PM BOCT!  Ryline Malone 


1-Cl =W_ 11:15-12:45 
N-C2 =F 11:15-12:45 
1N-C3. M_ 5-7:330PM 
N-C4 Sat 1-2:30PM 
Level IV 

N-E1 Th 9:30-11AM CACTI! Dorothy Hershkowitz 
N-E2. M_ 1-2:;30PM CACTI Peg Brightman 
N-E3.  -F-~1-2;30PM CACT6 Peg Brightman 
N-E4 Tu 5:30-7PM CACT2 Deb Wolf 

T-E5) «Th =5:30-7PM CACTS Deb Wolf 


CACT6 Peg Brightman 
CACT6 Peg Brightman 
CACT6 Peg Brightman 
WTCT2 Laura Fly 


Repertory 
Level Ill. 
T-RI =W_ 1-2:30PM CACTI Peg Brightman 
Level IV 

T-R2 Tu 7-8:30PM 
cue Th 7-8:30PM 


HOREOGRAPHY | 

1-KI = Tu _-‘1-2:30PM CACTI Peg Brightman 
CONTACT IMPROVISATION 
T-P1 W_ 4-5:330PM 
RELEASE CLASS 

1-L1 = Tu__-‘11:30-1PM CACT2 Deborah Chassier 


Concert Dance Co. 

Watch for Concert Dance Company's 1979-8O 
Subscribers’ Series featuring 3 great evenings of 
dance: Nov. 9 & 10 at 536 Mass. Ave., Cambridge, 
CDC with guest artist Rosalind Newman; Feb. 1 & 2 
at 536 Mass. Ave., CDC with guest artist Jamie 
Cunningham; Spring 1980 a full evening concert 
performance by CDC members, place and date 
to be announced. Mail-order forms and subscrip- 
tion information will be available after Sept. 15. 
Limited seating available. Contact Isabel Thayer 
at 923-1709 from 9AM to 2PM scl tor , 
information. 


CACT2 Deb Wolf 
CACT2 Deb Wolf 


CACT2 Jill Riley 




















FOOTWORK 


Those skinny high-heeled shoes currently 
iN Vogue May look great, but ouch! 
They're keeping podiatrists busy with a 
variety of complaints from the wearers. 
The most frequent ailments include 
bunched calf muscles, lower back ache, 
and foot cramps. Even more extreme are 
occurrences of bilateral hemornhaging 
in the nails of the big toes, causing some 
nasty looking bruises and even nail loss! 

If you must put your feet through the 
ordeal of ultra-high heels, consider 
giving them a break every other day by 
wearing more moderately stacked 
shoes. And after a day of extensive 








walking or a night at the disco, pamper 
your feet with a littie massage and a 
soak in warm water. 





Fall Session Begins 
September 17 
Register Today! 























Lou Jones 






30. DISCO 


Disco is the dance that’s sweeping the nation. 
Partner dancing is in, and if you don’t want to step 
on your partner’s toes, you have to know the 
steps! Learn the latest partner and freestyle steps 
at Boston's best place to learn disco dancing. 
Classes are taught in most of Boston's leading 
discotheques. Lots of fun and lots of work. 
Students develop body contro! and rhythmic 
flexibility to execute line dances, Hustle, Rock, 
Freak, Touch, Dip, Drop, Salsa, and freestyle steps. 
Classes are a great way to have fun with friends 
and to meet new people. 

Level | is for those with no prior disco or dance 
training. The basic hustle rhythms will be taught 
along with inverted, arch, loop, and sweetheart 
turns. Level IA covers the same material but 
moves at a faster pace. It is for graduates of Level 
| or students with at least one year of other dance 
training. 

Level Ii moves into the basic variations of triple 
hustle rhythm. It examines more intricate material 
in the dances already learned and introduces 
several new dances. 


Level Ill offers more advanced material and the 
advanced Latin hustle, also called the “street 
hustle.” Transitions between steps and rhythm are 
emphasized. 


Level IV is for students who have successfully 
completed Level Ill and would like to concentrate 
on technique. It is for couples only. 


Level V is the most advanced level and is for 

students who have taken Disco IV. Concentration 
will be on advanced footwork, lifts and drops, but 
style will be the main focus. Partners are required. 


31. FREESTYLE DISCO 


A course designed for those who wish to improve 
their own basic freestyle movements. 


Level | will include the Bus Stop, Rock, Freak, drop 
pose and other freestyle steps. Emphasis will be 
on rhythm and timing, as well as step patterns and 
Styling. Students will learn to combine various 
freestyle movements to create graceful, rhythmic, 
and downright funky disco steps. 


Level Il is a continuation of Level |, with an 
emphasis on choreography and combination of 

steps learned in Level |. New material will also be 
introduced. Prerequisite: Freestyle Disco Level |. 














Fall Session Begins 
September 17 


Register Today! 








SCO 


32. LATINO DISCO 


Blending the ballroom dance contributions of 
many Caribbean and Latin Americgn countries, 
and adding the improvisation of North American 
disco dances, Latino Disco simmers in a “salsa” all 
its own. The Guaracha, Merengue, Plena, Samba, 
and Mambo lend their steps and rhythms to the 
free-form style of modern disco, so previous 
experience in these dances is helpful but is not a 
prerequisite for taking the course. Couples 
dancing as well as individual movement will be 
covered by the course so couples are urged to 
sign up together in order to have an equal 
number of men and women; however, singles are 
welcome. 


33. LATIN FREESTYLE 


This is an advanced level course for students who 
have completed Levels I-Ill of disco. The course 
will focus ona variety of freestyle steps 
complimented by the Latino hip and arm — 
movements. No partners are necessary. 


34. DISCO JAZZ 


This course is designed to incorporate jazz 
combinations and disco steps. It is a fast-paced, 
high energy class geared toward the disco lover 
who has had some jazz dance training. Warm ups 
and routines will include a blend of both styles 
complimented by Disco music. 


35. DISCO PERFORMANCE 
CLASS 


This class is for couples interested in improving 
their style and acquiring some idea of how to 
choreograph a disco routine. The use of openings, 
lifts, drops, and extended combinations will be 
covered. A formation routine to be performed at 
the Faculty-Student performance will be worked 
on. Couples should expect to spend some time 
each week between class practicing and rehears- 
ing on their own: Prerequisite: Permission of 
instructor. 


Watertown Party 


“Welcome to Watertown” special party for 
people taking classes at the Watertown Center or 
at Footlights Discotheque. Wednesday, September 
19, at 9 p.m. at Footlights, 260 Lexington Street, at 
the Chesterbrook Restaurant. A gala evening with 
entertainment by the Watertown Center teachers. 
Not to be missed! 




































John Krieger 
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NO. Day Time Location Teacher NO. .Day Time Location Teacher 
DISCO - Level Ili 
Level | 30-D1 Tu 6:30-730PM CARD Bob Thomas 
30-Al F  12-1PM CACT2 Sandy Goetz 30-D2 W 7-8PM © WAFT Gail Rundiett 
30-A2 Sun 5-6PM CACT6 Karen Shackleford 30-D3 F  6-7PM BOBD Dennis Frias 
30-A3 Sun 8-9PM CACT6 Judy Cohen 30-D4 W 7-8PM BOBD Sandy Goetz 
3O-A4 F 5:30-6:30PM CAFC Gail Rundiett 30-D5 Tu 6:30-7:330PM BOKD Dennis Frias 
30-A5 F 8:30-9:30PM CAFC Gail Rundiett 30-D6 M 6:30-7:330PM BOLD Sandy Goetz 
30-A6 Th 5:30-6:30 CAFC Colleen O'Connor 30-D7 F 630-730PM BOLD Maryann Colley 
30-A7 Th 630-7:330PM CARD Colleen O'Connor Level IV 
30-A8 F 6:30-7:;30PM CARD Greg Warwick 30-F1 W_8-9PM WAFT Gail Rundiett 
30-A9 Tu 7:30-8:30PM CARD Colleen O'Connor 30-2 F 7-8PM BOBD Dennis Frias 
30-AlIOF §=7:30-8:30PM CARD Greg Warwick 30-3 W 8-9PM BOBD Sandy Goetz 
30-AlI2F 5:30-6;330PM WTCT] Bob Thomas 30-E4 Th 8-9PM BOBD Bob Thomas 
30-A13 M. 6-7PM WAFT Heather Hamill 30-£5 Th 7:30-8:30PM BOLD Dennis Frias 
30-Al4 Tu 6-7PM WAFT Sandy Goetz Level V 
30-AI5M = 7-8PM WAFT Heather Hamill 30-21 F  8-9PM BOBD _ Dennis Frias 
30-Al6 Tu 8-9PM WAFT Sandy Goetz 
30-Al7 Ws 7:30-8:30PM WTFP = Sue Crotti FREESTYLE DISCO 
30-A18 Th 7:30-8:;30PM WITFP Linda Sperandio Level | 
30-A19 Tu 12-1PM BOCT! Sandy Goetz 31-Al W_ 1-2PM CACT2 Sandy Goetz 
30-A20Th 6-7PM BOBD Bob Thomas 31-A2 Th 1-2PM BOCT] Sandy Goetz 
30-A21M_ 5:30-6:330PM BOCD Linda Sperandio 31-A3. Tu 5:30-6:330PM BOCD Maryann Colley 
30-A22Th 5:30-6;330PM BOCD Gail Rundiett 31-A4 W_ 5:30-6:330PM BOCD Diane Mahoney 
30-A23F  5:30-6:330PM BOCD Sandy Goetz 31-A5 W 7:30-830PM BOCD Diane Mahoney 
30-A24M 6:30-7:30PM BOCD Linda Sperandio 31-A6 Th 6:30-7:;330PM BOKD Maryann Colley 
30-A25Th 7:30-8:30PM BOCD Gail Rundiett 31-A7_ F 5:30-6:30PM BOLD Maryann Colley 
30-A26M 5:30-6;330PM BOKD Walter Losiewicz 31-A8 Th 7-8PM BRTB Sandy Goetz 
30-A27Th 5:30-6:30PM BOKD Maryann Colley Level I! 
30-A28F 5:30-6:;30PM BOKD Natasha Vogdes 31-C1_ Tu 6:30-7:;30PM BOCD Maryann Colley 
30-A29M 6:30-7:;30PM BOKD Walter Losiewicz 31-C2 W 6:30-730PM BOCD Dianne Mahoney 
30-A30F  6:30-7:;30PM BOKD Natasha Vogdes 31-C3. M 7:30-8:30PM BOLD Sandy Goetz 
30-A31 Th 7:30-8:30PM BOKD Maryann Colley 
30-A32F  7:30-8:30PM BOKD Natasha Vogdes LATINO DISCO 
30-A33M 5:30-630PM BOLD Sandy Goetz 32-Al Tu 8:30-9:30PM CACHI Orlando DelValle 
30-A34Tu 5:30-6:330PM BOLD Heather Hamill 32-A2 Tu 9:30-lIO;30PMCACHI Orlando DelValle 
30-A35W 5:30-6;330PM BOLD Linda Sperandio 
30-A36W 6:30-7:30PM BOLD Linda Sperandio LATIN FREESTYLE 
30-A37Tu 7:30-8:30PM BOLD Heather Hamill 33-Al_ Tu 7:30-8:330PM BOKD Dennis Frias 
30-A38F 7:30-8:30PM BOLD Maryann Colley 
30-A39W 6-7PM BRTB Judy Gardel DISCO JAZZ 
30A40Th 6-7PM BRTB Sandy Goetz 34-Al W 2:330-4PM CACT2 Maryann Colley 
30-A41W 7-8PM BRTB Judy Gardel 34-A2 Th 8-9PM BRTB Sandy Goetz 
30-A42W 9-1OPM BRTB Natasha Vogdes 
30-A43Th 9-IOPM BRTB Sandy Goetz DISCO PERFORMANCE (with permission of instructor) 
35-R1 M _ 7:30-8:330PM CACH] Bob Thomas 
Level la “35-R2 M 9-1OPM CAHF Bob Thomas 
30-B1 F 6:30-7:30PM CAFC Gail Rundiett (continuing section) 


30-B2 Th 7:30-8:330PM CARD Colleen O'Connor 
30-B3 F 7:30-8:330PM WTCTI Bob Thomas 
30-B4 M. 8-9PM WAFT Heather Hamill 
30-B5 W 5:30-6:;330PM WIFP Sue Crotti 

30-B6 Th 8:30-9:30PM WIFP Linda Sperandio 
30-B7 Th 2-3PM BOCT] Sandy Goetz 
30-B8 F 7:30-8:330PM BOCD Sandy Goetz 
30-B9 M_ 7:30-8:330PM BOKD Walter Losiewicz 
30-B1IOTh 5:30-6:30 BOLD Dennis Frias 
30-811 W 7:30-8:30PM BOLD Linda Sperandio 


30-B12 W &8-9PM BRTB Natasha Vogdes 
Level Il 

30-Cl F J2-IPM CACT2: Sandy Goetz 

30-C2 Sun 6-7PM CACT6 Karen Shackleford 

30-C3 Sun 7-8PM CACT6 Judy Cohen 


30-C4 F 7:30-8:330PM CAFC Gail Rundiett 
30-C5 Tu 5:30-6:;330PM CARD Bob Thomas 
30-C6 Tu 8:30-9:30PM CARD Colleen O'Connor 


30-C7 F 7-8PM WTCT] Bob Thomas 
30-C8 W 6-7PM WAFT. Gail Rundlett 
30-C9 Tu 7-8PM WAFT Sandy Goetz 
30-CIOW  6:30-7:30PM WTFP Sue Crotti 

30-Cll Tu. 1-2PM BOCT!] Sandy Goetz 
30-Cl2 W_ 6-7PM BOBD Sandy Goetz 
30-C13 Th 7-8PM BOBD Bob Thomas 


30-Cl4Th 6:30-7:30PM BOCD Gail Rundlett 
30-CI5F  6:30-7:;330PM BOCD Sandy Goetz 
30-CI6M_ 7:30-8:30PM BOCD Linda Sperandio 
30-Cl7 Tu 7:30-8:30PM BOCD Maryann Colley 
30-C18 Tu 5:30-6:;30PM BOKD Dennis Frias 
30-C19 Tu 6:30-7:;30PM BOLD Heather Hamill LEA 
30-C20Th 6:30-7:30PM BOLD Dennis Frias é 


LE 
DISC 


36-A. BEGINNING SKATING 


Roller skating is sweeping the country. This course 
is for those who haven't skated before and want 
to learn the basics. How to skate, moving to music, 
some techniques of indoor skating. 


36-B. JAMMIN’ ON SKATES 
Roller disco. For those who are already skating but 


who want to move more freely. Also for those 
who want to work on choreography and style. 













Lou Jones 


Rachel Eichenbaum 





te ° 








Some partner work, some freestyle, some line oa 
dances. ' j 
SPINOFF PARTY 
THE JOY OF ROLLER SKATING! 
NO. Day Time — Location Teacher The Joy of Movement Center and Spinoff, Boston’s 
first and only roller disco rink, are having a gala 
BEGINNING SKATING open house Monday, September 10, from 8-11 p.m. 


SOA? M G30730PM BOSP Coleen Conner | t's your chance to try the thrill of skating! Roller 
disco fashions, hairstyles, and a contest for super 
JAMMIN’ ON SKATES skaters! Everyone's invited to Spinoff, 145 Ipswich Me 
36-B1 Sat Noon-IPM BOSP Colleen O'Connor Street, Boston (next to Boston-Boston The Disco- september 
36-B2 M 5:30-6:30PM BOSP Colleen O'Connor theque). Don’t miss it! Register Today 
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37. SWING 


Swing, also known as Jive, Jitterbug, and Lindy, is 
still one of the most popular forms of Social 
dance. 


Level | contains the basic movements and figures 
upon which most swing variations are built. 


Level Ii presents more difficult variations, and 
works with the development and perfection of the 
spot turn and its various endings. 


Level lil presents additional variations containing 
turns and swivels. 


Levels beyond Ill are sometimes onered and these 
develop additional variations and stylings. 

All levels work in triple rhythm. Level | is a pre- 
requisite for all others levels. 


38. BALLROOM DANCING 


Level | provides the beginning dancer with the 
fundamentals of the foxtrot, waltz, tango, chacha, 
rhumba and swing. 


Level Il elaborates on the six basic dances 
introduced in Level |. 


Level Ill develops the material covered in Level Il 
and introduces mambo and merengue. 


Level IV elaborates on Level Ill and introduces 
samba. 


39. LATIN AMERICAN BALLROOM 


Dances from Latin America, with their intoxicating 
rhythms and beautiful melodies, are a major part 
of today’s ballroom repertoire. These Courses 
provide the student with a background in the 
patterns of these dances. 


Level | presents the basic steps and movements 
of the Bolero, Cha Cha, Mambo, and Merengue. 


Levels Il and Ill present more advanced patterns 
in the above dances, and assume a working 
knowledge of the basic movements. Prerequisite 
for Level Ii is Level |. Prerequisite for Level Ill is Level 
ll with Ron Gursky. 





15. MUSICAL COMEDY 


This course focuses on dance numbers, both 
original and adapted from well-known 
contemporary musical shows such as “Bubbling 
Brown Sugar,” “West Side Story,” “A Chorus Line” 
and “Chicago.” Class includes a vigorous warm-up. 
and examines the fundamentals of jazz, tap and 
ballet as used in musical theater. 
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NO. Day 


SWING 
Level | 
37-Al Sun 5-6PM CACT2 
37-A2 W_ 5:330-6:;30PM CACHI 
37-A3. M_ 6:30-7:330PM CACH 
37-A4 Th 8:30-9:30PM CACH2 
37-A5 Tu 9-IOPM CACH2 
37-A6é Th 9:30-10:;30PMCACHI 
37-A7_ F = 7:30-8:30PM BOCTI 
Level Il 
37-B1 Sun 6-7PM CACT2 
37-B2. Tu 7-8PM CACH2 
37-B3. W_  9:30-10:;30PMCACH2 
Level Ill 
37-Cl_ Tu 
37-C2 M 
Level IV 
37-D1 M 


NO. Day 


BALLROOM 
Level | 
38-Al 
38-A2 
38-A3 
38-A4 W 
38-A5 Th 
38-A6 Th 
38-A7 W 
38-A8 F 
Level Il 
38-B) 
38-B2 
38-B3  W 
38-B4 W 
Level Ill 
38-Cl 
38-C2 
Level IV 
38-D1 


LATIN AMERICAN 
Level | 
39-Al F 7:30-8:330PM CACT2 
Level Il 
5:30-6:30PM CACT2 
6:30-7:;30PM CACT2 


Gail Rundlett 
Jana Buchholz 
Bob Thomas 
Ron Gursky 
Jana Buchholz 
Jana Buchholz 
Jana Buchholz 


Gail Rundlett 
Jana Buchholz 
Ron Gursky 


Jana Buchholz 
Ron Gursky 


8-9PM CACH2 
8:30-9:30PM CACHI 


9:30-10:;30PMCACHI Ron Gursky 


Time Location Teacher 


Bob Thomas 
Jana Buchholz 
Gail Rundlett 
Ron Gursky 
Jana Buchholz 
Ron Gursky 
Jana Buchholz 
Jana Buchholz 


M_  5:30-6:330PM CACHI 
Th 5:30-6:330PM CACHI 
Sun 7-8PM CACT2 
7:30-8:;30PM CACH2 
8:30-9:30PM CACHI 
9:30-10:30PMCACH2 
8:30-9:30PM WTFP 

6:30-7:;30PM BOCT2 


Jana Buchholz 
Gail Rundlett 
Ron Gursky 
Jana Buchholz 


Th 6:30-7:330PM CACHI 
Sun 8-9PM CACT2 
8:30-9:30PM CACH2 
9:30-1O:3OPMWTFP 


6:30-7:;30PM CACH2 
7:30-8:30PM CACHI 


5:30-6:30PM CACH2 


Ron Gursky 
Jana Buchholz 


WwW 
Th 


Ww Ron Gursky 
Ron Gursky 
Ron Gursky 
Ron Gursky 


39-Bl_ F 
Level lil 
39-Cl  F 


TAPS 











MUSICAL 


COMEDY 


NO. Day Time 
MUSICAL COMEDY 
W_ 4-5:30PM 
"15-A2 M_ 5:30-7PM 
15-A3. M_ 8:30-1OPM 
15-A4 Tu ‘4-5:30PM 
“for students with prior dance training 


NO. Day Time 


16. TAP 


Level | tap is for people who have no training and 
includes the fundamental movements that make 
up the Buffalo, time steps, waltz clogs and military 
rhythms. 

Level Il tap elaborates on and embellishes the 
material in Level | class and emphasizes more 
speed and intricate footwork and choreography. 
Level Ill focuses on learning triple sound 
technique, increasing speed and intricacy of steps, 
and working with a greater variety of rhythms and 
styles. 

Level IV tap assumes proficient technique and 
consists of a rigorous tap warm-up followed by a 
lot of fancy footwork (aerial steps, wings, pull- 
backs) and entire tap numbers. 


16-R. TAP REPERTORY 


Repertory classes are designed to give students a 
chance to work intensively on choreography. No 
warm-up is given as the class is devoted to 
learning a piece for performance in the 
Student/Faculty concert at the end of the term. 
Class is open to students of Levels Ill, IV, and 
Advanced who have had recent experience with 
aerial footwork (pick-ups, pull-backs, wings, etc.). 
Must have permission of instructor. 





15-Al 


TAP 
Level | 
16-Fl 
16-F2 
16-F3 
16-F4 
16-F5 
Level Il 
16-Al 
16-A2 
16-A3 
16-A4 
16-A5 
16-A6 
Level Ill 
16-Cl 
16-C2 
16-C3 
16-C4 
16-C5 
Level IV 
16-E1 
Repertory 
16-R1 
16-R2 


Tu 
M 
Tu 
Th 
Ww 


M 
Th 
M 
Tu 
Tu 
Th 


M 
M 
Th 
Tu 
Th 


M 


Th 
W 


4-5:30PM 
7-8:30PM 
7-8:30PM 
8:30-1IOPM 
7-8:30PM 


4-5:30PM 
4-5:30PM 
8:30-1OPM 
8:30-1OPM 
7-8:30PM 
8:30-IOPM 


1-2:;30PM 
6:30-7:30PM 
6:30-7:30PM 
5:30-7PM 
7-8:30PM 


7:30-8:30PM 


7:30-8:30PM 
8:30-1OPM 


Teacher 


Location 


CACT2. Nancy Tulowiecki 
CACT2 Nancy Tulowiecki 
CACT2 Nancy Tulowiecki 
WTCT! Nancy Tulowiecki 


Location Teacher 


CACT2 
CACT2 
CACT4 
CACT2 
BOCT2 


CACT2 
CACT2 
CACT4 
CACT2 
WTCT2 
BOCT2 


CACT2 
CACT4 
CACT4 
WTCT2 
BOCT2 


Julia Boynton 
Nancy Tulowiecki 
Julia Boynton 
Julia Boynton 
Julia Boynton 


Julta Boynton 
Julia Boynton 
Julia Boynton 
Julie Boynton 
Nancy Tulowiecki 
Nancy Tulowlecki 


Nancy Tulowiecki 
Julia Boynton 

Julia Boynton 

Nancy Tulowiecki 
Nancy Tulowiecki 
CACT4 Julia Boynton 
CACT4 
CACT2 


Julia Boynton 
Nancy Tulowiecki 
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40. HATHA YOGA 


Hatha Yoga is a system of exercises combined 
with regular breathing that develops balance, 
flexibility, and overall body tone. Most of our yoga 
classes incorporate the particular style of B.K.S. 
lyengar which also emphasizes strength. Please 
bring a mat with you to class and refrain from 
eating at least one hour before class. Wear 
anything that is comfortable, non-restrictive, and 
leaves your feet bare. 


working in an expansive state of movement and 
balance. 


43. FEELING GOOD 


This course uses dance exercises to help you 
enjoy basic body toning. You develop stamina, 
improve muscle tone, work off any extra inches 
and get rid of stiffness. We emphasize general 
limbering and good principles of posture. All 








Level | is for students with no previous yoga 
training. 


Level Il is for students who have completed at 
least one year of yoga training. 


Level Ill is for students who have completed 2 or 
more years of yoga training. 


40-J. YOGA FOR RUNNERS 


Runners and fitness experts are discovering that 
the stretching and flexibility exercises of yoga are 
the perfect complement to running. Many runners 
bodies become strained and stiff as a direct result 
of regular running which tends to contract and 
tighten major muscles of the body. The best ~ 
answer to these problems is yoga - the exercises 
are designed to lengthen muscles, elasticize 
tendons and ligaments and facilitate the develop- 
ment of a healthy, supple and relaxed body. 


41. EXERCISE FOR HEALTH 


AND FITNESS 


This is an aerobic exercise class designed to build 
endurance, increase circulation and respiration, 
improve movement and flexibility of the joints and 
strengthen and tone the musculature of the body. 
Concentration is placed on individual needs, with 
special emphasis on protecting the lower back 
and knees and strengthening the upper torso, the 
abdominal area and the hips and thighs. People 
should wear leotards and have bare feet. 


42. ALIGNMENT, STRENGTH, 
STRETCH FOR DANCERS 


This course is designed to increase kinesthetic 
awareness by maximizing muscle contraction and 
strain. Areas of work include abdominal and inner 
thigh strengthening, lengthening and widening the 
body‘s musculature to free tension, and work 


exercises are done to music. 
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NO. Day Time Location Teacher 
HATHA YOGA 
Level | 
*40-Al M 9:30-l1AM  CACT2 Barbara FloodPage 
40-A2 F 9:330-IIAM = CACT2 Chip Hartranft 


CACT2 Chip Hartranft 
Chip Hartranft 
Barbara FloodPage 


40-A3 Sat 9:30-11IAM 
40-A4 Tu 4-5:30PM CAHF 
40-A5 M_ 5:30-7PM CAHF 
40-A6 Tu 5:30-7PM CAHF = Chip Hartranft 
40-A7 F  5:30-7PM CAHF Chip Hartranft 
40-A8 W 7-8:30PM CAOB~ Chip Hartranft 
40-A9 Th 7-8:30PM CAHF Barbara FloodPage 
40-AlIOM_ 7-8:30PM WTFP Lily Myers 
40-All Tu 9:30-11AM BOCT2 Chip Hartranft 
40-Al2 Tu 8:30-1IOPM BOCT2 Chip Hartfranft 
Level Il 
40-B1 W 830-IOPM CAOB_ Chip Hartranft 
40-B2 M 7-8:330PM CAHF Barbara HoodPage 
Level Ill 
40-Cl Th 5:30-7PM CAHF 


YOGA FOR RUNNERS 
40-J1 Sat 1-2:;330PM CACT2 Jan Tripp 
40-J2 M_ 8:30-1OPM WITFP _ Lily Myers 


EXERCISE FOR HEALTH AND FITNESS 
4\-Al Tu 6-7PM CACT4 Suzanne Brown 
41-A2 Th 6-7PM CACT4 Suzanne Brown 
41-A3 Th 11-12noon WTCT2 Kathleen Burke 
41-A4 M_ 5:30-6:;330PM WTFP Kathleen Burke 
41-AS Tu 5:30-6:330PM WTFP Kathleen Burke 
41-A6 W 4-5PM BOCT2 Suzanne Brown 


ALIGNMENT, STRENGTH, STRETCH FOR DANCERS 
42-Al_ Sat 9:30-lIAM CACT6 Rylin Malone 
42-A2 M 4-5:30PM CACTS Rylin Malone 


Barbara FloodPage 


FEELING GOOD 
43-Al Sat 9:30-IO;33;0AMCACTS Beverly King 
43-A2 Sat 10:30-I:30AMCACTS Beverly King 


43-A3 M_ 12-1PM CACT2 Nancy Tulowiecki 
43-A4 W_ 12-1PM CACT4 Jan Froeber 
43-A5 M 4:30-5:;330PM CACT4 Jan Froeber 
43-A6 M_ 5:30-6:;330PM CACT4 Jan Froeber 
43-A7 W _ 5:330-6:;330PM CACT4 Nancy Tulowiecki 
43-A8 F 5:30-6:330PM CACTS Beverly King 
*43-A9 W_ .6:30-7:330PM CACT4 Nancy Tulowiecki 


43-Al0 Th 8:30-9:30PM WITCT2 Emily Merghart 
43-All M_ 4-5PM BOCT2 Kate Bresee 
43-Al2 F 4-5PM BOCT2 Kate Bresee 
“a more vigorous class for students in good physicul 
condition 


John Krieger 











related to the body's center so that the dancer is 




















44, “ENERGIZE” 


Each 40-minute class is a comprehensive all-ove 
exercise program suitable for anyone at any level 
of fitness. Techniques of yoga, aerobics and basic 







"A 
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limbering dance exercises are combined to 
stretch, strengthen, and tone your entire body. 
Each class is designed to progressively increase 


flexibility, fitness and energy. 


45. JAZZERCISE 


This fundamental class is a combination of dance 
exercises and jazz dance steps choreographed to 
music. Vigorous exercises are used as a warm-up 


and for basic body toning and loss of inches. 


46. EXERCISES FOR DANCERS 


This course consists of a set of exercises derived 


from yoga, isometrics and simple stretching. Every 


part of the body from the toes to the top of the 
head is worked in the course of a class. This 
course is designed for anyone in any condition; 
however dancers find it especially beneficial. 


48. RUSSIAN GYMNASTICS 


Russian Gymnastics is a form of exercise that ori- 
ginated and developed in the old Russian ballet 
schools. Its emphasis is on flexibility, strength and 
coordination through barre exercises and floor 


work. 


49. MOVEMENT FOR PREGNANT 
AND POST-PARTUM WOMEN 


This course offers the pregnant and post-partum 


woman the chance to feel good during and after 
pregnancy. Techniques of breathing and physical 
exercise increase body awareness and strength. 
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50. 

INTRODUCTION KRA 
TO FITNESS Pahoa 
& CONDITIONING KES utomove 
This course will introduce you to the basic prin- pepe 
ciples of getting in shape and maintaining fitness. addina | 
You will learn efficient routines which strengthen ve A 
the entire body in a balanced way, stretch the parities 
body, develop correct posture and breathing, and : 
increase coordination, concentration and energy. skint 4299 
The course Is also excellent preconditioning for : by 
other athletic activities, particularly the martial arts a aoe 
and dance. Specific activities include an aerobic + t dlciaic 
warm-up, light calisthenics, stretching, stance 7” = 3 « A aeons 
development, focusing and sitting practice, and aati 4 pes 
discussion. By the end of the course you will be “en is cee P 
able to sustain a rigorous workout. pe epi 





51. MOVING TOWARD 
WHOLENESS: RELAXATION, 
MEDITATION AND MOVEMENT 


This course is designed to facilitate the quest 
towards becoming a more integrated person. 





of the most common complaints among hamstrin 
adults in the United States today. It occurs lie along 
fairly early in life and appears fo be most shorten i 

z 25 to 35 years of age. % ; 





















PC TeEVOC I (= 
Techniques are taken from yoga, Buddhism, 2 camount 
gestalt, psychosynthesis. Jungian psychology, “‘Stretchin 
creative dance and massage. They provide the a paar 
material to enable us to experience a deeper Sn 

awareness and connection to our body/mind/ 52. STRESS REDUCTION : 

John Krieger spirit. In this course students will examine the nature of 

stress and learn how to diminish it or use it 
= SAAR RE ‘creatively. They will learn physical techniques and 
ba me aes : movements which deal with immediate stress as 
FOOT ‘ well as methods which make them more stress 

é ws g C) resistant, more capable of a unified mind/body a 

NOTES bs response to a stressful situation. Each session will 

i feature group discussion and relaxation tech- 

_ | niques. Please wear loose, comfortable clothing. FO 


A FAIR SHAKE 


53. MOVEMENT THERAPY 
AND BODY AWARENESS — 





much as golf! 





snot just marathon runners and olym- 

pic swimmers who improve their general 
fitness. Belly dancers are right-up there, 
foo! Researchers in Ohio have calculated 
that the standard. 
stomach contractions of this rigorous 
exotic dance form bum up more cal- 
ories per hour than tennis, and twice as 


hip gyrations and 





SRS ——e | The focus in this class will be on the interplay of ‘ 

_ | stress and relaxation in the body and psyche. By WH AT'S [e 
first learning to identify tensions in the body, we ITe 
can then explore letting go - using bioenergetic AG) BITE 
exericises, massage, meditation, breathing, and — 
learning to relax into stretches, movement, and 

















Fall Session Begins 
September 17. 
Register Today! 





dance. Looking for 
b aquickenergy | 
7 95. ANATOMY & PHYSIOLOGY boost before > 
KR ” , | OF MOVEMENT you checkin fora 
pint chen aia Aad ms Pies bee U ae An intensive course designed to teach the funda- nae yy a2 ate 
es provide some fom ag “~~ } mentals of human structure and the anatomical 
idan aera ee Ouse OFT S| basis of movement and placement. Emphasis will 
public facilitles— for their employees, _ | ] be on the skeletal and muscular systems with 
Does yours ek a Barioes tains, | attention to other body systems as time and 
ee ee) 14 interest pennit. 
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WEEREND 
1OAM-OPM. BOCT? $45.00 


DO YOUR BODY A FAVOR 


Complete introduction to health, nutrition, exer- 
cise, and relaxation. Learn techniques of aerobics, 
deep relaxation, Yoga, massage, rhythm, isolations 
and meditation. Hear from an outstanding nutri- 
tionist and expert teachers in each field. It’s an 
exhilarating way to experience a variety of “feel- 
ing good” techniques. Includes organic lunch and 
a take-home booklet to help you put these tech- 
niques to use in your daily routine. 





ee ee @ 
“FROM A STUDY BY 
KRAUS AND RAAB: 

In our civilized cities we lead the lives of 
caged animals. We have no opportunity 


Ore hecegteten Ay to out- 
of us are 


eben 
adding to the need for release. Since 
our Civilization does not permit the 
natural responses of fight or flight,.and 
since we do not have vicarious outlets 
~ by heavy exercise, tension is stored up in 
courmuscles. This constant fension 
eshortens the muscles and deprives them 
‘< of elasticity. Once this muscle tightness 
has reached a sufficiently high level, and 
lack of physical activity has weakened 
our tense muscles, the stage is set for the 
first episode of back pain. 








The major causes are poor muscular 
development in the abdomen and the 
9 hamstring muscle group. Those muscles 
lig along the back of the thigh and offen 
. Shorten in those who spend a large 
<amount of time in a sitting position. : 
“Stretching exercises forthese muscles - 
will reduce the likelihood of suffering 
nT RY DORK ROI: 








4. IK ALTH 





Forget coffee; it may give you a 
buzz, but won't do a thing for your pep or 
endurance. And. candy bars contribute 
more to tooth aches than fo vim and 
vigor. Experts recommend a piece of 
fruit or two. Fruit is light on the stomach, 

_and the natural sugar it contains gets to 
the hungry part of fhe brain quickly. 

How about after class? Again, nutrition- 
ists recommend fo go lightly. After a 
particularly rigorous workout — one in 
which you've perspired heavily and have 
therefore lost a good supply of mag- 
nesium and potassium — fresh fruits and 
vegetables are your best bets for nib-. 


as 
, NOTES 
ae 


AT'S RIGHT 
BITE 











- vegetable juice" “cocktails,” even beer. 
Straight water imbibed too quickly after 
exercise can give you aheadache 
because it is absorbed so quickly by 





John Krieger 





56, NUTRITION FOR DANCERS 


A course designed to outline the basics of good 
nutrition as it pertains to dancers and nutritional 
problems common to them. Topics will include: 
dieting, anemia, nutrients lost in sweat, and the 
best and worst food for dancers. 


57. FEEDING OURSELVES 


For women who want to change the ways they 
eat. We will use the group to identify needs other 
than hunger that we meet with food. Members 
will find mutual support while unlearning compul- 
sive eating patterns, increasing eating satisfaction, 
exploring emotional resistance to weight loss and 
learning how to handle family and social pres- 
sures. Each 3-hour session also includes an hour of 
creative movement, centering around improving 
body image and raising energy levels. There will 
be an additional day-iong session arranged at a 
mutually convenient time. 


60. MASSAGE TRAINING 


This course is designed for students who want to 
learn professional massage or just be able to give 
a complete invigorating rub to their friends. It 
includes Shiatsu and Swedish techniques with the 
use of oils and techniques using the feet. We 
stress proper posture, centering, breathing and 
tuning in to the other person. Basic anatomy and 
physiology are also learned. 


70. MIME 


Mime brings us into a very magical world of 
silence which enables us to communicate beyond 
words; by using the body and face to create 
movement and gestures we can bring to life our 
emotions, ideas and images. The class emphasizes 
the practical skills of mime such as alignment, 
centering, isolation techniques and the illusions, 
characters and scenarios of movement improvi- 
sation. 


80. TAl CHI CH’UAN 


T’ai Chi is an ancient Chinese art of meditation-in- 
motion. Viewed externally, it is a slow, almost liquid 
dance form that develops balance, relaxation and 
grace. Internally, it is a profound system of cultivat- 
ing energy through the unification of body, mind, 
and breath. As such, T’ai Chi becomes a health 
system, a martial art and a living philosophy. 
Beginning classes learn the Yang style form. 











NO. Day Time Location Teacher 


ENERGIZE $36 
44-Al Tu 
44-A2 Th 
44-A3 M 
44-A4 Tu 
*44-A5 W 
44-A6é Th 
44-A7 F 
44-A8 M 
44-A9 Tu 


Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
Kathe Gibbs 
*44-AlO W_ 6:15-6:55PM BOCT2 Kathe Gibbs 
44-All Th 6:15-6:55PM BOCT2 Kathe Gibbs 
“These sections are for students who have recently taken 
at feast one exercise class at the Center. 


BOCT2 
BOCT2 
BOCT2 
BOCT2 
BOCT2 
BOCT2 
BOCT2 
BOCT2 
BOCT2 


12:10-12:50 

12:10-12:50 

5:30-6:15PM 
5:30-6:15PM 
5:30-6:15PM 
5:30-6:15PM 
5:30-6:15PM 
6:15-6:55PM 
6:15-6:55PM 





NO. Day Time Location Teacher 
JAZZERCIZE 
45-Al M_ 11-l2noon CACT2 Kathy Chapin 
45-A2 W_ 1l-l2noon CACT3 Kathy Chapin 
45-A3 F  12-1PM CACTS Memory Birch 
45-A4 W 7:30-8:330PM CACT4 Memory Birch 
45-A5 Tu 830-9:330PM CACTS Kathy Chapin 
45-A6 W._ 8:30-9:30PM CACT4 Memory Birch 
45-A7 Tu 7-8PM CAFC Jan Froeber 
45-A8 Tu 8-9PM CAFC Jan Froeber 
45-A9 W_  6-7PM CAHF Kate Bresee 
45-AlO W_ 7-8PM CAHF Kate Bresee 
45-All Tu T1-12noon WTCT] Kathy Chapin 
45-Al2 Th 5:30-6:;30PM WTFP Jan Froeber 
45-Al3 Th 6:30-7:30PM WITFP Jan Froeber 
45-Al4 M_ 7-8PM WTCT2 Kathy Chapin 
45-Al5 M_ 8:30-9:30PM WITCT2 Kathy Chapin 
45-Alé6 Tu 4:30-5:330PM BOCT2 Memory Birch 
45-Al7 Th 4:30-5:30PM BOCT2 Memory Birch 
EXERCISE FOR DANCERS 
- 46-Al Tu 11:30-1PM CACT6 Nancy Tulowiecki 
46-A2 Th 11:30-1PM CACT6 Nancy Tulowiecki 
46-A3 Th 7-8:30PM WITCT2_ Emily Merghart 
46-A4 Tu 830-IOPM WICT2 Emily Merghart 
RUSSIAN GYMNASTICS 
48-Al Tu 9:30-IO30OAMCACTE Ellie Grossman 


48-A2 Th 9:30-IO;30AMCACT6 Ellie Grossman 

MOVEMENT FOR PREGNANT AND POST-PARTUM WOMEN 
49-Al F  9:30-llAm CACTS Gail Holloway 
49-A2 F  5:30-7PM CACT4 Gail Holloway 
49-A3 Sat 1-2:;30PM BOCT2 Gail Holloway 


INTRODUCTION TO FITNESS & CONDITIONING 
50-Al Sat 12-1:30PM CACT6 Michael Zwerdling 
Sumner Silverman 


MOVING TOWARD WHOLENESS; RELAXATION; 


MEDITATION AND MOVEMENT 

51-Al_ Th 11:30-1PM CACT4 Allison Binder 
STRESS REDUCTION 

52-Al_ Sat 1:30-3PM CACT6 Michael Zwerdling 


Sumner Silverman 


MOVEMENT THERAPY AND BODY AWARENESS 
53-Al Th 4-5:30PM CACT6 Eileen Zubrowski 


ANATOMY AND PHYSIOLOGY OF MOVEMENT 


55-Al Th 8:30-lO:;30PMCACT4 Dr. Christoph 
Maywald 
NUTRITION FOR DANCERS 
56-Al M_ 8:30+1O:;30PMCACTS Dr. Christoph 
Maywald 
FEEDING OURSELVES“ 
57-Al F  9:30-12:;330PM WTCT2_ Emily Fox Kales 
Susan Bain Wise 
*$175 
MASSAGE TRAINING 
60-Al Tu 9:30-11:30AM CACT4 Walter Hawk 
60-A2 Sat 11:30-1:30PM CACT4 Walter Hawk 
60-A3 Sun 5-7PM CACT4 Walter Hawk 
60-A4 M_ 7-9PM BOCT2 Walter Hawk 
MIME 
70-Al W_  8:30-IOPM CAHF Orlando DelValle 
70-A2 Tu 7-8:30PM BOCT2 Annie Loui 
TAI CHI CH’UAN - 
Level | 
80-Al Tu 5:30-7PM CACH2 Alan Shapiro 
80-A2 W_  5:30-7PM CAOB _Patrict Dumont 
80-A3 F  7-8:30PM CACT3 Patrict Dumont 
80-A4 Tu 830-IOPM CAHF Parry Dobson 
Level Il 
80-B1 Tu 7-8:30PM CAHF Parry Dobson 
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*610. NURTURING, FOOD, 
AND WEIGHT 


SELF-DEFENSE FOR WOMEN 
Don Miller 
1OAM-6PM 

$35 
WATERTOWN 


An intensive, 6-hour workshop for women that will 
include fast, practical training in the most effective 
martial arts techniques adapted to the situations a 
woman is most likely to encounter in an urban set- 
ting. Equal time will be devoted to analyzing how 
fear and panic immobilize and weaken one’s re- 
sponses, and to discover alternative ways of ener- 
gizing oneself in danger situations. 


Course No. Level Date 


603 Beginning Sunday, October 7 
604 Beginning Sunday, October 28 
605 Advanced Sunday, November 11 


606. LIFE ENERGY WORKSHOP 
Don Miller 
JOAM-6PM 
$35 
WATERTOWN 
SUNDAY, OCTOBER 14 


Devoted to developing and focusing on each 
persons innate life force, this workshop will feature 
exercises designed to eliminate energy blocks (ten- 
sions, fears, habits), stimulate physical and psycho- 
logical energy, and direct one’s energy for maxi- 
mum effectiveness. Exercises to be used have been 
drawn from T’ai Chi, Aikido, Gestalt and Transper- 
sonal Therapies, Ki Development, Shamanism, Ath- 
letics, the Biomedical Model, and Psychosynthesis, 
and are the result of the instructor's 10 years of re- 
search into energy development methods. 


607. REDUCING STRESS 
WITH BIOMEDITATION 
Dr. Buryl Payne 
WATERTOWN 
SUNDAY, OCTOBER 21 
6-1OPM 
$24.00 


Biomeditation is a synthesis of mediation, hypnosis, 
and biofeedback, the result of Dr. Payne’s years of 
work on new age consciousness. Terms, processes, 
and techniques of mind training are integrated to 
provide a systematic and powerful method for re- 
laxing and harmonizing mind and body. Participants 
learn how to use GSR biofeedback instruments, to 
do self-hypnosis, to meditate, and to clear the mind 
of destructive programs. 

All participants are provided with an instrument for 
practice, and the instrument system package is 
available for purchase at a discount. 


* 608. YOGA FOR RUNNERS 
Peter Dolan 
SATURDAY, OCTOBER 13 
1OAM-1PM 
$15.00 


Yoga postures to make running smoother, easier, 
and more enjoyable. Emphasis on stretching, warm- 
ing-up and cooling-down, breathing, centering, and 
stress-relieving ideas while running. 

“$09. ESALEN-STYLE MASSAGE 
Benjamin Tankersley, M.Ed. 
SATURDAY, SEPT. 29 and OCT. 27 
1OAM-5PIM 
$25.00 


Relaxing, enjoyable muscle massage with oil. 
Demonstration of basic strokes. Practice in pairs. 
Instruction and anatomy sheets provided for prac- 
tice at home. (Bring a partner or come alone!) 








Fall Session Begins 
September 17. 
Register Today! 
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Cynthia Caliahan, M.Ed. 
SATURDAY, OCTOBER 20 
1OAM-5PM 
$25.00 


This workshop will present theory and skills to guide 
people into healthy nurturing around food and 
weight. It will emphasize dealing with food and 
weight problems by changing your thoughts and at- 


* 611. KATHAKALI DANCE - 
DRAMA FOR 
THE WESTERN PERFORMER 
Julie Portman, M.FA.. 
SATURDAY, NOVEMBER 3 
1OAM-1PM 
$15.00 


Kathakali is a classical Indian dance-drama re- 
nowned for its high stylized portrayal of character, 
emotion, and story. This workshop is for actors, 
dancers and all students who want to expand their 
understanding of the physical expression of 
emotion. 


612. YOGA & ANATOMY 
Sondra Miller 
CAMBRIDGE 

SUNDAY, OCTOBER 14 
1-5PM 
$16.00 


This is a 4-hour workshop in which 2 hours are 
devoted to asanas and 2 hours are devoted to a 
discussion of basic anatomy as it relates to yoga 
and breathing. Prerequisite: at least 1 year of yoga. 
Limited to 15 students. 


613. GETTING WELL WITH YOGA 
Barbara Flood Page 
CAMBRIDGE CENTER 

SUNDAY, NOVEMBER 4 
2-5PM 
$12.00 


This 3-hour workshop will provide students af all 
levels of yoga with an intensive workout. Particular 
emphasis will be placed on dealing with common 
physical problems such as tight muscles, knee and 
elbow problems and lower back weakness. We will 
learn which poses can actually be used to help 
ease existing troubles and will provide the student 
with knowledge for the future. Anyone with a par- 
ticular problem may contact Barbara in advance to 
discuss his/her needs. 


ROLFING 
Paul Gordon 
SEPTEMBER 28 
8:30-1IOPM 
CAMBRIDGE CENTER 
FREE 


Workshop in the basics of rolfing, a technique 
developed by ida Rolf involving deep manipulation 
of muscles and tissues. The structure of the body is 
changed to allow for better alignment and relaxed 
integrated functioning. No registration necessary. 


A SERIES OF WORKSHOPS 
Julian Miller 
10 am. - 6 p.m. 
$35 
Boston 


Energy (Oct. 7). This workshop will focus 
on techniques for generating far more of 
the unique, essential human vitality that 
distinguishes us from other living creatures. 
Breathing techniques, aerobic movement, 


614. 





concentrating exercises and mythic im- 

agery will be used. 
615. Centering (Oct. 14). The art of centering is 
the art of creating oneself as a self- 
possessed individual. Using techniques 
from Aikido, T’ai Chi, self-defense, 
meditation and self-help systems, this 
workshop will teach you how to move 
through you life with conviction, clarity, 
and a positive sense of being. 
616. Courage (Oct. 28). Some of the areas 
that will be dealt with in this workshop are 
decision-making, guilt, jealousy, and 
general passivity, and fearfulness. 
Exercises will include physical, mental, and 
mythic orientations allowing you to take 
positive actions within your life. 


Breaking Through (Nov. 11). The object of 
this workshop is to comprehend the 
meaning of fear, understand your own 
fears, and begin to eliminate them from 
your character. Techniques from various 
psychological systems, Eastern and West- 
ern martial arts, animal imagery and per- 
sonal mythology will be incorporated into 
the workshop. 


617. 








*Held at the Cape Ann Yoga Center, 
Magnolia, Mass. 
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—IT’S ALL IN THE COUNT— 


Aerobic exercise can't be beat for putting 
you on the fitness track, because it works 
faster and is more efficient in producing 
positive body changes than other forms 
of exercise. What makes an activity 
aerobic is the sustained muscle effort 
involved. You must keep your whole 
body moving — your hearbeat accel- 
erated and your muscles working — for 

at least 12 minutes non-stop to benefit 
aerobically. : 


This means that you can tum almost any 
form of activity —-dancing, roller skating, 
cycling, or plain old calisthenics — into 
an aerobic exercise. Just remember that 
the secret is fo keep moving! Structure 
your workouts in 12-minute segments 
that can be done to lively music, a 
metronome, or the tick of a clock. As 

your endurance builds, add more 

movements to your routine so that your 
heart and lungs continue to work. ~ 
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THE JOY OF MOVEMENT 


The Joy of Movement is a potpourri of dance 
experiences and will introduce participants to the 
basic elements of creative dance, modern, jazz, 
disco, hatha yoga and massage. Warm-ups will be 
included that focus on relaxation, strengthening, 
centering and alignment. The class is designed for 
people who have had little or no dance experi- 
ence. 


2. CREATIVE MOVEMENT 


This course is for students with little or no dance 
experience who want fo learn the basics of 
improvisation through personal kinesthetic experi- 
ence. Classes include warm-ups designed to 
increase flexibility and stength, as well as struc- 
tured explorations of basic movement experi- 
ences alone, with others, and in relationship to the 
other arts. This material is applicable to artists, 
teachers, and therapists in related fields. 


4. GROUP IMPROVISATION 


This course is an exploration into the potential of 
the group as a highly creative, organized 
structure. We will work with various improvisational 
dance techniques including centering, breath 
impulse, materials of time/space/energy, 
balance/weight, the use of imagery, sound and 
stillness. Prerequisite: one year of creative 
movement or permission of the instructor. 


5. ADVANCED GROUP 
IMPROVISATION 


This course explores a highly advanced level of 
creative dance, integrating body, mind and spirit. 
The work of the semester includes advanced 
creative dance technique and the development 
of dance pieces based on themes and concepts 
emerging from the group. Prerequisite: a minimum 
of 3 years dance training or permission of the 
instructor. 


CREATIVE 
MOVEMENT 


6. YOGA AND CREATIVE DANCE 


An exploration of the system of hatha yoga, the 
breath and its relationship to the creative, 
expressive elements of dance. Our focus is on 
developing awareness, concentration and appre- 
ciation - alone and together — of the beauty and 
joy of dance. 





NO. Day Time Location Teacher 
THE JOY OF MOVEMENT 

1-Al Tu 11:30-1PM CACT4 Allison Binder 

1-A2 M 5:30-7PM CAOQB Allison Binder 

1-A3 Th 5:30-7PM CAFC Allison Binder 

1-A4 Tu 7-8:30PM CACHI Allison Binder 
CREATIVE MOVEMENT 

2-Al Tu 9:30-11AM CACT2 Allison Binder 

2-A2 Tu 5:30-7PM CACHI Allison Binder 
GROUP IMPROVISATION 

4-Al M 7-9PM CAOCB Allison Binder 
ADV. GROUP IMPROVISATION 

5-Al Th 7-9PM CAFC Allison Binder 
YOGA & CREATIVE DANCE 


6Al Th 9:30-T1AM  CACT4 Allison Binder 








600. CREATIVE DANCE/ 
INTEGRATED ARTS WORKSHOP 
FOR EXPERIENCED 
CREATIVE DANCERS 
Allison Binder 
WATERTOWN 
SAT & SUN, SEPTEMBER 29 & 30 
1-6PM 
$50 (2 days) 


601. CREATIVE MOVEMENT 
FOR THE FAMILY 
Allison Binder 
CAMBRIDGE 
SUNDAY, OCTOBER 28 
Noon-1PM 
$2/adults; $1.50/children 


602. THE MAGIC OF MOVEMENT 
Allison Binder 
WATERTOWN 

SUNDAY, NOVEMBER 4 
1-6PM 
$25 


ETHNIC DANCE 


25. BELLY DANCING 


This sensual and vibrant middie eastern folk art is 
wonderful for strengthening stomach muscles and 
for achieving general body tone and flexibility. 
Emphasis is on belly dancing for the fun of it. 

The course consists of basic movements, 
basic finger cymbal work, veil and floor work, and 
the development of the movements into dance 
improvisations. Costume design is also explored. 
This class is especially recommended for women 
who have recently given birth. 


26. INTERNATIONAL 
FOLK DANCING 


Emphasis will be placed on moving together with 
others to music in order to create line, circle or 
couple dances. Techniques, rhythms and steps 
which occur frequently at international folk 
dances will be taught and repeatedly practiced 
until the student feels comfortable with them. This 
semester we will emphasize dances and tech- 
niques from Scandinavia, Macedonia, the US., 
Hungary and Israel. 


27. VIGOROUS AND HIGH 
ENERGY FOLK DANCES 


If you would like to feel that you've really danced 
at the end of a session, this course is for you. The 
class will emphasize body control and grace using 
vigorous, although not necessarly difficult, dances 
from Israel, Bulgaria, Romania and Croatia. 


28. FLAMENCO 


This course will introduce students to the basic 
Zapateado(footwork), the rhythm and counts of 
Flamenco, the exciting dance of Southern Spain. 
Various basic arm and hand movements and the 
techniques of castanet playing covering the 6 
Toques (plays) will be offered. 


29. MEXICAN FOLK 


This course will include zapateado (the Spanish 





Flamenco influence in Mexican folk) plus the many 
folk steps utilized in folk dancing. All of the dances 
to be taught are completely prechoreographed - 
Jarabe Tapatio (National Dance of Mexico), Ja- 
rabe Patino La Rapa, El Chotiz and others. This is 
an excellent course for teachers of Spanish. 


NO. Day Time Location Teacher 


BELLY DANCING - 
Level | 
25-Al W_ 9:30-1IAM 
25-A2 Th 7-8:30PM 
25-A3 M_ 830-IOPM CACT3 Kim O'Brion 
25-A4 W 830-1IOPM CACTS5 Nancy Barber 
25-A5 Tu 11:30-IPM WTCT2 Nancy Barber 
25-A6 Tu 7-8:30PM WTFP Nancy Barber 
25-A7 Sat 11:30-1PM BOCT2 Kim O'Brion 
25-A8 W_ 8:30-IOPM BOCT2 Kim O’Brion 
Level Il 
Veil 
25-Cl W_ 11:30-1PM 
Floor 
25-C2 Tu 830-IOPM WIFP Nancy Barber 
25-C3 Sat 9:30-TIAM BOCT2 Kim O'Brion 


CACTS Nancy Barber 
CACTS Nancy Barber 


CACTS Nancy Barber 





Performance Class (Level I! students) 
25-R1 W 7-830PM CACTS Nancy Barber 


INTERNATIONAL FOLK 
26-Al M_ 7-8:30PM 


VIGOROUS AND HIGH ENERGY FOLK DANCE 
27-Al1 M_ 830-IOPM CACH2 Ken Kanagoki 





CACH2 Ken Kanagoki 


FLAMENCO 
Level | 

28-Al Sat 2-3PM 
Level Il 

28-C1 Sat 3-4PM 


MEXICAN FOLK 
29-Al_ Sat 1-2 


CACT4 Dennis Frias 
CACT4. Dennis Frias 


CACT4 Dennis Frias 
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Our classes are designed to give young 
people the best opportunity to explore and 
experience dance and movement for the sheer 
fun of it, as well as training for a professional 
career. All our classes are co-educational with 
each student receiving individual attention in a 
non-competitive, supportive atmosphere geared 
to specific age levels and abilities. 

Our staff is highly qualified and enjoys intro- 
ducing young minds and bodies to new disciplines 
which are invigorating, Cultural, and heaithy. 

Children and Teen courses meet for 8 weeks 
and cost $32.00 (no registration fee). Movement 
for Parents and Children costs $5O for the first two 
family members and any additional guests may 
pay $1 at the door. Classes which are missed may 
be made up in other classes. If you need assist- 
ance or additional information, Elissa Pearmain in 
our registration office will be happy to help you. 


101. MOVEMENT FOR PARENTS 
AND CHILDREN 


A healthful and creative addition to family enter- 
tainment. Students use music, colors, feeling, and 
images to create positive moments of self-expres- 
sion for themselves and with one another. 


103. CREATIVE MOVEMENT 


Offers students the opportunity to explore all that 
movement can be: dance, drama, stretching, 
growing, and most of all, fun. Classes include 
warmups to increase flexibility, balance and 
strength; games to increase body awareness; fan- 
tasy journeys to develop imagination; explorations 
into-basic movement experiences and the 
chance to experiment with dance and other 
movement forms and media. 


104. INTRODUCTION TO DANCE 


Students move through the basic elements of 
dance: its rhythm, balance, breath and vocabu- 
lary. They acquire a deeper awareness of their 
bodies in motion in relation to space, to others 
and their own impulses, and gain a perspective on 
the structure of the dance class. 


105. MODERN DANCE 
TECHNIQUE 


Through warm up exercises dealing with the 
breath, relaxation and proper body alignment the 
student gains an awareness of his/her body and 
its center of strength. The precision of modern 
technique provides the student with a broad 
vocabulary for personal expression. 


106. ISADORA DUNCAN 
TECHNIQUE 


The Duncan technique is a wonderful introduction 
to all dance styles. It is the link between ballet and 
modern and extremely enjoyable as well as valu- 
able for children with or without dance 
experience. 


107. JAZZ 


Jazz is America’s contribution to dance; it is a 
combination of African rhythms and movement, 
and the technical knowledge of ballet. Included in 
the class are isolations, contractions, and other 
basic dance movements. The jumps, jazz turns and 
combinations covered in the class create a good 
time for all and establish a sense of rhythm and 
coordination. 
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109. BALLET 


Ballet is the oldest and most traditional Western 
dance technique. The class is structured so that 
the student warms up at the barre learning basic 
ballet exercises and proper body alignment. The 
student then moves to the center of the floor 
where similar exercises are repeated without the 
help of the barre. Ballet offers the young person 
strength, discipline, coordination, and the ability to 
execute beautiful movements. 


110. DISCO 


You learn the latest freestyle dances (the FREAK, 
the ROCK, etc.) as well as the coordination and 
teamwork of working with a partner. DISCO IS IN. 


111. SLIMNASTICS 


The teenage years are times for growth. Some- 
times we grow more in some directions than we 
would like. This course is designed to help teenage 
girls lose weight, improve their figures, get in shape 
and develop a positive self-image during these 
years of change. For girls only. 


NO. Day Time Location 


MOVEMENT FOR PARENTS AND CHILDREN 
1O1-Al Sat Noon-IPM CACTS Berta Weinkle 
1O1-A2 Tu 2:30-3:330PM WTCT2 Berta Weinkle 


MOVEMENT FOR PARENTS AND INFANTS (6mo.-lyr.) 
101-B1 F 9:330-IO30AMCACT4 Joan Schwartz 


CREATIVE MOVEMENT (Ages 3-4) 
103-Al Sat 10:30-II3Q0AMCACT4 Berta Weinkle 
103-A2 Th 3:30-4:30PM CACTS Berta Weinkle 


INTRODUCTION TO DANCE (Ages 5-6) 
104-Al Tu 3:30-4:30PM WTCT2 Berta Weinkle 


MODERN DANCE (Ages 7-11) 
105-Al Th 4:30-5:30PM CACTS Berta Weinkle 


ISADORA DUNCAN TECHNIQUE (Ages 6-10) 


Teacher 


106-Al Tu 4-5PM CAHE. Sylvia Gold 
JAZZ 
(Ages 9-11) 
107-Al Tu 3:30-4:30PM CACTI Deborah Kahan 
(Ages 12-16) 
107-B1 Tu 4:30-5:;30PM CACTI Deborah Kahan 
107-B2 W 4-5PM WITCT2 Polly Feinberg 
BALLET 
(Ages 7-11) 
109-Al M_ 3:30-4:330PM CACT4 Marie Kidder 
109-A2 Th 3:30-4:30PM CACT3 Marie Kidder 
109-A3 Sat 1-2PM CACTS5 Ruth Benson 
109-A4 Th 3:30-4:;30PM WTCT2 Ruth Benson 
(Ages 12-16) 
109-B1 Tu 4:30-5:330PM CACT3 Ruth Benson 
109-B2 Sat 2-3PM CACT5 Ruth Benson 
DISCO (Ages 12-16) 
TlO-B1 Th 4-5PM CACTS Bobbie Steinbach 
NO-B2 Th 4:30-5:330PM WTCT2 Linda Sperandio 


SLIMNASTICS (Ages 12-16/Girls Only) 
M-Al M_ 4-5PM WTCT2 Kathleen Burke 








Facury 


PATT ADAMS (Ballet) has studied ballet with the Boston 
Schoo! of Ballet, Leo Guerrard, Samuel Kurkjian, Edra Toth, 
and Shirley Benjamin. She has also trained in modern with 
June Lewis, Margie Topf, Rael Lamb and Peggy Brightman. 
Currently a dancer with Mass. Dance Ensemble, she has 
also performed with the MJT Dance Company and the 
Metropolitan Civic Ballet Center Company. Pat has had 
extensive teaching experience at schools throughout the 
Boston area. 


CONSUELO BARAKA (Modern/Jazz/Blues) is a former 
soloist with the Alvin Ailey American Dance Theater. She 
studied jazz with both Alvin Ailey and Luigi and Graham, 
Humphrey-Wiedman, Horton and Cunningham tech- 
niques. Her teaching experience includes work at Welles- 
ley College, Boston University, Radcliffe College, Dance 
Circle and ICD. She is the founder and former Artistic 
Director of the Impulse Dance Company and is now the 
Artistic Director of Expansions Dance Company. 


NANCY BARBER’s (Belly Dancing) background includes 
training in theater, dance and film. She has studied with 
Alwin Nikolais, Merce Cunningham and Don Redlich, and 
has performed with the Cunningham Mountain Film Com- 
pany and in many University of Southern Florida produc- 
tions. She studied belly dancing in Los Angeles with Ja’Ala 
and has taught since 1973. Nancy is the Director of the 
Boston Oriental Dance Troupe and the Coordinator of 
Club Cairo, a Belly Dancers’ Cooperative. 


RUTH BENSON (Ballet) received a BA. in Dance from 
Adelphi University, where she studied both Cecchetti and 
Russian ballet technique with Loren Hightower and Katria 
Gelesnova. Her modern training includes Humphrey-Weid- 
man, Graham and Cunningham. Ruth is currently per- 
forming with Kinecticompany. She has taught ballet and 
modern at ICD and the Cambridge YWCA as well as 
master classes for local colleges. 


ALLISON BINDER (Creative Dance) co-founded the 
Joy of Movement Center in 1973 and was its Artistic 
Director for 3 years. She studied creative movement with 
Barbara Mettier and Norma Canner, and awareness and 
improvisational techniques at the Naropa Institute. Allison 
has directed Dance Free since 1970 and is currently 
enrolled in the Integrated Arts in Elementary Education 
program at Lesley College. 


MEMORY BIRCH (Jazzercise) has studied ballet, 
modern and jazz with Sonia von Beers, Danny Sloan, 
Adrienne Hawkins and Edwin Seth Brown in Boston and 
with Arlene Phillips and Ray McLean at the London Jazz 
Centre. She has choreographed for the Boston Repertory 


- Theater, performed with the Mimi Kagan Kim Dancers, the 


MJT Movement Theater, The Yard Dance Company and 
The Movement Laboratory Dance Company. Memory is 
currently principal dancer with Expansions Dance 
Company. 


JULIA BOYNTON (Tap) received the essence of her tap 


. training from extensive work with Esther Dolan. She has 


studied with Derek Wolshonak and Bob Andy and has 
performed in several Boston nightspots. 


KATE BRESEE (Feeling Good) has been teaching, 
performing and choreographing in Boston since she 
graduated from Bennington College as a dance major in 
1977. She has also studied intensively in New York and 
London. Kate is a dancer and choreographer with the 
Chortet Dance Company and teaches dance and exer- 
cise to both adults and children. 


PEGGY BRIGHTMAN (Ballet and Modern Coordinator) 
studied with Merce Cunningham, Jose Limon, Louis Horst, 
Murray Louis and Bill Evans. Most recently, Peggy was the 
Director, Modern Dance Division, Walnut Hill School of 
Performing Arts and is currently co-Artistic Director and 
resident choreographer of the Mass. Dance Ensemble. She _ 
was principal dancer with Concert Dance Company, 
1968-77, performing in works by Doris Humphrey, Rudy 
Perez, Bill Evans and others. Her classes stress placement 
and dynamic energy. 


SUZANNE BROWN (Exercise) has studied exercise with 
Maggie Lettvin for the past 6 years. She has taught 
exercise classes at MIT and gives specially designed 
workshops for child-bearing women. Her classes are 
taught with caution and care based on a thorough under- 
standing of human anatomy and she works individually 
with people with specific problems such as upper and 
lower back pain. 


JANA BUCHHOLZ (Swing and Ballroom) has studied 
with Metro Studios and Boston Ballroom. She is choreog- 
rapher for the Laduvane Balkan Music Ensemble, the Artis- 


tic Director of the High Society Swing Formation Team and 


has taught at Harvard and Tufts. Performance credits in- 
clude many workshops and television appearances. 


KATHLEEN BURKE (Exercise) received a BS. in Education 
from Southern Connecticut State College and has 
recently been studying and teaching with Maggie Lettvin 
at MIT. She has developed individual fitness programs and 
group exercise classes in the community for several years. 


KATHY CHAPIN (Jazz, Jazzercise) trained in ballet, afro, 
jazz and modern dance at Adelphi University and SUNY 
Purchase. She has studied with Ethel Winter, Don Redilich, 
Bertham Ross, Kazuko Hirabyshi, and jazz at the Luigi 
School. Her performing experience includes performances 
with Becky Arnold and the Dancing Machine, MIT Dance 
Company, Summerthing Esplanade Series and at John 
Hancock Hall. She is currently dancing with Impulse Dance 
Company. 























619. STAGE MAKE-UP. 
FOR DANCERS 


Peg Brightman, 
Co-Artistic Director, 


Mass. Dance Ensemble 
OCTOBER 7 
2-4PM 


620. LIGHTING FOR DANCE 
Beth Newbold 
Lighting Designer, 
Concert Dance Company 
OCTOBER 21 
2-4PM . 


621. COSTUMING FOR DANCE 
Susan Smith White 
Costumer for Dance Collective 
and Concert Dance Company 
NOVEMBER Tl 
2-4PM 


_ Allworkshops cost $8.00 each. oF $28.00 for all four 


DEBORAH CHASSLER (Modern) dances with the 
Danceworks Company in Boston. She has performed with 
the New England Contemporary Ensembie, Tropical Fruit 
Company and in solo concerts. Her teaching experience 
includes work at the University of Rochester, Dartington 
Arts College in England and Dance Circle. 


MARY ANN COLLEY (Disco) has studied with Anna 
Walker in Marlborough, tap and jazz at the Bates School, 
Afro-American technique with Frank Hatchett and both 
Luigi and Liz Williamson's jazz techniques. She is certified by 
the Boston Dance Teachers’ Association and has been 
teaching and performing Disco for the past year. Before 
coming to Boston, she operated a dance studio in Hudson, 
MA. 


KAREN CONNELLY (Modern) received her early 
training at the Newark Ballet Acadmey and The Julliard 
School. She has studied with Jose Limon, The Martha 
Graham Company, Anna Sokolow, Anna and Lucas Hov- 
ing, Horton technique with Joyce Trisler, and Cunningham 
technique with Amy Zell Ellsworth and Dorothy Hershko- 
witz. Karen has performed with Liz Rosner, Dance Collect- 
ive, Harvard Arts Festival and Dance Circle, and shown her 
choreography at ICD and the Joy of Movement Center. 


GAYLIN CORDES (Disco) completed the Joy of 
Movement Disco Teacher Training program and has as- 
sisted Randy Deats, Gail Rundiett and Sandy Goetz. He is a 
certified secondary education teacher and has also 
studied ballroom, jazz, modern and ballet. 


KITTY DANIELS (Ballet) has taught at Boston University, 
the Wainut Hill School and the Cambridge School of West- 
on. Her ballet training was at the School of American Ballet 
and the Joffrey American Ballet Center in New York and 
her modern training has been with Bill Evans, Gregg Lizen- 
berry and Rudy Perez. She has performed with ballet com- 
panies in Sweden and Belgium. 


AVI DAVIS (Modern) is currently a member of the Beth 
Soll Dance Company. He has studied ballet and Holm, 
Louis-Nikolais, Hawkins and Limon techniques. He teaches 
movement classes at Actor’s Workshop in Boston and has 
choreographed and directed pieces for the Loon and 
Heron Theater for Children 


DIANA DAY (Ballet) studied ballet in Paris and 
performed with the Opera of Paris before moving to 
Boston in 1977 to study at the Boston Conservatory of 
Music. She has worked with Ruth Ambrose, Ann Dooley, 
and Valerie Sutton, and studied music, labanalysis, Sutton 
notation and composition. She has performed several of 
her own works in concert. 


ORLANDO DEL VALLE (Mime and Latino Disco) has 
appeared as a mime for the Boston Opera Company and 
has toured and appeared on television with the National 
Pantomime Theater, directed by Kenyon Martin. He is the 
Artistic Director of his own company, Oxford Mime and 
Mummers Troupe. Orlando has studied mime with Solo- 
mon Yakin and ballet, modern dance and movement for 
performers with Raoul Gelabert. Before moving to Mas- 
sachusetts, he studied mime with Tony Montanaro, the 
founder of the Celebration Mime Theater. 


MARTA DENNIS (Yoga) has been teaching yoga and 
massage since 1970. She studied yoga with Swami Vish- 
undevanda, Marcia Moore and Shepard Grinades; Japan- 
ese, Swedish and Reflexology massage; modern dance 
and theater. 


PARRY DOBSON (‘ai Chi) has studied T’ai Chi with 
Master T.T. Liang, Julian Miller and Ed Young. She has 
conducted workshops at Ananda Marga, Sagaris Institute 
and Colby-Sawyer College, as well as instructing privately. 


PATRICK DUMONT (‘ai Chi Ch’uan) has studied with 
William C. C. Chen of New York. He has been teaching in 
the greater Boston area and in other parts of New Eng- 
land since 1976. 





POLLY FEINBERG (Jazz) has studied at the Boston 
Conservatory of Music, the Boston Ballet, and with Terry 
and David Shields, Adrienne Hawkins, Jacquie Miyahara, 
Danny Sloan and Clover Mathis. She performed with 
Expansions Dance Company for one year and with Clover 
Mathis in his piece “Georgia's Storehouse.” She is presently 
in rehearsal with David Shields. 


LAURA FLY (Modern) moved to Boston from Houston, TX 
where she was co-Director of Theater Dance Unlimited. 
She has studied in New York with Alwin Nikolais, Viola 
Farber, June Finch, The Martha Graham Schoo! and parti- 
cipated in the Twyla Tharp Residency at Boston University. 
She performed .and_ presented her choreography 
throughout Texas, at the 1977 National Women’s Confer- 
ence and in Boston. 


DENNIS FRIAS (Disco, Flamenco) has studied ballet, 
Flamenco, Ballroom and Spanish, Mexican, Portuguese 
and Latin American Folk with Celia Neves at the Centro 
Espanol in Lisbon, with Elva Roy in Madrid, Rose Singer in 
Worcester, and Simon Blasco in Boston. He has been a 
member of the Boston Flamenco Ballet, trained the En- 
cantos de Portugal in Cambridge, taught at Worcester 
State College and performed on television and in clubs in 
New England. He is the Assistant Director of the Joy of 
Movement Disco Dance Company. 


JAN FROEBER (Feeling Good) has studied darice and 
exercise intensively since 1976. She has studied modern, 
tap and jazz at the Center and has been involved in a 
teacher training program under the direction of Kathy 
Chapin. Jan’s performing experience includes Channel 4 
in Boston and the New Earth Exposition. 


JUDY GARDEL (Disco) studied disco with Sandy Goetz 
and Dennis Frias and has completed the Center's Teacher 
Training Program. She has also studied ballet, jazz, and tap 
and has a BS. and an MS. in Education from Boston 
University. Judy has made several appearances on the 
“Stage Door Disco” TV series. 


KATHE GIBBS (Energize) introduced the concept of 
“Energize,” a combination of exercise, yoga, breathing, 
rhythm, music and body awareness to Boston. She has 
trained at the Esalen Institute and the Center for Healing 
Studies, done graduate work in psychology and educa- 
tion at the University of California and organized and 
operated a health club in Teheran, Iran. 


SANDY GOETZ (Disco) is the Artistic Director of the Joy 
of Movement Disco Dance Company. She has studied 
creative movement, modern, jazz and ballroom at Ohio 
State University and has performed with well-known 
choreographers on the West Coast. Sandy has trained 
many disco teachers throughout the New England area. 
Her performances are frequently aired on television, and 
she has performed in Toronto, Ohio, and in New England. 
She was recently chosen best disco dance teacher by 


Boston Magazine. 


SYLVIA GOLD (Isadora Duncan Technique) studied the 
Isadora Duncan dance for many years with Irma Duncan, 
one of Isadora’s adopted daughters and the greatest 
teacher of the style. During the Isadora Centenary Cele- 
bration in 1977-78, Sylvia performed as a soloist with the 
Centenary Company in New York. She has studied various 
other forms of modern dance, including Martha Graham 
and Lester Horton techniques, and has a BS. in Music 
Education. 


ELLIE GROSSMAN (Jazz, Russian Gymnastics) began 
her dance training in Boston with Mme. Ouroussoff and 
then moved to New York where she danced with the 
Joffrey Ballet. She has also studied with Matt Mattox, Luigi 
and Consuelo and performed with the Impulse Dance 
Company and on WGBH-TV. Ellie has taught at the Brook- 
line Ballet School, the Newton school system, the Belvoir 
Terrace Fine Arts Centre in Lenox, the summer program for 
Concert Dance Company at the Wainut Hill School and in 
her own studio in Newton. 





RON GURSKY (swing, balireom) has taught dance in the 
New England area since 1968. He recently was awarded 
three bronze medals in International Latin Dancing from 


> the Imperial Society of Teachers of Dancing. Ron is a 


member of the Dance Teachers’ Club of Boston, which is 
incorporated with the American Society of Teachers of 
Dance; the Dance Masters of America; The Dance Educa- 
tors of America, and the Pan-American Teachers of Ball- 
room Dancing. He is the founder and director of the New 


England Swing Club. 


HEATHER HAMILL (Disco) received her formal disco 
dance training at Joy of Movement where she studied 
with Sandy Goetz, Randy Deats and Dennis Frias. She has 
also studied jazz and ballet and is a member of the Joy of 
Movement Disco Dance Company. 


CHIP HARTRANFT (Hatha Yoga) has studied yoga since 
1975. His training included studies with Carol Nelson, Victor 
van Kooten, Angela Farmer and Noelle Perez, with whom 
he attended a teacher's seminar in Paris this past 
September. His teaching is a synthesis of the lyengar 
technique. Chip is also a composer and has performed 
with the jazz quartet, Ah Leu Cha, for the past 7 years. 


WALTER HAWK (Massage) Is a painter trained at the 
University of Oklahoma and the State University of Kansas 
at Wichita. Studies in zen, judo, aikido, t’ai chi ch’uan, yoga, 
sufi dancing, gestalt therapy and acupressure have 
augmented his massage training. 


ADRIENNE HAWKINS (Jazz Coordinator) is the Artistic 
Director of the Impulse Dance Company. She studied jazz 
with Nadia Nahamuch, Walter Nicks, Chuck Davis, Daniel 
Nagrin, Fred Benjamin, Theima Hill and received an MFA in 
Dance from Connecticut College. She has danced with 
University Dance Theater, been the Artistic Director of 
Black Dance in Arizona and has taught at Boston University 
and the American Dance Festival. Her classes are a com- 
bination of ballet, Horton, Limon and jazz techniques. 


GAIL BIANCHI HOLLOWAY (Ballet. Modern, 
Movement for Pregnant and Post-Partum Women) has 
taught at the Boston Conservatory of Music, ICD, Boston 
University and Wheelock College. Gail has studied 
Humphrey-Weidman, Graham, Hanya Holm, Limon, Hawk- 
ins, ballet and yoga techniques. She has choreographed 
and performed throughout New England including Winter- 
fest, OM Theater, and local universities and churches. 


DOROTHY HERSHKOWITZ is highly regarded in the 
Boston dance community as a performer, teacher and 
choreographer. She received her professional training in 
New York with Martha Graham, Merce Cunningham, Dan 
Wagoner, and Viola Farber. Since coming to Boston she 
has been associated with the Harvard Dance Center, 
Dance Circle, Dance Collective, and with Amy Zell, co- 
founded Dancentral. Ms. Hershkowitz has received sup- 
port from the Mass. Council on the Arts & Humanities for 
her choreography, and last year won critical acclaim for 
her innovative piece Monday Morning Quarterback. Ms. 
Hershkowitz has been on the faculty of the Walnut Hill 
School of Performing Arts, and most recently has been 
teaching and performing with her own company at the 
Newton Arts Center. She teaches Cunningham technique. 


NEVA HOWARD (Modern and Ballet) moved to Boston 
from North, Carolina where she performed with the Easy 
Moving Company and taught in Raleigh, Durham and 
Chapel Hill. Her teaching style has been most influenced 
by Bill Evans’ technique and Effort/Shape training with 
Peggy Hackney. Neva holds a BFA in Dance from Florida 
State University and has studied extensively in New York 
with the Martha Graham Company, Merce Cunningham 
Company, Viola Farber and others. Her performing 
experience includes work with Suzanna Hayman-Cheffey 
and Company in New York and touring with the Atlanta 
Contemporary Dance Company. 


WENDY JOSEPH (Jazz) trained at the Boston 
Conservatory of Music and with Jeremy Anderson, Consu- 
elo, Judith Jamison, John Parks, Paul Sanasardo, Samuel 
Kurkjian and David Shields. She has choreographed and 
directed productions for Boston University, Berklee School 
of Music, ICD and television. In. 1978, she received a US. 
Government grant to present her piece “The Phoenix” in 
Trinidad, and performed in the “Sweet Charity” production 
in Munich, Germany. 


DEBORAH KAHAN (jazz) has an M.A. degree in dance 
education from Emerson College. She has worked as a 
dance therapist and taught classes in modern, ballet and 
jazz at Dance Arts Studio and Emerson College. She has 
performed several of her own works in concert. 


EMILY FOX KALES (Feeding Ourselves) is a counselor in 
private practice specializing in weight-related issues and 
a consultant to Children’s Hospital. She has led Feeding 
Ourselves workshops in the Boston area for the past sev- 
eral-years. 


KEN KANAGAKI (Folk Dance) has danced with 
Mandala Folk Dance Ensemble and led the Harvard 
Summer School folk dance program for the past seven 
years. He has given workshops throughout New England 
and taught at Harvard and M1.T. 





























MARIE KIDDER (Ballet) began dancing at 7. She has 
studied with Jacquie Miyahara, Clover Mathis, and Terry 
and David Shields. Maria was a member of the Simmons 
College Dance Collective and has performed with Clover 
Mathis and Julie Ince. She is presently rehearsing with 
David Shields. 


CHRISTOPHER SCOTT KILHAM (Hatha Yoga) is a 
practicing yogatherapist who has been teaching yoga 
since 1972 on both the East and West coasts. He has taught 
at the University of Massachuetts, Northampton County 
Jail, Guru Ram Das Ashram and the Hippocrates Health 
Institute. He is a graduate of the University of Massachu- 
setts in Amherst with a B.A. concentration in “Mind/Body 
Disciplines,” a combination of natural health care, 
counseling, psychology and philosophy. 


BEV KING (Feeling Good) has studied modern dance 
with Merce Cunningham, Jeff Slayton, Gus Solomons, Jr., 
Takako Asakawa and David Hatch-Walker; and ballet with 
Terry Shields, Margot Colbert and Adolphe Robichicheau. 
She studied “the moving body” with Maggie Lettvin and 
Effort/Shape with Betty Meredith Jones. Her training also 
includes work with yoga and t’ai chi. Bev has danced with 
the Unidentified Flying Opera Theater, the WGBH Dance 
Workshop, and at the Pumpkin Hollow Movement Center 
in the Berkshires. 


WALTER LOSIEWICZ (Disco) is an attorney with a Lynn 
law firm and has studied disco with Sandy Goetz, Dennis 
Freias and Fred Leonard. He has been teaching disco in 
Walpole, Milton, Boston and Cambridge and has been 
performing with the Joy of Movement Disco Dance Com- 
pany as well as with various other dance groups in the 
Boston area during the past year. 


ANNIE LOUI (Mime) comes to Boston from three years in 
Paris studying corporeal mime with the master Etienne 
Decroux and Tomaschevski technique with Ella Jarosivitcz. 
Her studies in Paris also included work with members of the 
Carolyn Carlson Dance Company, Paris Opera, experi- 
mental theater with Jerzy Grotowski and Aikido at the 
Institute Noro. Teaching experiences range from the 
International Schoo! of Paris to numerous workshops. Annie 
has performed duo and solo mime shows in France, Italy, 
Virginia and New York. 


DIANE MAHONEY (Disco) has studied disco with Sandy 
Goetz, Dennis Frias and Shelly Berman, as well as tap, 
modern, jazz and mime at the Joy of Movement Center. 
She has studied all aspects of musical theater at Project 
STAR, a summer theater group, and is a former member of 
the Joy of Movement Center Disco Dance Company and 
Whimsey’s Dance Team. She has appeared on several 
television programs, done disco dance demonstrations 
and is currently involved in disco fashion modeling 
throughout Boston. 


RYLIN MALONE’s (Modern) training includes modern 
and improvisational work with Claire Mallardi at Radcliffe, 
Barbara Dilley, Meredith Monk and Arawana Hayashi; 
ballet with Peter Leoneff and Nanette Charisse; Cunning- 
ham with Jeffrey Slayton and Elizabeth Martin; and Limon 
technique with Lucas Hoving. She has also studied com- 
position, kinesiology and labanotation at the Boston 
Conservatory of Music and performed in Chicago, the 
Netherlands and Boston. Rylin is currently a member of 
City Dance Theater. 


DR. CHRISTOPH MAYWALD Nutrition and Anatomy 
for Dancers) is a practicing chiropractor and president of 
the Greater Boston Chiropractic Society. He has taught 
several courses in nutrition and athletic injuries, and is the 
staff editor of nutrition for the New England Journal of the 
Chiropractic. He is a graduate of Logan College of Chiro- 
Practic from which he also received a graduate certifi- 
cate in physiotherapy. 


EMILY MERGHART (Jazz, Ballet) studied at the Boston 
University School of Fine Arts before moving to New York 
to study intensively at the American Ballet Theater School, 
the Martha Graham School, the Alvin Ailey and the Luigi 
Schools. She was a principal ballet teacher at the Munich 
Dance Center and performed throughout Europe with the 
Center's concert group. 


DON MILLER (Self-Defense for Women) has trained for 
more than 15 years in both Eastern and Western systems of 
movement and self-develooment. He has studied Korean 
Karate for 10 years and received his black belt in 1970 and 
has studied T’ai Chi for 7 years with Master T. T. Liang and ki 
development with Aikido Grandmaster Koichi Tohel. He 
has worked as a counselor and group therapist and com- 
pleted an intensive training program at the Boston Gestalt 
Institute. He has written for the Village Voice, The Boston 
Phoenix and Vogue magazine and is the author of “Body- 
mind: The Whole Person Health Book.” 


JULIAN MILLER (Courage and Centering Workshops) 
has worked professionally as a teacher/educational 
therapist, illustrator, and writer and T’ai Chi and Martial Arts 
instructor. He studied theater for 2 years at the SGS 
Theater Workshop under director John Hancock. Julian is 
an accomplished martial artst with over 12 years of expe- 
rience with William C. C. Chen and T. T. Liang. He is the 
author of “Breaking Through,” a book about freeing 
yourself from fears and generating a positive self-image, 
which was published by Thomas Crowell in April 1979. 


JIMMY MORRIS (1'ai Chi Ch‘uan) has studied with T. T. 
Liang in Boston and William Chen in New York. He has 
taught at Interface, Hwa Yu Health Institute and the Paulist 
Center. 
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DYANNAH MUENZ (Jazz) has studied extensively with 
Matt Mattox, Luigi, Betsy Haug, Ron Forella, Danny Sloan, 
Jeremy Anderson and Adrienne Hawkins. She has choreo- 
graphed and staged various dance productions and her 
own performing experience has included many Boston 
dance companies. Dyannah presently dances with the 
Danny Sloan Dance Co. 


LILY MYERS (Hatha Yoga) has taught yoga since 1976. 
She studied with Noelle Perez-Christiaens in Paris and has 
worked with Victor van Kooten, Karin Stephan and Judith 
Lasater in this country. Lily has taught at Creative Yoga 
Studio, Emmanuel College and the Boston Center for Adult 
Education. 














FACULTY. 


KIMBERLY O'BRION (Belly Dancing) has studied belly 
dancing at the Adonna. Studios in Cambridge. She has 
performed with the Adonna Studios Dance Troupe and 
given solo performances at the Cafe Adonna and several 
other clubs. 


COLLEEN O'CONNOR (Disco) has studied various 
dance techniques for the past three years and Disco 
Teacher Training with Sandy Goetz, Dennis Frias and Tony 
Hatch. As a member of the Joy of Movement Center Disco 
Dance Company, she has appeared on television and 
performed in and around the Boston area. 


BARBARA FLOOD PAGE (Hatha Yoga) has studied the 
lyengar approach to Hatha Yoga for the past 6 years ir 
London and Boston. She recently attended seminars with 
three of lyengar’s senior teachers - Victor van Kooten and 
Judith Lasater in Boston and Angela Farmer in Greece. 


DR. BURYL PAYNE (Bio-energetic Workshop) directs the 
Institute for Psychoenergetics in Brookline. He is a licensed 
psychologist, hypnotist and bioenergetic therapist. He de- 
signed the first biofeedback instruments for general use 
and founded the first company in the field. 


JIM PLUMB (Modern, Jazz) has toured as a professional 
dancer through much of the United States performing 
modern choreography by Pilobolus Dance Theatre, Jose 
Limon, Doris Humphrey, Rudy Perez, Anna Sokolow and Bill 
Evans. Before training as a professional dancer, Jim 
graduated with a degree in landscape architecture and 
a music/art minor. Many of the images used in his teach- 
ing combine dance technique with space, shape, texture, 
pattern, rhythm, energy and time. Jim's jazz dance training 
includes work with Luigi and Phil Black in N.Y.C. 


CATHLEEN POWERS (Ballet, Jazz) received a BA. in 
Dance from Adelphi University and a diploma from the 
American Dance Festival at Connecticut College. She has 
taught for the Connecticut Commission on the Arts and 
the School for Creative Movement in New York. Her per- 
formance record includes work with the Viola Farber 
Company and the Pat Catterson Company. 


THOMAS REID (Modern/Jazz/Biues) studied with Arthur 
Mitchell's Dance Theater of Harlem, the Boston Ballet, 
Boston Repertory Ballet, Emerson College and at the 
Jacob's Pillow Dance Festival. He has performed with the 
Jacob's Pillow Dancers, Boston Black Repertory Theater 
Company and is currently a member of the Impulse 
Dance Company. 


SHIRLEY REMEIKA (Creative Movement) is an impro- 
visational dancer who has performed and taught in New 
Hampshire and Masachusetts since 1976, when she gradu- 
ated from Franconia College with a BA. in dance and 
theater. She has studied in the Boston area with Allison 
Binder, Sam Kurkjian, and Peggy Brightman. Shirley has 
tuaght children in Day Care and Public schools and 
teaches both children and adults for the Joy of Movement 
Center. She Is a performing member of Aura, an improvisa- 
tional dance company. 


JILL RILEY (Contact improvisation) began doing contact 
improvisation with Steve Paxton in 1973 at Bennington 
College. While there, she majored in architecture and 
dance. Jill has since received several grants to perform 
her own work and has also been giving workshops, feach- 
ing dance privately and at the School of the Museum of 
Fine Arts. 


LISA ROSOF (Ballet) began studying ballet in Florida as 
a child and continued at the North Carolina School of the 
Arts. She has a B.A. in Dance fromn Florida State University 
and has studied in Boston with Samuel Kurkjian, Shirley 
Benjamin and members of Concert Dance Company. Lisa 
is currently a member of the Mass. Dance Ensemble. 


GAIL RUNDLETT (Ballroom, Disco) has a B.S. in Education | 


from Boston University as well as over fifteen years of 
studying dance. She has supervised and coached 
gymnastics programs around Boston since 1975, and has 
taught ballroom and disco in the Boston area for the past 
year. Gail is curently studying ballroom with Marie Darnell. 


JOAN SCHWARTZ (Movement for Parents and Infants) 
is the founder and Co-Director of the Loon and Heron 
Theater for Children. She has choreographed, written and 
directed for the theater and has taught workshops for 
children for several community groups. Joan was a 
member of Kei Takei’s Moving Earth in New York before 
moving to Boston, and has considerable training in 
modern dance, kinesiology, yoga, exercise and “Swim- 
ming for Babies.” ; 


KAREN SHACKLEFORD (Disco) received her disco 
training with Sandy Goetz and Dennis Frias and studied 
Education and Ballet at the University of New Hampshire. 
Karen's dance background also includes training in tap, 





Latin American ballroom, and belly dancing. Karen has 
performed locally and is currently studying jazz and 
ballroom dancing. 


ALAN SHAPIRO (T'ai Chi Ch’uan) has studied since 1970 
with William Chen and T. T. Liang. He has taught at William 
Chen’s studio, the T’ai Chi Dance Association, the Hwa Yu 
Health Institute and the College of the Atlantic. 


SUMNER SILVERMAN (Stress Reduction) is a licensed 
psychologist with a private practice in Cambridge. He has 
an extensive background in psychophysiology and has 
worked with stress related problems for the past 15 years. 


DANNY SLOAN (Jazz) has performed with the Tally 
Beatty Dance Company, the New York Shakespearean 
Company and the Dance Company of the NCAAA. He re- 
ceived one of four choreography fellowships in 1978 from 
the Arts Fellowship Program of the Mass. Arts and Humani- 
ties Foundation and has taught master classes throughout 
New England and Europe. He is currently Director and 
Choreographer of the Danny Sloan Dance Company. 


LINDA SPERANDIO (Disco) has a background in ballet, 
modern, jazz, modern/jazz/blues, tap and ballroom. She 
has studied disco with Sandy Goetz, Dennis Frias and Tony 
Hatch and is a member of the Joy of Movement Center 
Disco Dance Company. 


BOBBIE STEINBACH (Disco) has studied Disco with 
Sandy Goetz and Jazz with Robert Brady. She is a member 
of Boston’s Loon and Heron Theater Company and is cur- 
rently appearing in “Grunion The Grouch,” a musical tale 
for children. 


AILEEN STEPHAN (Ballet) studied ballet and gymnastics 
in Hawali. She has studied ballet with Carol Jordan, Marie 
Paquette and David Shields, and has taught at the Cam- 
bridge Academy of Ballet, The Boston Center for Adult 
Education and ICD. She organized a Children’s Theater 
group which toured throughout Hawaii and last fall 
danced in the MIT Musical Theater Guild production of 


ROBERT THOMAS (Disco) has a degree in music from 
Wittenberg University. He has taught for the Fred Astaire 
studio since 1976 and was a runner-up in the Fred Astaire 
Northeast Region Theatrical Ballroom competition in 1977. 
He is currently studying ballet with Terry and David Shields 
and jazz at the Joy of Movement Center. 


PAT THOMSON (Modern/Jazz/Biues) graduated from 
UMass-Amherst with a concentration in “Music and Dance 
in the Jazz/Blues Tradition.” She has taught dance for the 
Boston Public Schools, including a special course called 
“Sounds That Move” that unites voice and dance. Pat has 
performed locally as both a dancer and a singer. 


JAN TRAPP (Yoga) has a BS. in Art Education from Penn. 
State University. She has studied yoga intensively with 
Victor Von Kooten, and has trained as a techer with Betsy 
Downing and Karen Stephen. Jan has been certified to 
teach by the national Yoga Teachers’ Certification Pro- 


gram. 


NANCY TULOWIECKI (Tap, Musical Comedy, Exercise 
for Dancers) has studied stage dancing with Mme. Depe- 
row for over twenty years, and ballet with Meiczsiaw 
Morawski and Raoul Gelabert in New York. Her back- 
ground also includes character dancing, jazz, musical 
comedy and tap. She has performed at the International 
Institute, the Publick Theatre, the Cambridge Live-TV 
Workshop, The Loeb and for numerous television stations. 
Nancy has also choreographed productions from Harvard 
University, Regis College and Boston State College. 


NATASHA L. VOGDES (Disco) has studied disco 
dancing with Sandy Goetz, Dennis Frias, Paul Connally, and 
Tony Hatch. She has also studied modern, jazz, ballroom 
and ballet. She now has an M.A. and in between doctoral 
studies finds time to teach and perform locally. 


GREG WARWICK (Disco) has a BA. in Psychology from 
Bowdoin College and extensive dance training. He has 
studied Ballroom, Musical Comedy, Jazz, Afro-Jazz, Ballet, 
Modern and Disco at the Joy of Movement. Greg has per- 
formed in Equity, Summer Stock and Off-Broadway pro- 
ductions, including Kismet, My Fair Lady, Oklahoma, Fiddler 
on the Roof, 1776, Bittersweet, Threepenny Opera and in 
the Disco Floorshow at the Playboy Club International of 
Dallas for Hugh Hefner. 


DEBORAH WOLF (Modern) has been performing with 
Concert Dance Company of Boston since 1973, where she 
has appeared in works by Doris Humphrey, Jose Limon, Bill 
Evans, Anna Sokolow, and Kathryn Posin. She received her 
B.A. in Dance from SUNY at Rockport. Her most influential 
training has been with. James and Susannah Payton, Bill 
Evans, and Gregg Lizenberry. Deborah's teaching credits 
include CDC, Dance Circle, Radcliffe Dance Company, 
Walnut Hill Schoo! and the Boston Ballet Apprentice Pro- 
gram. She has performed with the New York Chambre 
Dance Ensemble and was a recipient of a 1976 NEA 
Choreographic Fellowship. 


EILEEN O'BRIEN ZUBROWSKI (Movement Therapy 
and Body Awareness) is a psychotherapist in private 
practice at Pequod in Cambridge. In her work, she 
includes a focus on the interrelatedness of mind and body 
and how psychological factors and stress affect the 
health of the body. Eileen is also a certified massage 
therapist and incorporates both massage and movement 
in the therapeutic process. 


MICHAEL ZWERDLING (Stress Reduction, Introduction 
to Fitness and Conditioning) is a wholistic therapist in 
private practice in Cambridge and has been working with 
both individuals and groups for the past 9 years. He 
teaches physical fitness and stress reduction programs for 
a variety of local organizations. Additionally, he has 11 
years of experience in the martial arts and has been a 
student of Chogyam Trungpa, Rinpoche (a meditation 
master) since 1971. He operates the Jamaica Plain Karate 
Studio where he teaches both karate and meditation. 





























REGISTRATION 


You may register by phone or in person. In either 
situation, we urge you to register as early as 
possible, as classes fill quickly and enrollments are 
limited. 4 


Registration by Phone: This is the easiest and 
fastest way to register. All phone registrations, 
regardiess of course location, are made by calling 
the Registration Office at 492-4680. A staff 
member will be happy to assist you. 


Registration in Person: Our central Registration 
Office, located at 639 Mass. Ave., Central Square, 
Cambridge, will accept in-person registrations for 
ALL courses, regardiess of their locations. Office 
hours are as follows: 


Mon.-Fri. (Aug. 20-Sept. 21) 9AM-7PM 
Saturdays (Aug. 25; Sept. 8, 15,22) 9AM-3PM 
Sundays (Sept. 9 & 16—Phone regis- 1IOAM-3PM 

tration only; no walk-ins, please) 


If you plan to take a course at our Boston or 
Watertown studios, you may register in-person at 
those studios beginning August 20. in-person 
registration will be accepted only for the classes 
being taught at the respective studio locations. 
You may not, for example, register at the Water- 
town studio for a course being held in Brookline. 
Hours for these studios are irregular, so to avoid 
any complications or delays, we recommend that 
you register by phone by calling 492-4680. 


TUITION 


The base price of one 8-week course at The Joy of 
Movement center is $44.00. If you sign up for more than 
one course, your courses will be discounted according 
to the following schedule: 


One course § 44.00 

Two courses $ 80.00 

Three courses $108.00 

Four courses $ 128.00 

Five or more Call the Registration Office for 
courses information 


In addition to the tuition, there is a registration fee 
of $5.00. You will not be required to pay the 
registration fee if you are a continuing student (i.e., 
if you were enrolled as a registered student in the 
1979 Summer session). 





Partners Pricing: If you sign up with a partner for 
any Swing, Ballroom, or Disco course, tuition will be 


$88.00 per couple plus one $5.00 registration fee. 


To qualify for Partners Pricing you must (a) register 
together, and (b) pay the full amount at one time. 
(We cannot accept half payment from one part- 

ner at one date and the remainder at a later date.) 


10-Class Cards: 10-class cards allow you to 
attend any 10 classes (with space available) 
within four weeks from the date of purchase. 
Cards cost $40.00 for registered students and 
$45.00 for non-registered students. They may be 
purchased at any of the three main Joy of 
Movement Centers (Cambridge, Boston, Water- 
town), or at the Registration. Office. The card does 
not reserve a space in a specific class, and you 
will not be admitted to a class with full registration. 
If you want to be sure of getting a space in the 
class of your choice, we recommend that you 
register for it. You must present a current student 
|.D. card to qualify for the registered student rate. 


Single-Class Pricing: Single admissions to classes 
which are not filled may be purchased for $5.50 
per class (for registered students; $6.50 for non- 
registered students) at the studio where the partic- 
ular class is being held. As with the 1O-class card, 
we cannot guarantee you admission to the class 
of your choice unless you are registered for it. 


Professional Rate: A professional rate of $3.50 per 
Class will be extended to dance teachers or 
anyone with an equity card. 


PAYMENT 


You may pay by credit card, check, money order, 
or cash. If you register by phone, your payment. 
must be received within 3 working days from the 
date you called in order to hold your reservation 
on the class list. Mail your payment to: The Joy of 
Movement Center, 536 Mass. Ave., Cambridge, 
MA 02139. 


If you register in person at the Registration Office 
or at the Boston or Watertown studios, your 
payment will be accepted by the registration 
personnel! there. 


Use a cat ee come and 
L/ a al “ > | y é — 
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CENTER POLICIES 


General: We request that you make every effort 
to begin class on time. Receptionists will not be 
able to admit you to a class if you are more than 
10 minutes late. 


The Center assumes no responsibility for personal 
property left in the halls, classes, or changing 
rooms either during or after the term. We recom- 
api that you take any valuables with you to the 
studio. 


The Joy of Movement Center reserves the right to 
change or cancel courses and times or to 
substitute instructors. 


Liability: As a student, you should understand that 
you are taking courses at your own risk, and that 
neither the Center nor any of its instructors is liable 
for any injury you may sustain. 


Student |.D. Cards: Prior to the beginning of the 
first class of the term, you will receive in the mail 
an |.D. card listing your name, student number, and 
courses. Always bring your |.D. card with you to 
class. The card must be presented when you take 
a make-up class, transfer, or deal with any other 
administrative problem. There is a $5.00 fee for 
replacement of the card. 


Transfers: You may transfer from one class to 
another if you find that you are in the wrong level 
or if your work schedule changes so as to make 
the present class time inconvenient. The first. - 
transfer is free of charge, but there is a fee of 
$5.00 for the second and subsequent transfers. All 
transfer requests must be made in person at the 
Registration Office. 


Make-Up Classes: You are expected to attend all 
the classes of the courses for which you are 
registered. There are no refunds for classes missed. 
Meetings are made up for those classes post- 
poned because of extreme weather conditions or 
to accommodate the instructor. 


You may make-up any two of the classes missed 
each term by taking classes at the same level 
held at another time in the week. We request that 
you check with the appropriate studio before 
going to a make-up class to make sure there is 
enough room for you in the class. You must 
present your student |.D. card at that time. Make- 
ups must be taken during the current course term. 


Refunds/Credit: Tuition refunds will be given only if 
the Center cancels or reschedules a class such 
that you cannot attend it. 


lf you must miss more than two consecutive 
classes because of illness or injury, notify the 
Registration Office immediately. You will be 
requested to provide a statement from your 
physician or nurse verifying the date(s) of your * 
illness /injury. Credit will be issued for the number 
of classes remaining in the term once the 
Registration Office has been notified of your 
inability to continue taking them. NO CREDIT WILL 
BE GIVEN FOR CLASSES WHICH HAVE ALREADY 
BEEN HELD. The registration fee cannot be 
credited. Tuition credit is good for one year from 
date of issue, and only the original value of the 
credit will be redeemed. 


Work/Study: the Center offers students an oppor- 
tunity to work several hours per week in exchange 
for classes. Applications are available at the front 
desk at 536 Mass. Ave. in Cambridge. Questions 
may be directed to Sarah Holmes or Chery! 
Stewart at 492-7427. 





Fall Session Begins 
September 17. 
Register Today! 























MARIE KIDDER (Ballet) began dancing at 7. She has 
studied with Jacquie Miyahara, Clover Mathis, and Terry 
and David Shields. Maria was a member of the Simmons 
College Dance Collective and has performed with Clover 
Mathis and Julie Ince. She is presently rehearsing with 
David Shields. 


CHRISTOPHER SCOTT KILHAM (Hatha Yoga) is a 
practicing yogatherapist who has been teaching yoga 
since 1972 on both the East and West coasts. He has taught 
at the University of Massachuetts, Northampton County 
Jail, Guru Ram Das Ashram and the Hippocrates Health 
Institute. He is a graduate of the University of Massachu- 
setts in Amherst with a B.A. concentration in “Mind/Body 
Disciplines,” a combination of natural health care, 
counseling, psychology and philosophy. 


BEV KING (Feeling Good) has studied modern dance 
with Merce Cunningham, Jeff Slayton, Gus Solomons, Jr., 
Takako Asakawa and David Hatch-Walker; and ballet with 
Terry Shields, Margot Colbert and Adolphe Robichicheau. 
She studied “the moving body” with Maggie Lettvin and 
Effort/Shape with Betty Meredith Jones. Her training also 
includes work with yoga and t’ai chi. Bev has danced with 
the Unidentified Flying Opera Theater, the WGBH Dance 
Workshop, and at the Pumpkin Hollow Movement Center 
in the Berkshires. 


WALTER LOSIEWICZ (Disco) is an attorney with a Lynn 
law firm and has studied disco with Sandy Goetz, Dennis 
Freias and Fred Leonard. He has been teaching disco in 
Walpole, Milton, Boston and Cambridge and has been 
performing with the Joy of Movement Disco Dance Com- 
pany as well as with various other dance groups in the 
Boston area during the past year. 


ANNIE LOUI (Mime) comes to Boston from three years in 
Paris studying corporeal mime with the master Etienne 
Decroux and Tomaschevski technique with Ella Jarosivitcz. 
Her studies in Paris also included work with members of the 
Carolyn Carlson Dance Company, Paris Opera, experi- 
mental theater with Jerzy Grotowski and Aikido at the 
Institute Noro. Teaching experiences range from the 
International School of Paris to numerous workshops. Annie 
has performed duo and solo mime shows in France, Italy, 
Virginia and New York. 


DIANE MAHONEY (Disco) has studied disco with Sandy 
Goetz, Dennis Frias and Shelly Berman, as well as tap, 
modern, jazz and mime at the Joy of Movement Center. 
She has studied all aspects of musical theater at Project 
STAR, a summer theater group, and is a former member of 
the Joy of Movement Center Disco Dance Company and 
Whimsey’s Dance Team. She has appeared on several 
television programs, done disco dance demonstrations 
and is currently involved in disco fashion modeling 
throughout Boston. 


RYLIN MALONE’s (Modern) training includes modern 
and improvisational work with Claire Mallardi at Radcliffe, 
Barbara Dilley, Meredith Monk and Arawana Hayashi: 
ballet with Peter Leoneff and Nanette Charisse; Cunning- 
ham with Jeffrey Slayton and Elizabeth Martin; and Limon 
technique with Lucas Hoving. She has also studied com- 
position, kinesiology and labanotation at the Boston 
Conservatory of Music and performed in Chicago, the 
Netherlands and Boston. Rylin is currently a member of 
City Dance Theater. 


DR. CHRISTOPH MAYWALD Nutrition and Anatomy 
for Dancers) is a practicing chiropractor and president of 
the Greater Boston Chiropractic Society. He has taught 
several courses in nutrition and athletic injuries, and is the 
staff editor of nutrition for the New England Journal of the 
Chiropractic. He is a graduate of Logan College of Chiro- 
practic from which he also received a graduate certifi- 
cate in physiotherapy. 


EMILY MERGHART (Jazz. Ballet) studied at the Boston 
University School of Fine Arts before moving to New York 
to study intensively at the American Ballet Theater School, 
the Martha Graham School, the Alvin Ailey and the Luigi 
Schools. She was a principal ballet teacher at the Munich 
Dance Center and performed throughout Europe with the 
Center's concert group. 


DON MILLER (Self-Defense for Women) has trained for 
more than 15 years in both Eastern and Western systems of 
movement and self-develooment. He has studied Korean 
Karate for 10 years and received his black belt in 1970 and 
has studied T’ai Chi for 7 years with Master T. T. Liang and ki 
development with Aikido Grandmaster Koichi Tohel. He 
has worked as a counselor and group therapist and com- 
pleted an intensive training program at the Boston Gestalt 
Institute. He has written for the Village Voice, The Boston 
Phoenix and Vogue magazine and is the author of “Body- 
mind: The Whole Person Health Book.” 


JULIAN MILLER (Courage and Centering Workshops) 
has worked professionally as a teacher/educational 
therapist, illustrator, and writer and T’ai Chi and Martial Arts 
instructor. He studied theater for 2 years at the SGS 
Theater Workshop under director John Hancock. Julian is 
an accomplished martial artst with over 12 years of expe- 
rience with William C. C. Chen and T. T. Liang. He is the 
author of “Breaking Through,” a book about freeing 
yourself from fears and generating a positive self-image, 
which was published by Thomas Crowell in April 1979. 


JIMMY MORRIS (1’ai Chi Ch’uan) has studied with T. T. 
Liang in Boston and William Chen in New York. He has 
taught at Interface, Hwa Yu Health Institute and the Paulist 
Center. 
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DYANNAH MUENZ (Jazz) has studied extensively with 
Matt Mattox, Luigi, Betsy Haug, Ron Forella, Danny Sloan, 
Jeremy Anderson and Adrienne Hawkins. She has choreo- 
graphed and staged various dance productions and her 
own performing experience has included many Boston 
dance companies. Dyannah presently dances with the 
Danny Sloan Dance Co. 


LILY MYERS (Hatha Yoga) has taught yoga since 1976. 
She studied with Noelle Perez-Christiaens in Paris and has 
worked with Victor van Kooten, Karin Stephan and Judith 
Lasater in this country. Lily has taught at Creative Yoga 
Studio, Emmanuel College and the Boston Center for Adult 
Education. 














FACULTY. 


KIMBERLY O'BRION (Belly Dancing) has studied belly 
dancing at the Adonna. Studios in Cambridge. She has 
performed with the Adonna Studios Dance Troupe and 
given solo performances at the Cafe Adonna and several 
other clubs. 


COLLEEN O'CONNOR (Disco) has studied various 
dance techniques for the past three years and Disco 
Teacher Training with Sandy Goetz, Dennis Frias and Tony 
Hatch. As a member of the Joy of Movement Center Disco 
Dance Company, she has appeared on television and 
performed in and around the Boston area. 


BARBARA FLOOD PAGE (Hatha Yoga) has studied the 
lyengar approach to Hatha Yoga for the past 6 years ir 
London and Boston. She recently attended seminars with 
three of lyengar's senior teachers - Victor van Kooten and 
Judith Lasater in Boston and Angela Farmer in Greece. 


DR. BURYL PAYNE (Bio-energetic Workshop) directs the 
Institute for Psychoenergetics in Brookline. He is a licensed 
psychologist, hypnotist and bioenergetic therapist. He de- 
signed the first biofeedback instruments for general use 
and founded the first company in the field. 


JIM PLUMB (Modern, Jazz) has toured as a professional 
dancer through much of the United States performing 
modern choreography by Pilobolus Dance Theatre, Jose 
Limon, Doris Humphrey, Rudy Perez, Anna Sokolow and Bill 
Evans. Before training as a professional dancer, Jim 
graduated with a degree in landscape architecture and 
a music/art minor. Many of the images used in his teach- 
ing combine dance technique with space, shape, texture, 
pattern, rhythm, energy and time. Jimn’s jazz dance training 
includes work with Luigi and Phil Black in N.Y.C. 


CATHLEEN POWERS (Ballet, Jazz) received a BA. in 
Dance from Adelphi University and a diploma from the 
American Dance Festival at Connecticut College. She has 
taught for the Connecticut Commission on the Arts and 
the School for Creative Movement in New York. Her per- 
formance record includes work with the Viola Farber 
Company and the Pat Catterson Company. 


THOMAS REID (Modern/Jazz/Biues) studied with Arthur 
Mitchell's Dance Theater of Harlem, the Boston Ballet, 
Boston Repertory Ballet, Emerson College and at the 
Jacob's Pillow Dance Festival. He has performed with the 
Jacob's Pillow Dancers, Boston Black Repertory Theater 
Company and Is currently a member of the Impulse 
Dance Company. 


SHIRLEY REMEIKA (Creative Movement) is an impro- 
visational dancer who has performed and taught in New 
Hampshire and Masachusetts since 1976, when she gradu- 
ated from Franconia College with a BA. in dance and 
theater. She has studied in the Boston area with Allison 
Binder, Sam Kurkjian, and Peggy Brightman. Shirley has 
tuaght children in Day Care and Public schools and 
teaches both children and adults for the Joy of Movement 
Center. She is a performing member of Aura, an improvisa- 
tional dance company. 


JILL RILEY (Contact Improvisation) began doing contact 
improvisation with Steve Paxton in 1973 at Bennington 
College. While there, she majored in architecture and 
dance. Jill has since received several grants to perform 
her own work and has also been giving workshops, teach- 
ing dance privately and at the School of the Museum of 


Fine Arts. 


LISA ROSOF (Ballet) began studying ballet in Florida as 
a child and continued at the North Carolina Schoo! of the 
Arts. She has a B.A. in Dance fromn Florida State University 
and has studied in Boston with Samuel Kurkjian, Shirley 
Benjamin and members of Concert Dance Company. Lisa 
is currently a member of the Mass. Dance Ensemble. 


GAIL RUNDLETT (Ballroom, Disco) has a B.S. in Education 
from Boston University as well as over fifteen years of 
studying dance. She has supervised and coached 
gymnastics programs around Boston since 1975, and has 
taught ballroom and disco in the Boston area for the past 
year. Gail is curently studying ballroom with Marie Darnell. 


JOAN SCHWARTZ (Movement for Parents and Infants) 
is the founder and Co-Director of the Loon and Heron 
Theater for Children. She has choreographed, written and 
directed for the theater and has taught workshops for 
children for several community groups. Joan was a 
member of Kei Takei’s Moving Earth in New York before 
moving to Boston, and has considerable training in 
modern dance, kinesiology, yoga, exercise and “Swim- 
ming for Babies.” 2 


KAREN SHACKLEFORD (Disco) received her disco 
training with Sandy Goetz and Dennis Frias and studied 
Education and Ballet at the University of New Hampshire. 
Karen's dance background also includes training in tap, 





Latin American ballroom, and belly dancing. Karen has 
performed locally and is currently studying jazz and 
ballroom dancing. 


ALAN SHAPIRO (1’ai Chi Ch’uan) has studied since 1970 
with William Chen and T. T. Liang. He has taught at William 
Chen’s studio, the T’ai Chi Dance Association, the Hwa Yu 
Health Institute and the College of the Atlantic. 


SUMNER SILVERMAN (Stress Reduction) is a licensed 
psychologist with a private practice in Cambridge. He has 
an extensive background in psychophysiology and has 
worked with stress related problems for the past 15 years. 


DANNY SLOAN (Jazz) has performed with the Tally 
Beatty Dance Company, the New York Shakespearean 
Company and the Dance Company of the NCAAA. He re- 
ceived one of four choreography fellowships in 1978 from 
the Arts Fellowship Program of the Mass. Arts and Humani- 
ties Foundation and has taught master classes throughout 
New England and Europe. He is currently Director and 
Choreographer of the Danny Sloan Dance Company. 


LINDA SPERANDIO (Disco) has a background in ballet, 
modern, jazz, modern/jazz/blues, tap and ballroom. She 
has studied disco with Sandy Goetz, Dennis Frias and Tony 
Hatch and is a member of the Joy of Movement Center 
Disco Dance Company. 


BOBBIE STEINBACH (Disco) has studied Disco with 
Sandy Goetz and Jazz with Robert Brady. She is a member 
of Boston’s Loon and Heron Theater Company and is cur- 
rently appearing in “Grunion The Grouch,” a musical tale 
for children. 


AILEEN STEPHAN (Ballet) studied ballet and gymnastics 
in Hawaii. She has studied ballet with Carol Jordan, Marie 
Paquette and David Shields, and has taught at the Cam- 
bridge Academy of Ballet, The Boston Center for Adult 
Education and ICD. She organized a Children’s Theater 
group which toured throughout Hawaii and last fall 
danced in the MIT Musical Theater Guild production of 


“Brigadoon.” 


ROBERT THOMAS (Disco) has a degree in music from 
Wittenberg University. He has taught for the Fred Astaire 
studio since 1976 and was a runner-up in the Fred Astaire 
Northeast Region Theatrical Ballroom competition in 1977. 
He is currently studying ballet with Terry and David Shields 
and jazz at the Joy of Movement Center. 


PAT THOMSON (Modern/Jazz/Biues) graduated from 
UMass-Amherst with a concentration in “Music and Dance 
in the Jazz/Blues Tradition.” She has taught dance for the 
Boston Public Schools, including a special course called 
“Sounds That Move” that unites voice and dance. Pat has 
performed locally as both a dancer and a singer. 


JAN TRAPP (Yoga) has a BS. in Art Education from Penn. 
State University. She has studied yoga intensively with 
Victor Von Kooten, and has trained as a techer with Betsy 
Downing and Karen Stephen. Jan has been certified to 
teach by the national Yoga Teachers’ Certification Pro- 
gram. 


NANCY TULOWIECKI (Tap, Musical Comedy, Exercise 
for Dancers) has studied stage dancing with Mme. Depe- 
row for over twenty years, and ballet with Meiczslaw 
Morawski and Raoul Gelabert in New York. Her back- 
ground also includes character dancing, jazz, musical 
comedy and tap. She has performed at the International 
Institute, the Publick Theatre, the Cambridge Live-TV 
Workshop, The Loeb and for numerous television stations. 
Nancy has also choreographed productions from Harvard 
University, Regis College and Boston State College. 


NATASHA L. VOGDES (Disco) has studied disco 
dancing with Sandy Goetz, Dennis Frias, Paul Connally, and 
Tony Hatch. She has also studied modern, jazz, ballroom 
and ballet. She now has an M.A. and in between doctoral 
studies finds time to teach and perform locally. 


GREG WARWICK (Disco) has a B.A. in Psychology from 
Bowdoin College and extensive dance training. He has 
studied Ballroom, Musical Comedy, Jazz, Afro-Jazz, Ballet, 
Modern and Disco at the Joy of Movement. Greg has per- 
formed in Equity, Summer Stock and Off-Broadway pro- 
ductions, including Kismet, My Fair Lady, Oklahoma, Fiddler 
on the Roof, 1776, Bittersweet, Threepenny Opera and in 
the Disco Floorshow at the Playboy Club International of 
Dallas for Hugh Hefner. 


DEBORAH WOLF (Modern) has been performing with 
Concert Dance Company of Boston since 1973, where she 
has appeared in works by Doris Humphrey, Jose Limon, Bill 
Evans, Anna Sokolow, and Kathryn Posin. She received her 
B.A. in Dance from SUNY at Rockport. Her most influential 
training has been with.James and Susannah Payton, Bill 
Evans, and Gregg Lizenberry. Deborah's teaching credits 
include CDC, Dance Circle, Radcliffe Dance Company, 
Wainut Hill School and the Boston Ballet Apprentice Pro- 
gram. She has performed with the New York Chambre 
Dance Ensemble and was a recipient of a 1976 NEA 
Choreographic Fellowship. 


EILEEN O'BRIEN ZUBROWSKI (Movement Therapy 
and Body Awareness) is a psychotherapist in private 
practice at Pequod in Cambridge. In her work, she 
includes a focus on the interrelatedness of mind and body 
and how psychological factors and stress affect the 
health of the body. Eileen is also a certified massage 
therapist and incorporates both massage and movement 
in the therapeutic process. 


MICHAEL ZWERDLING (Stress Reduction, Introduction 
to Fitness and Conditioning) is a wholistic therapist in 
private practice in Cambridge and has been working with 
both individuals and groups for the past 9 years. He 
teaches physical fitness and stress reduction programs for 
a variety of local organizations. Additionally, he has 1 
years of experience in the martial arts and has been a 
student of Chogyam Trungpa, Rinpoche (a meditation 
master) since 1971. He operates the Jamaica Plain Karate 
Studio where he teaches both karate and meditation. 
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great lighting, and some of Boston's best DJs 
combine to make Boston-Boston a super 
place to try out those steps you re leaming 

in Joy of Movement Center classes. Your 
current Joy of Movement Center ID gives you 
acomplimentary admission (except on 
specials). Located at 15 Lansdowne Street, 
Boston-Boston is open Wednesday through 
Saturday from 9 pm until 2am 


MART. 
What is Brands Mart? If'sa 


giant market place, a showroom, and a dis- 
tribution center for thousands of products, all 
under one roof. Here, just forexample, you'll 
find separate sound chambers, a room for 
projection television and even a room with 
video tape recorders in action. Most important, 
youll find the kind of savings you'll never see at 
any retail or discount store on everything from 
major and small appliances, to jewelry, cars, 
fumiture, and audio components. And your 
Joy of Movement Center ID gets you in 








The first thing you 
need when you take 
a dence class is 
something to wear, 
and Capezio has just 
the thing. They've 
been supplying 
dancers with quality 
dancewear since 
1887, afterall. Asa 
Joy of Movement Center 
student, you'll get a coupon for 10% off on all 
bodyweer, tights, and warmers. Take it to 
Capezio, 59 Temple Place in Boston, and 
choose from their large selection of fine 
dancewear 








THE publication for people interested in 
dance. Its circulation of 125,000 makes it the 
world's largest dance publication. But Dance 
magazine's appea! is not confined to profes- 
sionals. Youll find articles on outstanding 
dancers new and old, the growth of the great 
ballet companies, the influence of dance 
from Broadway musicals, and even full color 
pin-ups of your favorite dancers. As a student 


Your Joy of Movement Center ID 
brings more than great dance 
classes at New England's leading 
center for dance and movement. 
Extra benefits such as discounts, 
complimentary admissions, and 
cut-rate subscriptions are all avail- 
able to you as a registered student 
at The Joy of Movement Center. 


A super sound system, 


| 


of The Joy of Movement Center, you can sub 
scribe for 8 months for only $9.33 — ¥% off the 

regular newsstand price. If you're involved in 
dance, you'll want to read Dancemagazine 


Discotheque, loca- 
at the Chesterbrook ieestaurant, 260 Lexington 
Street in Waltham, will give you the VIP treat- 
ment if you're a Joy of Movement Center 
student. A complimentary admission of Friday 
and Saturday nights is Footlights’ invitation to 
you, whether you Tre in Disco | or IV —or Funda- 
mental Ballet! Great music, a large dance 
floor, comfortable seating — visit Footlights and 
take your JOMC ID 
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Square,-Cambridge, is a very special store. A 
handcrafted selection of clothing, jewelry, 
folk art, musical instruments, and accessories 
from around the world is available, and your 
Joy of Movement Center ID will get'you a 15% 
discount on all items (except for those which 
already have special sale prices). It’s a great 
place to shop for presents — and you deserve 
a present! 


M. HARRIET MCCORMACK 
CENTER FOR TIE ARTS 


The M. Harriet 
McCormack Center for the Arts is Boston's new- 
est entertainment center. Located at the 
beautiful old Strand Theater in Dorchester, the 
McCormack Center will bring to Boston top 
dance companies, big bands, choral groups, 
jazz bands, and symphony orchestras. For 
example, the 1979-80 season in dance will 
feature the Martha Graham Dance Company, 
Les Grands Ballet Canadiens, Alwin Nikolais 


For example, you can save $5 on 
10-class cards ($40 for students, 
$45 for non-students), $1.00 on 
single classes ($5.50 for students, 
$6.50 for non-students), and you'll 
get special prices on tickets for al- 
most all performances and activi- 
ties at any of the Centers. In addi- 
tion, just look what else you get: 





“Membership cards, good for one year 
from date of issue, may be purchased by 
non-students for $1O. 























Dance Company, Joffrey Il, and the Ballet 
Hispanico. And your Joy of Movement Center 
ID gets you student rates — superb discounts 
on all major performances at the M. Harriet 
McCormack Center for the Arts 











e &£ Mu ¢ Boston's first 
roller disco club features an 11,000 square 
foot floating maple skating floor, two elevated 
dance floors, a Continental cafe, an innova- 
tive light show, and the best in quality disco 
sound. Spicing up the disco flavor will be sur- 
prise interjections of the Big Band hits, the 
Sound of Swing, a touch of classical, vintage 
organ and other choice selections. And on 
Sunday affemoon and Thursday nights, your 
Joy of Movement Center ID gets you free 
skates! Experience the Joy of Skating at Spin- 
Off, 145 Ipswich Street, at the comer of loswich 
and Lansdowne, next to Boston-Boston in 
Kenmore Square 


New England's : 

#1 record store, is offering discounts to you if 
you re a student at New England's #1 Center 
for Dance and Movement. Strawberries, the 
best in price, selection, and service, with 
hundreds of weekly specials and a great 
selection of blank tapes and record care 
products, is offering the following discounts 
with a Joy of Movement ID. Records which list 
for $7.98 and which ordinarily sell at Straw- 
berries for $4.99 to $5.99 are yours for $4.79 to 
5.59. $8.98 records which ordinarily sell for 

$5 49 to $6.49 are yours for $5.29 to $5.99. 12” 
discs which list for $4.98 and $3.98, and which 
Strawberries has for $3.49 to $2.99 are $2.99 
and $2.49 to JOMC students. Strawberries 
stores are located in Copley Square, Harvard 
Square, Kenmor Square, 411 Washington Street 
(downtown Boston), Route 9 in Framingham, 
Providence, Route 1 in Dedham, and down- 
town Worcester 

















